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I have; God woot, a large feeld to ere,
And'wayke been the oxen in iny pIough.
The remnaunt of the tale is long ynough.

— Knight’s Tale 886—88.
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AR B ECh 7, 19000 Chaucer fZROYjIZER
50 THERD LS RNFTIED TR T 2.
B2 EE L THEFMIT

1. BRHRBEOWT

2. R - HIFOHH

3. EREETL (FA PUE, 7 — < DRI
(a) The Book of the Duchess
(b) The House of Fame
(c) The Parliament of Fowls
(d) Troilus and Criseyde
(e)- The Legend of Good Women
(f) The Canterbury Tales
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z D¥Akfgic ki3 % Chaucer DRI, ¥ 2 LI ZAIL
HesLORD 5B Hiesilbido Chaucer %) —FLTED
37 AV HThbBo HED Chaucer 213 W. W. Skeat o> Chaucer
7 7 A FOMREOER (1894) L CHARELENSH D04 K
DHANLT 2V 7 DHEFHORENEEHTH Do T DRRDEL
¥ J. M. Manly and E. Rickert, The Text of The Canterbury
Tales 8 vols. (Chicago Univ. Press 1940) ¢hHolkchH i, ThiT
RV TIS 1 Iie s W TESiL 2o 7 2 Y 7D Manly, Kittredge,
Lowes, Tatlock, Carleton Brown 7¢& O #E i Chaucer ff7iz
BRI EEEY L TE o &0 X 5 7¢ Chaucer O #AF e THHFH D
%Az X o Chaucer OEIfRIIEL e b\ IEAZHh, 4= Milton



Chaucer #f 78 [€:=:) — 135 —-

% L O\~T Shakespeare It DA L 2 Flidh BB 27 (J.
M. Manly, Some New Light on Chaucer), = iz 11 Chaucer
DOEFOMH, YRR, Bl Ak FRgCHomRET
LUENBEISNTERZ EEDTHRS DA 5 Ly Tic ik
B RA DM PHENEFFIC X > T X h, Chaucer R
B EENE ORI W THELLAPIL AR SR TELZ LR
FASBROIFHIC A DR & & b NBIRTH D5 5 0 20
e biiEic Chaucer ARET 27 00EE L L CATERWER
BOMRE—HTHrz 2L X5,

1 E BB RO R

DD E I e 4 F iz G. M. Trevelyan, England in the
Age of Wycliffe (London 1909¢) ¥ J. J. Jusserand, English
Wayfaring Life in the Middle Ages (XIVth Century) (London
1925) 7% %, G. G. Coulton, Chaucer and His England
(London 1921%) 4 o pEsfhEzsas Chaucer k%#5 /o i filh
BLOOHBLALBH THBo ZhiZ—MFHo Chaucer ff Rz
bRLTWH0TC, ROFETERAMN D THS 52, = 2Tk
R U ##5® Social Life in Britain from the Conquest to the
Reformation (Cambridge Univ. Press 1918) 2%, Hii: o 3% Yikt
PHHCHDTRFL THH PR ERIKTH 5 ALHE/L Tk
Zh. zhiw b ¥ L Ty G. G. .Coulton, Medieval P‘;morama
(Cambridge Univ. Press 19387, 19497) 1332 X h 2, z DAk
HRIDT/ v =v ADEREBKGFEBKERCE S £ TOHHD JL T
DFIABA I LR B & L T~ AR S hTLs %o Chaucer
@ Prologue DiEFHM{COMG, B, 452 Tz Mgl
LTELNIL COXSBRITREMLb L2 LS EMR S
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. BEROFREBTE B, Bic [HE] (The Village), TEj+:
%4 (Chivalry) &322 j(The Monastery) [ #ifi] (The Town),
THEEEE ] (Home Life), i & #%#2] (Justice and Police), I'§}
%1 (Science), Itk 4: 75 (Women’s Life), [F54F & BE4T]
(Marriagejand Divorce) ¢ & ©Et readable ¢ 5, XTGN0I
%, Eileen Power, Medieval English Nunneries (Cambridge
1922), G.R. Owst, Literature and Pulpit in Medieval England
(Cambridge 1933) %4 HiF 7/ TUklebitvo HFER B W T
1, W. C Curry, Chaucer and the Medieval Sciences (New
York 1926) »fREMLFRTH oo ZOFOBETR A XPLR
FRMTAFADAMBERL MBI ENTED L5 IRILDT0
—75, Chaucer D &: X T icFHURTHHL X 5 £ 3501k Edith
Rickert DERDETH Do ik Manly &7 t# 73 L Ty
Canterbury Tales ©F 7 A b ST HAIRLLFE A Y HE
Y ENTRIFT 565, Chaucer B FHEORER L AHTH 2
ra ROt Rickert e b L 14ikAg O —fR A O H#MIT
BROFEL &5 LEL T BRIRCKAD ZRIEL, —ADRE
iRl 4R ADETHCREL TERERIRT S22 LT Lo Tt
#a5 h, “Chaucer’s:World’ :(New York. Columbia Univ. Press
1948) ripotco LA LELITBH Olcd, 1938FERIRD %
DY E D LS RBHOTC ¥ LdH ik, Manly &% o
iz Lo TINe oot Clair C. Olson k. Olson #3E 3L [F]
M2 KL 7= Martin M, Crow- D _ATH %,
CZOHEL, FOREIE»T, Chaucer DA THTHL0L
L CHE DR R 50T Bo WET, [ 5y ¥ v DT T
MsM L&), DRREED, T, TiRkfF). M4 D, TRUED, MR&U,
(36 L3028 OFEMALIRD, PHEHL, o 2l Ao fRRL
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7oChBH S LBHLN AN, MFED YUt OE M TORIR LRSI X
STHRENTBo ZREDOYHFIEBRERRSRTH Y, HES
ARELORTWBELD, —FETHTH LHARENE, ThEHA
29, Hiffic Chaucer O HKEZRL & 5O, BD SFHFARRK
B REIL 2 THh A5 rizebh s HskfinEMc ez L L
THEIN, LOIHARACHEIRTHEREDTHS o LM
s Bz gk Rickert #i%Zd Chaucer ~DZH AR L 5 DX, '4E
HREGTRIENTHS 5o TOFDOREDHTFLIBE2THL o
[ev ¥ vo4E] (London Life) 0ETit, #EOKEE O &
Ehpid B LB LB O (curfew bells) 285 ¥ ¥ D 0K
ShbBS IR, SRR, JBERE (tavern) . $PAL
e TIRAEBREW I SRRE2 TV B L, FIP KA THEK Y
MH—MOAAEEL X5 LLTROMLBOH 122 TRE
Rz wi g STRFAHOHE IO EOR & FHL TH Rl
RIZERLFED THORIEL M4 CENRBREEH OO TEELDNH
B3Ot DTSR D & &), Smithfield 0 FHFii% R L T
BLWEWHBI»S, £olkg e L TE—H, KUFIDOREHRK
DE, BEIAFL—=32FHLAV TOE&THERHRITHT
% &\ 55K, ‘evecheapings’ & Hii HRKIE % B iR OFi R —Fiic
MOTIELWEWS HBL Tomfie, BEfoHR 2B
HRYEMESFRTAIBIOL D2 L2 bF T 500, HORE
2P BHHIHROALHIAT (alderman) %5]0oh T Bl b
Fod s LW HiESHBHR LS Bo FHROBRICES &\ K
FHRTH—-AMOELBREHEREZLHIR L W R KON T AR
(F 7 AT THD20) LD, AEXBET A0 O
Tddbdo ThEFTLRITSHRMTRAEEO T LMD Z LNT
¥, AEEUTOKER, Hiop bEAOW UL LTHiT
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Do MidohbOBMREHbI LD MMificfi0lli iz TH
by HRTHD BIBTHD, EETH %,

HC %, Chaucer O aiERIlET 5 47 J1 e & Ft & 7z 2fc Sir
Richard le Scrope ¥ Sir Robert Grosvenor o#Fi{fi Jil iz I3
LERATHE (1386) i uftom4o AL (Knights) HEAZEA
K X A PRI CRADRIASIA b BB 25 121§ 1386410
BISHIRBAR D TWh ZDOHFROODETA L T bk
TRTLB O HFBRFEVA TRBL%ZEE 550 i, Chaucer
@ Prologue iz B XN 5 R A% (Merchant) o= FATigolzh
ey Maghfeld x5 i $ HAFIREN I Z 2 DH D5
nb, BiLeHiRLBANSH &2 TV 2REDHHZ LT
bho EDRGETA TP &y John Gower, Esquire (HDFFA
D Gower THBHOMnEDL AL BURE 5 TH2Ohr bAhR)
DENRR L B & i,

Geffray Chauxcer owes for a loan on the twenty-eighth day

of July, to be repaid on the following Saturday ---- 26s. 8d.
LW REDOH BT L THD (Ibid, p. 192), DX 5% fD %
QW TR TN OMIHICE Y BLBENFARL 2 &5
o BEREXhaiidd b, bhbhoFFA Chaucer THD7eh
¥y ad, CREGORETIRH L ShTw 50 RBFEBHE
B 52 b DDA TH Bo Chaucer 3% Prologue Tifiv /e A
Wity MEED X fo e FARFEL DTV & W I RE
FRABU A Manly EHOKIEL, 20X 3 RS ERL T
%5 bichHACHMDO MWD THH ) LRRIND. ThiRDW
Ti%, Manly, Some New Light on Chaucer DF% &R,

FT B, =0 ‘Chaucer’s_World’rﬂ)gﬁimbi‘ Chaucer' D[R
Rah, HEE W ThD 5 MO AT ABI A0 O M
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FCHRICRENR TV Bo £ Dk Rickert #i% © 4k Margaret o
BAREAIED MO (FITHD »4E by % Tic Chaucer
L X DIHUOBAKHRL S¥ 5o ‘

= =z Eileen Power 4 51 (1899—1940) o fF 2%, Medieval
People (1924, 1951) 3 HIFHRETHH 5o THITHILDHKE
WHEDWH A DR L —~ADAMEZRTEL, Thidib e LT
R Fe b Do %D AD FIFID LG RIE LI OBEK 2 e 1
WThBDTERBEHNTH S, 22 TL D HIFDIX, HMBRER
O Rz Prologue o B4R Madame Eglentyne pi# ¥, B
MEDE S RicZ Ok AW e icEnS e g AD X 5
Wy FORBEOHREEE L W5 D Th %o E. Power o5z
Chaucer DEFfFO LD ELERBMIRE L FHOPVEHIC IO
TILHEHNLILLE X B0

2 MR« SEFO MR

7 2 Y 2 0%dHt Chaucer DIFMBF R E L Ty 2R LLTE]
EoviT TR A L. T. R Lounsbury, Studies in
Chaucer 3 vols. (1892) ¢ %, i K R ¢ b % 2%, Root,
Robinson, Shelly, Patch 7t ¥ 0¥ X2 C#3 501z, Chaucer
DFEofE4tk(sanity) % X {EMEL Ty & 2§ oPiER Chaucer
legend — Chaucer {3 Cambridge 7oL Oxford i3+ DK
THHRZF55 2\ 5 (B & i5Bz(Inns ofEE CO)urt) D—2,
1% Inner Temple CiEEHRATIEA D 5 {5 — 2L 12
ZENEATBND, TD—F Chaucer o %25 (The Learning
of Chaucer) {147 BH—HOMTEF2LD L EN %o ;’f /\. )

T OESE FEROMEILBIETIRS <0)7Jr'1ukﬁﬂl,ooz)z.>o z
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Sifgic 720 C Chaucer ML AE TS #ADI, AEFED
<%, G.L. Kittredge, Chaucer and His Poetry (Harvard 1915)
Thbo = DT 19144 Johns Hopkins University CiTi o2
O 2% 3%—The Man and His Times, The Book of the Duchess,
The House of Fame, Troilus and Criseyde, The Canterbury

Tales LIl — 5 R 50 2 OFFL EWVIRAR L5 Z OFFORF
BRI ENERLBAL LD Ty TAABADOE WL
TRABN T Do —ERHE DR HInbREROML ik
FTRTCOFRE R KT UFEDo H1C %, The Book of the Duchess
D 20 (Al (dream-psychology) DO FHEIC B\~ T R IEE TADTIZ
PAR & & it X 5 IRz BTN X 5 B S TREIL 2233
LBEH LR E R TH Ho X Troilus HUREI LTNKIT BT Sk
O LHEVNG L 3 % ik o 3238 — ‘the first novel, in the modern sense,
that ever was written in the world, and one of the best’ (Ibid.,
p. 109) / ‘that masterpiece of psycholo'gicaf fiction’ (Ibid., p.
109) —i3 PR BEsh 0 SHtatiew & 3 BB The Canterbury
Tales 1z #\ v Tk, Zic Miss Hammond & X > TEDHFERFER
&t ‘Marriage Group’ — Wife of Bath’s Prologue and Tale
BLTHAE D, Franklin's Tale 21T 5 — IR FIDRIRIRE %
Hxiz rit, okEiey it ¢ »5 (Chaucer’s Discussion of
Marriage, 1912), &I Git, FORMAYEROFER®ELT R WL
Twbdh R b BAIN R3S ItFF% 7 L T b, Harvard
4% H. E. Rollins Xz 0io iR (Oxford 1951) o FF X ic
$\ O TKittredge ik Bk B S imol AxiCik, WiEe b
by KUTHL L bdhokh bahicndthy BERDTIHAAR
RBEO X5 KL Sk Aete] (Cf Hen VI N, §i. 522U
T\w5o Kittredge ##%13.41§ Harvard DEHWILHEETD o
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RiZ Y Ry 2O E. Legouis » Geoffroy Chaucer(1910)i
TES 5 & TH %o T DR Geoffrey Chaucer 121913421 I 7o 7%,
SIBHEE BAREMALES T B0 LRILEHED T 7 A b ADIE
VEIRICIEW T B0 5 Th 5 5 Do A RBIH RS b B
WITEACBIL Alp\ o Kittredge DFtpiv i EEIITRH &%
FRBDEFRTTH 5o #Ric Chaucer DIIOBMHLT 7 v AA
T TR T E I SORERIT 5o - Chaucer 12 ‘French in spirit’
ThHHMHIEL T 5o Chaucer FHOHD 7 7 v AFERD=Z, Y
BIERIROMHEKICID T B 2% LR EA AT, X < Chaucer
D tone FRX T\bo —PlEH AT RMPER OHME I L ERD
M TH Do L LS Rz,

Chaucer

Ther was also a Nonne, a Prioresse,

That of hir smylyng was ful symple and coy;" .

Hire gretteste ooth was but by Seinte Loy;

And she was cleped madame Eglentyne.

Ful weel she soong the seruice dyvyne,

Entuned in hir nose ful semely,

And Frenssh she spak ful faire aud fetisly,

After the scole of St.ratford atte Bowe,

For Frenssh of Parys was .to hire unknowe.—Prol. 118—126.
Legouis 3R -

Et mous avions une dame Pricure

Dont le sourire était tout simple et coi.

Son grand serment était “par Saint Eloi!”

Elle chantait trés décemment du nez

Les chants divins 2 1a messe entonnés.

Dame Eglantine (on la nommait ainsi) |
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Parlait francais le plus pur et choisi,
Comme on le. parle au couvent de Stratford,

Car le francais de France ignorait fort.

Legouis d Chaucer {17 5 v AADM I TIL, It
TWwaHahy oh & ¥ATL Cazamiah, The Dcvelopment of
English Humour (1930) 4, 74 {C0UXEB 753V ARNDL D
Chaucer 32~DHHET 5 %, Cazamian {3 Chaucer © humour
—Iiz. @ slyness—# 7 5 v 2@ ‘humeur de finesse® & it BY 19
BT 524 Fhik Chaucer FICSE K DHH KL Do £D
LA A RS T, HAOTFLBPLBATLES 2, Th
L HBIT Do ROLL L ZDO—HEELRL TWDHTHD 50

From the opening sketches of the Prologue, the sense of a
singularly attentive and sure manner grows upon the reader. Things
are said quietly, with ever so slight a tremor of consciousness, and
over the canvas that a leisurely hand fills with full-length portraits
of men and women, there plays ever so discreetly a lambent flame

of irony through the smiling light.—Ibid., p.110.

Fe5E (1952) Duke University Press %% Part ¥ (Shakespeare
» humour # ;&35 The Renaissance) %4ty K¥F & 72T
Bbhio

Légduis DE 5 %51, 77 v AAL Chaucer 0)’5’?@%& {H
L 5 BETH B EHEET Chaucer RHIC T R E MBI
(A. C. Baugh) #RL TEADIL, Chaucer FF%IC &2 THMIC
Rz L THoto 77 v AD%H L, Chaucer 2E { B #H%
2} Machaut, Deschamps Froi§sart DY X SFRL 5
BHANH B ERBE 2 OMPIIL MIERERIILEVG-2F b
s vl (A G Baugh)
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R oXob e, TEBHEERSE) o ¢ % h i Go G Coulton,
Chaucer and His England (Methuen 1908, 1927+4) #3:E 2 &
Hibhic, Medievalist ¢ 3 % Coulton J-1iX% DA\ HEFEIT N %
TP R R, ZOTOREAL T I A g T Ok i
Chaucer % RINCI I Uiesty T d, Chaucer /B4R,
#& Chaucer, 1 # ) ~fAFEOBIM B TH Do BRI THX
PRERAY, darrdr 2 #9] (half-theoretical, half-factual) (G. Kane)
e X %187\ Chaucer ORFIC LT, FERHER oD
LS RHHEFADEELEE LI L Z AR EORGHDOER T
B LBRIELTWDo ol 55D Ho S. Bennett, Chaucer and
The Fifteenth Century (Oxford 1948) »FHXE2T H 5 5o
Coulton {40 & OFEBRR A HT, G, K. Chesterton s
TIHEROBEFFIL, B OMAZOPFTFTEH HREL] L\ )
B C a2 BT 3 Hotco -

19205 fREA A 70 5 &y Chaucer @ &ie s, Hiflk & \v 5 B
BT RS2V TOHRO /M IERIC X b b bokeh i L,y &
b S EROFECEOIDdIHAH 5y COFARETOWMAKLS
PRSI X D by T DM S OB S PEAM S NIR RS R
TERZ e REHER D, ‘

J. M. Manly, Some New Light on Chaucer (1926) i3 —Fit3
HTH v v a FARIMITHOICEE D T X v Manly
#¥Ziz, Chaucer {3.4% Milton %»¥#2 \~» T, Shakespeare ¢ E g4
DRI TDFHATH D L H 50 Rickert L x o x % -
research Dt %77 2D Some. New Light off Hix{g
Uz 3otz /o Manly (370 Prologue OHMFE%E LT, +2Kk
BRbh 3 ANIOEITNOEIZ, LELBRO=EF L OTE X RAE
LX>:T5D00FRTdh Do Chaucer @ Prologue o igiR
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AR E S 5 DIty Fleh o i A 7 B f K& Trevelyan ¢
% %, Some New Light o i XiX—2ict @ % 744K
DBBEH Bo Manly R REICHL 5 =2 OERBID,
Prologue o Our Host, Harry Baillyiz = v ¥ v §%f® Southwark
AL, EOHR AT L TERITo T Ao Henri Bailly 7¢
HHRTH DRSS L3 {ERE T O TOATME—HTSH
%o Manly 2 BHAOBRYAR LB, Blo MILTR
23T 2 —4 ~BHROMIFE 02 AR Harry Bailly &
5 #Chots, EOTEY Y ZRYVPHEOHEOEAREELEFAIT
LicbDTHote, LRFAL THALRERK 2ty J(Ibid. p. 83)
Chaucer 0 %iz Prologue 04170 hBOHBITSIZFOTW5
i HLULRRTATTH Do it ‘lifesize’ (N Coghill)
wxhihhbde Ll BECHRL, FAREFLELTRVWE
Ric A doteh bahic s, —BAHARIREDL {HORT
555 —Fhix Manly EEMNERL L5 & LAKEOMA TR
T FHADEIZLBRREMGOFETH B LT HDOREF T
L5 CHbBo L Ly FD7i Some New Light o
FB5LDTiXiev LA Manly EEOTHLER O 2 &%,
kst T oBEHL AL HE S TIREEHIWTHDH 50
FORBOB [EHH L LTo Chaucer] 13, AN i 1 BH
OUBERCBEHRL—ETH 5o Bic Chaucer W ¥iBM s #%
15 (Pl %1 imagery) & AME OB IHY 2L D B0
L\ EERT %o .
iz Manly, Chaucer and the Rhetoricians (Warton Lecture
on English Poetry XVII 1926) 3 £i DN Filv o ARINIBITEA
FARAFES L& Balenid, —HORARXR VWA 77 v OfE
S0 WE % Chaucer ORJIO i LML & 2 & ik ERO
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Some New Light O EH O L HRSETHZ LN TE %o
. Chaucer 351} 5 fsfrk, Utk B ZOFFLIER L O BI R,
rBWT ZT-EShB I Xy FRATL WRRO— 1R
MO WHIEKRT, HENBRELTRIRNTHS I,
15{itfg> Chaucer o Lydgate 7 2%, Chaucer p%%
BREOELL TMWEDTHONo ZhitF D Kifto Chaucer o
RGEYHELUTHEROLBWRTH B2, SEfC D> TEDORE
RPN & AP M S i, Chaucer OB, HIH14 i 42 0
LEIEMCBEMTH Y, FIHOBHRL LB EFCH R X
hoo, LB HRFRA L D Tyizo Chaucer %41 3 R o/
MADLEUL, YZ7A4AATA7r 4 3h, BEETHOL LIRS,
Chaucer OFOLHIT—RBMTHDIZ T 2 2% BLTHA =
TRV DTH Do AL ZDFAR L H ol bAmhicnnt, X
MBFD LFTOMTEEOHKI L HotcTH A 5 2% Hiflife sk £S5
BRLTWADTH B, MIKE i K, RJOBMbL
BOARZANELIDTH B, Chaucer DEFHCHT 2 43T
Wy BRIZ T 7 v OBFHICHEL Tl Thidtic, 75v &
@ Machaut %> Deschamps 7¢ & %48 & T % 4HR T O O# 15
ROPED, HIRS SR ThETRCAEE TRV 27 TH
Dtze #-2>T Chaucer I ERPERMBALIT O W T D
2 XTI HoThHHA 5o &5 LT Wit iiiefizcs
BT BIEWactk )Gstylus altus), Tz 3fk J(stylus medius),
MEV32Ek I(stylus humilis) O# b2 BER L £ OELF
LU DHEOZTTIE U TRRTWB Z A AEMEHS hic X
NTE, KDFDRAITH % hof Rk TBEEIFTADRES
#i7= 5L | (The wordes moot be cosyn to the dede.— Prol.
742.) OFERLEGTH VTS, TO X5 RS WTARIRK
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¢TIt fevse Chaucer 3 ‘philologist’ (K. Sisam) ¢ & b,
‘language-conscious’ (C. L., Wrenn) ¢H27tDTH %o Tz, £
DF % E LHERTEEA fidiRi, BRH TE, =Y F YA
H—phH b, FARIRLR S DMACEALZED, HHEEL
TR BHLBRFLINI, COFARELAFENROESE LMD
TEY, BYYORFEUTEOYIED k> £LT &
DIVHHEHELRAZDTHDhe £ 2 T 05 ‘oral
delivery DEFEDHZ L bBRTHBo ShbH DML, Ruth
Crosby, Chaucer and the Custom of Oral Delivery (Speculum
XIII 1938), B. H. Bronson, Chaucer’s Art in Relation to his
Audience (Five Studies in Literature, Univ. of California
Publications 1940) iz e b EFHh, BHIR S,

-4 Crosby 0% ¢tt, Chaucer o TEFE2XHF L. B
HUL CE 1 (the custom of reciting tales and reading aloud)
W BRBIMN SV EHHML ThH AR = = v ADHEIHT
BEHENTWAZ L EXEAL X5 2T %0 » = v AEEREA A
% metre % 753 5 ‘line-filler—lered and lewid, lief or loth,
wele or wo, rich and poor, etc.—%, 7 (swearing) Dff 4D
ke ‘shortly’ (FMICHIRE) & OFADERE DL Z DL
WCRLDTH %o

% Bronson DFFHTCLE, b DO AFBRETIN L OFFLOR LD
Qe 5 2 DB OWTHEIN S, o i Chaucer DFE
RILIER IRy BIEDHBPERTH O LT Do THIAEREDT
19284 1 4 ¥ H. Lideke 23, %0 72 = —0mItFc kit
% & b F o # (k] (Die Funktionen des Erzihlers in Chaucers
Epischen Dichtung—Studien zur englischen Philologie d»—f3)
RV, ZOMECHE AR ERAEHIh D,
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19205240 D §4E T~ & f DFEHT, . Shakespeare’s Imagery %1,
T2 B L 7o C. F. E. Spurgeon &L EDRETH %o H By -
‘Five Hundred Years of Chaucer Criticism and Allusion 1357
—1900° 7 parts (1914—24) iz, Chaucer Society 0¥ {5
Ihin%o Chaucer $LFPH & L CZ DY R~ L 7 %
DEFDOT IV Wk 4 1% Chaucer BRI % E Rr WK M3
ARFHEOF ORI L e DB E Iehotes & DAE 2
Ty IHERE S S 19EFE 0K D imZE 5 ¥ ¢ Chaucer 2R354~
TOFRPPFIANELE SN, Bz X % Chaucer OFFHOM;E &
EBEMARMNO S TR LATED LS KDk, ZhIZLDT
R%ic, Chaucer DRI L X B EIREL BoXEN T H D
bbb TOMIKMIIRADORIDOE S b DXYERL fF Lk
@ ‘Chaucer devant le Critique en Angleterre et en France:
depuis son temps jusqua nos jours’ (Paris 1911) 13, |32 o
AEHBITC LR E LTS R, 20X L T ®E
DRIcHLTy 7 7 v ARRBITS Chaucer DL & 7 O PR
Mz ENtc, Chaucer D4z b~% &, Froissart 2 Montaigne
PRRECS X PEIY O TN L 2 Wb,

PLHI#E T 52, R K. Root, The Poetry of Chaucer (1906
#14 Houghton Mifflin Co. Rev. ed. 1922)3.4 best work x
L COfH{{i%§E> T D0 7Y v A+ v KD R K. Root #F#2(4
KRR EHTZ) iy, Troilus @5 7 & P RO BRI H D
24 TOTHTEWTURYBEEL {37 Chaucer FIXo T TEIH{L -
Ly T2hb oo 0% Chaucer OZi#iiEsE 5\« Lok
L X5 (1906) LRERL TWBo TICISER® - Chaucer 2 o i
iz & Loy 19240z ET R e 60720 Hi—Fic s T L
E#H (merry England) OFflinbFHEs oL, ik 2 35 s
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O ARRL D2, DAL HH X B IILWERER
OFH, MIEBSEAYENL, TUAL, MEREEED i 55, W
P EFLWEREHFMEDTWILLTH, LTLEATHSHDT
it FOMNAEREACE W T DORHUR AR = Y ¥RA
DR L FRA L B U Lo T el (p- 12) 2 H 5o BT
Chaucer #BIEMITIERL TWH M ZOL X HEAZETHIES D
CRAREHREIENTH D HBWCML X 5o %3 Chaucer off
SEAEY D OBERRR, DWTHAOHI, TOXRF OIS
oW THRT 5o Fhit, Chaucer B L ESRL X IHT
H0y TOHCELOBHORRLELOH LMD & & HTE
Do MEMLDBETCIE, 75 v AD Jean de Meun inbik, #
CEHADHMD A v T2 5 AIgilsr L oot DRRIE— A2 ER]
DELESD B BEER—RARL, 770 Ovid H & ik
FOLEOHERD IO TH, Ovid 0L oFEFLLD HE, &
KB FOBNBY LBE~NORIERXFV 12 ) —D
Boccaccio 5 i%, i 4 D ATIAD FEokOH IE O E LM 72 R
BAZARLI LT 5, Eix Chaucer OFEAMMET, HEEAYTE BB,
ALYy 7RSS FOEAS OWEDOSHTCARIEDOZL WY
ADRS (limitation) 1z ¥Cah 5o RBICE & AL & iR
4 (healthiness) »SEEE/R (poise) D5 & %P XL A iFH
DFFIVERIERT Do £ L Tha DRI 4 O OFFRTCFE T
3%, The Poetry of Chaucer i3, ¥z LicEIEHAER LB
T .
The Road to Xanadu (1927) o HifitfE#x B C3CEEHEFFCHA D
Hispk v e J. L. Lowes & Chaucer Rl S 1Oy
Ny ~F BOEETH Do Chaucer ItouTid, The Art of
Chaucer (1930), Geoffrey Chaucer (1934) &5 b\ X rcscarch
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work 73%\~, iz Legend of Good Women 0 Prologue o H}jt
(source)}g?ﬁ%:}s\,vc‘ Chaucer »% Deschamps(Lay de Franchise)
& Froissart (Dittie de la Flour de la Marguerite) o %5 o 3%
(marguerite-poems) % X < H0Tu iz ks 5 UHR BT L 72 &
DIEILH S THS 50 HFMTiL EZD Geoffrey Chaucer (1934)
AV = ik19324E Swarthmore College CiFof- 31 3% 2
DILDTHB0 LORTHADEELE L7 5 v AFADA
Bkib~<7: The World of Books o EEAHIst & %3t & O35
WTh HADEREN T RIfR L T DR MRR 2 H S0 B
B b —cnﬁ;g 5 Vo X @ Convention and Revolt in
Poetry (Houghton Mifflin Co. 1922) 45 24 4L % iz Chaucer
ORifiltEY Chaucer o JUKBARFHFIRIWT, AIMBBILL RIS
ENTABL T 5 & L 2HRL T < REFERIE bR,

—J%, #EE»B X G. K. Chesterton, Chaucer (1932) 33 Hi#-,
AT Chesterton DH 5 Frid, REROER WO T 72 <,
0MATDILHPTB Ty T by WD erudition DL &
»bhic Chaucer #{g A (laymen) D7-ditfifiiT 510 ot
RSB 22 Ul THFADBR S 23 7oL, Chesterton o
AHATHH 5o /a5y Chaucer DENRFERIZ—FDORBE LT
BTt %iiii_?:l,'cs.tl(:so Wby Chaucer DFHTEAKEOE &
BRIONRIVEE S,

193342 F. N. Robinson, The Works of Geoffrey Chaucer
(Boston. Houghton Mifflin) »1813>4, Chaucer DT L
Hi e TRE 2% BCIH0ELE BIECE S £ CISEMEs
Y DRz, Chaucer FRITIZHL WEBELY LT TEX . T hic
BOTROIMEREFAOFHLVWHHITHEE Ly kiz, Chaucer
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DO x DIERIEOWTD, SIRIZBT AFEDOEALRAEDHL
FLEERTLIEILT %o

3/ & B Z

RO LR TH Do Chaucer kBT HH X DI dh 12
B BHAENSFRINTE I, &2 TREDNRLEMILFTLHERD
—pE%, £+ LT A. C. Baugh, F. N. Robinson, R. D. French
Ly oFHeBRL, MR TRRTHZ 22T %0

(a) The Book of the Duchess 1369—70

- o33 Lancaster 2Af3#& A Blanche 03 (1369) #igir=v
o4 LT nicfiEg ‘occasional poem’ X Xh T\ Bo T D
z 2z T. Tyrwhitt (1730—86) DBt b2 T o
SRIC BT A RIT I L U OB, B5T, 7 O HSUCE]
T54DTH5B, Kic Kittredge 122 DFFE Machaut ¢ o Biff
P S M Lo A G Baugh {2z 0% Ovid £75v A D
HAOREERBC L4 OBEO=EY A 271 23500 TOEH
LEDECRFARGD LD THBo FADENETH S Z DFHIE
« BBy (conventional) T LtFIhBThE by BT
A& FOREOFIZE b LI S EAI2 S Do B, B. H.
Bronson 1 “The Book of the Duchess Reopened’ (PMLA LXVII
1952) kBT ZOFRERHA (Dreamer) :FFA & OGO

BB WTR L 5 LT B My FFA Chaucer iXHL DX
BARECHIINT, BRHAAOELLLTHEHLL, TI
CALES (etiquette) X {BFE (delicacy) L &b & F X TWREEAD
YRS RICTRIE N S D T 5o [RATE L I B FERIKIRSIRL T
RSB A B Tk 7 { v Blanchek Aok John of Gauntjzsf
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fa‘é%/\oﬁﬁﬁii&‘dpfuxtofﬁ)é}_L*cwzso DA
AU TN OIMTUTI—~EL T\ 5, E#i3 Blanche A D i1 i
CADTBEEL L DLW BERIRL B,

(b) The House of Fame 1374—82

EROfie o BB HIMED F A b LHERIBLE 2 HiZeywat,

BHEOMRTR—ET I o2 b DL ENDB, Z 2 TRFEOT ~
~OURAITE L SRTE ko FOVTRLIENTH S LIFE %
Ts\so 19fEARIC A ST B, B0 %8 F 5 FAT(Contemplation)
BUr oL (Philosophy) 23 A% BEEFEOLTHHLL S
b Eﬁiﬁ%éﬁté_cg_)%ﬂ%n?'fa F%’T@E‘Jﬁﬁ(g{z‘u ThHhHETh, &
D3  Sandras 32581, Ten Brink 2L & © T b
%o Kittredge <> Sypherd 2 DFORFESF R L#PIL Il
TR, BEIMEU b hicve L L, Chaucer © BER7— b
FoTwd, THIXAMD X 318, BRIFAOBBETE 4T D
—iB R+ 5 Book II 1L 652—660 o i< %, Sypherd 13
‘Studies in Chaucer’s House of Fame’ (Chaucer Society 2nd
Series 1907) iz 35\ T & OFHIEE Y 7 — = 2 T B HEOHTH DTy
OB INATLRITIRVL T 50 i Sypherd Rz ik
7 7 v A0 love-vision k2 IREIL, FOXIWHBRIZENTE
ZLICENRETH %0 :

(¢) The Parliament of Fowls 13812

. —RUZ ‘occasional poem’ X M B, BEHEATREILT

J-Koch 2{i%E L7 Emerson DL, 005 %, bz 05F%
K~ 370 Anne £F}r King Richard r o0& o> THnh
7223% %, Hinckley ¢ Manly 20z 05 R K%L, Zic Manly
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3 COXodicayyeyss 7 AT R (demandes
damour) DEERE 5 T 5o £0M, THADLHIEIE » b
st3% | (Langhans), [ John of Gaunt o Philippa oOf§if%
%7 %] (E. Rickert) 72, #5038 lich, §HERL L 2
DUy B RL TX7, A.C.Baugh 13 Koch—Emerson
DHEMELELTHH ) LE2T %o

) L (T
(d) Troilus and Criseyde 138187

CORFIIECERER LU TART A L2 bHEILV. &
hBfER 51} 5 Chaucer FORERTH S 5o HEKRKDLN TR
foZ OYEROBEOH I (@ KL 1 Filostrato & OB FFA,
(@EERES (Courtly Love) it FIRFFASRS % i flic
AL 1o ORI, @) Troilus, Pandarus, Criseyde O 14 BF 5T

(a8 SLENEY X BIRHER L L TOERONLM), @r<v AL
LtoRJ (K. Young) %"Ff;zgéo

#=-3* Boccaccio ¢ 11 Filostrato & IS IETE L E 2D
i3, W. M. Rossetti THoteo FER 4132 DfERIELWT £
Ao X Sieinofee Bkic, Karl Young, The Origin and
Development of the Story of Troilus and Criseyde (Chaucer
Society. 2nd Series XLI 1908), K. Young, Aspects of the Story
of Troilus and Criseyde (Wisconsin Studies in Lang. and Lit.
II 1919) %3z 0AMEFRL R TH o

Wic, RS (Courtly Love) ohficouTom ik 7%
MINBo ThUR BRI Bibh % SRS KH ORI L
bRAH—HMOLEHITH D hEFEROEKR Lk X B %’_(59%)7::

Do EEALRAMNMEOHEN D) BAIRBAD ‘servant’ &
IRBZLTHDo CORTORMIVELFIZ L 2 H —HL
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Ly ORI EL THLOME &frEobh 3 L+ 51bh
b0 TOFHkKIZIE T Chaucer » Troilus. and Criseyde iz (L
BEAS(REE TS B HERASEAHUSI 5 50 LinL Chaucer 1320
EHERBIRCRMC AL, B L, R AL i
REINDo CDOHEEXWMMATHON, 0B FO Y T H D,
Kittredge i3, SBIOLINRE Lico = D20{EBHETD 524} i x)
L T\C. S. Lewis kbt D fEHIC 20 A% R L 7oo M1 ‘What
Chaucer Really Did to Il Filostrato’ (Essays and Studies XVII
1931) Rz htdh B, Lewis (211 Filostrato 3 Chaucer DFiz s
WTRGAEROBIITL b 23 it b (medievalization)
DBFETHDh] (p. 56) LI EETARERKY LI, KizeD
My Er L CHERBEOER M s 2 I RDIDOTH Bo & 0
FHIIAL, A C Baugh 13, LhikZ OfpfaHodit c 5IR
FTHOLLTRHT B4 C. S. Lewis iz it D E#HO T 2L
UL BPITE N, #:0 The Allegory of Love (Oxford 1936) o
FHT EoTidy 202 A9t sE3 Chaucer DORRDOILATILH D
THERPEIICIEXRIDTHDLELDBDTHAE 5, WER
REXRAT2HE O L A b, B, W. G Dodd,
Courtly Love in Chaucer and Gowar (Harvard. Studies in
English I. Boston 1913), T. A. Kirby, Chaucer’s Troilus : A
Study in Courtly Love (University, Louisiana 1940) 25 B
T,

TR Chaucer #JOMFAR ¥ TRTOBPB bR T
%o T ORHIANENDIEGHZE, AOBIR, Zhic Criseyde ©
{£:#s—Her tendre herte, slidynge of corage — Troilus V. 825. —
DU L TP IR TH A ORRRAXL R TEZ L HER
LTHZ 3o '
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Rthic, BERBEOBERER L EHEFOLREROIYERAT
i, oAk r <V AL L COBEENTHUREERTLES D
i EMAFECREVZ LR ERL I b It e TOA
%, Karl Young i ‘Chaucer’s Troilus as Romance’ : (3
PMLA @& BT RERCHVTHRALL. Bfirwv A ELT
DRI EOEHOTREHEELPHERO—F L L TEA TS
%o Bt A Troilus i3, Chaucer D d fERMLTHHIR A TH
5LEx Do

(e) The chend of Good Women 1386—95

Chaucer {332 3\ T3 T heroic couplet #» Z DFF TV
720 FMIO X 51, Canterbury Tales OGIEL &7e% {E fo &
FHEBRIE, OFF0 Prologue BRI TE, SR ILDT
B S Rk o —oi, Prologue o F-version (Skeat o B)
D Fiht G-version (Skeat fEDA) X hhlirhicfk ERLE
- tidh Bo Prologue (1”00 versions CHRIhTE D, LO—
v>¢ G-version (Cambridge Univ. Gg.4.27) Lifih s Did. HE
—2DFEAT, 5o F-version (MS. Fairfax) 2ifi3h s O i,
UDFEART, 2TV o G-version 2fEk—Ric MO HiE &
% B, Skeat %2 Globe fio i X 2>TExD & j ik &K bh
%o Ten Brink 71z OEHMTcHE 2 %X, G-version DJ5
2% Fversion X b dfpicfimhic, Fh bR < IBBELTICilis
MmAH3, B R B %KL (Englische Studien XVID, Zh
- Bk, Eopriority OMIECEER b R B X E hico Ten

Brink i L7- Lowes & Tatlock OIEEMNRER LY,
i F-version 1 SEHENS- X b D TH B, Robinson %
DE3CHEPT Do ZOMBRIKEN Bt % FIH & 5ok,
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Kemp Malone 2333891 &3 L 720 JlH. A Poet at Work’:
Chaucer revising his Verses (English Studies Today ed. C. L.
Wrenn; Oxford 1951) G35, Malone {4:13, F G #2745
2B EIMFIC e BT R 4 FIC RN T 5, Htdy Fo
27, 32, 360%1Fix, ‘run-on line (7%740) thr o, G
Tk UF§{72% ‘end-stopped’ T B HE KL, [Fa —+ —3fF
FRND BRI HBEENCE O LD L ABLAC X B b,
e 2 BN BRI L Ichd Tl 2D thsb
rLTHJ dbid, p. 99) LRRTWB, Tz, RROFHO MM
Dt b, GOH M RIEE M S h, BN LD
I ERTWBHI DL T Moz ss ThiE, Gols
PHLMBTHEOTE D L, RARZDRGDHANKITTS =
LizEzbhiowitie, Golirgeinhicochs s L BT
bo AL YFTOMMIIMCHELEMN R ERZLET CTHRIITEDINE S
PIENTH Bo ZOFHTE TR, WO ADEMA R S h T
%o Hlzi¥, Chaucer iz Z DFFRNPHTARED ¥ FTHREPLDLD
TR, ABRREOFRNIZOFERTHRINTE LD, ]
EREDFHC BT, Prologue 22HIK TR e TRLHEMN b DD

o THHLORERKIK KL T BEQCAMRTRIEZLDZ ENTE
Vo

(f) The Canterbury Tales 1387 —1400

7 7 A+ OfJE 1 Manly-Rickert © The Text of The
Canterbury Tales D#t3F oLz F27 A DT & Tty LD
RICROFEELBERINB T Do ) WADEADT 7 AT W
-HiE Chaucer ol kiz R hcHprb ks b on L5
Mo (2) Tales DI, [Eiz Chaucer D2 KX AKH D Fi
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ED TN TeDOME 5 b @) BROWThNiZALhS Tales O
i Chaucer 7L b Diny 52 FRiC @D ERIZOWTiL
Carleton Brown } Tatlock OXfzfITRE B 17T 27 A2 +F H
DITHRRIzo (D) @) OWTidy BEQANTIIE LD RV,

wiz. Canterbury Tales O FC R WTOMEMARIEESh, BIE
iz L BRIV M Talesizfy (frame) 22 2TH
—THHEGTh B, Thik, it CRBEVWER 25D, H. B
Hinckley, The Framing-Tale (MLN XVIII 1934), K. Young,
Novelle of Sercambi (Kittredge Anniversary Papers. Boston
1913) REL Vo XALOFZ 12T W 5 D ik, {84 Novelle of
Sercambi » ik —c T 5D TH 5% Chaucer iz DEADMA
LEERE X IehE ) 1 EHTH 5o Chaucer i K. Young 0F >
X 5 Novelle of Sercambi 2G> Cu iz 2 G D
i RUTIHAICH B 2 T 5 TBTER—KL TV %o i Tupper
1%, Chaucer 2 -£5EHE (The Seven Deadly Sins) iz X o Tales
RHEMLA WS RBERHY B U o2 & R idsFesg ikl
Lo

"Chaucer » Decameron } QBRI B\ Tiky 1 XY —2F A
Y %A Decameron 2 85 fid 5 DR KL T ¥ foit
hedy ThIREIRTED e o #AM Decameron 75 {5l
LA e—Blb S TR ABShTwitve Zhd h HEILHE
DL, KEEHOMTAE v B0 5T O B (group)
PHETHZERRERALAL Z L Th Ho MH, Miller 3§ Reeve,
Friar %¢ Summoner DOrgEE (quarrel) #—2oDF—< L TW5
xR0 Tales ORTEHOMELHLOT ~<i L T3
BLEZLEHOV DN FNTH Do BRIT # #4131 ‘Marriage
Group’ » g, Z0%Hi: Miss Hammond 0highic it 6
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=10
Nbo

Wief 40 Tale Wb TR, L TREIRLEIN T
ﬁm%ﬁ%ﬁ&xsa%ﬁbruémﬁf&éohoﬁmmch
HET 5,

4 MBRETROB L F Iy

M@ L5 R Iev L S0sE e Chaucer DAJEDIEHLEE D Fidh
DR F 7 A B OWTIER RS D Lailiah TEk
DTy ”H‘Ufl:'gae Chaucer DiE%k% Rk 5 HFOBIR D B H
AN DB WTHDe LTI, BOFRH AL B,
Chaucer %MAAOBTL L TRRD L0 L0 O E i
Fo PIEERLLTRRDEDTHI Dy BLA EHRLLTH
T L5 LIl LT hien s RN

Z i Percy V. D. Shelly 731940451 By 15 L %= “The Living
Chaucer’ (Univ. of Pennsylvania Press) OF:30ic s\ T3
DREERTHD. COFHE-FWEREL LT Chaucer— iz,
ZORISERCE bR« DHYPLRCE VT, B IS HAE
THERINTEL, ThiT¥E, Chaucer #5312 D504 il 1o 5
RITL TR LU FERL TELZ L 2HFEO T B, 193361 it
F. N. Robinson, The Complete Works of Geoffrey Chaucer 3%
%@ scholarship OFH L X { AL BA X 1940 48 © Manly-
Rickert, The Text of The Canterbury Tales b FaA L iR
o critical text L 725 TH5H 5, Chaucer 212 X510l L Tl
%o L2 Ly TEFA L L TD Chaucer oFisk]) 127 0dkic I oo
HShIETHD Mo TTRBVLTIEMEEM L2 —R L LTl
{13 % W) Filc Ie T « RO AML B s hs, Z0H
ML 570iTy 77 A OWRY)L HEHEEA L0 A6 B 27
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Pire s

bo FHILIERONE (structure) 2R (testure) #—-DDF
L L. M AR involve I B55A44Y5 (poetic device) %
B2 T B EHBEBOTL Lo TOL S I —20F LLJj
B EEx Bl ERORERIINREE ARG LLORNASRKR &2
BILOPIED BT AL Tev o 450, Chaucer 2[5 3H 5 W 552
—ZO&IE, TORS, TOMMAPEL TOHE FobiesT
T DR —IXEA S, integrate Thic TUXED Vo TL
TEDRYE T 7 A iRy (EROZRFHEC A o T
& 7curo Chaucer 13 Chaucer 2 X o THERIREALL Ve B
I 3 ¥ EEICHIc % Dante scholarship 2E{AERD hic T,
wefiaERbhD 2 H 5 Hlicd, ‘Dante must be interpreted
by Dante’ (¥ v 737 v 7R X2 TRRIhRERLR) ik
FTHEIRTELL I,
ZOHME BT B ZZDFHL D TAH S,

#-3* B. H. Bronson, The Parlement of Fowles Revisited(English
Literary History XV 1948) 3, Zcflgokiiilsvidrh e 3,
c . Parlement OFHI AU I fb et 5 it i
BT ‘love-vision® ZfEh KDl bDTHA S LEERTH Th
I Y RO HA Ot Di%, Chaucer p3z O R nfmic i Al 3%
WS BEEND FAOENN L ERT AT TH %0 Al
%1%y B. J. Whiting, Chaucer’s Use of Proverbs (Harvard Studies
in Comparative Literature XI 1934) 2, FORMEAY DT, =
13 ® . Ro M. Lumiansky, The Function of the Proverbial
Monitory Elements in Chaucer’s Troilus and Criseyde (Tulane
Studies in English II 1950) = %\~ Ty — W MET H %o
Lumiansky @ Chaucer #3355 D5, 263 () BEFHH R
SRR M T HENE 5 BT 5 %255, (2) Troilus 5% 0 454
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it} % Chaucer ORIAL AEBHWEKOSHTTH %o

Lumiansky 04347 & £%3 Whiting #1355 w2 ¥, #HIER
BBtk Cdh Do #hix Chaucer o Z DEFEWMHE OB 25 AY
HMEH ORI BREMRT 5 ke 4 v 527 7 LISk ic LT
el TOMRRZ OO O Y 2 Fh Ty
DMLV REWALIIRL Twb,

—7J, Charles Muscatine, Form, Texture, and Meaning in
Chaucer’s Knight’'s Tale (PMLA LXV 1950) %, = o=, -
Knight's Tale ORfRic O THIE/RRIZEZR A0 FE © 1 Hic
bBo TOBWRR, A (form) k% (meaning) % RBL 4% -
L3 HTOLHITH B, Muscatine 3, Knight's Tale o 4
Pl by BPAMCE T Ry ZOBM L 178 L fiFc s .
T RMLBEDOH L LR RH L T OROBROR # 27sL -
TV BBk (order) =%, ZOFOTLkORBETIH S L B Yo
FD#E % FHD—Miz, Knight's Tale © 3 {413 ornate ‘G 3 & sk
Fhhlosh BRa Mt T £ ORO—RIHR & Bl L
T3 ETHRBE iib, TGOS0 S
ShhX, %o speech 13, ZOFORKL L BERLERT S
V3o ZOFOHULICAT D Theseus ZRFLXLBML, £0 Bl -
iz Palamon & Arcite ¥ DRI/ AL, HE—FIULE A
B A E B85 — 2RO TS, 14 LTy & » Tale:
B E DI, MDA T — V4 Tikie { T, ‘poetic pageant’ ) -
Yy TOMFHITRT, BREFEOMBYEBT IR T5
bOLiBo ThMFADELLIIRTS D FAOHMRATHD
720 Wiz, C. A. Owen Jr., Chaucer’s Canterbury Tales :
Aesthetic Design in Stories of the First Day (English Studies
XXV No.2 1954) iz, Knight's Tale 07 ry YRGS -
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J& (parallelism) »33% (paradox) 2%, ZEEIZHH T L¥AU,
Miller’s Tale r Reeve’s Tale iz \WTHFEUER. #3 nE
BRBELTWH, DX 5 IeREFEBAFADE—HD Tales
DHTGTHBLE o |

20X 3R e REOMBD R, Chaucer DFF 22T 50D
E—2DFELWHRATH D0 TOHEOMNFIT 7 A+ 2HBNE
IR ST AFPOBE Bo ZOTKIRE T FUEDKE
® Chaucer #t3Fiiti H T R ¥ 3 © 2 % %, Nevill Coghill,
The Poet Chaucer (Oxford 1949, 1950) %, SFAREL ZRTE
(FR35: HEALEMEAL L, EREHFHA L LRZRO R
2 DIRRERT AT Do TR OFTECUNNLERETHS &
R 4RO + ) % b EEO 2BICHE LIz b 0T, HADH:
CHBIIES 4 va v ERDTRATEOTH Do LOFYRRD
3L, Chaucer o ik L T 5 FHHOEMMERICILE, AIEIN
HEGORIRE R L3 FHOER vy AR RS h 5o H. S,
Bennett, Chaucer and The Fifteenth Century (Oxford 1948)
#hic Chaucer DFIICIL, FHURBEM D Chaucer @ [g #3&
LB 550 L LTHlix L, Chaucer DFFRRBILR < 5O
fBR, B Speech, AT TTHORPCKH 2 HBo ST THH
A& LTo Chaucer 3y dithho Zhbid, #3kD Chaucer
222 L WEEN TR L ORISR TRE B ETORER
V;E?FE‘EFC?TI:HT@H. John Speirs, Chaucer The Maker(London
1951) ¥ Raymond Preston, Chaucer (London 1952) ¢h 5 5,
John Speirs 3, Scrutiny gz X b, Z F.R. Leavis »Dante
D7 7 A+ S0 Jitk% Chaucer KB L, £ O FR BT 5
Chaucer [yttt AL &5 LRRTE L. ZD L, Speirs 1%,
PERT A U A DFEHHI (sources) W RHL 7 X 5 7c i fHICEE
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Bx kb, Chaucer HHD 77 A P REL %X F <o SPCiI‘S D kR
DHFREEVTRTRACHTHCHFL 501, ‘English’ iwx$ 5 #%
DRAHILREEETH S 5 (Chaucer and Shakespeare 7 5—#)o
Chaucer » 3% ‘Chaucer’s English’ i, Chaucer o J§ 3%
e — REMCI RN ER L Do —ELIBRE LD TH
b, Chaucer DIFHIT D X 5 ISR HEFHEOWMORED
—iTHhy Thidfhoa —ry ~OFERLLFLIEZ R E L,
Chaucer %> Chaucer D355 L 7t b, Shakespeare FE DT
FhAL T i le Shakespeare B Rk (fulfi) Xhic o
Thbo ZD X5 WEMRRH DY 25 Chaucer O ¥ FHicid
535 T B0 §ECOMTTRL high o, RL. Speirs ©
Chaucer 'The Maker D0 KE Tz O RINC R T
HLIXEXEWE I TH B,

R. Preston, Chaucer 3, ZEEFUCOPFFREIE R X {FKbL TV 5o
FIXFZTCE 5 X 5w TChaucer iR BUR DL ‘interpret’
T51 CEERBHEHICTS. 5010 ‘interpret’ 35030k 1k, 20
EROFANHEHEDEERDTRTILRL T BRTHHZLER
X3 235, TRIIL20HZIRS L T L BTk E b oRE
THENLMAILCDE ShERI>ETHI 22 TH 5 TS,

Eliot ®E 5 ‘historical sense’ % Hb D 3D L 1,4\ FI2A FERE
L THADHFREITICE 5o Preston ofitid complex ¢ b,
"H, ZEOBRP BRI L XL T %o Chaucer 10X 5 il
BRI hD L & ThXIHEROFRADRE LY, ZOFA
D TIUC B TCR LR OFTEL Ie 5 TH 5 5o # 2 1%
Prolo'guc @ Knight 04z 4 X (He was a verray parfit gentil’
knyght.—Prol. 72) 12IRIZFIRIANZ 2 Aihhuic & W 3 BALLE (a
completely ideal figure—F. N. Robinson, p. 754) o0&k 117z
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<T\ \.0.) nght U)QLXJLJUQ%\ —‘f“OAFt]DXELX_ﬁ.H’A

X, LLTRAZEXBARBRLELDTHDLEE o

FEOB % £ LT, Chaucer DZEHATHL L SFMTRZLASRL
5 v+ 5013, Elizabeth R. Homan 33 ‘Kinesthetic Imagery in
Chaucer’ (194912 o\, Troilus 23513 % 11 #RYER (emotional
progression) %> Legend of Good Women & Prologue Go#H+
(tone) & D7 —<kkis 5 LLCL5E & & H R Patch
2t Chaucer OFMHEORZ X LR L TWwB T & (RR
Purdy) 7X@ 55 b h 5o X Warsaw Ko M. Schlauch
{8+ Chaucer @ Troilus 2 Shakcspcarc @ Troilus and Cressida
D W R & EE o i F 7S Medievum Aevum iZfF fj Lo
ﬁ%KEiTV6oﬁﬁDﬁwi®%®#6EOT\i%urwk

O—EELIeBTHH 50

MO T A Y Ak AMRXMATHS 5 Do

Shelly, The Living Chaucer iz X 2> CTX Q&N T %
LS ERARPE IR it 0D FEIBAR, - DI
13471 % Shelly ic 15 ¥ ot $ D Tit 7z ¢« Kittredge, Lowes, Tatlock
L R HOEICL, ThORLL IR 5D THD
»o B, NGRS VTS, 23R, i
HfifEe oD L LTHEL, oo ML b1 77
FAhr—ifELTHRL)S kﬂ'é.ﬁﬁfﬂbiyﬁi‘ofé’t: ETHH5o
FLTHEN I TIL, Bt ORBUEITLRLHL  MRL
TS 2T 5HATHA S Ly SRAOHILAIERIES & £ DOREL
LAEERHBOMC LD X X 3 LT BHHTHA S0 Thbid
B EB IR TH S LEOTE e & 8T BE K&
M, ARSI AET A ) HADE, MOoFHE—-HTozLc
3 %o B3 %, H. R, Patch, On Rereading Chaucer (Harvard
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Univ. Press 1939, 19482), J.S.P. Tatlock, The Mind and Art
of Chaucer (Syracuse Univ. Press. 1950), W. W. Lawrence,
Chaucer and The Canterbury Tales (Oxford 1950), Kemp
Malene, Chapters on Chaucer( Johns Hopkins Univ. Press 1951)
- G. H. Gerould, Chaucerian Essays(Princeton Univ. Press. 1952)
HThbo
Patch ®On Rereading Chaucer i3, Lounsbury ©E 3 5 A Dt 4
PO R B U 42 L . Chaucer D4 & (sense of proportion)
RERT Do FHXETRE—20f K L, Chaucer DRK D%
“RHDE Ly scholarship % b ¥ ¥ 00, Rifiic 2 R W
RAhBo — ZONIGEE R T 72 & i, Troilus and Criseyde
DIxHE D%, Chaucer D%\ Tz e & ¢y Troilus DT
5&?60%%0%%@ﬁ5At%n‘:n%ﬁAo%vaLt@
TEZOFHTINBSEM e 24U 5 & Lieas, Fh% Troilus o
KoL THILRIDTHERIBI S, L CRENREWT
w15 (p. 61)o BUXZ DD L tone 75 Chaucer i
HigEr&iothb L THivWie iz Lady Blanche 3 Prioress ¢
HBETD (p- 149) o= Chaucer © Prologue iz Aot x
WHDIVFICTERNEVEBRT AL, 20RO TIRTVS
ZEERTLDTHAS 5, Tatlock, The Mind and Art of Chaucer
2 B BEWHCHALERL X5 LRA I OBRORBD
¥R E feotcs ik, 55 A © ‘tone, pitch, key, mode’ # 41 5 &
L ERLEXAL DMK L, fIZ BT Ll ZOFEARH
T 5. BEAERT AHRETL, subtle CTHIfINTH 5o BT
Chaucer ® AYOMEM OB X2 BICRBALE F » hitw
2 WBCEMINWTARE 2T 28hdb %o FhiLE D —~
ADFEHIUEL Ary FERTWBELDRIEVESS L E5
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(p- 42), =it Canterbury Tales DASICE VT HFE X %o
Chaucer (352, RZ;EEZ&%O*C\,‘Z,A&Of:&)K?}L‘ﬁ: =ik
55 2 LMTEL

W. W. Lawrence ®» Chaucer and The Canterbury Tales i,
B L TP & DA X —or T Dy T b B TR ER R b iR
WDF YT bo Canterbury Tales i, Ik b &3 HiNEE
(a work of art) f—},z, L (p. 4 O realism D7C¥HIT,
BT R A ER TR b e\ L BT B BRI 7 7Y ADFE
+ Retractation (Parson’s Tale D #ic2l b n-FEAOHEGHL O
) T OBLLFRECH 5o X Tales D JFfF O MM &
Marriage Group '@FE%B%W:%{M’CD%E%R%&E&&‘B‘J it AfRE
BTHHd0

Kemp Malone ¢ Chapters on Chaucer %, 7F,. Chaucer D g}
BT RCERER & L TR ST D, B OBLIEE DR
BeLheH Rb N Do BT Canterbury Pilgrims @ ¥ %303
by o S s B 5347 U T i 0 SR FBRVRV B R T d % o Legend
of Good Women 0 F x G Version Dj{ﬁiﬁ}ﬁk:'itk*fki{’ﬁﬂl
RO TESNIH & ’Ckiﬁ%—ﬁoiﬁﬁi’\o)é hEx—flelL X
5, Wit Prologue 1l 43—714 35l B ASHEIC BT AFR
OR LAY S TrRT— 1 gesse, I trowe, 1 telle, us, etc.—% HF.
[ @ 23T REOHIEIMD B O ThdbREFDOX K KR
HChnl (p- 148) LE Yo 20X 5 ITETL HEE W)
L0 AREe X RNOBEARETSH D HAK [N 4 b ekl
SEBNTHH o

Gerould @ Chaucerian Essays \XHEIEA D D/NETH B4 -
MR 2 DS o FRT Pardoner’s Tale {235\~ Ty £ D
Hb DT & HEOMS L BB Il O T8\ O, Pardoner
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DFEME D AT, L@ inebriety (JEEL) Dicd, HBE—FE% K W
DGR THD £ T 5o BUL Wife of Bath oAt # s
ARG, RO 5 BItBlbL T AME —Thn—cid, &
OB THE-kbBLTr. ZOX 5L THLIMBENRTS
Doodhy BLOMEYRL CEI ‘individual ¥ 7% 2 E 5, —
" 75y Chaucer eyt 5 pity OF Zic ii’f“b Bl & Rl £
DR E TERANEBLO AL RO HED T 1 53 Y7 8pH % m
2 HDCEHEPHERO pity #EET AR LHOTHS] S
3%, Chaucer O¥fEDRSL (limitations) 3R~ 5 R OEILAE
LB TS 5o Gerould 1 Chaucer 3 The Pearl % Sir Gawain
DFFA= Piers Plowman D AD L 310, FHESPR L ehDi
Dixy FADESIDRRDO—2TIRAsDfh, Blit, Chaucer 33
KTOWKLDOYUFHIAA & BTN IS0l D b L ORAO—D>T
XiEhotedn EEB 0 20X 57 Gerould ©F 5, #iFREL
<® Chaucer OREzstL Ty W. W. Lawrence (¥, Chaucer
DX 5 e ATHE, The Pearl % Sir Gawain O D {Hhifii%
ICRDPTWRETHAS L, MADEBFTL T by Chaucer 23 7¢
Z 5 LRRIDOTHIE, ArDZ 2L ETFRTHAd, L
5 RIGOFHATFIHEDO X 5 Bbh s & 5 (Speculum, Aprnl
1953 1380
Gerould #1F15 #i3EL 7= The Prologue and Four . Canterbury
Tales (New York. The Ronald Press Co. 1952) iz Chaucer
IZELWTOENIND Do THhiZ, HEORRF LD BDIRLHX
bLWEED X 3 izlbhb,
F<=v V4 &EU3T 50 W, Chaucer (39T KW=
ADEFRIGTEAD—A L L TEH PRI B LT D Lo 2D
TR EFRR LRG0 0 L {HIEI N TH A 5324 4T
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BEFRBIIZIRE 51V FORMMTEOFMIL Y b —kiE
GECHERENTL BiIcoh, HAORY OIENAGKAHIUZEE
DHNTEIh D THhD, Chaucer (I AR4IFOF M (surfaces)
Bhlclemnd, ba—<—EMTHELILATH 2D Tl
BEETHRVES R 30y LOZVv, FFEIREv FTATHD
LRI Do HEDETIDHH D BT OVLTHAOEE S
kit ECLRSEELWOTEL, AERLFEAIEAThZHE
T LU TRDL ENELTEEIDPELDWVWTH S

Gerould i3.figne, = OB OHF%EE S L iz B{Ro Chaucer
MR LR AD AT R L R AICEH L TV Do

5 o

Bl Eogeikiz Chaucer fRROM>TE RER 2L Y Ciikic
RiGE o L 5 LRLICLDTH Do LMORRDETE L E LD
£ Ty ThORHBZ LOTERVOMN, BRETH 2N AL,
MHNBRTTTE, Fhb OHHFROPCHROBFRLTERCE
E&cbichy, —FTULOMEEVTHEL Z ik RBEHT DT
BHAHEOMBTHODT, —IEORRZ XN THIC BAIC
BTy BERLOI, A. C. Baugh, Fifty Years of Chaucer
Scholarship  (Speculum 1951), Rob Roy Purdy, Chaucer
Scholarship in England and America : A Review of Recent
Trends (Anglia Bd 70 Heft 41952) THotzo Zhb DEAH
femnoteleb,y ESRLTER L 3DIIEL L2 THD 5o
Ll chh O HFCRTIEVRERWE ZHIEHY,
FITE T D OFB LT EDTRRBL 7o

RANECATELX 312, Wik B Chaucer BFRIX,
[ BMECh, Ek0¥ A s%h O BT » 5 Chaucer
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scholarship #fE#1 35 & LIZFFEhxfov, b, MELOBEH
LLMBRUEE > £ 358X RARERDOSEC K7L research %
17k 5 L35 HENE, Chaucer DFELHDMHZ IR Dy W&
VWIBARTTbRAZ L THA I

19fif2 D% b ¥ ©i3, Chaucer B3 A3 H%2ME TS & 21T
ARAECHD o »h Bl 7 T, Miss Hammond, Chaucer : A
Bibliographical Manual (New York 1908), D. D. Griffith, A
Bibliography of Chaucer 1908—1924 (Seattle 1926), W. E.
Martin Jr., A Chaucer Bibliography 1925—1933 (Durham, D.
C. 1935) %3 2 12§F2 T\ %o WK, HikEFELRIThie 54
e givtiz, J. E. Ellis, A Manual of Writings in Middle
English, 1050—1400 (New Haven 1916) Vb T < h 50 B
ANTND DLBHH T BEHIT, X Abhitve £D L,
Modern Humanities Research Association®> Annual Bibliography
of English Language and Literature (1920 ff.) < PMLA o
Bibliography iz X 2T, BFTRTOFRLXAARNLS X F12m5b
TEMNTE D, FIFFHTLTL DI, Chaucer scholarship o iz ig
AN T I BDik R D. French, A Chaucer Handbook (New
York 1927, 1947%) %> Murriel Bowden, A Commentary on the
General Prologue to the Canterbury Tales (New York 1949)
Thbo thHitk>T, F 4k Chaucer ZORHREDHL FL %
mh. BHoOHUHIC, LEEXHD, HANOHHEEDH T &
MTE Do AL, Chaucer iIZis\Thy 77 A D5 Z2% Hb
PBLOELT, BETHD, LORML, HUAOKIES LA
iIZie by BEAHL, BEAEEBZCORT ELErBoH
LB THH 50 2 LT #Aik Chaucer k2 bR T
Chaucer DR % FED D H, X Chaucer DFELNREDLNDZD Y



- 168 —

Chaucer Ff & - UD)

SR ADABEDEE hOMETH D, FHL EAHEIKZSHS
i, LORAOMPIRACE LTI NETHS 0

e, FAo Chaucer BRI BTy A%, BB EH L O
TSNS, RSO EERE Ol ) Tl HILER
M6 Speculum PR ) LTI ok WAFCH LT
ROBHOBERTHLDTH %o

(B HED

3 1.

N o ow

10.

iUz Chaucer DEERERNRA TR LICE A THDIN
KERBH T L5 HREETRIN TS, iz XL,
HEERIO— D CHAREA N ARV &) T ik, Louns-
bury RFRA LT h & b, RED Chaucer Z£#(% ‘very
probably true’ (Robinson) ¥ %2 T\ %, '

R. K. Root {z.X % & ‘The Learning of Chaucer’, a chapter
of which the serious student of Chaucer cannot afford to
be ignorant. (The Poetry of Chaucer, p.20 ft note)

The Prologue to the chénd of Good Women (PMLA XIX,
XX 1904—05)

I should think it quite satisfactory to leave the lines sub-
stantially as they stand,” (Chaucer,p.220D

E. G. Sandras, Etudes sur G. Chaucer. Paris 1859

Ten Brink, Chaucer Studien. Miinster 1870

A date somewhere in the 1380’s is probably the bést guess '
(Lumiansky). )

11 Filostrato (the Frustrated by love) (ZEDFIDFEL WEHNX
R.D. French, A Chaucer Handbook pp.141—1781Z3% %,
chic kb, ROk « T « BIRRKE KK 2235 2ENT

&5,
OED s.v.Servant 4 h. Chaucer 2%, i ‘lover’ DFE &
250 .

Marriagﬁ Group @ & P§ix. Kittredge, Chaucer and His
Poetry (¥fh%1951) pp85—211ZFEL L ' '
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Chaucer Studies:

A Historical and Critical Survey
M. Masui
Part 2 Mainly Interpretative

Part 1 of the present subject deals chiefly with philolo-
gical studies in Chaucer, which are to be contributed to
‘ANGLICA’ Vol. 2, No. 3 (published by The English Philolo-
gical Society of Kansai University). Part 2 given here is
mainly concerned with interpretative studies of Chaucer.

The progress and development of Chaucer scholarship has,
during the past fifty years, been made with rapid but steady
strides. American scholarship tended to take the lead in this
field. English scholarship in Chaucer seems to have reached
its acme when W. W. Skeat’s Complete Works of Geoffrey
Chaucer was published in 1894, with its later Supplement
appearing in 1897. With the new century, however, the tide
turned toward the United States, where from Child and
Lounsbury on many significant investigations and studies were

made by a number of eminent scholars including Kittredge,
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Manly, Lowes, ‘Rickert, Tatlock, Root, Carleton Brown,
Gerould, et al. To crown all, The Text of The Canterbury
Tales (1940) in cight volumes, by the late Professors Manly
and Rickert was widely recognized as the greatest achievement
done in Chaucer scholarship of the first half of this century.
This work was indeed a Herculean task consuming fifteen
years, or thereabouts, into which these two professors poured
their time, energy, and scholarship. Thus our interpretation and
knowledge of this great poet have steadily ‘increased and
become _profound and wide, subtle and complex, as he has
been more carefllxlly studied, a fact which shows that this
century has made Chaucer by far a greater and subtler poet
than any other century has done. Boldly . speaking, as Professor
Manly puts it, the present appraisal of Chaucer may claim
the next highest rank among English poets, even higher than
Shakespeare in some respects. Why this is so or how the
poet has come to be so appreciated and interpreted might be
inferred from what the present writer attempted in this article
to describe bibliographically with comments and reviews: -
1. The development of studies in Chaucer’s historical
environments.
2. Tendencies and changes in Chaucerian interpretation
from 1900 onwards.
3. Specific studies and researches in Chaucer’s individual
works, of .which The Book of the Duchess, The House
of Fame, The Parliament of Fowls, Troilus .and

Criseyde, The Legend of Good Women, and the Canter-
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bury Tales are treated with regard to the meanings of
their themes, dates, and prevalent theories propounded
by various scholars from the nineteenth fo the twentieth
century. ‘
4 Recent trends in Chaucerian interpretations and studies
” especially since the appearance of TF. N. Robinson, The
" Complete Works of Geoffrey Chaucer (1933), and
P. V. D. Shelly, The Living Chaucer (1940), a new
departure toward the interpretation of Chaucer as artist;
From both works, the former being of fair and sound
~ scholarly judgment, the latter an artistic revaluation of
Chaucer, new directions can be detected, which will be
more and more strongly accentuated in later works and
researches on Chaucer. Especially studies in the structure,
texture, style, and attitude of the poet, creative and
critical, are to be noted.

5. Some suggestions toward future studies in Chaucer.






