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Music Reading Curricula in American Elementary Music Textbooks of the 1940s
— Comparison with the 1920s —

Sayaka Kawaguchi

Abstract. This paper aims to provide an insight to music reading curricula of the 1940s
and 1920s. These curricula were selected from textbooks of Silver Burdett Co., Ginn and
Co., and American Book Co. In the 1920s music reading was taught chiefly through
Singing and Exercises, and correct singing and correct pitch memorizing were emphasized.
However it was found that in the 1940s, music reading was taught through a program of
five activities viz. Singing, Listening, Motion to Music, Playing an instrument, and
Creative activity. The elements of the music were also illustrated concretely. In addition,
all curricula of the 1940s provided reading readiness programs in which consecutive
experiences of ear and eye were emphasized. The influence of experientialism was a
strong factor in the development of the five activity and reading readiness programs.
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Jn N d mE (KEw, E£H0h0)
FATRZZ e ik (Kxw, Ahs)
= f 5 (F6; 21 FHX)
R g AORKIE (hTF vy ly)
(The First Grade Book, 1949, p.x x ii & V) 7ERK)
®O HEEMICHIBY XLOMBORT
EES R NE
a A BLAEHEoR (5,
AT v T alHt, £S5, ¥x
vy TET L, hEYVTD
Bl Ic® 5, BES, L)
b 7L —X —H BT O RS R TV
— 7T DONT A (KREL
THEYmEE, Kok
TJL—A0¥h, mE,)
c T MO W, FL
W e g o BT E Low
HH (HYy, Bvigs)
d HOE CGEWV — B W)
e A4S I R LA R
£ foi — R e R A ME R o L (L
W= K W)

U R R U X LD RN —
NE = (B, ED, AXy TT 2
mEL)

(The First Grade Book, 1949, px x ii & 0 {ERK)
£ 8D L), EFOMESDERZ, YV N— - )N—

7y MERFERIZ, &8, FA4FI 7 AR ETHERKES
TWwb, £9DXHIZ, VALAOMEOFEETIE, M
RMPE, VALY = R EOFEPERINTED,
Fruy TRELLEOPERNLRER 2@ L 72FE b
HRENTWD, EHICHEIIIRS, AT v T2 H
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Lo, HEAEFTITDONLEHE L HESETNS

ZENS, FEBBIE LY BN X4z AR
LML IND HPFRIFEI L IR SNTED,

T EDOBEIRRHLICRE L TWwb, Thb IR
EP{;}%%@%%H) ErHND,

L E6DHEI LVHILDNITR 572, 1920448
r‘:19405131t0)+ﬁ ELOELONEIOTH S,

F10 FEOHBEZREICROSNSE:E
1920 4 % 1940 4 %
OV XAREHD | OF
AW G B X O 7 u
[N A G NI D F
EHEMRT S L &%
,,,,, EHEsT. | BETAIEERST.
f AP | OFE
oo & i,
L
HTESE | OF 1,
O R 7
T 5. )
,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, BT Do)
LRI L | O1HEZE0%E Cidkl,
TR UV B O TR fE BN 2 — T
FHELZSH OGS E
A D,

4 FTAXYHUTvott

TAYN YTy 7 OI20EROHFEL LT,
Foresman Books of Songs (1925-1931) #Hth L35,
T 72, 19404 D Rl & L T, Beattie, J W. 5 ®
The American Singer (1944-1948) %Y EiF%,

4.1 1920FERDOFEDHEFIE

Foresman Books of Songs D88 ETIX, [Hilhz
# (Song Study) OFEE : B0 FH ] L v )Rk
BRONDL ZEh6, WlFEONEIFHEOLE R
BEERL WD LEZ LML, BFESERIRIBIEELY
FLE L TWa 70, BEPLEEEBONEIZD T,
THY), FEOHFERIIASN RV, L2d > Tt
A FICHIEFIR TRIEN D, EEE D IS, Gl
ODHEEHRRZILOLDONEINTH S,

£11o X HZHih B X OFRE CHGAEREAEE S
TWwb, 1 FFEORERTIE, KMEFEEHNS
HiE LT, OFS%, ELVillE, @854, EL
WIEHRIE, GZPAR, HEONBOKZ, @RS
PRIEZET SN T 5D, X, W 5 H 2
FECR DT LR, MV LBETIER L, B
2D LICHRDOEFZOFRET) L) EMHRLINT
VY, REONER, TR, NG, 7o, PERE
HETHY, BEMITHEOFEPERIN TS,

ROHFRIE —1920FL L DIt ZE L T —

#11 Foresman Books of Songs |3 5:L

DEERE
AR FEANE
1 A OFAN: B LA, VA0 %4
AR, EEWOML—=V27%1F 9,
@EARL 7B L BB (R o8
) Wb EE,
@A By iy A ikt & Vv B FH
2 FARE Oz HMwnwT, &, TWAREELTS
QAL DHM, @QEB oW, @
e Wit ARSI TWD,
il Of e &c M 2B 10
e (EWDO L2k, TP abn Xk
i BEHE, 4/4, 3/8, 6/8, 4/4 T D¥H)
3 AR O % ih o 5 H
First Book pp. 5-35 KMk (HEo h L —=
VU SRR,
First Book pp. 36-55 V- 5 72 #h (FEak 52> B
FET D).
First Book pp. 56-124 W 35 0 W58 3 % i ,
(‘}Eﬁim:&%ﬁ'@))ﬁb\ 5)
4 AR Oﬂfk#ﬁ H o ik
CHNBREREFT OIS —TNEES
s OB ERBT L R0T, FE, M
ORffEEEL, 2ET D
B M TR EREMT D,
SHM OB EERLCEREL, KT 5,
(FEEHORBEHLH VD ,)
S5EAE | O % H oA
(AENZNOHBOR»rTHYEIR D
i 3 o> 8 5% L T,
(b)H) o THF 7= BEHE D 72 > T, M 3L L 72 5 il
oM EAT S,
(N2 FHOFHE2 L HElT 5,
OMTOHTZOLDOME (44 17 O H
W), HwmoME,
(FEHEHFEORBEL HWV5,)
6 ¥ A O ih % H o F ik
1+ Eb bR EMR %KL D MENMEZAT D
Hb LMK LS 0w, KiAzxz LB
THEl,
2Rk FE 7 T ATHELA D
3 &b b, [WiEoREMm e BIR 2 B
SELOICHE OB X oMHEE R DX
IR T,
47 722, HETLEIICRT
OL‘K%%@ BL W O R
(FEFHFoFELH VD)

(Manual for First Grade Music, p4, Manual to Accompany A Child’s
Book of Songs, p5, p.18, 107, Manual to Accompany Books of Songs,
p.45, p.82, p.120, pp.157-158 & V) 1ERk)

85 2 AR & Gtak #E i (preliminary-sight-reading)
LEDBRBIENBERIHEINTVEY, KELT
O7 AL LTIIHEEIN TRV, §25%4ETIE,
DAL M, QEFEOW, WM ZEKN, o3
FEASL N —=T % 5T, 47V —=THPRENT W
5o TNZENDO T N—T T, HTHE, it D55, #H,
WP EOFBFRESRTEY, O, @, @ikl
THYBRLFEET LI ENFHENT WD, 4254
BEHFORF LTI, To5ME L HmEz b o 72#iE
EEGEORBIC R E LTEY, RORBEREI K
WERBETH LI LD 05 5 1FEICD, Bl
THEOD LIV EETFN TS, T8 354EL L

T, i, BLLAZZH, B X OHRE O BE I E Y

B LT, Sl s bhb, 2o L) iz
M TR 2 G O E BRI E T B,
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F B 2T 1 FAETIE, V—IBR T —18 L IEFE
FHLIC e > TIREN D, V—IBR S —IHBE47H 2 &
&, D0EROEFEOFREE I Sz, MR E
BOWRYNTEEZETEEL20I12, 7L —ADESE
HEOBIZET) L) BAKAICH £ OB ThH
D, BERE LTSN TN S Z LW 5D 5,

B1FEOY) AL0T s A4 X1, friEf=e 7 v
VEBL TN, FERONL—=0 7, K
Ao Y, KEShsE, The 2L Cirb
Nb, 2OXHI, FEDLBICI Y EENLZEDE
BEEL T % — T, fEROFEEIRELEEZ R L T 2,

4.2 1940FROFEOHERE

The American Singer \%, BiMG#k, #EE 707 J 4,
WRTU T LR EOEH I OFERBIINZ T,
2= MEMH (6, 75 OEE ) AUREhTw
%o BLREONAIIMOFI & R, LT =y b
FHEOLRPICHRENTVS, ZOBRETIE, il
IR, Rote-Note Song, Note Song @ 3 DIZIX 558
EhTwa®, Fi: Note Song B & UF Rote Note
Song # HWTHEH SN D, ZD720HEO RN %
MN%51d, Note Song DHERRICH BN T WL, F72,
B 1BTIE, FaEOMEMBKRETH L7020, KERIZZ
ONEHBN TV 5, REHEL D LIIHEOUE A
ZELOHONEILZTH S,

£120 X H 12, FAEOHHE R Note Song D
HIE T, SSo¥P BN TEZERON LN
B GEZRZZT TV 5D, FICHE45LE55ICB
F AL ) R ADIRY — T R YTl
DFRRENFNTH 5o Bt OEHE MFER Note Song
DOHFRMTIE, WBFH L & B LIHHEOFE
LTHhb. LA L Note Song 1%, BEHL, U X 4, #33%%,
BIEDEBRTHHWON S, FIZILE 3B TIE, H—
M2s, Falksd ClEMoEE %, 1) A LERTIRNT
Z, WTIX7 L—ZX0#Kb 5K L %583 550 H
HENTWD, DF D, FalTHEENEDY X LR
AT ORI SN TWb, 512, AIEGREO 72 A
Wi, O/IFEM e, @b, @V X4, @R,
®F =7 AbL—ary, BEED, HEOFHIEH
BEENTW L, OTREHOE2, @O TIEE
WOEHDFEY, @DTE7 L — XD EZ RS 5
WA LIZ K C BNEDS, OWmBIED OFH TR, %
AR E LD Lo 72Ny — Y OFEPEEF LT
%7280, P CHERENED, mECAEEIRTOE
NTW5, PED X ), Fakldhamo 8 & %
TERICH D, Lo T, il LoFEo#E
TIRHBEZHLE LTORHERETH 5205, FEik L

%12 The American Singer \ZH |1 25O HEF1E

s N
1 % OF®mo L —=r7
OEMFICHM T 2MRK, VXLICHT S
R oo (T, Ay l,)

2 % O Rote Note Song # ik 5 = & # i L T,
Witk r: L bICBNT 5,

ot OFEHR, EFREMOEMGT,

A O~KEHoOmME, RER, VoL

i T5HIE RoBFR,

i O7 70 LWHET 2V LI 0K

Otz ThHOM#EETHLIYOHM
%o

OFEW, A EWM, =W, xEHICE
A5G e th & e,

O D — v DFH,

3% OFMELEMO L O 2lEHRTHEL N
7= Note Song Z ik 5 = & & il L T i il
EETELEBLIBNT D

OFEM, BREW, LA KW, ~EH
Ei#, "EWH, AW, =RWoO¥
H.

O3 EER, &, THOREMR Y —v
5k BICED

4 %5 [(Note Song ¥ fifi

O2%, 3 BRI EMELERD

g RY =

. OFEmMELUSND 3 ME (BB

Wl | Oam, s, 6, #24—7

O # 5 1y 4y B GE - 72 40 o i fi

E— EEHF, 2HEN, HR25EF, 4

Y DE/, 8 E .

% OBARBEE K.

O8N E/HE L BRIMNM 45E/HON

IN g—=,

— OfMeL®m (F4AI )

Ovx —7DEFH,
OF 1L 25 4k F % h
5 % [Note Song ¥ {if )
i O2 7 i i A
O6/8 41 1+ [Note Song TN+ 5.,)] @
i BMMNTY RANE = m RO 5,
O LWY XANRE =i /lo0 5,16

— DE/FELE 8HEFONLY —

T O =T AT OHREEMNE> THET
%

=z Of Mz X » T Note Song # ik &l T ik

o, D

6 & [Note Song ¥ fi§ ]

OfmF ) E & K.
OvvaX—vavr,
O1#o 45E (16 &),
O1#o 3 5% (3#H7F),
OV X AGKE,

O3 75 i ",

(The American Singer Book 1,1944, p.3, Guide and Accompaniments
to the American Singer Book 2, 1945, pp.18-20, Book 3, 1947, pp.15-19,
Book 4, 1947, p.7, Book 5, 1947, p.6, Book 6, 1948, p.5 & V) fEHL)

&, HkE, BN, U XA, G BEO 5o 0EE %
WL CTHEOFEZITHIFHARINTwE EF R
%o UED X HITF &b 70b DO EEMREBROILAKIZHL
BEINTHY, SXEIRBEROEEDIEZ R b,

CONEOIREEFEICIE, B1EBERE, TR
BHTHILILNHEINTV D, 6 BIREHDOHH
TIREHIT, AFNVEAME TOHIIOTE I LR,
BOEARNLEHCT, ThbbiEbl il
DEBEVUDPFLENT WD, T2, [EHEITRMIHEE
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ORER B L THITN, BHTHY, B2, B3FE
FTEECHWE T, fEfl & il OBWR L A T
THERELIICRD, IhosoNMolEfdE ) X LADH
A5 FIEDOKD ) T THEEIESN S YL
LT, ZoORIEHHO—#KN%T 7a—F28IFT
Wb, TOTTU=FDIEL, HA4OEFOFERLE
50 X LDFHE, FHBOFETHL, ZDLHIC
TR AYE O REATE & OFH LRI Z 5N TWw 5,
PR ICB LTk, OY y IV OIR KR L
N—= ) —%2HHIRDOEK, OHFEEEDOT L —
A% FRIEMIHEMT 28 0F K, @) X208
F— IR Lads, JVALEREEGhkoay b
U— IV EFGESEL T L, @G, BLALED LK
R ERRO RN TAFVEIESEL I L,
BHEEN TS, ITNHDOZ ENs, IEERKED
A% BT, BRI GRHE, RN ZEEOT K
ELHIL TV I Wb, REHTIIEHES
DB OWTHRDBI % 2T, TN % falk ik fii o
AT RETH L EREL T D, BRI % KE
)RR SEEHOBREREMAT A LITIE, B
BPLERPBEERIIL TSI LDBEZLNS,
FIB L ORIZE DA S 2T o 72, 1920418 &
19404EROMEE T L Db DONKRIZTH %o

K13 FREOHEFREICRSNHMEE

1920 4 {4 1940 4 %

O & #oh 2 v T, Ofrg, B, U X A4,
HFHRoOEEOREER AP, A, OS5
e & AT O DO fE ) 2@ L Tt

WEHE AT

OV X & kLT 4 X AT m
z, H 77 A ERGE, (IEE
7, FU 5 REE, B, H, HIK

O IE e 72 k8, e H: o 3 W72 S & BT 5.)
BrERT D, Ofg R U X Lo R H

Ok th o # 3 o % H % — v D% E k&Y
RS 5, %,

5 1940FERDOHEREDHFHY

19204E4C & DILHRIZ & o T, 1404EC DD E
ML OWVTUT D &) BIFEAS S 2o 72,

112, 19204EAUE, Bk OBH IR M o=R
LORENHL SN G, TIUTK L TIM0ERIE, v
N e N=Fy MEB L OF 4TI, Bt 5
W& FARICHA. L 72938 & U CHOE RS S i,
TAVA YTy ZHida =y N ENE CREEREHI Mo FH
ERIBRICH. L TR ENT WD, L) BARY 225
DFBPFIREND L HITELL 7=,

55212, 19204FAU,  BEald IS HOE AL & R
b o THIRE SN TV A DR LT, 1940480 5wq%

ROHF ML — 1920 L DIt ZE L T —

OHHHFE, WIE, U XA, B, 2% BEDS
DOWHETIT) EH MK SN TVWD, THLIHITTX
TOHFRD L THalintrbid 2 L1k, RBEEHD
FEZIZHEDWLDTH b,

312, 3thE DICTmAE AT ﬁénfw%o:
NETEbDOLYOFRER LB LIERTHY, WK
HLEROBEIRD LN,

5412, 1920$ﬂf ERY LV ET-> T b O,
19404 TIE FY v 2 fTb R wiEa~ e 2L Tw»
Bo 19404ERIE, U X AR OERICHE S %Y
TTC, Zho g8 BARMIR T HINICRATL
fwéo%@tbwmﬁﬁ? T, BT, AR
BhETEDITFRE L VEREGEAZRINDG D 5

DREENTEBY, BEIRDEL ST LT Rk
WCHN D HEDE SNz, Gl Tid, 1D 4%
WaERsEA, BEHFoRBREZHMSE2 k%
Lo TWde ZORDHEENMD O HIE~ND R L —X
BRI HEIC R > TV 5,

u;wx%u,wmﬁﬁwgﬁﬂﬁﬂéuxwéﬁ
ROBHERENOSRONDHM A4 M, & HITH
HREBROPLRICHELTBY, ZoFRIC iﬁ%i%
MR B E RIFLTCwAEEZOND, ST 8T L
B D 2 P CREREDFER EATIN, TNOHOF & &
HIZ, MAOBFREEZMYIETERL, TELD
DFBRTLUEREEMET B L, KFAET I Y %
MR 2 RS 52 L, Rk X9 2
BELDDD0D, HEROUFOHEKLIFBEIITRS
X9 RAHEE, MRE VRO 2 TS 5 2 L,
SHOBRPEOTHEFHENLEREE 52 NE L%
P
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