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Effectiveness of Plots in Defamiliarizing Literary Texts as Teaching Material

Yoshito Nakamura

Abstract. Stories and plots are fundamental elements of a novel and a short story. Because
they are so fundamental, we tend to think little of them compared with other elements,
such as characters and points of view. From a standpoint of teaching and learning
materials, however, plots are not negligible at all. On the contrary they are effective in
defamiliarizing forms and expressions to which they are related and giving us chances of
learning a language. In this paper we examine how the plots function in two short stories
and how they are treated in the adapted versions in high school English textbooks.
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Let us define a plot. We have defined a story as
a narrative of events arranged in their time-sequence.
A plot is also a narrative of events, the emphasis
falling on causality. “The king died and then the
queen died” is a story. “The king died, and then the
queen died of grief” is a plot. The time-sequence is
preserved, but the sense of causality overshadows it.
Or again: “The queen died, no one knew why, until
it was discovered that it was through grief at the
death of the king.” This is a plot with a mystery in
it, a form capable of high development. It suspends
the time-sequence, it moves as far away from the
story as its limitations will allow. If it is in a story
we say ‘and then? If it is in a plot we ask ‘why?
That is the fundamental difference between these
two aspects of the novel.”
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