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[&WE] 1ZBITAE—) —FDAIEL
Ry F7+— FEaABRA

S S (- >

Y2 A 7 AETIL The Winter’s Tale (c.1610-11) #% R. Greene @
Pandosto (1588) Z TELEIZLTHWTWA, Z2o0ERERET L,
J.H.P.Pafford DE ) X2, Yx A2 RETH [NV FAM % [
WCBWT, BREHLCTEDICLIELIETERY ] 225 2024
L ERBEBIHETES, LAL, YA 2 AETHAHALEE
L72h, ILWBBAYEEE L2 L2, BATELWEEENED
bhb, Lbiy, [237 FA M C3BEES, [&:E] 28WTHL
AR SN R—) —Fid, EOBLICHBELZEDLRWRENLZKET
Hb, YA AETHEBY)OXUNRELIRELEB(FHAL TS
EITERARZ B,

AT AETORIIZFTRL, YRORICES LIZUD-BHENLRK
BOR»IZ, BIERABY, BEISHFELIRLS L) 2EBCTELE
ERAL LI hoERE, BobhEIOND, H—ICE, BBICBWT
THEOBREIHEMLIZ-0IC, BERY, SETIRH2IThEDS, FET
BiEfor, BERICETIRERHC LI CRorol,” B2z,
TUTFAY VT4 RAADREIZL Y, REEFNFEOHE S OREIEA
Ko TROOR, AMAESBCHELBORE LI Ithot k,”
HEZELT, BREBVHLPEDIhWL X H Ik ol, BEOLHE LD
BOBETHE," LYbit, [#WE] 88— —FORIHIIE,
BEOXME, ThdRy F74+— FERRAOREE P 2)H5HLHICR
bz,
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[&EE] & [ FRN] EDHED

[&45E] & [SY FAM 2#f@RIZLTEIATVRD, ZO0F 7 A
FOTOY ISR DPTVwED, REZELIRVHE, BEELZERD
HEHNETDHE,

B—. )=V OWREORERS T, TROOMESH,ISK, /Y
FAMIELIZRET S, TOH, BFORMEZON, XT—JTH3E
o —F, [&HEE] ClIL AU 74 —A3ME2EVWA%LIEEDED
WE#RL, REAL2V, LAL, BERICETFOEIRLON, BHSORD
2L IR LRI

LEONTES
Apollo’s angry, and the heavens themselves
Do strike at my injustice. (3.2.144-45)

Yz A7 AETREGEORMPBREICL 2T, WAHAKLAY T4 —XD
BOAROH 2 BEIGRIITH o 22 BERT 5 HOBTHLERELHN
THDONE=)—FThd,

BT, NG—)TAIOBETREATHWAEDIINL, N—< 1+ =ik
XIEV D, REMITIE [EWFE] TUIN— A FZRBBALEZ LIRS T
WBDT, iFEAETOY FORRICIIEENI VI IICRXS, LAL,
YA AETRT) = OBt 4] 26 [#] ~, T3] »
5 [HE] ~N, LV ZORIOEEREF—7%, N—<AFZDEFIC
Lo THLAATVS, _

B=. VA7 A TRAGEND LT FIAVAORKE 70 ¥
IHBENIET, 70) ¥V EBRAPLMELBAL LTHVTWS, &
ko, 7a)EVvirBfftL, KAOHROESRHEIRL EH DM
Fel 2B 5,



TEWENCBTER—Y —FORIEE XY F 71— FABRA 107

B, 7+ -7 NI AV ACHBEEBRBIESEEFIIE S TR 4
HTHLIZERMMIEDLN, Y A7 AETIRIOEFEFEIZ [BRI
BTEE] CHhoTwzDT, [£PYEE] T/S—F1 5 IZh—F -3
YEHOFFYarH A THREAL] Oz S TVS, ZOHL
CIBASNERIS, T4 74720 [BHYE] (CBETs 70kl
EFngFEz#kEdsd, (X174 AT, ko7 Vv EFITER
FATVDEZ, Fa—-Ey FORoREZIT LTV ML, EREH»
LEFICENTL , BOFVARENEZELATYFY 72REOHIZL
TLES. LPLTFVAZERALZZEF ATV EF %2 RE7/50
FIERLTRD, BEEZoMAREIBE, BfFIE2,)” Z0FY
Uy fEEE [ZWE] CHhATEBLI LT, YA 7 AETIE [H4)
ETH] DAA=VEN=F 4 ZFICEHZE TV S,

Carol Thomas Neely iEN—24+ =k /8—F 4 ¥ ioWnT, [BHHY
ML LT, R (N—vA44=] BEBOXHT L AL UTH
D, EOTrVALIIN—T1 5 BEMPMUETT L ADFEA)V R &
FHILILoTRHUDL] bNTwa,” 7, BREZOMD I A
DRWELBH, o< ARORMEL LIZRR ) HHFICRESELN
CBEHBAYTHY, BAICEAR, BENTH-T, BIIHFLTHELTY
Bz, BROESE [T LHWL, BGHELTYA,Y

SR, TRHABOKEN [LW5E] LA V71 —Ihbiie A LHIKR
ENTVE, 7)) = OYFEORBETIE, FNITIED/NY FA M7 +—
STOELSICAEONTHEREZRIZLEIL TS, LELER7+—=
THETORTHALIEEMY, BEFTAVRALEHIEHE, HEH
NEHEL-HCOITAEZRLETHEKT 5,

B, RIBOFEE) [LWiE] CREEREF—TI12%oTwh, Y
A7 RAETIR, FATRREERELZTAHIET, L r74—X%E,L,
L2d, RICIGEHOBCOR L ATAZENE LSS, Tlon—
RAAZDENLTBLILET, ZADBSEWERIZL, FilkkFEL
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THEBRT, BERERDL LB OWE-Y —FThH b,

B, APRDEBTLHETH LD, Y 7RETRE-)—F%N—
A= OBFEOKHEE LTAIELTYS, [£WiE] TRE2&ZEH %
Bl TWEER=) —FiL, T2, VAVFA=—XeNn—<A+=DF
S LHBETRICT2FLOHAYTH 5,

(R=U=%)

=1 —Fit, BEORXEHRETOLEOREL SATWS [O%
2F L&) X shrewishness 2% Y FoTd, 72& 21, BEIND
TRET2 23 23T, “honesty and honour” (2.2.9.) THBH/NH—=<
AA=ZHALLLA VT4 — A2 LWEETHET L,

PAULINA I dare be sworn.
These dangerous, unsafe lunes i’th’King, beshrew them !
He must be told on’t, and he shall: the office

Becomes a woman best. (2.2.28-31)

I TCOEED®ZE (“office”) &idLA Y74 =X LT, EO¥KIE
2 TfERLER] THAHALEETHAILTHD, FRIITOKRBIIBED
BEEAMTIDDTHY, EBC [VT7E] Ta—F1 ) TEBERBLZY)
T LT Y M EORBERELZL TV, LAL [EWE] TEED
BEER—) —F PRI LTS, Stuart M. Kurland iEVF v H ¥ AD
EEICBWT, BESEY 2B ICHEZEIT S Z EHPERZBUGHRET
HY, COBIEFNERDEoTWS, LEHLTYE, B, H—1)—
FEFBLA T4 —RIIHEL T, EALEFEELZEL TS, LAL,
H—=F v Rk, BV —FIZKBETHEMNHORE (BR) bbb Ligh
L, BEEPEEMICIIFEML T v, 2k 2iE, K, R—1U—F75,
B, EBLLEED LRI 5.0 B, BRI, LU
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EAF 2T = FHIIBWT, aYyF I b Ty s B EICEoT, B
ELIARENRTWDS, BLLRYTHIFNIL (scold) THBEVIK
HHEOUEZMI TS, Tk, =5 FiE, FRiZEsIneyy
T4 TFREEY, BEICHET2OICHE LB 5 X 50Tk,
g5

) LBERERXLEFHEICBVTIIRELERTWVEDY, Y2/ 7 RE
TIXZORITIX, #iIZ, FRELI VT4 —XD [REME] ~OHE—DOR
BELTHEHLTWAZ LI, RETRETIELRV, Y2/ 7 RETD
R=) —FHER, TORTHATHSL, £7, &IOS, K—-Y—FiFL
FrFa—XEHHETEI LR [KHICbo kb sEb L] RS
“office” (2.2.30-31) LB, ¥LEb LV LEXIE, RUIEH
B (O ELwnBLLRD] THEH 6K, Lird, KIS “wit”
(FIFRREEE) PRV ER LTRSS DBROREE FRELT,
iz “if” HitfEbETwh,

PAULINA
I'll use that tongue I have; if wit flow from’t
As boldness from my bosom, let’t not be doubted
I shall do good. (2.2.51-53)

HE, RoOBREICBVWTIR, KD “tongue” EN—<A4F DAL
LENDET, LAy 4—XEBEEZAZLId v, L2 L, &4
DBED, BEROTHIZBETHY, BRRELLRERZERTWS, &
B X EBLVED CHIER ST,
ETCBRONIELOREE, RO2FEIFIBWTHELRY, F—
Y=FiEL A 74 =X LT [EE] “tongue” NAZREIFICLT, &
BRIBREHRATV S, TTTHERIX, VA YT 4 — XOBEPIMTIC
BB HDOTHAPEIEEHL LD LT LRV, €26, FOZ LS
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BRI b AR EORBAIC Lo THLRNIERTWARLTH S,
Vv s4 =Xt

LEONTES How blest am I
In my just censure, in my true opinion!
(2.1.36-37)

&, “just” R “true” LW EEEBVETILBHE, FIICRBIL
{, TRTE-ADEBICTELVWI L ZMEITIRL TV 5,

trLpd, R=)—FDBTORPETETLTVEDIE, N—< 1 F =D
LA rT4-XHE LRV, BEOETOSNWESZRDAHILT
b5,

PAULINA
Fear you his tyrannous passion more, alas,
Than the Queen’s life? A gracious, innocent soul

More free than he is jealous!
(2.3.28-39)

Sz L, B3 D “shrewishness” ZHFIZE o T, N—< A F
LY LF T4 — XD “tyrannous passion” LN BZEE/-HD
B SEMELTWADTH D, HKX, TORETIEY 7TOEKLHD
Ay v beRUBREERLLTEY, #€oT, BRBEFTREFREHLR
72LTWBEEZ 5, .

BERPEBRL TS D ) DEo0FENE, £INLROFHLF YT 1 —
ADFHTHE I L RRICHERSEDL L THA,

PAULINA It is yours;
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And might we lay th’old proverb to your charge,
So like you, ’tis the worse. Behold, my lords,

Although the print be little, the whole matter

And copy of the father — eye, nose, lip,
The trick of’s frown, his forehead, nay, the valley,
The pretty dimples of his chin and cheek, his smiles,
The very mould and frame of hand, nail, finger.
And thou good goddess Nature, which hast made it
So like to him that got it, if thou hast
The ordering of the mind too, 'mongst all colours,
No yellow in’t, lest she suspect, as he does,
Her children not her husband’s.
(2. 3.95-107: underline mine)

=1 —Fi% “So like you, 'tis the worse” (A TVIIFPU TV BT L,
ZFOHFEFVEN) LWIHIRENRTIIT 21T, =T 1 50H4ET
RCOBFB VA VT4 —AE2 W ThHb, LYY, LrL, HE—
DEVIE, BROZMI/S—F 4 FOBOBEITH [#HE] ICLirdbol
ZEE, LB BREIOFFHLUTITNICL T, BRALBFHEICH
WTEZ, SEBOEEIFo T EhTwa “wit” (5#, HE,
Biz) HAREL WS, HRMEHENICKEORL SNTEY, Th
BHEOPIZLA VT4 —XDYTOFTHLI LIV FTH RN,

VA VTF 4 —AWBERICE o TN—AF DT 2T 714 2EBE
L, BAOTFHIZIMADOTHRAZL AL LEBIBVRR S LT, #ifX
DFEX B S ETE LT, B=)—FiF, LF V74 —-XIBED
MODORMY) 2RI E, FRICBIII2BCOFEXTMRICLLIELT
Wh,

LH»L, V74 —XigR—1)—F%, “audacious lady” (2. 3. 42)
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EIEEEL, FIFIKEVHIEMM R T T - LADLY), B
“A mankind witch” (Ibid., 67) L R%$, LA ¥ 74 —Xi, HKIH
FOFIBIZVERNE, ROT VT4 TFRAEED, [E2MIF>T
5% | “He dreads his wife.” (Ibid., 79) &2, [ZIZFI&FYESI B
D3 F 7| “Thou dotard, thou are woman-tired, unroosted / By thy
Dame Partlet here.” (Ibid., 74-75) & &5,

=) L7:HEEEIE, Mark Breitenberg 256345 L9112, k2 BEHEE
#BhrT o] L LTRZL, BUICHANTEZ L TZOEREZHAVEIS
LT, EROEORILEHEDHENZEIBELOLDTHL, LR
Bhb LAk Lal, €9 La—fitid I895] 072 2 Mk
BTRELRVEIICERLD, BRELD, LAVTA—ADN=A4F=
X AEREE COBOBBAPIHE-AL LTHAEL TV RVHL TS
Bo R—=Y—Fid% ) LR EMEORE I LTHEL I Lidkvy,
ZHLIEERDTAF Y F47 4%, =—)—i3 [HEREENT L7~
7 4 | “an explicitly masculine identity” & FEH T 5 S pH—y —
FOBUMES, LA T4 —AXOBHM LR IR TELH—DDEL
THIRILENTVEDTH 5,

ZOZENLo L bHREICEB SN DN IFELHITBITHERKOBL
WERYDEETH D, EHOBHETIEIN—< A F=0iH»Tbh, 7K
TOMEEIC L o THREDEEVES Shd, I2bPrboY, LEV74—
ARENEBERIEE T 5, TOERICT I TRAORIMEZL 6N, ZTO
HRIZX o TN AFZNEMT D, L VT4 —XELHPECICE
FUTED L EEFE o T,

LEONTES
Her heart is but o’ercharged ; she will recover.
(3.2.149)
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LHL, R=U—FR@N—AFZPFBALEZ L2 KIMER 5,

PAULINA The Queen, the Queen,
The sweet’st, dear’st creature’s dead, and vengeance for’t
Not dropped down yet.
LORD The higher powers forbid!
' (3. 2.198-200)

[&85E] ° [V FAN] LEBEIRBZIZWLEHDIDITT, N"—<4%
SIEEBRIIEATIIVR Y, LaL, FPirI i, [4%5E] —HL
TNH=AF =Dk, BHNDET TR, BRICHELATELH &
LTwa, K= —Fit, BFOEEIBLONLITNIE 2 ko 720K
TERTHEIOBLIHIZE, LFYF4-XIIE ),

PAULINA
I say she’s dead—1I swear it. If word nor oath

Prevail not, go and see; ...
(Ibid., 201-02)

X512, ROIFIBHTE, N—F1 2RI T7OHBRICEEEYICT
BIDITHEULONLT VT4 TFAD, BOLPrTH—<f4F=l&Ko7
BEEEED, BEKOWEHERET S,

ANTIGONUS Dreams are toys;
Yet for this once, yea superstitiously,
I will be squared by this. I do believe
Hermione hath suffered death,
(3.3.38-41)
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BEDY 47 ACTHHERIETIE, EAROHS RV E2 OB
ANpa-oTE Y, BRIZOEHAMOEELH VW TEALRU LM
E5X6ND, FPAFE-FPLHTHEVIEEBATI—HEF - TH
D, BRIEOERBCL o THRKOAR S ZMAI LN TEL, Vx4 7
AETIE, EAROERELBROBRRL OB/ 2THAIFEL, £
AR T 2BROHMEZ#IET 5, 9 L7zF# % Bertrand Evans i3
Shakespeare’s Tragic Practice D% THMT L, BlPOHG*REEL
HoTwabn% [BEOEMR] “awareness” LER LA,

L2l 495 ih—<AF = 0EFL2BRCERSET, LLAK
BOFEL) BRo LBMEBFIRH ELI LTI, YA 7 AETHE
BRIIBIAIN-AToOREEIIEREL, L2 EREBFICRLT
BLIET, ~(BAEZEZERLLIELTVEDES ) Hy T DOEERIIHT
BUOEDONDEZH, F &K= —F D shrewishness D IEHLTiL L v
7AYo TOEEDLFELIRTALI,

R=) —=F @3N FZPENTRBEL L —FEEPLELD, E
CICERAHE o728 ) LRFTHES T 5,

PAULINA
O cut my lace, lest my heart, cracking it,
Break too!
(3.2.171-72)

INERE—AOETW, HLHFME “fit” (Ibid., 172) 2BbIA DT
v, LT, B2, BRE—FEOLATY—DEREELT
WAL, TRRKERAORETHEE SRTVI, LiL, #—1—F
BARLORMEL LITBbILT VRS DI TIREV, lhbZhizlbi:
PO LI, BEICERLTWALITITHE, Lid, FOEKICERT,
WIZVF T4 — XD “tyranny” ZHELTWLEDTH 5,
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PAULINA
What studied torments, tyrant, hast for me?
What wheels, racks, fires? What flaying, boiling ?
In leads or oils? What old or newer torture
Must I receive, whose every word deserves
To taste of thy most worst? Thy tyranny,
Together working with thy jealousies—
Fancies too weak for boys, too green and idle
For girls of nine—O think what they have done,
And then run mad indeed, stark mad;
(3.2.173-81)

Wt TRMN) TR [2EED] REOEMoFEL LA Y714 - XU
RIVEd0IE, BEICHLT “tyrant” W) RKFFRICH U7 %
HWA 2 FHRLTWE RS TH D, b6, HERIETLIZL
%, LAVF4—X%RBLRLRL, “O thou tyrant” (Ibid., 205) &
T B, EEOMEOBL SIZETND—AIC “you have made fault /
I’th’boldness of your speech.” (Ibid., 215-16) L EbERIIEEZEL
2bDTHY, HFEREHD LD LiIM-o TV 2,

PAULINA
I do repent. Alas, I have showed too much

The rashness of a woman—. . .
(8.2.218-19)

Lo L DEHIIS, HEWIHEENIC, TEoRELENTEZ [O
2hFLE] HHWIE [ESF] “rashness” (&, N—< A F=H L%
F A —ADPBFEDFNWTHEzEbNAZ LT, EELEh, EHITIZEY
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ILENBZ LR B, FNEZFTRL, VAV T4 —X0REEET 2
WIERDBR SR, LA VTF4—AEFOEREICL-oT, BEIETSY
DANEEDD, BFLEZRSTERZMVRELZ VA VT 14 — XORB
A, TREFOILEMREIZL TS,

LEONTES Thou didst speak but well
When most the truth, which I receive much better
Than to be pitied of thee.
(3.2.230-32)

N2 AF=H [FBx] SEitkoT, K-U—F0 [HEE, EFF]
“rashness of women” i, #DFAMIET S LA TE&LDd Ly,
RELRBHEERLZINTVWEDOTH S,

LdR—=1) —FIC BB NIA T -2 D [37 FA M S8BT,
YA 2 AT ORNEL KU TH L L EERTHE, K- —FDFf]
Eix, ¥ RICEHAICREDORE L Sz “rashness” X “shrewdness”
%, RXEHECBT2BHORBULBET 2MEHNNLERTHIL
Ko TWnBHDTHL,

oA RETHR=) —FEANEL, LAbEREEL T, UROR
REFHHESTEEOREL ENTWZRER, BVWiHiE2 52 -EZR/IZE
CWHEETHDES ) Do BROBERBERTHLE, K-V —FDLS
LERVIEASBISICES T A0, T FRAKEDORTIERL, V=i
LAAXDEFEIZ o 72%TH B, 16064ED S1607E 1T T, BHO LT
TholBELLLHED, BRICHHCESTD, Lrd, HWRIRZEIL
Fe kR FOSEEIC LA, [ 39 3% The Roaring Girl (1604-8)
LLTLEET 2, ZOBICEST 5 Moll Cutpurse (& 4B 2BV THEE
L7=BLLERETH 5%, BICIERIIBBY 2FHELT, RIS
NTVBEZADENEAZHEIBESE TR S, ZTICALND LIS, 1k



[ZPENCBTBR-) —FDRIELRY F7+— FAREA 117

ABEANTHoTH, HETRBENLZEIIFEMIFRIND L) ko
TETW, MAT, ZLOKBOBEI B2 RE X912y, BWERIZ
WREBIZEIBYVEZRNILD TV, ZOKE, BT Mm
PBEIENWDODhol, £ LEbiE, BUSIRZBEOAGEZEHD ¥
LBIERA, KUBFORBHEEEZEHRL 12,2572, L) D' Linda
Woodbridge DEETH 5,

FrLAN, 9 L7BEIcE—) —FOBRBHERITAHL TS, L
L, F0XH) RREHNEROBEZT T, BRoBEORBI T
Bz hidBEbhiw, YA 7 AE7OMOO<  ABNICE,
BEDEIICEELBREZ R THIFNITKEBG L 2VwDIIZ, 2EBE
DOE-) —FHRZORETIBSETEON, Lad, BEREIEEDCRR
AELTBEBLTEY, BEZLTVAY, [YZXOBAl OF—-Y %
R [BRIZBTEE] 0T 744513, BETLIZILIZE-T, FREHE
PHEZ TR LEZON TV AU ARIET LN TE, KELANE
LB A TEOBE, O35 LB Lo 25 TH b,

LHL, Pz AX—HOBEICBIT AT LIZE) THolzDiES
I BRICRA LD, E ML ZESSHBToTwAL, BL
WBEERO MO IR ARELBE LTV, Ty K7 v VHHER
T5 L9512, 1607ED S 8 E LT TREDBEEIWATL, & 51T
CERBOBREIEM L2825, R—=1)—F v BENLLEIINTS
FEMNLRRERELLLLAEWIWMERLHY X EKES5, LarL, i
Z I CRAMICAREEEORMAE, )b [FEYR2 T R h
PboTwizRy K714 — FEEBRAN, F-1—-F0flECRELS5 R
O EODBERTIRAVHLTRRLEVOTHE,

(BEIXIDERICEITBZNY K7 +— FAGRKA)

YF20x0F A% [4WE] OBEERZRETI2FHIDELT
FEHENRTWAEY, TOF AR FRULEOEERZFHoTWS,
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Richard Studing (Z12ADHF 2 ADF > AR Z ORIOBLHFERIZE
BRLTWABZEITTRL, FRABIOF—< L EF— 7 2BESE, FIIH
L THERNERE2I AW TW L v — R EBREERTLYF 20 AL
DO ZOBFENBVRIEED, LEFTL, T/, BNLER
T, ¥ F2OANERTLEREN 7O ENVEN—T 1 S OEORE
EORELTVRS EBRTVS,”

OV F2OURADY Y APIORICBVWTERTHS L) AT, A
bARY T4 v TERLERTH DN, TOEHIVF20 DY X EE]
DEF—THELEBRLTVERL TRV, ¥F20ADF Y A [£&
WEE] HRASRTVWA I LEAED, ZoBICBITAEDREHE L M
LPOMBERHLDOTRERVWRNRERDLRENLTHE, N—4F =ik
AFRELT, RV 72— ARXEHE o TS LTS L, £IITH
HMIRZTWD, /2, LAV T4 —APbHEBOFHFEZ2EE LN RIC
i, Btz o TEA LEBEERTIRUETHS, K- —FiZZDE
BLEAFTOWRIZ, LIV FA—XIXoTH LSS, B&
BT, BRIV VT4 —XOBDIPLEKELEBIET S “wise coun-
selor” & LTOBELRELLTVE,Y N—F1 ¥ REFVICEI-TH
Tonehs, B TEHMELIHETHS, 2) LAgELBIIERS
N-RENT, BENRERE, 7YEERLF0RBEIIWIME TR
RIS LS hDEENESHBDTIE RV, EYbl), BEEYAZ %
X U727 Y EfR R LD “lady of the bedchamber” T o 7z Countess
of Bedford 25EBIZfET 5,

[AWE] OV F 20 ADT Y APEFVMIZLIZEEDRTWS [+ —
Nur] T, ¥F20A0Y Y AR, BRFERRTLT VFTA
2 CTHb, ZDTVF<AZ &)L Ben Jonson % The Masque of
Queens I2BWT, HEDAIZHBEEGDTHHLZDDTHS, O
AZ1X1609FED 2 A 2 HIZA T A b - A= NVTLEEINTWS, <A 7l
5% V24 AXEEPSBEENTONEROT VTHY, EKixVar
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VIYEASIIHER2GHLAE-2T, ThETTHoLLFORAKETRI %
ZREFTVE, Lad, Yary Y REGHLETFNERTHLT VF
RAIDTATFATRTVERIJFELTWDZ LI, TYyF<AZ7LER
DEMEHLFRTHS0TH 5, [KELLDOTAZ] T, Igno-
rance, Suspicion, Credulity 2 &2 7 LV IV A NVICER LB R B IR
BL, EREFEFSEEL TV, FOERFELIBVWED OMFESR LOBE L
b THY, FREFHELLOXT7T VEREFELLBELVWEEDOHE
I2bThol,

[KELbDOTAZ] Tik, 24— 75123 XT House of Fame
(TBEOHE]) EATED, 7VERMALZNNVT Y FIRRD LI IS
BZHNTWw5, '

These in their lives as fortunes, crowned the choice
Of womankind, and ’gainst all opposite voice
Made good to time, had after death the claim

To live eternized in the House of Fame.

Where hourly hearing (as, what there is old ?)
The glories of Bel-Anna so well told,

Queen of the ocean; how that she alone

Possessed all virtues, . ..
21)

(386-93)

[BFEOHE] ITEATVWAERAOERMICER L ZLED LT, I
RBA-E N5 DA Penthesilea ( RV FI VA T) Thb, BRizTary
YORHATRUTO L ) ISR TH S,

the most upward in time was Penthesilea. She was queen of the

Amazons, and succeeded Otrera, or (as some will) Orythyia. She
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lived and was present at the war of Troy, on their part against the
Greeks, where, as Justin gives her testimony, “among the bravest
men great proofs of her valor were conspicuous.” She is nowhere
mentioned but with the preface of honor and virtue, and is always
advanced in the head of the worthiest women. Diodorus Siculus
makes her the daughter of Mars. She was honored in her death to
have it the act of Achilles. Of which Propertius sings this triumph

to her beauty.m

COBBNIEFE L0y F7 4 — FEBEA (Lucy Harington
Russell, 1581-1627) TH5,” L VAF— 2k iud, Hkik7 v E
REMYBLLEEZRALOPTROIERELZLETHY, XFERLLOM
HZzsbharTbdh oz, #Eicit John Harington & Anne Kelway D38
Thh, FHRUT, BRODLRETHEo TV S, 135 (1594) DEFIC
30008 v FOF24& T, 3159 Edward Russell, Third Earl of Bedford
ERIEL TV D, KL 7 Y EROBVHERIZ, Vxd AXPEEICES
ShBEBELICLT L N ICHE LD ICHEE, KECHSLAZ L
b o T, Barbara Smith 3% D& R OKkF %, Jennifer Reynolds
Taylor D1+ 3 (‘Lucy Countess of Bedford, Jonson, and Donne,’
PhD diss., McMaster University, 1971) 251 L%&d6, RO L ) IIH
WTWah,

In June of 1603, Lucy and her mother travelled to Edinburgh to
meet Queen Anne. One commentator describes the demeanors of
Lucy and Lady Harington: ‘Both of the English court ladies were
pleasant-looking in a well-bred, unemphatic way, with fair hair,
beautiful hands and fashionably oval faces of slightly pinched fea-

tures. Their manners were exquisite’ (Taylor, 1979, p.26).
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Perhaps as a result of her exquisite manners, Anne chose Lady
Bedford for her bedchamber.m

BERPFEEICBNT, BIERICKE2ENZRLELERIZ, ERO
NY Y P YROBEBRICHRT 2, T, XRCELIH o703, &
A58 A Sir Philip Sidney R EMHE D/% b a ¥ & LTHL% Pembroke
BBRANLEBRBRICH o120 TH S 9, 1608F 0 H1617T4EITIL, R
1% Twickenham IZfFEL, BREMHLT, XEEPBEGERbEYO Y
DR L TV D, BHDEHEZFFELT, L7+ WAF—id “The Countess
won respect in her public role as courtier for her strength of mind, loyal-
ty to family and friends, and occasional audacity.” E:J?E&’C‘J‘Z)ozs)’\*‘y
K74 — FEBRAR, B0V 3 Emn—} - £ VORYBEIHT
FIFEHELT, VPSR TVS, #B, ZOBRHLEEITL
SNVOFGHI X D ERBET 5, LROLVY + VAF—OFHEICHIEL <,
BRIEIEADIzDOITRELNEREL TV 5, Lord Hay & Lady Lucy
Percy (Earl of Northumberland ®F#%) %, B Rxt % &4 L THE
X721, Sir John Smith & Lady Isabella Rich # BEICHEBE ST T
o AIALYvFICIR, BHONy FEREL, BEREOD
consumation %3 EM S &7 L EHRT VB, HRAVI b OV Lot
AN, Ry - Yarvvy, ¥IxN - Foxn, Jary - FL4T4-2,
Ja-=U - Fx IR,

Ly VAF—iE, Ny F74— FARRAVEES R ORRIZBW
TEELBRE LR LA L2 MICHIRL TS, €8k, TOFHIY s
YV VDRAIHRIZBVTIFLEAERBENRTW, LAL, YA A4
AHADBMOBEE~AZ XY =2 V@ The Vision of The Twelve
Godesses (Jan. 8, 1604) THh 245, HELEIHBALIEDINRY F 74—
FEBEATH o7z T, BRI « Va3 ¥y D The Masque of
Blackness (1605) Tix, K& 2z H@ o #7238\ T, Euphoris
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(Abundance D) #HEL 27 Y EFRO$ CHT Aglaia (Splendor D)
ELTEERRE2E X SN T, The Masque of Beauty (1608) T3,
HIZS L DBBEANYOF T, B L% (Splendor) 252 Sh-HiOE D
DLW THolze RAVDBRTT VFIAIFHNOTHERIBYE TS
[ZELLDTAZ] T, TIRVVYORE, RVFYLATELTHEE
FHE LT,
FROBIAITEREE2ORT, LY+ VAF—bfHT5L91S,
Ry F74— FEBRAYT VY OREOHRTEET 5 0MBR TR
Vo LA NVAF—RTaryrOBEEEFIBL, ROLIIZBTVE,

As the most ancient (and most subversive) Queen, the martial
Penthesilea led the procession, figuring forth power linked to vir-

. . N 27)
tue, martial valor, and beauty, as Jonson indicates.

(RIZEEIEAD subversion ELTNEEYX )

EROFIHIIBNT, RYF LA TH “subversive” ZHEETH D L
RoOPENTWDEZ i, [£Y5E] COXBOHEIL%2EX 5 LTE
BICES 5, 2¥%6, R, BEYRAZ7EVz/ AXDERZED, H
FORBEZHRT A0, BUEMICFRIR &N, LERINRTEL2S
Thr," LiL, Yl AXEEOEET A Y O LEE RN 123
L7 yERERY F7+— FHBRATH), L2ADEILTVE
BItkd [VoryF—eBlREERBIODVWTOYV M LADAL 74T
F— Y AT B BB AR I ENTEBLEVI LY A NAF -0
Eikid, BEEICET 5,

One major strategy was her [the Queen’s] use of the court masque

as a vehicle for self-affirmation and for subversive intervention in
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Jacobean politics.ao)

7 RS REELZND L) I2koREEELT, LY+ VAF—
BZODZEEFETTVE, 0D, VL AXDEEDFRELI Va
TVRILMAERXEFHNT NATHD, 9 LBERLOBEHH
Rx7 v EREEAN, $25WIEBIENEEIZB T 2 ER R O R
LT, BEFT 2 A AXDBEEIIHTW TH o7 ) VEDDEBE
LT, Y  AXDEED, UEDFEATH o7 John Harington I1Z & %
&, [AXxx 7NV, K%, RROER] LhoTw/iZThd,

I neer did see such lack of good order, discretion, and sobriety, as |
have now done. . . the gunpowder fright is got out of all heads, and
we are going on hereabouts, as if the devil were contriving every
man should blow up himself by wild riot, excess, and devastation of

. 31)
time and temperance.

TyDT A ARXIFT BRI, ERHVSMEIIA V) —HEATR,
HATETI) E LD, YA AXHERR ) BF % Mar ARG
WHITEEAZLICORERAYPH S, LV a VAF—IETRB T2, (V=
ALXLT VIZI0TEICIRFFEE LTWS,) 29 L7 ¥ EROFRS,
VA LXIIRHPLT, TEREBFTEORKEALDLOEN ERELHFX
217 BEYAS REAMLE, LU VAF—REITVA,
Graham Parry 1, 19814E W) BEWERIZBWT, 7V ERHFEE
RAVDEIZDPTHD Z LIEB L TWz, LAL, I, VI+V2AR
F=MWTho72k) %, TROMNHHLZEGELEAL T0iv, /) —iX
# 2 “The Jacobean masque” DHEM T, BEVAZOREBH L% -
727 Y EREHENICELICFHEL TV 5,
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Queen Anne was the prime mover behind the great series of masques
that were the most distinctive feature of Jacobean Court entertain-
ment. She delighted in extravagant spectacle and costume, and she
excelled in dancing. She it was who singled out Ben Jonson to com-
pose the poetry and elaborate the subject of her masques, usually on
the basis of a conceit which she furnished him, and she was discern-
ing enough to appoint Inigo Jones as scenic designer, thus releasing
his prodigious talents as a theatrical inventor. Her selection of
these two artists established them firmly as the foremost image

makers at the new Court.as)

L2L, $CHT, TVERDOTAIAOHERE [75 VA4 2T
DEEEHTAIAIZAXFVATLEATAILY, HLOFL] v
SEBRET BT, TNV 24 2 X—HICHTBERD [P &
BEZ TR,

Queen Anne was ambitious to dazzle her Court with masquing
splendours comparable to those of French and Tuscan Courts, and
the King was willing to underwrite the immense cost of these rare
ventures, because the masques, more than any other form of
courtly display, exhibited that quality of magnificence which was

felt to be the essential attribute of monarchy in the Renaissance.””

ELSOBRPRLULOMIMEIIZHBTTE 2 WA, [RELZLOV
AZ] 2BV T, RAOBERLBERE ZOB[EDORELDEHIC
XoTHEBRENE LW BN, B2, BREIHRFICL o TERENS
EV ) EROIENIC, YVl AX—HORKEMLIENZDS DKL
Tw3, 7YEROERENZ “subversive” BEZRERTEINDTH5,
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PoT, ML Y F WAF—IIBR LAV,

BESYAZICHRELZET Y EROBRF EORED L2, BT
7] @ nymph & LTEH L7 Lady Mary Wroth 2% 3, iz < 2
7Tk TECALRDONIZRBA] 2L TV 325, ZhiHERH Wil-
liam Herbert, third earl of Pembroke DEATH o220 THA A9, L
2L, EREREIMR ONLHERLT L2 IERICHEBEL, Y1y MCE
AT, BOFREIZN T 2HPEBI o TWwWb, Pamphilia to
Amphilanthus £\»9 vV & v b8 ® Newberry manuscript {2, FhAt &
(HobTwa,

itt is a strange, and rare thing in reason that all men should bee
borne under that fatal rule of unconstancy, for when did any one see
a man Constant from his birthe to hisend? Therfor woemen must
thinke itt a desperate destinie for them to bee constant to incon-

stancy (vol. T, fol. 8")*

AT “constant to inconstancy” TdH 5D ILEay7E, L) EHIL,
AELZRICBETH D L) BROEM, FHEDOLDIIHKESBET
H5, Tbb, TEIBRETH, EVIBMICEALERERADLN
Twa,

VA LAXDBET, ER2BE%E-T, BEDO L) IfThhTwi:
BE~AZY, ERRLBMAEOLBOMMMBEELZNEZIETE), L
bZ) LickiEr v = A 7 AETHHEBICTHN, HoTwieThid,
BEYAS CRURLZBRETHo LT v FRAZELTOYF20ADY
YAFERY ANTWS [£45E] &, —HRTIIRI AL WHIIEZ R
TR EELLTELRL R, HiED, Ny F7+— FaBRA%Z
Bbe¥bL)RR—-)—F2AELTREEV) HTIR, [E4WE] 3k
MAHFREIR 7 7 A b & LTHRE 2 EATRETIRR VIS ) A"
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HEHLZVWOWIE, Ny F74— FNMABEAD [RELbDOYR 7] T,
TV VBEOLER T LA TIZHL TSI ETHD, 1 =T - a—
CANFRLTWAERY T Y UVATDAr v FERATHAL S,

. \"'c\l." GNA"Z/:/’(»M}‘?\

"F'N ‘0‘431:"; 'ﬂ -"”-c?ﬂ qr?/f},;l/)'u

Inigo Jone's sketch for Penthesilea in Masque of Queens
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TRV VB FRAZLEDL Y 7L AL LTOFHEN, BEXORE
BT 2ERELEHL TV, ZORTIRVFIYLATRRECHE%:
BB THEINTVE, 29 LIEBBRWRTVYOREIIRY FT74+—
FHEBRAIH L0, BENIOEEICEENZRIZL, HHEICD
[BHH] THoERDBELBBZELLT, RUYFYLLTHELEHOLYD
72e®E5 ) o T LIEROBRRLITE & R —1) — F OWMECITE 1
B32L, 2RV—BTIHIANEPTLEN-TL S, B —FHhNn—=~
AFZDORICE A2 BETEDTVWAI LD, bokdiEBEEIS,
Ny F74—=FEABEART Y EROBRAKDOBRICAY THY, £F0Z L
FREBLTY a vy yO#2»OT A7 TRERICRCHMZEZEZ 5N T
Wiz, F7z, R —FAERKIC S BHLU EICBENTHY, EICHL
TUARVWEVRSI EL, XY F74— FMABRAMWEL ARV FVL
ATIUTV D, EHEOBERLERT S L) HTIE, K-Y—F B
MESZEhdb i, bBEAAR—) —FDEFAHNNY FT7+—F
HBRATHENE ) PRBIOTHLORVEETH S, L2L, %L
&b, BEROBBIIHFSG LAEEND—DIL, 7Yy EROBBEOMKTHE
WL ZKEOFEL, BB TEHOTIE RV,

LPbEEFREARZFLED-DIZ, 75V ABEISBEANL, 4F
VABEZATATROT) —ORBLRTI27 7 Y AEEICERS X
HELTYERR, TRFBHLANY F74—FHABRAICE-TY
HERTWAEILZERTLE, R—) —FDOAIEITILBRORRMED
BB REOREOBFRRIS BT 2L EOBENHME ),
WHITEEDIHRDOARDEN 23 TEL, Vol AX—HOBEEL W)
FXEHEZBRALFEORBISOENI Lo TdEThZ LIl
5, L3, K= —FORIFIIRIEHEADECEENLREFZOM
BHeaz, BoTwuonrd Lk,

L2L, ZOBRBHERIEZNLEME L2 Tidkv, filbid
[&EE] OFTXTORY: MR a7y 74| TH4E] M85
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MEZOENTWEZLIERTRLZLRV, Fo, HEANERLISEL
TWb I kid, REMIC subversive 22 & Tide{, FHEOMETH Y,
KRIFOMATH Do =1 —FF R LBIIBVTIEDHY LIEROH 4
EPLoTERVFA VT A —XOFBBEY TS, TOFTHARZLET VT4 —
ADETDO—ATHEF A UHEH LHIC, BRIZE o THHEIER
HEW)FIRT, BERKRETHD, LrL, EBRIE, HEXMIN—<14=
PHEEEVIETVWAILIZE T, ORI R, #i, N—< 1tz
LAV T4 —AOF LWRBBEREZTEEICTA0DE 20T, K—1)—
FRN-TAF DB ETOEICET o AL IZAR LI &S, VY
VT4 =XIZ@P, b —EREFICEL L) IED S,

PAULINA Do not shun her
Until you see her die again, for then
You kill her double. Nay, present your hand.
When she was young, you wooed her; now, in age
Is she become the suitor ? (5.3.105-09)

LA Y74 —ZOERDOERIC & o CT—EIdm&ic#E S hizRIGHARIE,
LA YF 4= ANEEN—TAFTTRETHLICL 0T, &4HFHLw
KIFERANEZL TWL S EDRONPENRT VD, TREH 26 LizR—
V—=FHHFCHEBNLT V74 TFRAORDY I, HEOHIDEER
bhr, 29 LT, [£WiE] ORXEHEANIBECOERE 2o Tw
BT AE R, BE, k2 EEOERN R RFEBORMEHY A,
R =P WAL R I

Lirl, Liv5 4 —ZEBoRETE, MEORENLE L ZERN
DELLTHINTVE, 2T [BAFEY2Y Ty M) T, OAFH
TX2- VA ERENLBIE o LBEEEBVHLTAL),
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ROMEO my reputation stained
With Tybalt’s slander, —Tybalt, that an hour
Hath been my kinsman! O sweet Juliet,
Thy beauty hath made me effeminate,
And in my temper soften’d valour’s steel.
(3.1.111-15; Underline mine)™

IR, TIATFUN-FTDE), 4 F)RAERDYPIFE L
“sex-gender system” (28113 [H] OHEOEEND DTS,

the early modern period discovers identity in the more public con-
text we associate with shame culture, where such factors as prop-

erty, reputation and status are preeminent.ag)

BANOBRBIZL o TEL L&D R 2B LIRTREZLTHY, E
PREETLILIE, HCOFFRZHEINLZETHY, BEox Y
REENBI L THol, T2, RICLoTHEENLZ LD, RLTE
ANSNBWI ETHoT,

LaL, [Pl cirLAy 574 —XiRFREHALTIY TV S,

PAULINA
Will you swear
Never to marry but by my free leave?
LEONTES
Never, Paulina, so be blest my spirit.

(5.1.69-71)

TZIRTEICLoT, B RHIE [XEEhi] LA Y714 —ZXhnb,
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Lad, BISEE-)—FICEoTHREND Z L~ [§] OF#BRIIH
D2, S OMEIIERMDOBERDO LI Lo TWwERLTH 5,
[AYEE] BHEMIRIIRELNEZEZDRAEHEICKELFEL LTI
DAND, LELEBERBIZIKROPENTWEDIE, RITZHEE “negotiate”
L, KEDERIZHEIZ LD, FREBIETHLIEEERTHIONT
HbHo = LIBILE T&WIE] K26 LAbDODVESDERIL, B
B DERREENDH 0720 TEE VR, bBHA, Ry F7+—
FEBEAD L S kBB EEAOHEORRIC b 2oTWAEL, Vs
YUV o THBRENTO VA, Lo L, [4WEE] 0F 2 R MaF—
J—F2AETAILICL 0T, BURNLRLBIFENLZT 7 A Miko
TWabZ i, BETERWVWES),
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