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bHREC S TREBER— 5 v s 258 ety [7 4 Y AERIROB
F——=a—+ TV y 7 ORI BOTCREFRGNRS B, £ 5 Lickod
wELbOFlRIEL >T, b ETAY 2 —F YD Jane Lundblad ## 5t
Nathaniel Hawthorne and European Literary Tradition &\ 5 ERITH LT,
PROBRBHITEID 2, BEREIKEEDTVWE Iy 7 )BHOBRERRELT
BEhv, W50, ThboBHR. BHEALVWDY LYy BT Y
HOTPROLHE % BCHBECHELTW205TH5, 2% H, (1)The
Manuscript (2)The Castle (3)The Crime (4)Religion (5)Italians (6)Deformity
(7)Ghosts (8)Magic (9)Nature §0Armoured Knights etc ()Works of Art
12Blood &\ 120 A TH 5o ZhHORHR, 74 U HETIONRRETbAS
Charles Brockden Brown @ Wieland, or the Transformation (1798) . Edgar
Allan Poe OfXEHERE “The Fall of the House of Usher” (1839) .
Nathaniel Hawthorne O R & /Nt The Marble Faun (1860) . Henry
James O The Turn of the Screw (1898) &\ 7ofE@IC, BEDZERXH -
THHHE RTINS Ty JPROBENTTH B, ThbidE i, 20
DIERTH % William Faulkner DfSFEIE Absalom, Absalom! (1936) & .
Truman Capote DML {E Other Voices, Other Rooms (1948) 7t Kt b, &
TREMERTRWHL0OD, 2y 7HEEE LTS EHAATHS 50T
H5b, £\wH ZEid, Flxi¥. Hawthorne & Capote (2i121F100EEV-Fa 0
BHLEhbLT, HHDOPFHLBE ETE LY v VHBHBE LTI,
KEFNGECH L WE WS Z & B,

FIRHERSZ L2 E 2 BHEEVCHOAEARDIOETTEL, b-EH
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EHEDD, 2EFDLEVI LDORDVWTORBOLEH EHEWTH, ZDTA
DIEFRIR L LTV 3, Flx i Hawthorne D% “The Haunted Mind”
(1835) iz, “In the depth of every heart, there is a tomb and a
dungeon, though the lights, the music, and revelry above may cause
us to forget their existence, and the buried ones, or prisoners whom
they hide.” &\~ —fitid 5, —7 Other Voices, Other Rooms ORI
12y “The heart is deceitful above all things, and desperately wicked.
Who can know it 27 &5 2L 375 SITELEIHOSENEINT
Who ZHHEMIERMPLDFIANXR AHDOLEWD L DODOTHREN &, R 2 8
S\ EL, DIRLFREBOEENRD Y, TOROEMMDAEFHELLL-2D
HHAROILWEEIR, AHRBEBCRIEZGOREFCLIEbEN, LibmE
hTLES ZLOMER, EREELTYVS,
CDESLLEPVTORFD D DRAE RLTADERLETCAESIS
BARMLEE TRV &k, Poe ® “William Wilson” (1839) & »
Faulkner ® As I Lay Dying (1930) 5\ %5 LiBBMOLRELMRTE 5
CENLLHLENTHASA S, THLIZENDBELAZ LI, Sigmund
Freud # [EEM~OERM] L0, M THAIRREHN 0T & B
Sk L1z The Interpretation of Dreams %3 L1-19004F % i L 1-Fitigic
BWTH FRELHBEMEEZR LR LOLOBEER, AL >EHRLTY
TtEWwH ZLETHD, TDEKRTIR, ERDOTHEMF—ROETIMMEHED 5 5
LERDEDD, EVIHIDRARIR, [Ty v 2 o2 v ROEELEEMNS
BELTHAVWDZEREID, 3502 ThEEAAOLEORE LLE
OEBFMHEMDICTHREI LI LKL - T, BB EDORSEP, 2250
BACH G OONEORYIZE L& ] &\ > BAs 5, Hawthorne
® “Young Goodman Brown™ (1835) % Other Voices, Other Rooms ¥
TOEBRLFRZBECTHLTVWE75TH 5, Leslie Fiedler & “The
final horrors, as modern society has come to realize, are neither gods

€)
nor demons, but intimate aspects of our own minds.” & 55 X5,
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THMNESHCHEALBALELS BV TR, BEORMOBRIE, Reb L <A
TWBRTHEEBVRATHARLTHEEEZEXLHDL, HHERTREENT
BhwiEsr s,

ULy 72U ADT Yy 2SI, TLENSEOES] Lo > Bl
GRBELTE. 5T wEFbhisWEERSLLHIEEBEDR S, L
Zhbt Faulkner Ok 5 C20HRRDIFR T, BEOERE VI iDL,
HR SR DIVERD L20ERHTTEL LKHELLEX =X LDHENLZ
SPTWBEGTEL LV IBITHRLHGVEIRRLTW2RTT
»5, L L Louis Gross DEFDE Redefining the American Gothic TiX,
Tennessee Williams, Capote, Carson McCullers, William Inge 7s & DF
HER - Hi2. “gay Gothicists P s AN BITREF SR TRV S
By FHOHBLRE>TwiL, FLTEIVIEAPLRTHATVLS
Faulkner (2. BZEIh T\, ‘

L L20HHAE 7 2 U AR BT D T v Z/ROEHZ, fh b < HEl
X¥EEHHLH >CBbIAL L, TORLHFEER, §5 F Th% < Faulkner
Thh, FZTABTIR, HOERKBT DTy vy 7HIREE, LORBIER
TebDENEHBHBLABRDLREBLTAHIL,

Elizabeth Kerr ® William Faulkner's Gothic Domain &\~ 5 EER.
Yy IXEEWH B—DBARK > T, BOEBELAFAEELTTHECS
W LizbDTy “From Otranto to Yoknapatawpha: Faulkner’s Gothic
Heritage” &L+ DE—ERZ, EHRAL LY v 7/PROREZELRAIRLI
BRICH - T3S Ly Faulkner AEEN ORIV LY v JHRERZ, ©®
HIBTR BB AEICHV T B0 L Ly 20X 5 KRR 20ERFROK
ﬁ\aoiam%féﬁbrbéb&vﬁ\ﬁi%ﬁktacbﬁoﬁwﬁ&
EOWTE, 2T LIEZEORNRE > TV B bF TR, > TR,
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WHEHRI /8. 2% D, Theodore Dreiser 725D BARIH L E By
Sinclair Lewis e bDEREBXELHIZZH LT, Fhb% b - &iEML
THLDETR S LEFHRAESVE, Loh b RTEMELSTIRAEB KL
EB5, |
Faulkner #1910 D# b v b H20EKOPHE H 3 TOBERLK, 1
F U AD Algernon Charles Swinburne D& h, Oscar Wilde O
Aubrey Beardsley D#F#&ED D1 Salomé (1893) K E%FLT, 2 —uw o
NOMRBREREMRCR LAR LR IKADNLEETHS, AFSI YD
Faulkner fEDHE —AETH % Lothar Honnighausen D3 < hiz|ED
PIEEMEREE L TV 3 X 5 12, Faulkner AKX EMHRIZEALE2EFRL-DIR.
REEF4 vy 2Y PROBRERLOTRRL T, HONHEOEFCAE K
ALHES D ETHHEERRZD—DE ol 2E 0, BHRHLELRIEREHOE
FECH->T 4 ) 2AORMREEHROEBEN, BHNEENLEKLZTIAL
PTUVHERREILS ), (FEAFLE-KRABEEOVWHY S kbhi ]
® “the feeling of ‘malaise’” IFLEEEEL T Tee Lindy MoOTOR
A Estelle Oldham 7% Cornell Franklin &## L2 &ic & 2000,
OEREBFABROERBEL > &V b 2 & ThhE) otk EModic,
BEREBEOHAOLEXEBRTADOIE LAEXPHTHES EEEBAL B
KLELTh, BLTARBETREWEAS S, L5 D, Honnighausen
BHEVTWB IS, [HEK] (fin de siecle) &2y 77 7 =0 {ifR, &
BER, 7T X—Yar—, ELX=X2ELALL, BHREEHESH S
FNB—DORFMLEMOBETHY, TOMME DHELE - 2H Lo—)
DEFEEE L TEREAK L. £0LCHlhEWEFE > bl 5
ZHEXSETHLDE 1B THD, %/ Faulkner 75 v 20D
Charles Baudelaire & #* Stephane Mallarmé #%* 5@ L’C%E% LIcREBEED
mirie, TBAZE, FREER, AR (Panassians) & &OEREROK
EjELT...... RREZBRIECHIEERXL LD, EENHERAL ML
THEBTE] &5 LDTH 512,
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—F. 1920FCHED T. S. Eliot & » James Joyce e ExXF LTS
X=X LFOHEEI. (XFEFRRSHETEEIHTILDLVWIEDTE
SSEHTI T B by (R B LRSS0 B—fhE LTHRIE (stylization)
LEDEFTAHLWEBAYRWTWREZALH D, 2HLTHDE, —HIK
2, EHNTERERLFEIHOGOLRAEHEROFEXBR L, IHMk
HRELED—WETE b - LI BEVREOF T, ABFEOXHEERODE
5 ETAELGHOBEBHOERS D, bH—Hiid, ZoLEEBRETHE
GOHFRRFELELHES ET5, TX=XLX¥EORLEZF LT«
AN EHPLEBRERD - T, ZO=2H Faulkner OHFTEMAEL
BITE LI 55 KBTS o

LlE, Faulkner AR & L THRET ABRCERL, »5VWRBELZOL
YHMBEESKE P RELXEHE TS TR, HixE 5 LEREILFEVR -
R EYHENCRFCEN LTI -t TOREMLIERD  Absalom,
Absalom! T, ZhhbZOESREPLE, BEXESHLHENEEST. £D
oy VHRERZABE LLOMEZEBELTAL LT S,

Z OYERiEy The Sound and the Fury (1929) & Light in August (1932)
EDERTEHDBORWERNLRBELXE L LTHWTE & Faulkner 5, F
BB 2R TW3 O RAXIEFHEEXBOL I CIEAR Y EBATY
ZMLDERY, RECERLBBRLTEI>ELELDOTH S, EWH]-LD
Ly BHAADEROBACERLTRS NIV DONTWT, ZLbTFh
HEBC L RG L TCEERE2DELE LS ETERMEMTROES R, U
DL L EBRELERL, BELBELORKOEREXLTEI > & LIAF
BTh B, FER Yy — V=T KETDI 3 AL TL “The curse is
slavery ... EBoTWA LD, HHHLORFRL b5 5 BAMRGIE-
ERGOHFE R T E > THEMN, TOHERE XHL LEBRY LWE
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., BHAAL LTOHREEMNEAMEBELERTH RV V. BIKK
B#. Faulkner OE2 3 CHEREB L TELER Y » — V= T7HHH
@ William Styron X, I v 7B EX B LTWAB Sophie’s Choice
(1979) % BWic& &, 7Y ¥ a4 v OMBURER & HEHODGREIE % &
KOARELE EE 2 oo £ LT, BHIC b ERIC bk & ik > 202
DOHENR, T avs vV EREEZDV Sophie & HHORBIAH
DKRBTHHEBEYFO Stingo LDOXTHHDHT, MIELED X5 WY&
BB LTW3, AL X5 Faulkner % Go Doun, Moses (1942) &H W T,
NRHECE 2L LLDTEIE LLELZORVWEVWREYR, Thicx
TAHHEBRLKD Isaac McCaslin ORIGEWI SH 0 EBELTHRIMBLT
Wb, 5 LEBOEHRXESHET Z L, BficEbIEOEmEMED
YF¥ETH DD, Absalom, Absalom! B\ TIEHIZ. TDE¥E% Quentin
Compson &\ 5 EHXBE LT » 1 ORI “emotional intensity”
ZEDLIDIHBNREOEREEY, EL VARV ZORBEVTYE
DETIEIET DRKAENG, Iy JHRAOBNOYER AL T RS TIT »
12
Herman Melville @ Pierre; or, The Ambiguities (1852) D FE AL
Pierre Glendinning &W 5 HFEMN, =7 YORD L 5 /¢ Saddle Meadows
DR M S, BHEVOL Isabel OHBLIZ & » TEFHNLHERFCRIFHE AT
< &5z, BB Quentin 2, Miss Rosa Coldfield &\ EEDED
BERIZETEENBI LT, EELHCONTFHEILL. ZELLOF
BrERWRETEDTEEVEVERIMNRERALREHFELENTT, 2O
BTz, th2cfihBLATCOWLHEEN RN RACRILEAEZ 5T
T ThEITEREK RALHERRLBMDI I LKL > THEEI S BR
i, AHERES EVD, TV vy VBB ETEEANCNL SRR TH D, ZOR
ROBTE. G2 Other Voices, Other Rooms @ Joel VEMRLZH LIZ
Skully’s Landing IZFIF LTS, BRSO TORBAE EAEATREL
CAERRDCEILL Ty REMICEDE N T 5, AL LS BT
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O'Connor DIERADHTRS T2 » 7 WHEH & < HTl 5 BRI The
Violent Bear It Away (1960) Tix. Tarwater PEMNKIALD Tarwater E
ADFEDEE DD, BEOEEREDL ) KA SELMEAHEI LIt L >
| TRERTV B, Quentin FHEOHAIK, HABERAEORKI S %4
A12 Rosa DHEEVEE L OBWEE T, & h b Thomas Sutpen D4YE
R EmDI L X, EASRHR T LS RE Lk b, BIICBORIL
5TCED LS Rosa CEEZHBFTWAHESE, . “still too young to
deserve yet to be a ghost, but nevertheless having to be one for all
that, since he was born and bred in the deep South the same as she
was” THBAHEDZAD Quentin KFAEF TS & > £ LI Bbh
LECAHRHERER TV, A THS Z LA BANLEETD
SCEEMETT S BBLLESERLOABEHLI LT, COEZDT
vy JHERIREI ATV S,

Quentin OEGRRAKELEDL IR D L5 LEHMLILEOTLOMIZ,
Absalom, Absalom! ZRD LD IeT> 9 2/ E LTORERZHE->T W3,
BlS, Sutpen —HRIZIEE 2 BAD 5 L2 MEHE, RER Charles Bon %
HB L7 Sutpen DEF Henry % HEE$5, UEHZVWRAETFIRO L
SIeHFHEN Rosa DA 7 4 REFATOWA43EML T 54 v FRFALEEE D
#fE & by Sutpen DI|TEALMKED Clytie & Henry B0 >+ 0 LS L
TWA B L Sutpen B#. Henry &4k Judith & ORI DB, IHT
WAIBAENCBGR LV S L BOBSRS K ETH S, TALOIHIR, &
S Ll Lundblad LEDBEHME LY » 7NBOBKE LTEFT W
bDE, hREVERVBEILDTH S,

L LERE, ZOFRIZEX =X LAXFCEBRT 2. Hh b < 2084/
HOUERZLHE LTV 2, TDO—2RERDOABDICLBEEY, 52 4H%4
R AR CI2WEOBELVOIFETH D, 4 ADEIF— R
S DRE LALBEOTO Sutpen &, R LCHGHEERED. BOFH4e-
TRELREEL LD LW ERNLREL ST (p. 177), = hLAK43ER 2
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R HEEBH, 1909F & VI NROBERLATEBED Z &% “demon” (p.
9) &0 AT\ 5% Rosa, The Sound and the Fury (1929) » bLHEIZE L
ADFEOTEDHED Compson K, ZDEFD Quentin, & —7—
FRETDORRKTHF XAD Shreve — L bd, FhEPhOBRELHBEI
BI3FbhicflAn b, BERCERM G Sutpen —EOHRT OWE % B
ELCH o

BEOEEMIZ., 52X Moby-Dick (1851) D42% “The Whiteness of
the Whale” & &, The Scarlet Letter (1850) ‘THE R b ¥ ODEEIH AN
FE->THEBENIXFEDRRE D The Turn of the Screw (1898) DKIE
DEHEDPFEOBKEAELZBWEIRZIEGTL, T CALERCZERS
ERhTWBZE0GMB, Lh L Faulkner i3t h% Absalom, Absalom!
KEWTHAF 3y ZERIMCR Lico —RICEARRDOER L - TFER
BifT b0k, TEHRVLDIEZZHMCRATHEDERILES, ZDE
ey 1+ a VOBEREWS ZETHS, Ll EDFEEI—FH T,
“the quintessential cubist novel” w& L5 H5~X& As I Lay Dying (1930)
BAFMRL TS L1, AL—2D30ZETh, AL L >TRIZX
FETRXTOHEMNEDLLEVOIT L, 2Eh, RADOHLLRE, HAHED
BUWERThEBETIHERICL LD, VBT, A4BREERREZTY
LB STOAHEZEDLON, BREATHLRVWEEWT, BEVERIEL
BULRATWAREGFTREVHELWIRVEWETECER L, —HireAs
RS Zeofalhk, BEXHEILIREL, FARILVIFERIFST
WHEHSIZBbhb, E4DORALHESH T, RO LV EELBEFHES
IPEREhRTOLON, FRETH> TR, FREEHRAOS LELR
MBAIZE->Ty 25T 1V a Vi > THRELTLES > LW D, &
DLEEEDY + U a YORE LIBGRY, ERAOCYEL LTREALLONR
Z D Absalom, Absalom! TH 5,

iz, COFRD0TIY y FIMBHAEZEXEREREL TR TR bR
VWDIZ, A ADEDVFILBOEYDHTH %, Lundblad THEI T > v 7/
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DERIMTO—21 [FHA] 2ZBF T34, TORHE LT “The authors
of the novels of terror and wonder have a great prediiection for the
trick of telling a story at a second hand.” m&.’é‘:—o“tl,s%o Absalom,
Absalom! W& E\T Sutpen #EERLZEDHBEH FiX Rosa 13T,
BOD3AIGHEEMXEEEMERNEL L L, BS 2B DIBIRIT Sutpen
—BEOYEXTFBELTWIDTH S, #->THSHDEED X, Sutpen —Eic
B+ smEoF@MENPETRE, ThEdABRHc LB RERMLT
Wl Lird, 5 LEFBIFENRBE—TRESIAEVIBRCERE, Vo
ZHORBNCL->THHYEZ EhTw < Sutpen PEDEISIRE B, *
higie. ZOEROYEBEOBBAED ) T A TREL WhWYWiaT Y RD
HESWTTLZ &b, &5 Did, Scholes & Kellogg 238 < &5
¥Zv “As narrators are multiplied, evidence becomes hearsay, empiricism
becomes romance. The multiplication of narrators is characteristic of
modern fictions which lean toward romance...."u)fiﬁxﬁ)'@bé’ao ZZT
W5 a< v R&id, Hawthorne #% The Scarlet Letter (1850) DBIHIZHE W
7z “The Custom-House” ® T, “a neutral territory, somewhere
between the real world and fairyland, where the Actual and the
Imaginary may meet"25>t LWOBHKEERCTAIHEDNHIDOZ ETH B, DF
D\ Absalom, Absalom! D L5, BHFORENLEBORER T TIRD
DARERLVERLZSMORATVAEROZ LTy Thiic, EhE20HE
EDLDBBCBORGIEROLZ LI,

Ll BR®ohbicZ ik, Sutpen 2HRECRcM—DEHFE
Rosa #%, £ Hawthorne ® The Blithedale Romance (1852) D5 hF
Miles Coverdale &[F U & 5. “the unreliable eyewitness"w"@b &
THDo L Sutpen KDA4DHE L E IR, i Ellen & 9i327F
FES B0 Henry L9 6F, ED Judith L 94 FHEV, Dk,
Ellen A Sutpen & L7=DiX Rosa kT hd 7ERDISIBED Z & T,
Charles Bon & Judith & DOZEEL+HFR TRVt > L TOLEEOHE



BB s Iy 208 (HE) —135—
REMTELRETHREBCITEL T T, b Sutpen Kic ¥
SObAEELRHEEOKRERDWTE, WHIEXEE & MMERANC L - TH#E
BT Wb TH D, &2, Charles Bon X LTIXHEFD & 5 Ik
5%, Sutpen ¥ LCTREMET LLEERKFED RV TWi, ZDLS
ERBEAZE2 L, BOFELTOBELOBEFEELHELNESVTET, ARE
CEDNHERCESTWEELIFEL L, RRELVHRELR->TL %, Th
#iz = #. “the superiority of imaginative truth over empirical truthz'z)&
W5 Z &, Absalom, Absalom! OBERIFEE LTHI BV T 5D TH 5,
Ty BVFOXRLhOBBANC L > THEL S ZHER HE~OHE
WRELWHEEXBVWEAL, ABCEENSILO K. BEBHHERN
FRAVWTEYFLELOMBEBEFEELSMTSZ LKL 5Ty “his own
fourteenth image of that blackbird which I would like to think is the
truth” % EEF BETEHAD L5 BT DOTH bo KEh HLHEBR. B TF
MHEBEEXRA LYy M/ Sutpen PiE%E. BCORETHEEITAHLZ &
PRERLENBIEITD, TOFEGD, RRBERBMHZEIMICT HH
DEHRE Ty v 2PRERR - LRTICH & EFOLRTVWHEBL, 31
IDBEEHDEEDIFhTIsbicty,

Absalom, -Absalom! =B LTH > —>FEMCEHTRELAR, EX4=X
LYFDOHEFED—2E LT, PREBCEF S v/ vy h kR HOTR S FEE
ENTWBTZ ETHD, Quentin BVKFDFET Shreve & —#IC Sutpen ¥
FPERELTTC19104£1 A&, Sutpen #HEY 77— =T7OUHhIAZA
ADTF & LTHEE n 118074 L DD 1005FDEA b > Ty WEBERIELT
BEEBEEEToLVELY TS, 3BHA. flxid. Hawthorne @
The House of the Seven Gables (1851) 2B\ Th. 7 v/ v v higkHEoD
PN E h Tz 30, Absalom, Absalom! O X 5 iz Lo CTH%
CBEEBEESZEE T LV, ZDFKIL The Sound and the Fury
CHLTLRBARTRAA LA, ZhiZk 5T Faulkner 2B L TW
3012, BELBELDEAHOLVHLICL > T £TOYEFHDL SR TT
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RO RIEE L, BEH D& & FIEHE b0 TRTEE Lahikw
LVWOHRME R, HEDERCAL DT HIETHS, CDLH REHDOEE
TER%ZZ 5> TEMPUTEN>TL S Sutpen —EDOHAETOREZAL T,
ZOMERD T Y v 7 BNFRADEELRIN L TT < D TH 5o McCullers O “The
Ballad of the Sad Café” (1943) &, BIRMY/REF—7& LT, ZDLH%
RMOEE O WGBS, Amelia BNIBOEFEZH -SRI REEZALT
BRI LIERTD Do

Absalom, Absalom! DA v VEOFEER>EMOFAMNLED T SDIL,
miscegenation (BAALREK, HFLBALOBHE) LW HTHEOHE

(27=) %, FROBPLHT—< & LTHEBEORMADFCHIRATHSZ
&'C*béom)Sutpen DEFDEFTEAOMMEL >TW5 Bon b, BS
Dk Judith & DOREBEZMTT2EERXPACI N, #F Henry 2%
LTEDOREBEZHIELTLE 5 A, Quentin AP D Compson KDHEFI %
BLlR T TR ZOEROBLHI T E Y — Fid, BElOBEAD miscegenation
X LTRWTW A BEN LR - 2 VBL LHLTW 5, TORMEE
MO ANET 5BEFCRDTYELLLL AR, ZOFRDORFE
b5,

FREHLTEI RS TR bW DiX, KREHRBY ¢+ ¥ a v (apocalyptic
vision) DIEACH % o {FE DR T, Sutpen —KOKHTHKO Jim
Bond #, M ULKEKBEBD Clytie K& > Tt KTRZ EH» D Sutpen B
HAEBERC, bOOSHhLRBER2RLET TV IEFHNLETHEHIAT
Wb, 2ZEEWT Quentin &, b x 5 & The Sound and the Fury @
Compson FDRARBME Dilsey 2. “I 've seed de first en de last"mééo
fek 5k, I Sutpen —KD [BWEEHEZRIL] VOB L b 2
BRTLE-EESH5, “I am older at twenty than a lot of people who
have died” (p. 377) LWV O HOBFER, ZELLOFRERIET L0
TERVHAOBHMCEVREALHOHFHRERD LTS, BED “the
scion, the last of his race” (p. 376) & LT® Jim Bond D¥sxit, #
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ReD L ORRERNCBBEHBCE > TEATTSDOTR RV E W D5
BESHRY 4P a V%, Quentin CEXLTRREIEISTLZTTH S,
The Sound and the Fury B\ wTHEL R BRTAHDOZ LB 2 THRE,
H2ZOXROPCREIGHEMCHE LTI BE0RELHALT->TL
F o itB VIR, '

3

ZDX 57 Sutpen —HKORBEOMERL, HHEIOEL DRV DR
ELT, REGCEN BB %L Quentin DL LTHBR IR, TIRASB
PhEWIEA D, HEOEBEZEDLO>CED T, COFRO Ty v 7HFHER
DREX*BDILDIC, (FEXHHEPLBELZLTW%, ThiX, Lois
Zamora b “her (Rosa’s) cataclysmic vision dominates the novel” &
BRELTVWALS K, (FROBHEMOBLEEATVS “doom” (Hf) O
R T» %, Rosa il Sutpen DZ &% “ogre” (p. 13) &% “demon”
(p. 13) EFATULEN, MLLBEOZ b B DiEHY O, JEATT
TiZ40%F 27 5 Sutpen DF %, M X% D Quentin’ DPEATIC V> FED
¥ Bo FLTHERIE > TREREH LHERIEBLALLLDOTRARL &
ERBELLTEA LLELEZERLTWEEWI T EZR - EDEL TV 5,
ZhHGZ Quentin (2, LR EFRIZLHIC, Rosa ERLACEThE -T2
FASADEGE LT, Gh bl Sutpen HEOERBIELFELZEFAV
AREZDE2BHLNDBDTH D, ¥DE Lynn G. Levins bIEHL TV 5 &
51z C OEROHEIELO (4 Lz ] ORBELEN, ¥V ¥+ E
DOFEGEFIFET ARz > TV 3, 2 Compson KODE DY Oz
bh 3 “Fate, destiny, retribution, irony —— the stage manager’ (pp.
72—73) W54 A= Eh, Judith ODFEE LTHEFBEHILTWSEIA
B4 #—2 (p. 127) {2, Sutpen R UHE LT, BHEBHILETOAY
b BHERRLESEDOLETE)AHOMCEADL Sh TV 2R A FHE CHT
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SR L EHTV S,

ZOLHIeHECHE > THMED miscegenation DT E Y — K2R THS &,
PILBMOEIEDbS>TL 5 L5 IBbh %, BIY, miscegenation %33
Henry D& ffi%, R4 FEEBAL TSRO IV OHAZREEVWI D LR
Eo Ty HHRAND Bon #HZ LTETHE Judith & DHF (miscegenation)
ZHELEGTRE LAV ERVRAE #, FSHELOEGEHMNLAABRAY
fAfEBE . ARIZEE WS ZROABIEEMHRLTTH, £5 LEHEIEH
THEZEIT TR EVERORCRNINAN— I D= >DOETA L
BEhbFHENET 2B TH 5, Henry i25kEE-T, ELHMETH &R
HTEA VR LOFEL LTHMR TV 55, EOERTBE TR, HE
OREHI BB LYET INEDCRAZC LS E 2BV E A2, W
OBEHRLEICEA TV EELE LUV, BoXhDFLTH3BLHiC
Bbh3,

EEZ D X 5 e—MEid. Sanctuary OhTC, EED Lee Goodwin MHED
ELEZEERE L, BREIKDEVD) vFRES>HFHFCHRTRASB L, Light
in August DT, Joe Christmas DA D Doc Hines & ML D Simon
McEachern #% Christmas &% L CRE A EHMWEFS I IEDLA TV B,
B’ O DEFHIBEIL. Tarwater ZAREHFELTWEIDTHH . FDREHK
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The Gothic Novel in Southern Literature

Hisao TANAKA

Leslie Fiedler observes in his Love and Death in the American Novel:

“The final horrors, as modern society has come to realize, are
neither gods nor demons, but intimate aspects of our own minds.” This
observation may be taken in a sense as true, for such modern novels
as Faulkner's Absalom, Absalom! or Capote’s Other Voices, Other Rooms
bring about part of their Gothicism from the tendency to grope into
the mystery of the human mind, just like the Gothic tales of Hawthorne
or Poe.

Absalom, Absalom!, however, which is the main concern of this
paper, has different qualities from those of works of the 19th century,
because Faulkner, fully understanding the historical significance of the
radically innovative, artistic devices of modernism which flourished in
the 1920 ’s, experimentally put them into practice in his own novels
like The Sound and the Fury or As I Lay Dying. Absalom, Absalom! is
also such a novel. Thus, employing four narrators (namely, four
points of view, some of which are not wholly reliable) who try to
reconstruct the past shadowy story of the Sutpen family by their
imagination, this novel serves to produce and heighten, as Francois
Pitavy notes, Gothicism at three levels, “at the surface level of the
story, but more profoundly in the narration and in the narrative,” especially
because the first narrator Miss Rosa ’s emotionally surcharged narration
is intended to evoke a sense of doom.

Another modernistic quality of this novel is the disintegration of the
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chronological flow of time in the development of the story, through
which the reader, moving incessantly between the present and the
past, cannot but perceive the destructive, corrosive force of time
working in the story of the fall of the Sutpen family. These modernistic
devices, together with the use of the theme of miscegenation, a taboo
of Southern society, and the apocalyptic vision, help this novel go
beyond merely sensational Gothic novels.

Further, in considering the Gothic novel in the context of Southern
literature, we should pay attention to Carson McCullers’ comment:
“I wonder sometimes, if what they call the ‘Gothic’ school of
Southern writing, in which the grotesque is paralleled with the
sublime, is not due largely to the cheapness of human life in the
South.” For, the sense of “the cheapness of human life in the
South” seems to be closely related to the outburst of violence which
is described not only in Absalom, Absalom!, but other Southern
Gothic novels, the violence of the kind that stems from the Southern
milieu embodied in religious fanaticism, racial prejudices, or the

miserable condition of poor whites.





