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Sophie’s Choice =

ILs\

H & X 5

19794E 6 B2 5 v & & » ~ v Atkds L E huie Sophie’s Choice 13, Wil-
liam Styron (1925-) O EE/ISiE LCit, Lie Down in Darkness (1951),
Set This House on Fire (1960), The Confessions of Nat Turner (1967) iz
L HIMERDLOT, TOEEY RV dENS DO The Long March
(1956 ; = hiX 19534Ei discovery ZEDFIFIS I “Long March” L1 TH
HLIEROEF Y » 51475V ). il In The Clap Shack (1973),
“Dead” (1973) &\~5 John Phillips &D3EfED v 7 Y 4, HEEFKRE L
Y EHEEER Dt This Quiet Dust (1982), FhIZ 7 Bz & D%
AT TEHTH, 19794 6 H B4R » T fERIC LTk, LU TSIEL I
Bl BEEOFEOLBERTLTUL, BLAFHELE > THL WS
5, LimL, &z TZHETIEdH »Th, “the line of traditional storytellers”
HPclcE TR L, ThEZEIfFOIEARRIZL TV5 Styron i3, Cih'f’lci
iz Lie Down in Darkness, The Confessions of Nat Turner ZE0D3<hiz
fEf%E REFLT, RBAICRERREY EERES L'Cafto ABmC#m T 5
Sophie’s Choice 3 Fl5}TCitleh o7 T DIERDEN ﬂﬁﬁ’]f&ﬁﬁs iR
Mok, ARV ADBREEL R =~ » 7/03 (the Southern Gothic) o
RENTHE 2T TR, LT LLHFENTRWTIRFZE Tbilt”ﬁﬁ@’iziﬁ@fﬁﬁ
# John Gardner C X %, “a splendidly written, thrilling book, a philosoph-
ical novel on the most important subject of the 20th centursy” 12 LD
W, TOERINBREIELS0% Fakw 5 Z & T, Styron aiﬁ)ﬁzo)7 A YA
XEFOFTIL “most establishmentarian of writerf’: LELRTWAS LT
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H5o

Styron 3604FEfI, AREREN T 2 Y FHESTHE ATV RIS
AP EADMC LT The Confessions of Nat Turner é:L\ﬁFn‘iuﬂf'Fzﬂ'
RS e, oS, BARROREL(183) DRI B EFMERE L LTE
ST T B ARIOREICH 24 T, “recreate a man and his era” %
ZERRLILDTH B, & LT Sophie’s Choice it LT, {F#H
12 “As with Nat’s rebellion, I wanted to deal with the Auschwitz experience
as a big moment in histor);.)” LRRTWBH, ZOfERiL. ElhoMETEy
BOfFEOBLOKHEND, DARMCETRDAGRS o TLEFT>THW
255,

Styron {3 Morris &0 4 v & ¥ 2 —TC, ARMioEpl-bEE->T, B
D WER LT ALY D LFETH B &R, RDOXITFE-TW D,

To me, the universe is benign or indifferent. We don’t know why
we're here; at least I don’t. And yet the possibilities of life are
limitless. We exist capable of great joy, ecstasy even. And these make
the whole trip worthwhile. But the fly in the ointment, what pollutes
the whole thing, is this evil which human beings alone are capable of....
We ourselves are the agents of our own destruction, and this is what
makes human existence so desperately perilous. OQur beautiful oppor-
tunities which we have as human beings are absolutely destroyed
because of our proclivity toward hatred and toward massive domination

of each other, That is slavery and Auschwitz1!
>

AR A P 2 5 BEIERE &, & &0 bk E B Bl KRy CIE
PFER LIS DM, 7 A Y HEROMERHEL 7 v Y2 vy v Y ORMGIRE
kb EFERIELTN D, 2Fh o0, “anti-human”, “anti- hfe
avaﬁﬁﬁmmdmﬂmbxﬁmbtﬂgk®f§5o_o;5tﬁﬁéﬁ
DT ARIOR D Is\WE ’\Dﬁﬁ e D EIERH 2 1F “the largest mystery
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of human ex1stence) DEBCHEA D ETHZ &, ChRZOIEREZE VI
HOERTH - TR o THIR, FFARLD 24 ¥ AREREL
5 Bk Ciibh s “Holocaust” k\us5EEDOMRI Y, “the Auschwitz ex-
perience” \» 5 EIEXH - T B, TOEBX, WHEIRER &\ 5 HIED
Ml “anti-Semitism” &\ S FELEL T, RABL, REMG LV IR
BbZ BN HTH 5o Shepherd H38HL T2 X 51T, {EHL [Hr =
—A M) BHFWEL, Thi= v AOKE» DY D EEL T—i#ft, EEEL
Iy L LTk, MFra—x ] EWHEERGZREETILDIA
WHEND, EHEOXREL, TOEOMEHETLHHAMOAROKZER
LI>&ELIcDTH IZ;)O

Gardner 7% “Thematically, the novel treats the familiar...Styron subject,
the nature of evil in the individual and in all of humanit);a’)’ LIEHLTW3
Hh, COEROEMIEORMEITH S, LrLhiki, HHKRSATY
%3EiR (choice) ORIF L, M OBARAEOMELHb > TV 3D T, XFHTIX
ChoEnbHTERL TR, EBHAFELE LT, TT16E 623 %Ki) bl
5 DOfEHED “a large canvasl;; DR AZEZZ L THB5E D O—AFREROM
maE L, VTR IRICEbLEAOEE L AYBRZLHL TH K H
2, ZORBPHROBECHERTHD L 5EbND,

1

4 v &Y 2—T Morris I2, ZOERTXEED FLIFEVRA—AHTHD D
MR XAE A LIFERZHT, Styron {2 “I wanted at any moment to become
as autobiographical as I chose to be—with all the stops pull'ed out.x’s’ Lk
&,:oﬁﬁﬁ@a%mm%oaﬁwﬁTéac&%%bfv%o:@iﬂﬁ
— AFHOIE D VT WB 0O, Set This House on Fire 3, The Confessions
of Nat Turner 3, — A\FPHTHBEWHINRLEEEXGbED E, (EEDOZD
FRANOEZE L T IXREERNPL THITHERT V. — AR Z M 5 Bl
& LT, “immediacy” OZ)E DD, 5 \WikaE vic“a kind of authen-
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ticity” %’5‘%_%7'\:&5?5&%3’\'12‘39 ZRXAE UL, BF RO oRIT
FIETORACE Y FLHTHAOHERZARL TV 50D X 5 IeEIE,
B EAE L. YEOHBECEIHEY FEHFO—EORRAEREEY
g5z &'G%Zzo

T DPNHD FE D%ki BHDO RD 25 75 707D T “Call me Stingo,
which was the nickname I was known by in those days, if I was called
anything at all.” (p. 1) L HBBANL T 5, ZOL KEFIEAFOED A
Melville ® Moby Dick (1851) @ 1 ZDEFIZH 5 “Call me Ishmael.” &\
532, HB\ It Ellison @ Invisible Man (1952) OBHRE €, FEHFEMN
“Call me Jack-thc-Bear, for I am in a state of hibematior;g)” EHABHBANT
HEELYBWRCII¥SB, LnL Moby Dick b Invisible Man 12X %61
—ABDHTD D e b, WEHEROETCIREN LEVRDH D, AL, BE
TREIFEREOE IYEOEARNR LTV 5H, WEDORE, BB F
FEORLERCILOEARRBEL, BOWE2ELIREZH-TV%, 20
Moby Dick DRI TWS— AF/PSiE LTix, Fitzgerald o The Great
Gatsby (1925), Penn Warren @ All the King’s Men (1946) pfiEIf & LT
FEBCERLL, SR HLOfRROIEML, HEHE < THAERERN L8R
ARG ’)?75’ o0, FHOBRCESZ LR LA LRITH
HEANERZUDEAR, DEVIEOROLAPOEET HL2BEL, BRL,
FHRCRFE E BB RN OPEELEREL T LI T ETHD, LT
FEDFOHZTOBERT, EARXADERIMALEOMYLIERTH D OREHEL
bt ARFFE LR & O RS ECFIRCHRL TS OTH B, £
R, EAAOWE L ARCHE D FHSOMTEL . (FRIROER & o Ty
%o

R U X 5 Sophie’s Choice 3, EANDTH. EEFHBSWTIZEED
EREDBVIED DL DD, KBTI, RECRINTW% Sophie DL
Th D e, BAFFICEE Y F Stingo DHFEIT 70> T B, fE- T “Sophie’s
Choice is essentially a bzldungsroman \u+5 Cobbs o Bz, Z OfEdM
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% Stingo ¥E AR/ LT, Whid[#E /M 1 & U TRt i HERIITIE LY,
L#»L Thomas Wolfe & Look Homeward, Angel (1929), Of Time and
the River (1935) R bh5 X 578, EARAOKTOEEE & IR 245 O
Dl E Lic g 4 Fopgi &k - T, Sophie’s Choice T3, Stingo OYFENH
—Afg & LTUEREZ RV TW 50T, #o4hiEs Sophie D4FE & o
SR, ERECREL, Lhd O AOYREY BIRHET S¢ 2 —fOfil
2 LT, Nathan LW O8I ADOWELHEE > T B, DF HiBEDN
ik, (799 a4y V] RO E—5 ¥ FRIET, 2O TRBERS
MU 2 #GET S - 7= Sophie Zawistowska DAIEIEFTIC . Ty — =T
MHEBO o 2~v 7+ vIfliyo WASP thH% Stingo OPFETHL D
h, B DO ADYEIL, =2 —3—7DT Ny 7YV VDY ~F AJRD
= %+ A Nathan Landau O E - T %, WEFIEOKROFIS
Stingo &, [hwm=—2 ] R HEATHICHES Nathan &3, [7 7
T2 ¥ gy VB VO EYE LU R RS b T Sophie &
BT, hbdrzﬁﬁﬁﬂmwﬂd%KLTbéoEE%‘ik%‘ﬁ

LMHERDBZFHZRITE 5 AT bA, F?‘PE’JPC§$&%&E%ﬁ%DELKﬁ?B
#EYRMT 2T, ShiTRMR, BREIRERT & QGRHIE, 68 & B,
MMEHE—35 v F, BREBEFORFELAEH IR T T, ZOfFREREL
BELL DL TV B, CONRYHHEXERT S X 5B ELH LT
BDYL, —2TZI DX S N HE BTN TO S bl b
LAY

2

Sophie & Stingo & Nathan 2T hERE > LEREZF-> Twishin, #H
BRIFLIEASA LA T b, THREWXFEEHFRTH D, FROXALY > T
» 75 Stingo 12, 19474E22F D & &, McGraw-Hill &\ 5 KF L% fFRE &
b E, HETBFOLELRLER LT Ic Maria Hunt OFEDOIERICIE
L. “the tormented, alienated gxrl going to her lonely death” (p. 547) o4y
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ZE% . Inheritance of the Nighztz)(p. 547) L WIS ESIITESIZR X5 E LT
HUEREDDLEHTH B0 fE-> TUREITE » T2, “reading was still a pas-
sion” (p. 12) TH w7z, Nathan (2H i~ 7 — FAFOIs4T, Pheer &£
WERRTOWRATH 58, (FROKRDEL OUITEHLMZE D X 5
1z, LI PIIeRT O X /¢ “paranoid schizophrenic” (p. 518) TH %, i
SRS ERE L LT, ERORFEZFTRZT TH LT, HRBRSi
ERERE (AF) Tico Tz, LA LAEHE “Proust and Newton’s Prin-
cipia® (p. 519) ®FEA T L &H, Stingo LDEFETEL “very keen
literary judgments™ (p. 516) & BT\~ 3 Z &2 LR Tiu, O ESF
BRI ThTEHWLDTHo T TH5, W19, “There was a time...
when he considered writing himself.” (p. 516) & RS LT5 L 51T,
Nathan @XfERZE LI ELHHDTHS, Sophie (ZEEIFER (chiro-
practor) @ = &+ A Dr. Blackstock OZEIICHEC AWK, Ay 2 Vv
KREOHHRIEH 7 5 AV »> CEEBENEL DT 5% % L, Nathan &R
A THh Bit, “Malcolm Cowley’s Portable Faulkner” (p. 156) 27 £
YAILFEBHLED ELTWBLETH D, ZOHELHIPIHOK FHE L T,
Nathan OFLORENBENT Stingo &y —=7~TF5B & X, “I want
to write about Auschwitz, ...I want to write about my experiences there....
(p. 553) LT\ B, &t Stingo &4 Nathan o X 5 WfERESR Ik
WIZLTL, A7 EEBLTAZALT 7Y v a2 vy v VBB OLOE
il EH LW EHATWED SRV,

= ® X 51z Sophie & Nathan & Stingo =A%, BE, FHROETH
5> Th, dOEHELZERBVELERLTWSIER, BRO—F & it
TLEHIZLOTERVCEELRBRYF -T2 X 5CBbhs, ZE1FAH
DRI EFF - T D T L1k, AR OIEREEOEFRALID TV 5EHRO[
RIELN D AH OO BRIeERZBR LTI ECMEBLTW52, =D
ZEXDBLLA, BLLEVWITACEKRYI > TV HEADKHONTEL T
YO BHELLTOBOTHD, LECRELRHE 5 AR
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_ﬁUf’F%FET% FOFEL., TOAMPBEELTDAVAEL, LrbEE
Blatblicld b X T L2 LIZA TS & ThiE, Thidd
Vo F RSO R EHE 5 ET5, B LWERILBERETS TS
55, AETARFRY B TARKCE - T, ¥ SRHCEHE & EBEDIV-OR
HExRTLOEbhB, #C ERBLEFHOSAOLOERE, BEDZ
BHoTh, DL 35 LHBEEEBEINOBRWHBE-TW EF LT
%‘ﬁgmvmééimo

Stingo % Inheritance of the Night % & % thd T-Bhciz, R D> T
DIBACKTBr=vT 4 » 7 IDERMER LT ieh s e k3B VW is
WV, LinLfE Maria &%, Z U=y o ¥ 4 Ly DEWSRAITLKERRL
EiC e s . = A4t “the city’s inhuman vastness” (p. 51) O TH %
fAbedz bk, HRREAOEN RS AREY LT, ST HBETH
JERL, “a pauper’s grave” (p. 52) ITHEZEI T\ o & 5 AR FER BT I
oiz, Stingo D FHiz. IEARIMLKESOFRT “the pain of unwanted soli-
tude” (p. 13) &\~ 5 ILHBRt % Bkio\ 7eht &, Sophie & Nathan &o&E%
BT, BEER L0 SV OEEIh LHHN ST E LR T E L, ZOEA
DGR, #ihiT5 George Steiner O3 (HOHOKEILFEH) Zm
F—ITH BHs, Maria OFELRET % “this senseless story of young de-
spair and loss” (p. 51) iz, Stingo %, “a state of real upheaval” (p. 51) I
BaBiz E DE LR EFELAEYR UL, £ LTHLDIE LFEOERZHLE S
BORXDFEL AL Stingo 13, Ll Maria OIREI% FHIC L TR
MLTL & ¥, BHEROFEIHERR (doomed) T, #ikix “hell” (p. 132) i
S X 5 IR EEOFRFD “a victim” (p. 132) Thotcd\ H BURE L
SRTW B, “With me the most memorable of dreams...have dealt with
either sex or death.” (p. 54) (W3 WIAURLTWB X HiC, HOFEIE
FTEEHEENTTH Y. TORLAGEERTH D, o T, HLOERE

{52 LT “to write my guts out” (p. 72) ZRAAXDZ &, "a staggeringly

puerile inexperience” (p. 247) 12f¥%¥ Zh, %#&icBi$% “the most fero-
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ciously erotic hallucination” (p. 52) Izl AT L - T, HFHOLKIFL =
Dle—BOBEITH o7, LA, MEHTHEELEDIH L DRBTR
2, BHOBRBRERELZNRS S LTHHLBRART LD oD TDH D,

“Ever threatening at the margin of her consciousness were the shape
and shadow, the apparition of the camp...” (p. 111) X\~ 5 S8 5§ s
% & 51, Sophie DFEHEMEL T LIEAT V2O, TEEORMELLT
WAIRAFDEbL LWEETH B, FOBTL T “the self-hatred and sense
of guilt” (p. 177) %35 BE@fFL. PHOEEZZ®H bR T BRBINOERD
BETDH 20 19434F 4 A 1 BICfiZoi, A FH PO v b —
B7vovay,s v VEEFEL, 7 F ARGKKAKECE¥{EL o Fritz Jemand
von Niemand & X T, #AELHREFHE, oF W EMLTErOEHNLZTI:
L&, EoMACETFEY-AZELS L SHEEIh, BF Jan 2 L #®
Eva ZFERLHLTLE 5, ZOREE S 5 BROBEMOEL, HXH
CHELREROE L v EBELLL T, Thh b hicv &
HRFL L, BOINREHBRABEOHRTIE LB XV, EEAHOE
WOFELEERLTEE N EWSFHEN, (7Y vad gy VROWTHEL
W] EWSIFELLTELRIDOTHS, TOFEGES LEAE I, ik
e oTHREE EEBELCOFRCL Y BloTkivnEBbhb, ik
DR TL Z LR 0T T Db, ChiZDFRORbIIRIESE
EERBHBL TN BTH S,

Sophie =& - ChOBEELMRHFR L, Stingo % “those religious con-
fessors she had coldly renounced” (p. 177) Dfib b & LT, HicHDDBE
EERTLHZ ETH B, T LE2Hir, “it doutless would have been un-
bearable to the point of imperiling her mind had she kept certain things
bottled up” (p. 177) LRHTW %, BMOLERTTLE » ik,
MOX 2 LT REFHL ML v, Thik, HECOBEEEVEATH Z L,
BERIh23EE LW LTI -Th, BHORELHARD, RBiExL
MOTFBFRTHo, COBNOLDDFIDOFEL, FEEHLZ L ThHo-
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Too BHEO HBLRICHD, 8O EHMNL €7/ % By, “l would study
music” (p. 98) &\ 5 EERE o CUu B, TRk “life’s blood”
(p. 565) TH ot vy —¥=T7~TF5EKETHICH, “We will have music
where we’re going, then, Stingo. I wouldn’t be able to last long without
music.” (p. 565) LFxHDL, FEOWRI &2 —HHCTIEIH>Th,
FLOMOE LA MO, FENLRIE,OENDIEFICY 5 5 2 &
%, W EVFHRL TN DTH D,

BEOERENFEOMRID L, BHLbo b RERFHEEL T D
it, HottRThHB, Stingo BRI L LFELOEIICOLRIcERO—DIL,
“anticipation of guaranteed sexual fulfillment” (p.131) ThH -7cat, A UL
WHEET L, Mok LTROEMRIL, Stingo KE-TX D HiXd
MIEFEHACTHRCH ol XU THDTHNERLZRE LI, £DOC
EXERD L HIE ST D,

Sophie’s lust was as boundless as my own, I'm sure, but for more
complex reasons; it had to do, of course, with her good raw natural
animal passion, but it was also both a plunge into carnal oblivion
and a flight from memory and grief. More than that. I now see, it

was a frantic and orgiastic attempt to beat back death. (p. 603)

BIEELEX B EEOEATOD H AL ELOWKL, Tk, i EiEL
I LN TEHOMFRIZAS 5 LT VOEDLRTH D, T LTEREL
L FERRBLY S LT AR RAR O TH D, Hi4kat Nathan & otko
ERECATAELZTTI AR ENTELOL, ORI EOLSEL
REELALTHER L, EANORFOLLHD T, FERTHH U Ee>Th
BT EH, BIEICE - TWIeh BIZEN I Bty

Sophie HP{EARZLEI BT FATHFEMT % Lok, Nathan T3
B, itz Ao 7Y vRBEC, HVEE L b2 Emily Dickinson o
AT S L e, IR WL L Sh Tk Lz, Nathan
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CEIF bR TE LV Wb Y 2%, BRGS0 Larry oI5
B2 LB CEE L, = “cinematic” (p. 118) eI\ (b T2E&DHE
REDO—F) Lo T, ZARRABEEFEY D1, Nathan 2Ty a—F
ARCEZ T, ko MERom) CTHATRLECBELE2F7 TLT
“It would take Nathan, ...Nathan with his liberated and passionate carnality,
to unlock the eroticism in her which she never dreamed she possessed.”
(p. 117) LW 5 FBIDH B D, HOMHD & & DRI X » T,
et OFRITHR o TSR R 2 7, EOER 2 AN TABRRA s
DI DL FESL LT, WG TIEH > Th, Thit X » THELBEE, Ot
REZ LI TEIDTHD, =DX 5k “her savior” (p. 163) TH»
-7

LA L, TTifith X 512, Nathan 3 ZAAREASZHHETH D, BiE
EREZOMREM UL FETHHICEbE T, Sophie {L.0L3IT, WbiXR
HERORBEE D EI LT bicv, BEXERORIELIFL T3
L Z1zy%, “consider how intimately life and death are interwined in Nature,
which contains everywhere the seeds of our beautitude and our dissolution”
(p. 405) L5 T, RAMNARORRERORE—FHCLTRE MO LD
fo. Stk o—ER B b, B B\, Stingo D AIfEIZEib 5, Faulkner,
Penn Warren, Thomas Wolfe, Carson McCullers (p. 226) & DR DL E %
BRLT, EEECRBRATRC, # X EREHO Stingo X EMiSed
T3, U»mL Nathan 395 % & LT, “latent capacity for rage and
disorder” (p. 228) %o T\ T, FEMHEEERARZ/% &, Sophie & Dr.
Blackstock & o, Fgicidfif & Stingo & DPEGBBIEHEAEE - T, HHLHE
LERBOMNBZLTCLES> DTH %,

Nathan ©43ZU% % Shepherd 13, B EOE LM S, “an advanced
case of sibling rwalrg)” LIBIRLTWB, 7 Larry 13, 2 v vET7TKEDOERE
ZIRCEHE U R iDL, Bk RBP oI clrt, “the Navy Cross—a ci-

tation not too often achieved by a medical officer (a Jew to boot in an
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anti-Semitic Navy)” (p. 160) %5213, BLfEiL “stunningly pretty and meltingly
pleasant” (p. 519) 7¢Fi% Fft, “a large comfortable apartment” (p. 516) 1T
HER, KERWRBEREZHAZEL T, HEMRIZHHL T 2RFTTH S,
Shepherd 238 5 X 512, #%11 F 12 “an attractive version of the American
success story” TH%, T ORICHND L, KEHEE LT, BHRiE
WEREDEL, BELeT. ROGRTHEMCEZAcHL, Pl it
SINTILBRBRE TH Do €T, EWARD X 5 REPEF T Iehis\Wedic, 4
SREHTHMEL 5 o B LERRICE LD DRICIGEW I W 5 & 2,
+HMPTEB T L THB, Lo L, Shepherd »% “his (Nathan’s) tangential,
rather abstract relation to the Jewish experiencg;’ KA T AR,
fESIERICE1T B = £+ A Nathan OBRBERFEYHLD &, b HH LML
EEE2ET2I5KBbh%,
Larry 3 Nathan o = & ¢ Stingo tzk L7 & &, “Nathan is boundlessly
bright, maybe a genius.... But he never got his mind in order.” (p. 518)
L, “But when one is as sick as Nathan has been one simply cannot
find the continuity to get a formal education.” (p. 518) LB L T\ %55,
ZOEHENIHHETT S &, Nathan 3XFIWNLEMOELETH D erih, &
KBTI O ZHR T o TWIc X 5 TH D, Ll Larry OFEFIC LS &,
KB O—Ei2 LR, Nathan 2310305 2 FRl, Z DFEKORIEX
ELILB I T S TWDIT, HHEK “a furious argument” (p. 519) DX,
RRIZHAT D EV O RERBEFHELEI LT 5, ZOBEEGROHAEOWTI
(Z—E - TR, BT KRR (1939) o—fFiRERE WS 2 &
I FFANBMEREN (193341 A) LTEK, =4 v ABURED) (anti-
Semitism) 23, ¥4 v &% DEREHETEAMTH R B RHNCS 25 bl T,
B BEEOB =2 £ v PED Nathan 12, 2 — v AERRELELTS
mTa&HEeE TEvRL, RERZHFIT YR ZLC B 2V, FE
Larry (2,.“During one of his lucid periods he did try to join up with the

-~

paratroopers, but we nipped that one in the bud.” {(p. 519) B~ T\ 5%,
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L2 L Nathan 3432 E 0D, BRERERCRL D233, Thiiz, ®
DIGDIWED LED R, BKEWITATEbLIcOTRZRVW R EBbh
5,

Nathan 3= &% A& LT, AEEHIZEEICRIEL, MLV E Y
T Eid, A—5 v Fiofk Sophie A WASP o Stingo ~oXHIC
MLHIRATWS, 2O &¥HEXDFMD & LT, Nathan ol.LoJR%E
MFTRLTVWBAD X 5 le—fik, TTRTHLELRDD,

The first news of the camp atrocities had been made public, of course,
in the spring of 1945, just as the European war ended.... Until now
he simply had not allowed himself to believe. But now he believed,
all right. He had made up for lost time by absorbing everything
available on the camps, on Nuremberg, on the war. on anti-Semitism

and the slaughter of the European Jews.... (p. 393)

B A AR RIREINATT O = L& 4157 Nathan 2, Fh o+ 53E%
HD LOEHAL LW ST, A=A v AL LT, UL
B Sl PiE->TB, 2D & i, “she (Sophie) reflected with
wonder how Nuremberg and its revelations had so powerfully taken
possession of Nathan’s thoughts during the past couple of months” (p. 392)
EWIOITERL > THEHIR TS, BFHIHET “Proust and New-
ton’s Principia”(p. 519) %5t A TV, = 2 AV RA 7 TDFF AW D
EEER o ERBET, “the Nazi handiwork” (p. 392) o= L X%, =2
— ABE T = £+ AFf2D “massacre” & “martyrdom” (p. 392) oiE% K.,

i o@EEEITC “the full scope of the extermination of the Jews at
Treblinka” (p. 393) %FHA T, ML HARBI S bz L BRI
7o\, “an undemanding sinecure where he can do a lot of reading without
bothering anyone” (p. 517) Wh BHIC & - T, R EFHEBOM R L
DEFROREN LREIF T, —HOoHCEE L BEL-OFHEE LT LR
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BB, <A 2F 4 THRE LT FAOEEIT, T+ & ks
BB =22v AE L TOHBDIE/ (identity) &, “the meaning of the Ab-
surd, and its conclusive, unrevocable horror” (p.567) * U I 7
W, ZHABEORMOREY HTAE BRI o e Tiia i &
Bbhd, #-7T, %1% Sophie &L iz “her own Danny Kaye, her
own adorable clown” (p. 392) & LT, ~DFLENY T2 DHETH D,
L2 LERgic, “his demonic side—that Mr. Hyde persona” (p. 508) #3§H
LT B L, “the multitudes at Auschwitz choked slowly on the
© gas” (p. 254) THH DK, £ LTHELAVAEFOMCER DN, B\,
“the same anti-Semitism for which Poland has gained such world-wide
renown” (p. 255) 23, WL DEGEZRE - TOTIIcW s EEWEEDT, i
2 BEOMINT G S DIEE R BEN e FEC L 50 TH %,

fix=2 v Aomoic, “the evil of Nazi totalitarianism” 7% “anti-
Semitic” 723 T7e<, “anti-Christia%’ ThH ol S BRACIL oM OSK
M Tithotc, TORDIC I 79 va v, o VERIIDY [hra—x2
Pl EWCOSREICHEONELZ 2B -TcDTH D, it kT “drug-in-
duced derangement” (p. 508) #*3ii¥»T4T %, Sophie % “a perfect replica of
Irma Griese” (p. 408) 72 L {FEEL%h, “a suicide pact” (p. 377) »{F#&eih
BRI ZRCI L, HOHEMEMCELL 51T 0RAATHL,, ik
L HCOJRECH LT RD 2 WENFRLIE o8, o R ELEH (.
378) 24T “drinking” (p. 377) & D #4%, WHIELX AL (pp. 443-44),
RETI L DR T A TILBEATLE 5, BISAIC) iy { . Nathan
T E 5T TEvFE] THB ERERZ, “her destroyer” (p. 163) T4 %
»%s .

i[fn A Stingo 233" % Nathan OWIEMR I, BB E M54
252, Stingo 213 i v, €H{o Theodore Bilbo 2%HDIEx A, “Bilbo is
less villan than a wretched offshoot of the whole benighted system”

(p. 251) X EFEST DO, BEHMLL L ULDHMTH B, Stingo i3 Bilbo
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% James K. Vardaman & s Huey Long 723 L RIBIDEREI & BT, “these
men, basically decent and even visionary to begin with, were brought down
by their own fatal weakness in face of the Southern racial tragedy” (p.
231) rRAfHBHICE 2 5 0icx LT, Nathan (2 Bilbo % Hitler X[RFIiZfL
% Bilbo fiEEHIN TS Stingo ® “ingrained’ and ‘unregenerate’
mmm”mzm)#mb<%ﬁfao%ob wEAMEhOEROERALE
% “caricature” (p. 253) IAX WV ERILTW B, HizxTa Nathan @
K3 it, Shepherd 4,5 LT\-% X 51, #i#% Nathan 7% Sophie %7
% “another, young brother” -G, “another enemy and betrayer” 1Z7¢ % AJfig
o A EERRR L, AR T FRICLZZRFEDTLE- LT L
MHEETRS, L TEVETIRETLEHEONR IR TS M, Thi
AR, A ZOKECT 5, “a New York Jewish liberal” DEURE.L
Ch PRy EREN, Shd R BATHWIEDTS Z)zg)

Styron 1319504Ef8 1 Paris Review FEDA v 2 7 2 —ZFIL L &,
“I don’t consider myself in the Southern school, whatever that isz;’)’ EE-
T, MRROER LR bR D DR SRR Y 2R Lich, 1970FR0F0 1 ¥
£ 2 — T3, “But as I go along I do understand there is still a strong
pull in my work toward trying to explain or express certain southern
biases, certain southern sympathies, certain southern apprehensions.” LI
DTSR MPITISTE L, FiLgid <. B Endola Welty &> Flannery
O’Connor ® X 5 75 “regional” 7efERTid7s <, “I felt a far more cosmo-
politan sense of direction, and I needed to get out of the South because
it was no longer a deeply involved part of my psychic natur;.)” EFHBILT
Who HOTBOTELUL, MHHRENEDMFERCR - T2 OREE LY
. Livl, fERSA—o0MGRRH OIS DTS, b > EOVURHEIR
WHRREHTAZ L2 BIRLTWA LV 52 L TH S,
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SR, Sophie’s Choice 3, =D X 5 BRI O LR IhTW5, T
FWHx D00, WMEIRAR & DEREIEL 27k & LT, #—F v FELIHE
MEDHFUPUREBELZLTNDELEIATH S, IBRHMBILIMALDOWEYE (car-
petbaggers) IZiEd ol bhic X HIL, £—F v FLEBEHECHEIC L bR,
FOERE LS5, “a frenzied nationalism” (p. 301) #EF AL, # L TIHR
“a poverty-ridden, agrarian, feudal society” (p. 301) ¢, “pride and the
recollection of vanished glories” (p. 301) ICEAT AL H D, “an en-
trenched religious hegemony, authoritarian and puritanical in spirit” (p.
301) &2 “the passion for horseflesh and military titles, domination over
women, ...a tradition of story-telling, addiction to the blessings of fire-
water” (pp. 301-302) &\5Hifl&ExiEL., AMREIETIE “centuries-long,
all-encompassing nightmare spells of schizophrenia” (p. 302) %3t%& L CTu»
b, ThHOHEET, IHEMOKE CHS Stingo 23X —F v Vw5 REN
£ Sophie ZIES AL T LD D, HigBIEREY X LT HD TR
{, BELBHMOXELHhORTHRD L 5 ETHBEERE L, AHO#E4D
BIHETAE LTI, ABOBE~OEREIC, B EBITZHLT,
LT TLHbABZELVRR E RATHRRNRE, O 2OREZ(F
I &3 &1 X » T, Stingo PR LEEHEIL T HHAK, K&7n-
—ARZ T4 VERWEREYEXL IS5 EL LTV EDTH B,

{EHDEBRIMERM U I iSEL, MERERT &L ABE Eolt
oW G RIS - TO B R HIEDE 43, Hawthorne k2 Faulkner o
XFTREULhD TAEOBERE) L3822 DTHD, Stingo DA
FRbitfn LME LTV e B R Eh, T ONAE 485 FARZITH
DT ittt TOLZALFEDLOT, Stingo D FHILAH18404F
2, Y=Y =THE— 2 - X A— FOERTH> S ADRADG (DL
B ) D5 HD16iED Artiste IEHL, “improper advance’ toward one
of the young white belles of the town” (p. 35) U7z &\ 532 Eilc, B
IZIAE R NOLEDEN Y FD, PEOHFORELXFE X ICHHEAR, R
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HEARTEDIEL TS B0FA) Koty LvLAMED [ARFAYZRE
b | 13, “hysteric” (p. 36) ZcEAAALEDIED S (Faulkner @ “Dry Sep-
tember” [1931) DRF\AET L UTB) THBH T ENHPIL, TORKE,
ESMATBARERXS X2 X, &0 %% “the grinding hell of the Georgia
turpentine forests” (p. 36) 125G TLZE oo &T, Thll#: “grief and
guilt” (p. 36) WEHLDHAIDTHD, RRHEATRE o7z DR,
FH6C Stingo IZfE % % DAL, “an almost lifelong Southern liberal, conscious
of the South’s injustice” (p. 351) THAHEDRPTHY, TOXEHALT,
HED BOHRIORY Y Stingo NZT 5 LW ORI TIT, BHRELEBEEL
DR TERL & 5T HIFEDERREAD LT 5,
ZoFBEOHROMIC, DELEHAXOERIMEL DT, Horhaetk
DEULOER AT 5 A EREOHEDORTIL, HENFOLAMIL, “the
simple but absolute expendability of human life” (p. 286) &\~ 5 FfCAR
Eh B “death-in-life” (p. 288) TH B L\ 5 = LT, EHlFoMciL
OE4DROLENBEL, WLBREATLEIE NI ETLDHD, ZOHK
H\ T, Stingo DAL E Db BAERNT, Sophie BEFT B HBROFDE
PROLHETHRELZ LTS, 7V Y2V vV ORGETCHLEIATE
1z, FF ABERRE Rudolf Franz Hoss 3, “a Catholic priest” (p. 180)
I BT o e BIED, Bk KRBRE THESHIE, B EI DO
“automaton” (p. 180) 75 » THEHE ZTT 5 —7F, L&D AR, “a con-
vulsive despondency, megrims, anxiety, freezing doubt, inward shudders”
(p. 185) iz L¥ B, “tinges of conscience, even of remorse” (p. 180) o
MUWRIECEbh T\ 5, AR, Sophie i&xf LT “a totally unpardon-
able sin” (p. 590) #JEL7: Dr. Niemand %, § &ix Hoss (RUC X I
“a steadfast churchgoer” ¢, “he had always planned to enter the ministry”
(p. 591) 7% 745, “a mercenary father” (p. 591) D 7cdIZEAFAIEL, Haxd
Epfhdorhc “shred his reason” (p. 593) % 4&fi7c < S, “Where is the
God of my fathers?” (p. 593) &\~ 5D &%, BEOJTHEI T
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W%, Stingo » ®i4 % Hoss 34 Niemand ¥, ##fktk& o “vietim and
accomplice” (p. 266), Hlb, ZO(LOFTHBHRELTVTMEEZETH K
AT, BOOKE LEERCE LD DR BBRBEEC L Ko T2 D
THbD, TORSREMFEL, FHOFEREY TS & clifkoiPE s
Thh, TLUTHDHRELEERICE LD bh 5HiEEIC/c-> T3 Sophie
Thdo
AEEL BT AFER, UERX OB LT3 KT Tk
, COFEGOEFHEZRED TV HEGOBARED HVIEAE 5 KT,
Sophie DPFFE R L T%, ERMLLHAMIhRCHRCET, B
R S W TERMIC /o » /o Stingo 2VEFTZHER L, AIfFCES T L%W
i Licas, hizih b L EaoBRD e 5HTH 5, —J7 Sophie 11,
P2 T “tyrannical” (p. 290) 754 Professor Bieganski % {81 T\ 7z
H%, ‘“‘the romantic inheritor of the German culture and of another century”
(p. 303) ODROFEC VA VERHL, HoBHT2 M4 7 LEROHMLEE
Lizz &A%, “a small elite” (p. 284) & LT Hoss ofpdticic b, SRzt d
PEERFTELE WS L DOEMIKESIFHAL TV S, T LTERERZ &,
“an aspiring Jew-killer” (p. 296) & LT, =%+ AD “total abolishment”
(p. 293) & AV 7V y P EFE LIS, KD “lackey” (p. 304) & LTH
ELEEL Tk Casimir §, FFADENEOAEHFDORTCILL, “another
doomed cipher” (pp. 305-306) IZB ¥ s\ EFEE LT, FEDHEREShTL
Y
MBI DE LR BBk eii b L Tw < ZoftodkFiicd
U, (EFHA “the universe is fairly indifferent and doesn’t car;a1 : s
VS FHOENLL, HEHDOEART, ARODLETE, HOREL WL R
BILTLE 5, COFHEQELIMIAEN, Sophie’s Choice DLtk EH\ T
W5, TOTERT, Stingo DB XD EF]D Farrell ® 8§ Edward i
FEE EROENRBRECHAOERRZET. ThBiALns
Tu%, Stingo &[F UL fFEEESITHEL AN - 7o Edward 13, 1945%F225%

&=
R
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DL XU TBIELI-DZ, Stingo DHIXHOHBEITFAMEE AL b,
BMADOEMCHEBTAZ Ll BB TERTEL, TOZADELDREN
11. George Steiner » i< “the two orders of simultaneous experience”(p.
262) OB’A LWFE, HI'b, “good time” & “inhuman time” (p. 263) &%,
A—oftROR—0HECES b 5 5A4E (the Absurd) ZRETHHD
=, Sophie 227 ¥ > . ¥4 » YICEFF L1943 4 A 1 HiZ, Stingo A1/ —
AL FMr—Y —TAFFEATI (pp. 263, 567) W5 BAHL
WEFBLEERF-TW D,

4

Sophie »! Dr. Niemand 7 HF DB HIT S hic “this theoretical
but symbolic momenag’)’ i1 {’F%%?Kébfh\b I3, WWwhifZ OfERDORE
ThHb, FLTIEGROHRE, & OB HFLRY “metaphog)’ LicoT “ra-
diate outwardsi;’ T5r51, 2h, FRAOHOMMOH L DERS B VLT
OB ERL, FhbE XETH I AT TS, F o BR M
Sophie i LEWRERLZRLTWHOERALE ST, BOECET SRR
p%, Stingo DHHMTFEEROMELIc-> T\ b, FATI2ZERD & &, ED RO
ERFHECHELE LR T I/ 72 Lictd, BENERIADIT, BTRESIR
Bl 7e i, BB O KA X 1S S O CROBMICER LT\ 2o T DOHK
LK. “my abandonment that day had sent her into the long decline
from which she never recovered” (pp. 361-362) &\»5 B2, fFE2FELYD,
B4 UdIsIE s “her ravaged, still terrified gaze” (p. 361) % B\~ H3EE
1. 1% “a stab of anguish upon my guilt” (p. 360) # 3 2 T CiX\v Hhis
¢ 7eoTW 5%, “a new Packard clipper” (p. 60) OEACATTE I A ViC
BINT5E LR BAKLDE, HIRBORYRARTHEVIFELENLTL
FoleDTH b,

MU X5 Stingo 1, Nathan ZE#H L, FHFEOERLHRET S LT
Larry 2 HEZF IR TWi0ik, “negligence” & “abandonment” (p. 522) @
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GE&MB L, Sophie LEBTTAHZ EEFTRLTWBL, B, HLKEXER
s hicth, —ATHBICTS L&BRL, RO, #ik s Nathan
DL ERETHAEELEELTLE S Lkt Lhik, “To the guilt
which was murdering her just as surely as her children were murdered
must there now be added my own guilt for committing the sin of blind
omission that might help seal her doom as certainly as Nathan’s hands?”
(p. 613) LW HFRERIELDORTLE Y, AU X 57 &1k, Artiste 4
EXRFED T EXBAITI DI, “the ordeal of his guilt” (p. 36) B> 5
Stingo DML DOWTHE x5 L, FE Sylvia »% “a problem drinker” (p.
383) THHDOXH > TIeh HHBEOMELF L, MEMC B 0dil
FExF T, “I's my fault, all mine!” (p. 384) L HFH oA TH LYy Dr
Blackstock 23 4TIz 22 &TH %,

P LEREW I T4, P L A0 BHEECEWERETS D
., EBIROMER., BCERLCESO BAKO MELE &% - T, Melville
(i B%E% Stingo i p. 14 THEHTW3B) O Moby Dick (1851) @ “The
Mat-Maker” (47%) O0—HxBuwiEI &¥%, ToOHT Melville 12, 4K
(necessity) & HHEE (free will) & {8 (chance) 7' “interweavingly
working together” THZ LY, FEFBOVDAA—CEHF S TEZELTWS,
Nl 0_1‘327)73@@!{97“:#&55%011 YA L 5T, 4 DAROEDE KL
B EhTuss, TOEMEEN b ThIhphs &, ARDOE
YE, A, . AEOMIMC, Stingo & Sophie O A&LEAVRT X 5 7ot 2 #E
WHBZERBLTLE) DTS D, COHFELBHE, HRDEALE LIS
A% L, *LT “death, and pain, and loss, and the appalling enigma
of human existence” (p. 623) DEFAI7c % . Stingo i+ Sophie & Nathan
DERYeE ETRTIREL T, ELRELCITRV o,

Stingo {ZPEDOEKEI T, 7o vV, o v OMFRET RS EE
G% & LT, “The query: ‘At Auschwitz, tell me, where was God?’ And
the answer: ‘where was man?”” (p. 623) (5 = DD XEXIFPTRL T\ 5,
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FWCOE LB OBCIE LI DR FINEZAHIT, TV Y2V, » 7 DiER
HOMOELXIINRIN TS, Stingo BOIZTE B0, “Let your love
flow out on all living things.” (p. 623) &\~5, 7724 hic - FIELT T
Db, LML, ZDETEL “a reminder of some fragile yet perdurable hope”
(p. 624) IBERL LD, ZOFHLHI LDV TNHE ZH, ARz
“grief and nothin%é)’ Ohh b, E=FE Tt IELA=42E e, Jgx
LTHBELITWEHOROFTE 52T h330TH5 L 5iI2Bbh 3,

Styron ¥ Morris &DAf v & & 2 —T, ZOMIRTIFARTHLZRE AT
A, ELA L ERBEEROFRL B, XA THILLE > TV 5IHEIR
WEE7-5 &, “This seems to be the aspect of the human condition
that never disappears, and I suppose all my work has been an effort to
try to understand whg;.)” ERNRTUB, Steiner pifREELLTCHETL
%Mmg(QZ%)%ﬂH‘igkﬁﬁ%%‘%ﬁ%%K@T6:&k<‘A
MoOEEERIORLEL THGEDEMLI S EBDD L, Thh, XFED
JITH - T, BROERCERTIL4bG2/liE L > &3 5(EEK Styron D
FHORBTH S, Sophie’s Choice 1%, 6 FDEAXNFINFEDEDOL S
RERITELWE O RFIMRERETH 5,
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William Styron’s Sophie’s Choice: Choice, Guilt, and Fate

Hisao TANAKA

Sophie’s Choice (1979), William Styron’s autobiographical novel, deals,
like his other works, with the nature of evil in all mankind: “our proclivity
toward hatred and toward massive domination,” the grievous proclivity
which was embodied on the largest scale in the despotic institutions of
slavery and the concentration camps. This paper, though analyzing the

obsessions of three main characters, as well as exploring the issue of the
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form of the first-person narration employed in this book, is primarily a
study of its themes: the main characters’ choices involving evil, their
consequent ordeal of guilt, and the tricks or irony of fate coloring the
whole of this novel.

Structurally similar to Moby Dick, The Great Gatsby, and All the
King’s Men, Styron’s Sophie’s Choice comprises two stories—the initiation
of a young novelist and Southern WASP, Stingo, and the ordeal of a
Polish Catholic womaﬁ, Sophie, who suffers from her painful memory of
“the Auschwitz experience”—though the story of Nathan, a paranoid
schizophrenic New York Jewish liberal, is splendidly entangled with the
stories of Sophie and Stingo.

Thematically, the novel is intended to “radiate outwards” by using the
awful moment of Sophie’s choice in Auschwitz as a “metaphor”: the ordeal
of her self-hatred and sense of guilt echoes not only the ordeal of Stingo’s
guilt about his abandonmment of his mother and of Sophie and Nathan
at the final moment, but the ordeal of Dr. Blackstock’s grief and guilt
toward his wife’s death and that of Stingo’s great-grandfather who chose
to sell his black boy, Artiste, to a trader. The subject of the tricks or
irony of fate is also meant to reverberate in the same way: Stingo, a
descendant of the slave owners, receives his share of Artiste’s sale, the
tainted money which enables him to concentrate on his literary appren-
ticeship; Sophie’s skill in typing and shorthand which she was compelled
to learn by her tyrannical father helps her survive Auschwitz among a
small elite; while her father, in spite of his idea of the extermination of
Jews, becomes a victim of Nazi totalitarianism. Stingo has survived Wprld
War II, while Edward Farrell, also wanting to be a novelist, has died in
the War, though both were almost simultaneéusly in Okinawa.

At the end of the novel, Stingo (Styron) has become aware of “death,
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and pain, and loss, and the appalling enigma of human existence” universally
inherent in the human condition, and is still aware of the glory of con-
tinuing a painful effort to plumb the depths of that enigma. Sophie’s

Choice is a splendid product of such an effort on the part of the author.
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