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The Town DEMEEHEZ H < -T

m o A 5

The Town (3 The Hamlet (1940) 7 HITSEDRA%IETT, 195745 ]
1BRS VE A -~ REN S SRz, LrL,  OfFdOFFHEL—EIC
I < fehot, Alfred Kazin (3215F¢. Faulkner ¢ “astounding imagina-
tion” }» “unflagging passionate mind” % 32>, “Tired, drummed-up,
boring, often merely frivolous” X gr»-oiF, “Faulkner has less and less
interest in writing what are called ‘novels’ at alll” EFELVEHEEZ T LT
%, Irving Howe %, C_U)f’Fu%ﬁ;ﬁ‘Zyjl,f,;f)xozf;Eﬂ&‘ “a flagging of
creative energies” L “a propensity for avoiding the direct and dramaticz:')’
ChDLiEH LTS, Cleanth Brooks 4, = ®ffdunt “a rather frail and
limber board” 73, ®-¢, “In thus avoiding the central novel of the trilogy,
one would lose nothing very essential...’;)}:_ FTHRXTW 35,

X CHEPROTHEE, WML THEN, FENTH T FEHS D
The Town % #2ch, “I still feel...that perhaps I have written myself out
and all that remains now is the empty craftmanship...."; EEST, glEN
BB LT AW LWL KRRk, “I still cant tell, it may be
trash except for certain parts, though I think not.” (Letters, pp. 399-400)
EEYIRYE, EROHFEZCOVWT, HEDKRI EXRVERETHD, TL
T19574E 5 Biew » — ¥ = 7 KRB KT, New York Times Book Review
o Kazin oRF, Hb, FEE (2277 ~7 7 «#—F ] KERTLE
5t DFE, EVHIFERHT S RBERD bhik &, The Town it “novel”
Tir7g{ “chronicle” TH v, b LEhicWHAIREEL D LFHE, Th
12 “tiredness” DHWTiRlel, BEAR - TREY S EHBELLDHO
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“staleness” DRWTH ot b ihic, EWIEFOE LY L'CL\ZJ%) ®
i, TeF The Town OERFTL RSO h>TeDnLMbh T, KOL5CE
2Thbo
There were so many other things that got in the way of it. I would
write a little on it and then I would think of something else that
" seemed more urgent, that did fit into the more or less rigid pattern
which a novel has got to.conform to and this was too loose ‘to fit
into that form to give the pleasure which doing a complete job within

the rules of the craft demand. That it’s more fun doing a single

piece which has the unity and coherence, the proper emphasis and

integration, which a long chronicle doesn’t have. That was the reason.

ZZClEENBRTWBELAR, The Town DEETHIH HHIIZE S OIFE
A DRATERZ &, BV, Bi—0 [/hE] (novel) DFAs, fi—,
¥LE Y v REfFOBAC AR T, HHFTRDHL, BCOBELL

. The Town © X 57 EEE/NER] (chronicle) 75 &, /J\aiéﬂ).l: 5eHic
IEDIZSLDR, WS ETHD,

RBETI, ECHEENDBRTWDZ EXRIET B edic, The Town o%
ZEB ETIESRY AL T TR RE R ERCUY, £0b
Lz, ZofEfhk TERREASR) KEELHEHOMBEXEELRMNL, 20
fEROEEITR o2V ONDORIEREZFRL THicL,

1

19384F12H15HIZT v £ & « ~ 7 23t Robert K. Haas FTE - F
¢, Faulkner {22/ — 7 A=FHEDOFEDRAEX #HIE L T\ 5 (Letters, pp.
107—108)?) LB AHAFONEIL BIfFD The Town t The Mansion D% h
ERDIEDE S TULBA, L T OBAT, fEENSHIEOHILITT
Wittwh T kiz, EBLTEV, fEEIRTTCIT, The Town WiiAirEh
=y —FEirote=hosaiE,. “Centaur in Brass” (American Mercury,
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XXV [February 1932]) & “Mule in the Yard” (Scribner’s, XCVI [August
1934]) #REL T\t F0 L Sartoris (1929) iz3u~T, Flem Snopes 53
STV VOBTOMNES R VAL vERBDICLTHEMERS LR, &
By — b Y AT ORIFROMALIZN b 77 < & LA FHEIENTER bR T
Wy Thil, SEFOWAL T OTI%S B RIELL TV IfEtint, The
Hamlet 2ipvsT The Town OFERRSD E Lk, BHICTEX L Teo,
Lz %0 Blotner 1o L3 &, fFEME DIEROWERIA L7 & FHETESFT
WHOR, 1955121 2 A EW 5 2 & T, MGt b S AT HI5EL O
ASHERTLE > T B, &0, Haas i bl S hic R0 HITHEICH
LT, 19484E 9 ARG, SLWihic—FoEfH% “further Snopes saga”
(Letters, p. 274) R DAL FERE EBRXTWBES, FREGTERA, —F A
DIEGA~DERNRY LI & EnbEX T, The Town HHEDZ ik, fF
EDFHH SEDWTHITEN LV, ZDBEWEAMKIE OO “many
other things” 7%, ORI LNDOHEREL I Lit, +HELLRD
CETHD, TOZ EREETHHNC, 15 ORFEN L LT icohk
BELTREL, :

Faulkner (3. The Hamlet %% L Th b, GHERIED SRR LYY
g picdr, ERORECA 10k 5THS (Letters, pp. 121-122), Z O
LE#E T, “a blood-and-thunder mystery novel” (Intruder in the Dust
LI BIER) OREOTFELET. Az h &xihic, The Unvanquished
(1938) &R UFHTHEF 223 hOERIFL TN D, LT, #
%, 2% h Go Down, Moses i3, ThiCiYRERSD 6 HOMEE T THE
HICTE - T B, 19425 5 ATl S huie,o :

19394F 9 AR HI—RABH IR L. 1MIFELR2 TR FERS2 M s S h
120 PEEIT19404F 5 At DO FHL T, “What a hell of time we are facing”
(Letters, p. 125) + =T\ %A%, [1# “this destructive-bent world” (Letters,
p. 137 ORAECEAPZBILOIL L5 TH S, HOTEEEHC b -2
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BB, TOEOKBICECTH, ALNrOHTEKIC, T IEETH
BLTRC bl & T TRAR (Letters, pp. 150,-152), 72232 OFHIIL,
HEO&RMEAEFEABEC L o TROURWEWV ) LR > T (Let-
ters, pp. 153-154), &\ ~5 Dix, 19324 8 A XBIAIET L TLIFE, 27 +
-7 F— %”@E?& LT, —HEOEMLESEMCL. BT, BCETH
hrah, FomM (load) 2% - Tz (Letters, p. 153), = DEHEME
z. “I must get away from here [Oxford] and freshen my mental condition”
@m”snl%)k%b%%:&m&otlﬁfé6oCO%R%%&HAU

v FIZRDTz,

:6L1wmﬁ7ﬂib6w%$9ﬂmmﬁf‘ﬁﬁ#ﬁ%?%:kmﬁo
Th, ~V Yy FCBREIOBRTEOLE Lic, ZOMTED. 1935FICAF
BARIZ /e » T HR Y50 823D Meta Carpenter & OZEMHERLTW5, L
L. “I think I am no good at movies” (Letters, p. 172) L F 5 X 51, »
Yy FOEEREDPIC AL, ol 2, —DRENRB -, ThL, £
COHGHEES B ot T A T 4 7 R IEIT, 19444EF < 1 “a fable’ (Letters,
p. 178) #ilt¥ Fiftcz & CH %, Ziut “Christ (some movement in man-
kind which wished to stop war forever) reappeared and was crucified again.”
(Letters, p. 180) & L1:50—60X— L DIERT, fEHXIhE—foR
CEX BT EREXTI X5 ThD (Biography, p. 1154), L L, ZDFHx
B, TETHEVCIHIVTL > THAY ¥y FOHARED & LefEicd Sh
fotedd, TR EBR{Fid T, & HMIM6ES AT, ZOIEMOTHIC
YIS TIALTH IV BORT 0T (Biography, p. 1211), £OFRE
A5, 19474E 7 ABLITIZ400< — 2 ¥ CHlE & EA TV I (Letters, p. 252), &
DIERORIEPIZ, “a complete novelette” (Letters, p. 253) & LT, DHIT
Notes on a Horse Thief (1951) & 7chfEdh b AL M LT, 194654 iz,
Malcolm Cowley »MHEELL 7 The Portable Faulkner HIER I ichs, Th
1= Faulkner {2 “Appendix: The Compsons” #{f L7z,

194841 Jliziz A Fable o#5Hi%hl LT, “120 page short novel” & L
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TFELT: “a mystery murder” (Letters, p. 262) %M & {2 T deht, #55)
BEAENTEN LB SAT, @9 Hiz Intruder in the Dust & LTH}
REhic, “hITENTT, ZOfEHO BFEEN MGM (Metro-Goldwyn-
Mayer) 1257 FATHERI, #, ThAIRL->THEOSBRMERIZL LD
¥, 9 A® Haas HOFHT, A 4500 FAEHEELTE> T DX HITHE
BHLT\Ww5, AUAK Haas 1 6L ShicBRROHEIS, (FHIZEAT
AEL. HOAMEE LT, LE2EOMER%IEE LT Collected Stories of
William Faulkner %1950 8 Aici Uiz, ZORIL L HAA, A Fable DK
SIS DR T, GEROHIEYE X T Bl, [z, “a Gavin Ste-
vens’ volume, more or less detective stories” (Letters, p. 280) ¥ ¥ &5 Z
EbEL Tl TOfFdik, FERERO S ROERFL. 19425EIZ W T e
“Knight’s Gambit” % “novella” (Letters, p. 285) =7z% ¥ THEEL T,
Knight's Gambit & U TI19494E11 A iiE hie, & OFED 8 i, fFEE
HOFE 2 V7 4 AHG O Joan Williams b &, HELE hicl
i Zbl, £52Lb LT3, 19331211 FEOTTIc R “Re-
quiem for a Nun”(Letters, p. 298) %, fifr L OE{FE LTHICE LR L S &
BH U, MR, {FHMHIC “a story in seven play-scenes, inside a
novel” (Letters, p. 305) &\~5 RRMEELE-T, HRLALZA AT
195149 AW Uico = OfE@EBR LT, fFERTV A Fable DT
HATHTETH->Tedt, ThRBELWRESRTTRH T,

1950%E12H1C 7 — < LVESERICHED D, Aty Z2hA AR HH i
B, BEREMAHNRD Z ENS o, 2ARIEANY Yy FOARKTED
fE g, 4 At A Fable o3 e h 2tk AR5 H-T, 7
SURELFY AT LTce 7B = 2 — » a— 7T, Requiem for a
Nun % EREOELAHELLY, 9 A Jill OAFDID, =¥ F4i—+
gy VIfToteh &, WWALILARS, COfESYBEACHEIETD, FA L
VI, 1952483 F UL, =a— 3 =277 Y YA P vEiED, BEK
~HIAT TV B2, A Fable DBEEZET Tirls, LIANTOED 3 AR,
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HORBEI LELTEMERITD, 2 v 7 4 AOKRETHEBEEZTH L5
T[@Di}lﬁik—z:oto COFFORBEMLF LS EFETHZERL o1

. FDRBRT TV AMERCART B RBK 2T, & D1952EKITITIA
GO TABRRVEL, BERAEICOE (L7

La LEER 2 Tk, $5biio “will power” (Letters, p. 344) T A Fable
ABREXEDT, »b, “The initial momentum ran out....” (Letters, p. 345) &
Saxe Commins FEDFHFETHRRTVB L o1, EOHIIIH > T2 X 5T
Hho BEXTL TEWELHBRAL Y LV IERFLH-T. 1 ARKEDL=2—
s 3 — 7 LI, TRIHRABRLABRELTLE o7, I0AKRE TR
Wit b BB A B Lichi s A Fable IR %, % ORIC “Sherwood An-
derson: An Appreciation” (Atlantic Monthly, CXCI [June 1953]) % &>
fro 118311t Howard Hawks 0@ OHIOFEG I — 1 5 SITHA
1. 19544 4 A AR L 7, = OkfThic Jean Stein &MY G -7
CHEETISIEI0EN D o e A Fable 23, X H%< 8 ARRHRS hic, ZOAK
li@%f’?@ir%‘wkﬂ%@fdb vy e RAKEL, B Jill OFELS -
Too 9 ADBRIBSE2 A Tid, ¥l =a— 3 -7 ENEH
L. 3& 40, Avay, =y 2 rOlMIRECEBCHNT T 7
Akh 510l T, BBHEOEET, AAEZIDTT Y7, 3-8y
AT Lice COFED LI, FEEFHN L, PEHLHEAT, WHRPIRT
OHIRCEIB = EMBL T otent, ThEjlic, sAolRicm-TREHL
T EuREAR ShBMEAMNFEELI, haAfEDHi4 (integration) D
BTH5b,

COMEM B LU KEREHT X 5o fedid, 1955475 /3
CEE IS, ANFERC R B A OMYEY, MUEEET] (with all
deliberate speed) 2515 X iz & D ér4a i L, 121 Martin Luther King,
Jr 5T E LT, 7oA~ DE P2 ) —T, BADAR - Ff 25 }
B2 RBI(1ER) ShThHTDH D, ¢ ¥ ¥y EMIRENTIZ, 19544F 7 A
I AGENEHHEEDD (BATRS &_] (White Citizen’s Council) 73837 &
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hTw %, 19555 6 AWM L PO EE O FRiTi, ABRMBIZRKIIE 5113
~DOERE, BARLAARLASDEZNERLTL bW E ~NDFFIL
B, HERCHDAERFNLSFL S, AT, BCOMBEHHALES
EREVCRFCERE O, FEBERT 5 TH I ERAERL L IR T, ki
%&%quég

LAk, The Town D5 CIpENH-> T ERIT T
BLT AR, chbhEXTRLHE, fFEEHES “the last major, ambitious
work” (Letters, p. 348) Lif.si A Fable O fIfEiCiZITI0EN D o 122 £,
B %k The Town OHRENLEIFTTWRROAKERERCh-LE
2BEAHS, ZLTZD A Fable Dizpiz, A5 “many other things”
TR Tuiefcdd, The Town L HXMARDHHHIGEBEL Ao 508 L
Molelihd Wi i, HHEELR5,

Tz Intruder in the Dust ks Requiem for a Nun D3 ') iz, =D
The Town #EL Z LI TELDOTIRAEVD, EELLREL i, BER
1. cheofiitit, The Town OFEH F L7c% Charles Mallison & Gavin
Stevens D AR OIGEHE ., FORBELELTEI 5 LTAEZEOTHMN D,
The Town WTHEIFTTELZHIRCE W ITEE. STLLL2HEHNCEE
TEhuhrdihiov, LrLl, 20X keE it Whid, bEAaE0%A
REDLSIbDTCH B, &0k, ThHOfEREE (AT, Mallison
L Stevens %333k The Town T{FS5 = L E 4 CEBH I EWH X b,
TORBB L SY, TBE The Town B WTHEIELEEELDH
2, B BYITHIMNBTH D, Intruder in the bust & Requiem for
a Nun 3, 1 5% Absalom, Absalom! (1936) #h&diz Pylon (1935) A3
LM Ehic X Sic, A Fable $EFIMFER—HBORNBERER -1, 0
E%&véé%ﬂ%vlam%bhégﬁﬁ%%ihw,:naoﬁﬁu‘$
FROMDEE[BLIFHEOEENbEL T, TERENH] THB The Town
EEVGE—OERE LT, fFERIRVERG L, BELHELr- LR
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TELHN, oz EL, ThHDEMD A Fable $EPICENIEBL—RT
BolbErbhb, BEREXWE, R~V vy Fofidin bR T A
Fable DHERYAD D LT, FVEA « ~TRAHEMDLA4REEXEST
L BoTWEDT, ZOKFEOERIERTLE > HE, FAonOfFEE<
HEFT, BREOFERSLTLHMO TR EiWL W5 [EME, £0
EONTRODIERTH L EELDZ Lk, LT LI ThTREV IS
Ebh§5%6buﬁ%m\7h Town & The Mansion ORR% ST
CEGTHRELLWER S ’be:iﬁ)\ THRETHEEF - EELBEY R
SOl I5ELORANTKRTLE > cDh dahist,

2

FRIZLTH., 15F0EARAVCRAE I, The Town DBIERIY 2
MBFET, A/~ T RAOYBIMEBER L > THELRIDTH 7O, BD
CERWBI T L ThH B, Sartoris (H B “Father Abraham”) i\ T
A ) —FA—EEREYHLTH B, JE0ER &V I RWIHEICHL - T, fF
HXA I — T ADFEHCBREBCHEE > TWeDThH B, —FH., ZOfF&H
OHGEFD19565E 3 118 AT, AMMESCHTHHILL, K, BD &b,
HOTHDIHROMLEORS, SHHhoF L, FHELENHED V- THER,
MU THEBFARKE -7 &0 & 5 CHEMC L REHINCD RUWIRBIC I -
2L, LavdbHVWEHcgd TR A &5 2 & T, The Town DBHEL
SHoE e b T, B Lkl BRFUD T Lo Teiind T L
t+aELbh5, dig, “Now I don’t even want to work on my work”
(Letters, p. 399) L\ 5 SHETHEBLL TS, &5 LicZ &A%t OffER%
“a lesser work than The Hamlet” LT LE - AERN, 2% b ERSt
b LIS E?@otkmbhbo

The Town '\ The Hamlet X b 4 5 {ESiCis- - ER, 2% b {EMH
BT AERE LT, BH G TEE D O, Mallison & Stevens
& V.K. Ratliff o= ANEH FE LT—8Fo%EY L TRHU4EY T L
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WAREEMN, BT LWL TV WS WS EEA 5, COBNOED
F (BB Vo8, flxiE, The Sound and the Fury (1929),
As-I Lay Dying (1930), Absalom, Absalom! (1936) =i\ ~THL B TLs
5L, ELBIILTW3, —BIZOEFHOZIL, BROFED FHREL TL
hOAEN, ZTHELEV, BCFELAVELR S, SANICTOREILNTS
EHEOBEL DI D DI L, FRMRHNEY (&2 VissWTRLS
IORBRT, EWiZiEpBEB5, JIOEWHErThis, HHIEOMR, &
o330, ERMCBHELAEWENS, BiofFfeiBhTlLzvsh
HWEEEBOLHT LW 5 X% T50TH5, bboAMADERIE
> T, HROFVFoOFERL, BT EZOBHLHICEWTEW L H 5 25,
The Town 1347l LA, ERBFLERORBIETEIOT
Hbo

The Town WEWT=ADED FrliokBERY, fEHERIKD X 5 CHH
LT3,

...it was used deliberately to look at the object from three points of
view.... Also, it was to look at it from three different mentalities.
That was—one was the mirror which obliterated all except truth,
because the mirror didn’t know the other factors existed. Another
was to look at it from the point of view of someone who had made
of himself a more or less artificial man through his desire to practice
what he had been told was a good virtue, apart from his belief in
virtues.... The other was from the point of view of a man who
practiced virtue from simple instinct...for a practical reason, because
it was better.
. 19) ]
= ZTEHIR. E%@Tﬁi&”D&%ﬁian Shif “mirror” THLTWBPLE
Mallison &, BEIC X » CH A ThIHEE LN HES Y, FIEBELNCAS
DITBIDIERIC LTV 5 Stevens. &, AMIOARMARREFCES-T, B
¥ REDLNHTEHTS Ratliff £vv5, ZofFRKSF5=E=HORE Y
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5% L BBIL TV B, BIAXOHCIEENE > TV HHE (object) £i%, 55
¢4 7 Flem #eik Lica s — 7+ X4 (Snopesism) O LThHBo
LThiE, ThESHEoRE R LBV FL bR LOL SR T2 0
p. EFLTERRBEILT, &850 FALO X0 lfREBHEL T MDD,
s it BHNRA, —F VX ADEGEY, EDOXSCENVEALET
CRBDOMEWD T %, HENCIRECHHSEDITTHD, BIFO
7L LTh, “mirror” DOFENCHT S Mallison &, FARE % Stevens &,
BERAY IR L LT3 Ratliff 3, $#0HMAL TR The Sound
and the Fury © Benjy & Quentin & Jason DfhEhic, ¥ e FOEW
L LTy, Absalom, Absalom! @ Miss Rosa & Quentin (=Shreve) :Mr.
Compson ¥4 Ti3E B, &R HDTED FlobhENU LA bR T RO
Caddy L=y 7 v vEOLELTHD, Sutpen LFECBIH Db DAL OEHT
Botoe 1Edh, The Hamlet OfGEfRHELTD The Town s\ Tdh, =A
DIEH FA, Flem welrd LB E LAY — 7Y Xa0FEE, EOL5
AT LTI LT Oh & 5 & LIS, BEOHIENFEOhDRTT
BB B BRI, FOMENETLCONERTLE T, ZORER
Sk X 51, fEROMEEN, A/ —7 Y XaEREL LT E<HEL
ol BERDLNBES 5, TOT EERRTW LN, FTIEMOTERD
ZEREZ TEMrREEDIEV,

+CRERLE L 51, Faulkner i3 The Town %, “novel” Tt <
“chronicle” #:&PEATS, iy “chronicle” o X 5 fe NS IBIC oW T, it
can’t follow the fairly rigid rules which—in which a novel has got to be
compressed to be a novelz’o’) 7L EREEHR LT i, #% Edwin Muir

U

1 % &, “chronicle” D¥fur, £D7m .y bA T2 loose concatenation ‘of
episodes bound within a rigid external progression, which is time as it is
reckoned by the human mind;:)féé:ﬂ):_ LTHBH, OB LITO—H
. “Instead of narrowing to a point, the point fixed by passion, or fear,

or fate in the dramatic novel, it [time in the chronicle] stretches away
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indefinitely, running with a scarcely perceptible check over all the barriers
which might have marked its endz’z’) REELBRTB, 2% ) “chronicle”

L, BEEIDET LV LWHADOH T, =€y — KD 500D %
BLTWT, 7ry b2 »2BI0—RIcfiP L GERLIgWRIOREE W
SHIICHEMLTHNWIES S, )

N S 0E T The Town 2B Hh 5, “Centaur in Brass” (71
A, “Mule in the Yard” (§7167iC{difH), “The \Vaiﬁé (fr24Fi el
H O&%=ey—¥FYoRkbT, 254 230 74 T D Stevens & De
Spain & DFELE] (553 #), Stevens O Eula 2FhhiBx, ik
DOEEBIRE BN IERT B kY (555 %), Montgomery DA/ FIT
D%, Flem p@EHEEEOTFCT 2 23HF (B1105) T4, RESE
TER=EY — FRZOERRKIEER TS, TLTThLAPENITH
#L7sd B, EAFET Byron Snopes D@D X 5 ieFic bk, Flem Hi=
N RYDEREYIRET =Y — FETCEI-TWE, BFRZhHODO=EY —
P, 1909—192913’;)&14\’5 Ao E 5T B, A5, ZOoMERE
B ETRRL DTH - T, SOERHOYEDEAIL. L P S “open-ended”
i oTWT, &{ED The Mansion =¥\~ T, Flem O%%ﬁ’xﬁpﬁgﬁbf
W ZERBETRT AR - Twb, TOLDREHD =Y — FiZKH
Mzt by, fio=¥ v — FFAK, Flem 0 &HEROBRTEIN >3
—DD=EY) — FICBEL I I ERO L ORI - T 5,

FeBiEE TR OO, Muir 2R TV% “chronicle” &\ 5 /G REA
o ThWaEOBETHSD, LisL, The Town » “chronicle” #ZhbEFE
5T, =¥V — FRRE UE~XT, B, Bz e HTLEZr &0
5Tl iES 5, Bz, Eula o BB, WEDET O TRIN R
M, »5VEBAE L e Tz TR L, Flem AT ORRCEET 52 &
2, ORI 5> Th X 57iTTH D, 3 bHAWREDHETA, Th
SOHPHIZHE - THEP LT REFLEET S5 OTIRWA, A kb h
Hit, 7V ADHEH EROWEOHOKELAH L LTHEPLR T Ik
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DTHbo Kb bT, FhbirBic—o0H H, Mallison 0F L
i, “a footpring;’) XX HIRRECE X D, TR, &t
LC4pEE a2 FR (flat) 7B LIRs>TLEHDTH D, T DFRAEL
T BERR, =¥y — FoRbhHcd 555, £ORBIEROELE
5% DTH Bo

The Town ¥ T 524ED 5 H, Mallison 2310¥%, Stevens %8 &,
Ratliff 236 =R EM LTV 5%, Eo T 54081% Millgate DFHEIZ X% &,
Mallison #354-¢—- v }. Stevens #338-2—-t v +, Ratliff 218t —x v}
Ll o T Z,E,S)Mallison 3. AEO AR S Sheh, BOBREIERLAH
(dEh=Ey — P, ThOLOWHLHBHRYEEETCE5RE, 2
D EENE D “mirtor” OFEEBL AP TH D0 D, EHEIFLLT
FUHEONENE CTHRETIR AV, i Flem 2AENITAERIAD R R TIL
HEF T, 153 “Cousin Gowan plus Uncle Gavin” (p. 3) &\»
SHTHCEh-> T3 L, Flem &Zo—icBlT5EHE L LTk, Ste-
vens DRATH S Ratliff L\ 58 F0OAHLEBDOTHSB, Mallison i3,
“So when I say ‘we’ and ‘we thought’ what I mean is Jefferson and what
Jefferson thought” (p. 3) £S5 X 312, HTD A4 DHEANEHROE HIXIEE
BOLSHBEY LTS, Lo &b IOMBEL, FLEHIRCEVT,
Eula » De Spain DQI8ECHIcAREFAOGFRY, HHOALNREDL ST
BECHATNENEE bRTWAZ EDBHBE LT, “And now, after eigh-
teen years, the saw of retribution, which we of course called that of
righteousness and simple justice, was about to touch that secret ‘hidden
unhealed nail buried in the moral tree of our community...” (p. 307) &if
<B LI, EBTEHZEOAYBERULRD L5 ORADBI LD, el
TR ->TWwd, 2% h, 127F (p. 304) OAEDFE L TR, WS I05H
FHFRTS X 5 iFd R bhb, 25, 0 “mirror” & LTORE
LTI TV IR, -

Ratlif o) I EV 50z, The Hamlet &350 5D
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DY, HROEBFOMX M- TWAHHITE, THREUA LR ek,
Pat Stamper & Ab Snopes D% E L TOEDHFE VAV ZRHAILEEEE L
v harte Ratliff ehiud, =@ The Town iZB\WTL, {E&ILL 54
LELS BB OREYHMHIRTL Ih o OTIRitL & S BRI, MR
IO 55T THB, Lal, (FEOLAMNEE, S Ratlif OFEH0F %
#hete The Hamlet Li35# T, SOERTREADEDY HA) AV
Lhicle»ic, HOBEYOHLEEL, HokEL BT LTk, @Y shicd
i bhdotclih 5, DED, WEEDRBNR T VYV F VX - XV b
ST 9V VB otz & T, The Hamlet [=3:\~T Ratliff 538 5 Ty iz,
A =7y R AOREE, SHHFH LS REY, The Town 1ZH\WTid Ste-
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On the Composition and the Structure of The Town

Hisao TANAKA

Faulkner began to write The Town, a sequence to The Hamlet, in
November 1955, though he had already made a brief outline of the Snopes
trilogy as early as December 1938. The aim of this paper is, first, to
survey what work he was occupied with in the period between 1940 and
1955 to seek reasons for his delay in starting the composition of The
Town; and, next, to study a few problems in its structure, paying attention
to the work’s nature as a “chronicle.”

Soon after the completion of The Hamlet, Faulkner decided to alleviate


tosho-seibi-repo
長方形


(1)

his constant monetary difficulties by writing short stories, and then going
to Hollywood. An idea he got there—the idea that “Christ (some move-
ment in mankind which wished to stop war forever) reappeared and was
crucified again”—expanded into A Fable (1954). The composition of this
fable seems in the main to have kept the author from turning to the
creation of The Town. In addition, as he started writing The Town, he
was not in good condition, either physical or mental, because of sickness,
habitual drinking, and irritation at the issue of racial integration,

The major problem in the structure of this work stems from the role
of Gavin Stevens. Faulkner intended him to become a successor to Ratliff
as the critical antagonist to Snopesism, but he turns out to be an idealist,
a man of principle: instead of making realistic efforts to “save Jefferson
from Snopeses,” he tries to protect Eula and Linda from Flem as the
foremost embodiment of Snopesism. As a result, the story of his relation-
ship with both women controls a large part of the whole narration, which
necessarily keeps the original, central subject of Snopesism in the back-
ground.

In this connection, we may detect the tendency of the story to become
fragmentary. This tendency is due not only to the regression of the
original subject, but to the use of twenty-four chapters, inappropriate to
the book’s nature as a “chronicle.” Further, the multiple narration tends
to be explanative and analytic, especially in Steven’s case. The tendency,
in effect, incurs the change of “the inscrutable Flem of Frenchman’s Bend

into the hypocritical Flem of The Town,” a change which diminishes the

menace of rapacious, inhuman Snopesism.





