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KBERE~ORS ]

Wil D FEAB AL & IR B
—3 T 7 A Fedc LT—

BMo9E L sH %
F B

B2 [ 1E (autonomy) % Df}aE e % & kit de Saussure ¢y Cours
de linguistique générale 1916 LIk, —ARCTE BT ’x",{_o J'c L —cg bic L
Bloomficld o> Language 1933DE4RC X b KIS E I amww—wmo
ﬂmCmeY-m®£m&%im®mmif7xvwfﬁ%&ﬂ&%ogo
ZLTHMAOHIMER WX WXL Ehic v o TEVv, FLTEBEOA
%@nmr&a%nm%otwm%xanaﬁﬁW¥om*av5ﬁmmnm
5D ThDH, & ZHIEAZD ‘philology’ L, vbm&h%f%otoﬁﬁ

WEIEDL OOIERCHGALE L » TWh,

T DX 5 A AR kbﬁqmﬁﬁﬁwkﬁmﬂwk%%fmiéo
IR E R Bt LRI TR . S ETIL phllology’
FMELTEL LR TELIN mﬁomx—naxuiwm%&mwm By —
EEWTLRONBYHRHITH Do Thbb., AT EBINEKLLT
Mnbi5k?6ﬁw?&6c:oa%ﬁﬁ:ﬂ%u%mﬁﬁéha«%mw
LUTHS R EHRECK Lo 7 A ) » OMAETHIRED 7 2 ) 7 -
AVvF 4+ 7 VvOBEHRORBNDIRE- L LRFARAO LSV TCHDH, HEEDL
5&F%HJ®§EL%MT%ﬂ&£m®‘uorﬁﬁj%ﬁ%k?éﬁﬁm
7 AV A OMBERNLEREOPE OIS, ThIABMEEEBECE CH

BT THS I N—RERBRUEVELEDRD, KELFARESAT
WE—DODEFETHD LW MO ETE L 2E=A+ -0 EFHELA
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B BEEOMNGTHBA, FiclE, FrnBEEL LTLESE o0k
XLOOEHETLHS V) ATIRIEAREI B RITOEHE L K& LHER
HBoEbEREWTH B | -
L. BTSN OB NG BHEORECEERANC B UTE
foo & OLURTHE. BHSH OARIIE L7 5 Tl bo T LICHED IR,
Firth %35 M. A, K. Halliday 7o ¥ OEEEIRTCH B, Halliday 7p ik
T B EFE R 3 #M % ‘Graphology’ X\~ 5 liEET /u'cw\é))o BT ER
7 AV H OffERE A A HIll 52 LBROSHEAN neSshi EH—X
EOBEAOELETTRRLTS L. & bR S.R. Levin o X 512
Sk B I OREC D\ TR - E%%ﬁ?ﬁ%%ﬁéffb%’i%% &So ohb
DWER TG B H B SCRCHERTE BTk [0 77 A
PIRBGWTERLE 5 L THMARR LT 5o Thiky LFENDH DVILE
ICHEA R EHROERTH Y, BENBAHDOT 7 A b ikl itiih s &
LTh R BHITH %o

PR AKTHEE R T £ ¥, EORAFRTHHHIL L ) BT
2y EL LTHARRKTTH B S LIRMATH 5. Tiobd Minhi7 7
2 b (written textyc AT AN B. & DTBKT, AR ‘philological’ ¢
%o ThicK LRDEIFEOHINE (HEN57 7 2 1) (spoken text) 5
HLTChBe %2 C ‘philology’ RBWTRABETHHEDOHOM ) TR URT
BOREDOAED MrhicF 7 A +] ZEMTHZ ENTEDZRLDTHHE
WA EWH L D0, Dk i LTERL ‘philology’ 4 H L\~ & I
7B & D AR, X DRI X » TEHS L BATHIRT B E &8
YWENDBDTHBo Plcd &b, ‘Philologist’ 1%, UL EHROWEROWT
EM/ A S0 B X 510 2 bie Tk bl 2 R BT E 1D 2
P E ISR L. R ELEEDT 7 A MR OB LML RN
TLRIBB & AR T, TR ERRGEEL WY BELEVDT
%o |
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1.1. T = M&Pl) (expression) X5 ok, T5. i SETHAYRERS.
T A AL 7Y 4 R EDETNAYR (form) % ATl B NE (content)
7R LIk (meaning) yedb Utey B3R & WA (UKD & otk — fo7eiiH
~(representation) Dz L ThBH, Lichio TREFHIEN OTHERE VT
BB 4Tk represent T35 5 L TH B, T X S HBUL AT B DDA
TR Th » LI, o EATUNRRE  » TV %, WML Urban 43,
B> ThbbhbeNkb D, B X-» THEIh, #BlXhiLorl
T T (life) LAWY 7YV 74 THHLH X Twb, AT
THDHORIDOTKICE T2 RMTHie <, FUTIETH MTh Ao
DL 3IRRD LRTURTBR L WAL OHATH D BT Ok Lk 5

(verification) CX 2 HB L\ 5 2 LMTE B, .

1.2, RRA o fEEMNEBL LV 2T Lf:%mi-}‘iﬂmm LTHHELIS,
AR & > THRANCA B £ DM TE LD 7 =« A J(linguistic process)
Th Y. BFA « fERORLT) (imagination) » &% olc CGHGETTS |
%o bhbhil, DX SR UTEBAINICEREINSLT 7 A M TIHaCHE
HLTWD, TDTF 7 A AL ZMLHEN L DTl L E hidbhbh

DERORRLILD. Tichb, bhibhD7 7 A MILENTHh., 3
HThh. B L Tk, ZBAEhET 7R P ThHBH LW 2L TH
%o : _
2.1, de Saussure DAy447r dichotomy (Z4#:) wiz. Zf&")l(l =iyl
(langue) » [E] (parole), fhd 0 Lok T4kRyAY) (synchronique) » I3
Iy (diachronique) D% & LIXFAMD LB D TH B, ZDHE . ‘langue’
& ‘parole’ O ORI B IEFOAKAI LG bl o CHINDEHED
H’%EL&% LW S ETH7ev, bbb DA TIEORHEE L
’CIEﬁEI‘JL B %5o £ L ThhbhORALTRONLZCH Y EELY N T
BHT Do cOLEL bhubhd [#3L] (expression) 3 DX, HcFHY
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LiclzBnbTh B bk i, ‘code’ kL L-THEFH (language) A% M3
& 1 (writing) 3 THEBLfTA] (act of expression) # LB L THHAI N
i E%b*hﬁ:f‘ 2 A b (written text) DFIBRTH 5. HMENIC 2T [pa-
role’ (§) & LTORBI Thb, de Saussure D5 W L bhbh D&
sicsiy B language & expresson L OEFRE) R FETRD &30, DT b

(a) langue <«——parole (‘spoken text’)

(B) language<——expression (‘written text’)

_22 #ARZZ O [TFohicT 7 A b) OFEfifR (continuum) TH b,

TEsHY (diachronic) AMAONRERD LD TH B, LrL#RERELD
R I e 7 7 A P IR & 2R3 OB TH » T b kR4 (synchronic)
HHROHRLIEBE LIXbbHATH D, TLTI DL 5 IeBILO MRS
Kﬁohwﬁﬁmt%QQOM%ﬁmDEO%Da%igo

2.3, LRtz Mlahicd7 7 A M) RThORBELINDEEEER
‘context’ % H O THD o Fh b ‘context’ ik, ok ¥ FHK, HIE. I
B MRk, ZCHE. R4 0 DRIZE, B, LB R ¥ b7 B ‘context T %,
FR OORRITST L LEL W il context 3,5 D135, L L Roger
Fowler 85 L 310, T LIFLFEL YR G THRERMER RAD I bisw
L5 Thb. bhvbhit s, HWERBEEDT 7 A + OYLEOHIIZ BT
LI F < COIES R B F LTE OHA T OO S
(R AT ORI & 13 Li\sit, SEEUEIE & fe fe AR 4 LR A2 IF L0 BN 70
FITIAVC 2 DI L CRbh e Tl by THIZEBIOWR L Eho
P T—F OPIIR BT OMESR b 5 K ENEBB—EINT 5,

3.1, HBOWELEIMAC IR TS »BUREREIC LTS i Lichi-
TR 7 e BLE L M/ BT RNRLTH THH § . Nk TE LD
V. SETRRELE L IEIEREIE TH B bhvbh Ot 5 IR EFEEI L Ot
LR S D TH Do b KIERFLORFANSLEL Y 251 EH V. KGh
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FBUSV TR B MIED BB A &\ 5 EOHEREEMC T TR Tk
£ 9=Y7 90 ’ . b

3.2. R, Wellek 3 A. Warren {30 Theory of Literature 19491, 1961

(reprint) s\ TREE~DLIEY (intellectual) 77 7' v — 5% R&do Fh
ORI R LR O, bR iy TS T L 5 1T
BHIITH Do W HILTIROM L E LT ‘work of art’ GEfH{ER) % 2 05
B ZOMMORITET « 208« Kk« 4 29 7 U 4 2 X OHIEO ‘Tesources’
(Vi) %o ‘expressive functions’ (RELAYACHIE) % L3 LTHOILX
&t Bhe TORBRTHBEMEMA—TICE T AR EREY (particular) T
BB k& bIicis\TIHERY (universal) T 5 & kici A5 TLT
EOZMOFH b b2 & Z AREMERORELAH D T 5, ZOZAD
FHETREOFOFHTHObL TV B,

‘Like cvery human being, cach work of literaturec has its individual
characteristics ; but it also shares common properties with other works
of art, just as every man shares traits with humanity, with all members
of his sex, nation, class, profession, etc.’

SRV 3 ¥ Th7n < FRAOME: & ORI TS .

8.3, {dk T BRI OWRICOWTH AN L IFTED FIER D %o T
I bR TH Do OWHNTH H 5. TR FREFILK
FETWIE, ‘parole’ T s & ki ‘langue’ T a5 L\ 5 LBy
P - T B, 7ok 2i1E. Hamlet o ‘Frailty, {hy name is woman.’ %
W3 %’:i’%kiﬂﬂ Gertrude nFH Ik L THE bhicEF Hamlet Dfff D®<‘: iy
B UontefiE e BRETH B, LA L cfihiE, Hamlet o ‘con-
text’ #i37oh Ty —RKAY « IE A 78 TR (MEREHERR W0 b DR &5
Tenk) bl d - TL 5, Hamlet o ‘context’ s} 2 RE OB MOHIIT
‘contextual’ 3 b ‘historical’ /e EfRCH D, &K LTME—R OB
LLUTCERR bR AH N ‘timeless’ e B DT THB WS T LMNTE
%o RROHFEIZOSHENABEMROTEELIZDAT VS, fERICX D, £
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BT X D EDOTEEOBENRILEOTHH LV 5o

4.1. FHROBERIThOBRTAERSELBERL 5%, EROBMRL
FOBHEORMCHEEDEENDHESL LN TELDXLDOLDTHD, FIA
DEIT, Fh DR E - TEh. 0 B, k. 1 22> ) 4 FOFEEHR
C OERBCE UCHARNCRATA ENTESD, £ L TOWRERERICK W
TENRZ DL o fEROBJMR L THIR L TP 2 & %THE*C&% Yo u}t
RIEREEY « EEREY AR RBLROLIBTH B,

4.2. ZOX3KT 7 e—FhRICOIE. £—3F v F O % H Roman
Ingarden G b, Wellek w3k, Ingarden 3. Das literarische Kunstwerk,
Halle, 1931 vr.g%vf Husserl OBl &5 | O F R ERHOFIICISA LT
)] (strata) ORI HRT B, L DE—DFNTL l'“';@}ﬁj_] (‘sound-stratum”)
TH O, HET ORI TREONL] THD., HOPBT/TLOUKE LB,
contexts s T RHEIR Ly O 201k THEEENESR ) (syntagmas) kg
b, o &2ix MM 2 ] (sentence patterns) r7cnd, Z DX 57t
TRy DS S ORIMNE LB, That TEEEhi%{k) (objects repre-
sented) Df1Cdh b NHED MR (the ‘world) THd, HKiLohbo
IRV L oDERETIDLEE LB, &Iz O MER] © IRk IR
NHERBONDL DT, FHELT L PSR TWAL DT, L

AEEINTWBLDOTHBH TR, ZOExORFALEHEOMBIIIER
¥ 7-de Saussure D . HF—VEROEHEIMCTEITS ‘parole’ x ‘lan-
gue' & OEARICKE LT\ B, 4 ORI & BTOMKT L OMMTH B0

5.1. & ZiBWTEPhivbui R BRIy /e bl L B R
YRR B e b CERT AN BN TH B L H 2D, HETHERT
% Je RPN TOELUTII AR BLIICIZ » T Bo bitbiui Z OB
3o TE HIRERILOART. X, HREORMEIIIV» Tl bis
Vo FAUREREY « TR IMONE LB LD TH B,

5.2. DX 5N T 7 A MEBWTRETFIEAOMES) (imagina-
tion) »#HL L OMMAIM LB THS 5 2T, Francis Bacon (35
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(poesy) (21 %)y (imagination) 35 20— TH b, Fhid
DENM LI BB Z L HARG L DR IFEA T EEODIT, ¥
HRAREO DT D2l EMTEBDML EYo o & ® Bacon o
# AR (history) HULDFEIE (memory) Wi B ¥ HO—~IRTH B T
5D LR L'cvgo ¥ 7o Shakespeare |23 A ORI D I & 12D\ T,
fesp A Theseus % LT, M LTRURIAE bhicnd 0 0B 2ibich b
HLETRWMADRN TN LB %2 5] (‘And as imagination bodies forth
The forms of things unknown, the poct’s pen Turns them to shapes,...")
LEDHETV D, THITADLDAIAY I E 2 bR B TRTH B, fﬂ@?t
hd MURABM ORI NL DDOTEE LD 5 b2 A& #23 ' (body forth))
W5 BROPRT L EBL L DN HREL ST AL 00 B, i&’r%
TR MR O L BUEANCEI ST - D410 X 51 S. T. Coleridge
Td Do, L Biographia Literaria Chapter XIII s\ C ‘imagination’ %
‘escmplastic‘ power & LC\»3%, Coleridge o, = O¥:ETL Munity’ ~ ¢
V¥ 511 (OED) % LT\ 5, ‘

5.3. JATI. METNXL0PI L TO B O SR A £~ & —
DA L. ‘integrate’ Fo RO AEAISBIE O ARIRTE L0 L3 h
B0 TOXHRHBNT X » TERREINBHEBN FHD0F 272 ) ThHHE
Vo TIWe L Ly ZOFLH -z Pt RO MmBoBE L BH X
hig\u ¢ Shakespeare L4 = iz Romantic poets Mz dBERIZ B h
TE FHRMROMETI O THHTBHET L5 Fx Fidier ot
EEZ bNB, BIEEML T T FkOMHEH (medieval imagination
BRIOBE D BRI Biov, : © ,

5.4. BAOEBRADEFEI NI, TWhrhicT 7 A FRFHEORETH 5,
Mg Ik Coleridge OBfE Uiz X 5 WHMHOHTT B EZ L4 2 — 2% ‘unify’
THNLELDLE CNLOFEEZRA £ — 28U ‘theme' ¢4 h ‘thought’
ThHLTDHLLNTE D, RARB—SNIbOTHENTRERLTHE
DRBADHRH I THAIA A= TF—<=2HHLTPL L) AT
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Hbo : .

6.1, HBBAEROEBCEWTRE—FFH LV o TLL—DEXSME: (vali-
dity) B BV EITEM: (truth) 235 2 L L /e %, BESKFZ7A L
BHETHLINEBTH B, TFORIMNIMALBEEC L - THD bh
B3 EERRIETH 5o & OBERITESC X » THRES AT 2lk
KEETHBMN, FHEECL > THXVZORBE LD M ote, Shis
B b ERILL T SEVCIETHB, POTEREEEE TS B W. M.
Urban (XD EROTEMEIERT 5 it X » T DERD B0k
B—OW T —2 ML L 5 2 RI0co FLTEH~DOEIR  (trust
in language) DEHCE, £ L THEAREL»SRD 2 L0 X » THiT
6:&#f350bhbhmtof%CDEﬁDﬂ%(mm“w D R ik
Re LCIHEARETH S, BHBRAR 0BRSS ROEDN Y 23T 522
el Bk T 2 5 94ERY (noumenal) 7ok ‘express’ $5 Z LT
EBMESHEVS BV IREBLAO L AIRE TR TR BIL,

6.2. T. S. Eliot & Four Quartets, ‘East Coker’ DL LUbD 'Iﬁ my
beginning is my end.” DRFUH ORI T8 YRR LS LD D
DI TH B Dh, X bz ‘Littte Gidding' 3\ = L_;b,é;

We shall not cease from exploration
And the end of all our exploring

Will be to arrive where we started
And know the place for the first time,

DOMFTDOFFO I L D & DNFERN LML THRT 5L E L v

PRERBLDIMATHEDM ¥ G OF 7 A MIKBELH bABOAL:

ShHAEDMHE, £ LTIV IRHEE TS AMOMEI ¥ TiE - Tl

LB 7E L » T BDHEE LB,

7.1. Xﬁonruommuit%@&&HOMMttwiTéoizk%
DITHROT T ORI IS NI EDF 7 A FTiky ok %43 Shake-

swme@\wmphyoxsm\%@?ﬂXLDMMwaamo&&@@&
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PE,ND B bivbhila vF 7 A L bhvs 2 LT X » THDOIER
AR R IBIR T B Z LT E B IR X B Tk ik ‘ordinary
language’ REIFAHBMD2 I a—=2r4Y a2 VOPAETH - T, LFED2V
F 2 A PRI RIO 2 vF 2 A PCEWLTIRLTLE L ) Li3h & by,
nuama%mnmmmuxmémmoﬁmf&ano\mu%mmﬁ%gﬁ
MENDZEUTH - D THZENLIELIETH Do FFA ERE A & 21X
John Donne o Xk 5\ GRAVCY RO iR AW, £AZL Hamlet o X 5
R REIRENC = D KE0k D IR ELR IV B0 HBLOVIIZTOBWA, A5 ¥,
2 ADPRHBTHAH 5 Ly TRZMOIIROKRMF LR LI RIS ik
DHIERD BRBTHS o S bIT. HOTBKOIRIILEORTO ML 5
BiAD= 27 YA HHEEHTH L5 eIk (ambiguity) o iR
bRBZLLHBTHA e TOXICHD LRELOIFEN: L LR & 1K
LB BMAR R RS LTV B L b i 5w ThH i, DX
5 IR AVRBLOHG (structure) DR TH B LV o TEVe T D EBDHE
FMO AL context ZFIt L L. F§&fkD ‘texture’ *{HRTHDTH %,
7.2. m<ViREEAIL, ZOFORILTIO ‘extension’ (SFE) X b hFED
‘mmmmw(m@)mmﬁfazwﬁﬁk%%orvkambngo%ﬁm%
IDZODEERHE X BT ENTED, bhbhO ERTH L, £DO—IL
‘Inflation’ (K7 « [2i8) Cfho—13 ‘Condensation’. (EfE « ) Th %,
7.3. ‘Inflation’ OFEIX. XKDV 7V 74 L RBBLOBERICE VT
V7Y F 4 kD LREEMNATVEBbRBHEDORILTH B, Plai. Mac-
beth 3t Duncan TR Lich L. ZELSOFEDOME LS > LTHUE iR
KRGS MO O TCHR YD ENBTHA I LWIHRIRA 20TV 4 el D
FHTH B, Tiebb, ‘

this my hand will rather The multitudinous seas incarnadine Making
the green one red.

Mach. 2.2, 61—63.

COBE, TEHRDO VTV T 4 L3 D%, Macbeth DFEOXREF S %D b T
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DLz b RRERZZCAV BRI AVT ), 052 5 HE TS
%o WE, ChERRELTO2ED L ICELDZ N TE D,

Expression A ‘
A>a

reality a

L1207  DEIAOKESIYT YT, a kDb inflate LTV EH
2B ENTE 5,

= o ‘inflate’ IPIIRFIIFTH S 5 2o THILKIE (feeling) DIIH % dH
bbhZ3eTHLDTHH) 2

7.4. Zhiext LT ‘Condensation’ DFRBUXIZDOMD PBETH B, Ticdh
LHRIADAZY 7V T2 XD P, BRBEHEL TV 5, X5, Ham-
let © ‘The readiness is-all.’ (Haml. 5.2. 215) ORI LIZEDOHTH %,

- ¢ Hamlet |33E%# A THZ LR X » THEOAGFORBE BA LI L
PR LT Do ELTEBIREEL BADEFEEHL BB ULILOA TV B,
z 5 LT ‘Condensation’ o%IUL, THhOHEALLL D LRV —AREWVYTY
FAREBETHILRIND, ChERALLTOEDLIRE XHZLLTE
%o

; reality a-
A<a

! Expression A
'

= DEILAD BIZRKE LIS OB OB LK THEOTHH 0 &
Ziz ‘pregnancy’ x\»3 RO FINIFUKD D DD TIRALMNAH S b

8.1. 4%T. HMTH (express) \j BEAYR FELR LR TERH,
FHTHORLEL B LW EAL ¥ch B, Suppression (JI) Th 5. %
cHiEE. SR HORIL bila @ ‘impression’ (1) &&Hgo FZHE
RICBEAYRE LIHETO LRI L Th DWWtk iklR (silence) e
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MBI~ R T D

> T B, BEEIAN AR S NETETLRIEC T3 &y 20 o
BRI IR DR E NI Bis{/tD, T.S. Eliot 3 Four Quartets o> * Burnt
Norton' V i35\ C,

Words move, music moves

Only in time ; but that which is only living
Can only die. Words, after speech, reach

Into the silence.

EIQTe Th) OS5 ABD RO 52 hp QWL FRMICRIL
TWh, THEMMLT, Hamlet DX 2R, “the rest is silence.” §
ggi?ﬂ(ﬂc::?*c-&)z,o Paul A, Jorgensen |3, r./\A Ve MIZORHIN XK Lk
WTTER, B BT RS hicltiih b The ikl thsl v
JANETANTPL D] LE» *C\n‘r:n, CDXSRADL, &}}lff)fﬁﬁkiﬂ:%
KW DTHambahi..

8.2. #F& ‘context’ r D[RIZZEBLH ‘context’ Dht o 0HR T ¥ B
BTh Do £LTENIEBLIOTR (meaning) & F % ki bHETH 5,
= &z ‘Condensation’ DEFLDTILLYIAIT X » TIXILER (silence) o 758k
BEDDHEWIZ LLH DD, Chaucer r audience ([EHR). & D BRI,
W ZEHGE bhictkic audience ~b.x % ZDFE B0 LERIGEERTH b,
R LE LI TR O (silent process) Tho, =D X5 et
DEBLOMYCI Bo Chaucer L5 AT DT L BR L DM, £
‘silent process’ % X {415 T iz, . :

9.1. #IUXED context IF\ Ty THOTBRAHD LRTP L, A F
FRRIC ORI & 70 5 &HF (feeling) i 5 3h T <o b3 L HET
SICHTADE I STE R b 70 b ‘suprasegmental I fiid - T
<15K\mBh%;ﬁkm%hOF%#u%@mobﬁﬁ%%K@ELT@
<o ' o

ED X 5 CREUL E R ADIER UleTh b 5 Bk Bk £ OE T (tone) %
B LTS T olc % b, Susan Langer |33z {ﬁm/\f’ﬁa)feehng % ‘signal’
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fat

(5 2 i3R7gs ‘symbol' (£3) & X - T b LR . (forms) o 4l
G B e\ 5, ‘feeling’ r ‘form’ DEEFEEERE Lico
9.2, Mo X e Morm] —F7ebh, bhbhOFHHD TRBL] —
Beote 2 bivp feeling’ ik, ZOMERICHTH Tkl pbhd LEIhD b
DCHBENS ZENTED, DX 5k feeling 1Tic A7 2 LB - B
BRI L R B LD TH Iy FRIHREZ Z 2 Tot 2 b TP (DT
HBEWSCENTEBMLENRE W, L:'Co Knights )% Shakespeare o {3
R LB LTEIRBLFHEAORGRAE “an imaginative apprehension of
hfe ELTHF LBk 3 ix feeling DRGIE £ BIR LTV B2
1},735 it Shakespeared g fH% IRUZAY (1mag1n'1t1vely) 1))
v 359 (poetically) iittr & &, TORIFADOLTSH S ‘life’ ~D PR &
HadicTaBlE oz & LFETH B, ‘
0.3. WHEXTOLS s feoling' iz B RIS {EMn baHEL LT—2
o ‘mood’ %3 rwh, ThMRERLEIDL2B ‘mood THDo DFK
HiF 5 Wordsworth @ The Prelude (1805) DO OFFATIIHiE D 5 LICHTD
feti X 5 ‘mood’ XL DA BTHAH I
Above, before, behind,
Around me, all was peace and solitude.
I look’d not round nor did the solitude
Speak to, my eye ; but it was heard and felt.
O happy state! what beauteous pictures now
Rose in harmonious imagery—they rose.
As from some distant region of my soul
And came along like dreams ;
= RBOHFFIE L. Helen Darbishire (X #RA TV, [V =X 7 A
DORELDOD S B, IEMCIRFDEW X3 R LI TAMrhic 2O L~ F
F0 0. FEFHIOE LV, HORAKEFE DA s bER e
LisHiliie s 5 b D Th bo DA bbNCTEROR, Thaty —X
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v ADLD, PiRE LTHIBNRRE 2 R % O Tiie T KA T Hhx
RBERAETLNBELRHBDN, ThikTiebb, bl ) EBAKIKIN
MNOSNERIZ ED LH LT X5k, RAE B ORI 5 RIED N7 5
v%&&bbbﬁ?AeF&@f%%JSa&kﬂ;o?&bhvﬁﬁ%mm@
RTREDIEFIRTWAZ L RBART - T B, Fhikkic i<, Derbi.
shire 4¢3 DFFIROPNE S DT OXRBLD A Ld$ ‘mood’ & gs 2 L Tl
BT LI E Lcv, Thid ‘feeling’ X5, RH L iAW fR O
1%7eDThH b, : ‘ o

10.1.  EHLOE L LBLCD E bl N L BUMEHK— LTI H T FL
BB DL, FEADT (voice) THB, MUz hBTFie (tone) L3 E 5, %
B WD 2 S W IR T DIz O CH D T FATH B A 5o,
TERRERL Z DR BO ‘voice' %HEEd = LikT & M\ L Bonamy
Dwﬁeuvarhgomﬂo%%vaaamm%&ﬁ%féaam&wm&
BRTHDEME o = —DOFPTHH LI FT I ERFFNEKEO K, D
o T Do COFPAMT 7 A Y ORADILL N REZ L THDED,
mhig\, ‘

10.2. %o%a%b@%&m%hfﬁﬁﬁk<&i\¢MOi;zb@%
AREBWTHIGE. & DIFC X Bt LERFO I T H L FO—D
ORI IR TERL X 3B b, COFHLMIICAR TRT
ukhoﬂmnt%prmeTmmmmﬁﬁf&D‘H%%ﬁ@i%tﬁ
DREELE UTHD bhIeHTh bo THIZERENT - & x < AMDRIESH &
BAERBZLOTERWCZLRETRLTWERD LS TH5S,

11.1. #RK LTEBRLLB TS BEOEEHRL ThoNEL v
NENBBOERLBROT -~ & LTEL D 2 Thig. 2O ERL,
T i T4, 7 ¥ e vy HE RN . . So BRNRERL
LTCEDRIBTENTE. TORBRNT —~ 2B X EAE BT TGER. B
A, B B, R B BB ABVAFLBEERL FRrT RS, Ly w— K
AELTHIENTED, ZOTF—<i3EL LT—oDF, —0D fERci\
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LEZONLBBMD AR VTH Do

TR HOTR » WALV TOREE S HICHIICH Uls i By 23,
FHEARODBEIDT D, T TR S ETRRBRTE LRI THH -
-Fnﬁ%ﬁtiperspective (VA %Eﬁﬁ%ﬁ%ﬁmﬁi%%%i?a@k X HBELIELT
3 BREVEEETH D C L RMTT AL EDTE L, '

2 EmaERBA |

12.1. HEEEBOROTMCTHTHELSD & &, MpEE (continuity) » -
5:aﬁm@mkéoﬁﬁ®§ﬂ\:amﬁmﬁﬂkz0@%&%i6a:®
ML OLEYRIEITH B 20T H.C. Wyld i3, ek LT
%@ﬁﬁﬁ b 2 HERIRE B F THA LTH 5 Lbhbhik ‘continuity’ (s
DBRURIES 3B W Tk Z e 2 Eolto &0 WyldDF2Hikdh 5
Wit 19326Eic Early English Text Society 7» SH e R. W, Chambers
DAL TRINEC On the Continuity of English Prose @25 B I Nic b DTh - Tch
Lo, Wyld odeiikIbtk otk (Some Aspects of the Diction of English
Poetry) &\ Chambers DAL DFEHR e BEDLIIBHELTRDI TV % £
PR riesd, STV 3 FLHkd bbh Tl Ll EN %,

12.2. Wyld 23l /siie linguistic continuity’  (E iyl
&) & ‘continuity of spirit’ (KilIOHEE) &\ 3 ZHARIHEL T %, it
e lEEeIzE & LT oM A TRIA L. Th b Eioi i b R
FHETHNEFZOSE LANCHEOBWER MR THD LW, 2
¥OX5mERFR LTS, Tibb, ‘life, death, birth, sleep, age,
youth ; love, hate, joy, sorrow, tears, laughter ; carth, heavens, sky,
cloud, mist, spray, foam, sea, tide, llight. shade, dark, glecam, gloom,
sun, mo‘onl, day, night, stﬁr, morning, 'evening ; thunder,. .rain, hail,
dew ; grasé, bud, blossom, tree, leaf etc. foLmicZ®dX) e PRIt
FEE BARIC 5 ETHIE LTV B, fok 2y HiTE PR LIRS
ool Bk otck LTh, FREVRHGRIEDSH B & &1k B i s 7t
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WTHHH,

12.3. ZhiZH L. Wyld ov 5 ‘continuity of spirit’ oJjicid. 3EAY
ISR BANIV » T BDRPLRRNTH S 5o Wyld (2935 b & Hifs L
T, Chaucer, Spenser, Milton, Pope, Thomson, Shelley, Keats, Words-
worth S Fh DFF A Xy (0 TEHA~NDOTR] (@) [EADH ORE TR
b DOIRIEL @) TEPHT oo E Akl @ THRLFHK DB G0
6) TRIDE - Ll b F& AN (0) MfEDTTLhE J L0 LAYEIES B AT S
BRCHTF BhTws e W 50 CDFjidbhbhOEIROE Pt 21, O
BLT7AT 4 TRF— 7~Q°A~ FOADL ERbFbhBREWITHS 5,

13.1. Z o ‘continuity’ x 3 ¥ d i3 72 Chambers PENL NG i

IEEW R S » TE ez, £huk Chambers 2w T, Ifiic LCakiksci King
Alfred p\f Norman Conquest i DFEBIS R &~ TIALAT O 1275 DI
&t b 16§ Sir Thomas More DN AT (‘plain and open’) 7
BT - fedsy T O L REAOIIL SMIMCHTE L L 5 & Lir bTh
2o AMDLYE S T 2iE, Chambers TLIAY « FIRANC Tt < FRAN
TRIECXE Uy b ZIY e e X B e izs « MR BBCH D, Ttk
EDFLWIIR L FIAT S hie < Tidre Bisu & b 5 4%, 2k o perspective
I\ THE Chambers (33 o T o fo b v z>® Tlebb, TORK
o ‘continuity’ FHIE L X 5 & T2 RILBRICI W THD bhicDTh 5o
UL b IR BRI S oML LG I h DTl » 12,

13.2. OO ‘continuity’ IR E AT C. L. Wrenn #ig
A% ‘On the Continuit;r of English Poetry’ @Eﬁzt%_» ‘ANGLIA" LXXVI

(1958) 1 #Hi Lz, Wrenn gii3. ‘continuity’ 0@kl <. #0H%
DZ A FA%ig Chambers # # o, & @ ‘most influential essay’ (C. L.
Wrenn) 12 5 -0 Z,o. Wrenn #j%1z k 3 2 . Chambers PRI AR
TERCOW TR0 TCIRAE LT et, HIROME R & b pins
Frklklleotck L\é,, Wrenn O OPIEITHIC w BB OBL
TRHDLECIDRBEN SN, FLFIHERDETHA 5, -
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13.3. = o ‘continuity’ OEZIIIERI L HKFL o0 H L THRARIC
Lo TEHELREL R, TE i, 3. Thbo continuity % # - 7R3
wEDF e philologist’ 12k » TEHNRIZE ) & L higH T 5 LEMN
B Do FOEMDPELT LOEDOEBEIDEHICE EDLhrs el &%
HEIEE LI EWD ‘nat‘ionalistiC' AN DWW T W WEIRE XWX S
mm%na,&<akcmmmmﬁ§®‘agmﬁ%mm%méﬁimm‘%
hhts aaibh s X cibhb, ChIMEHNRLETH %,

13.4. LaL. ‘contimuity’ %ZEE3 5 lcdicit. BAEDMY « Wi - &
B« EER L OHE D BT D HM L AFNFIH RS Dhisd T bigwT
BH>. TDMIIT, Chambers HiZDL s Wrenn #H# OMzCHU L
THEL S Z LIRTERV, Fhid, EHEREEEFRNCRRD, LhOfF
R R SR L OTHIC B W TH BN EFRTRL TP L 2 e bkl
BT, Fh bORBF O kLD BRI » T—o—2fith ML b,
HEB OMETLHIR L TP ERAET B0 bTh B, Tihebb, KEOKN
B (o2 I E DM D2 2 ¥) OFFIR I 2 AHEOW TEIT I\ LR
B SRR T B CH Do S L B LT Margaret Schlauch FiZA LAY
HROFEME LTERLTWAIEER LokE—Z hi ‘a diachronic com-
mﬂww(ﬁ%mmm)a&kmms—uﬁﬁf&ééo

14.1. COigEOMEE & Hie. FHRO HHILEROA T S\ TRAR
MR 5 OMBUSTL R ET A O V5. S DIRIEMAIE S bbh TS
5o '

Henry Sweet |3 New English Grammﬁr Part I o ‘History of Language’
§511 BTy EFIL Lwic ‘The most important fact in the history of
language is that it is always changing. ¥ IRRTW 3, E BRBEIETEOL MW
AL L TP L TH B 5 % 2% The History of Language 1900 &\~ 5
INEV, U LIS < RIS THRI LT B, Sweet 13, & © % BLEYE
[%{t]) (change) x\»3 EWCETOEL LD bb L, Z0iFOHIER
FREXTEBNCERMMEOR SRR L) L THEMEHL LTO, HOR
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KDY b, BTGS2 LT3 L. ORI
'm%ﬂmbmot@ﬁﬁow&mmmﬁbkamm@w&muﬁﬁﬁﬁ%éf
P o e OREDOIRITITIERT IR » Fo L v\ 5 X 5 I eI X 5 fHfEN
NN b b LT el ot ML) LW ERRZDL ST =0 7V
A% dTeTEV e - ‘ x _
14.2. EELLAKEE WS HHORCILT 2, Lol HEOBEE
OO LIE LTV B, BHIEEKOTRAX PO E Y ST bR
L3l s TELD LR OO L T<iathy &, ER%ERY
AL E. by EEIEECRWTY,, ‘extra-linguistic’ ORENTETH
B X5, BURERN e, BEITHE W TR, BRI OO A L2 » 32k
PR AR ted iz b b e { Tikis Bialse W AR R ey 7n
PR OIMRDER L RHIZTAH L. FOM L E Dt = - 122 b
(shifts) B < b bbh b, Tiebb. AHLOPRKFICIILIE LB, Hl2
(X10004ED X 5 7R B VEURE AN T D0 L O ORBL L TS dew
T S Th D 5o Lin L. fodsy Z0HRIC, AL 5B L
B H S s < Tk BIRV, B2 H s (O1d English) o i % o 25D
FEAAFILR ) X ATBUR DI bAlkE LT\ Bo X b b Feika okt
HF%?%%JDmﬁHOLKkbzofv%av5$%kau%5ﬁ&%§
15.1. FBUTITAE OB TR LR AL BLR L bhE, &
MR ST 2 MEARMETH 5o F0 X 5 RGBT AF DAL
RITEA T H B o b AR, ST E 21T, 15HHEIE Ld ORFEZL (vow-
el-shift) ¥ Zhic: 47035 YV XADBh, & P HEIERMA D A2y + v AR
RIC 2 TOHRBLOK & i RE R IAEI X Ieh b D o BB OEAICIT
LROMHEONERALL > LT HRMLELRI LTV, & 0BE
Kvb@éﬂwvW%%Wﬁ&%%:U:aﬁﬁéhtb%OméS#ab
SELOVIE S ¥R OBEAMETHA . - - CGR%) -

!
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H L H &

B BRI o\ T 2 OAER, A TE RV AL AR RS
BAMFETTRLTALOTSH S, ChbO MBS hicEETEN
FHEAH LB b S ATV, FHC T E D B HRTWEVIED
B HBTHAS e TN HLOMMEY S DIRROBAI 2 D HiF. HH B
X DL 0 LTERERORRENA L TP UK TS D, Il
RS T DN TOHE R HE, Lo &\ OHFFRTL S E 10 Bt & DB
T FHLTRA DRSO THBE LEHIMETHE o TLTEDL S
TREEIRAY IS X OVE R EVE I L A = LT ARANIC SERIELR A IR
FHHRA ORI BB L TP OAFROHETH B, (196849 A16H)

f

gull

() | |

@® 19334Fix L. Bloomfield & Language O IN1ETH S Lo 19574FtL N, Chom-
sky @ Syntactic Structures O HR XN FcEThHD, Chomsky b Z il STy
TERFBEEL CHOIMT R BB ANH CTHBELH QERLY 5 2 b0 ThE &
Vo C X\, R.H. Robins, A Short History of Linguistics, (1967) p. 226 £ {3,

® .S, Allen, ‘On the Linguistic Study of Languages’, 1957, |

® M. A K. Halliday, et al., The Linguistic Sciences and Language Teaching . (1964),
pp. 50—S51. }

@ A.A. Hill, ‘An Analysis of The Windhover : An Experiment in Structural Mcth-
od’, PML4, Ixx (1955).

® S.R. Levin, Linguistic Structures in Poetry, Janua Linguarum, xxiii, 1962.

@ The Times Literary Supplement, July 11, 1968 (p. 728).

@ OED - ‘expression’ {20\ T o ¥D X 52 €T 5 (II. 2a), “The action of

. expressing or repreéenting (a meaning, thought, state of things) in words or
symbols ; the utterance (of feelings, intentions, etc.)”.

\W. M. Urban, Language and Reality, 1939, 19512, p. 348 et pass.
ANEFURIZENRIC & » TEBLOTET 5 b OROFD L 5105 ¢ TEELTHBRT
TR DR EETHRICEBNBN G RALRERROTHY HIEROTHS, v
CAEXTHBIEHIEL X5 & TATEENATEMWALE N LOTH D FloTidenic
B RENORPIEOTHY EF,] MRFHELIN 88 MBRTOVT
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® -FERHE L MY FUL L oo Dik Saussure 2RO LOTE S Tl 7opty 1Y
Ty AN SRR A TR0 B & & DRMIEAERENTER, &0
BOThHy S ERBLAEABIR S XSV SEHERB DAL HIEEL TV 5ok
UL L3 BN L > T D,
@ - ‘there is no constant, or sct of constants, which differentiates all members
of the class ‘literature’ from all members of the class ‘non-literature.’ ‘Linguis-
tic Theory and the Study of Literature.,’ R. Fowler (ed.), Essays on Style and
Language, 1966, p. 11,
René Wellek & Austin \WVarren, Theory of Literature, 1949, 1961, p- 7
Hamlet, 1, ii, 146,
R. Wellek & A. Warren, ibid., p. 152 iz,
F. Bacon, The Advancement of Learning, Bk II, (Everyman's Library), p. 82.
Ibid., p. 82, .
SAHEPIML, X BB, ‘Imagination’ 2\ 3 D2 MIEE LAV OOF
ETDLDODTRTOL 2 22y LOFTEL FNTVDT) TH BLTHHELMN
TTEHD

‘Imagynacion is a might thorow the whiche we portray alle ymages of absent

©@® e oo

& present thinges, & bothe it, & the thing that it ‘worcheth in, ben contened in
the mynde.” The Cloud of Unknowing, p. 117, 6—S8,

@ A Midsummer Night's Dream, v.i. 14—16 (Kittrcdge).

@ =@ ‘body’ 13THFTC. OED i3 ‘to body force’ o = DD UA ‘to represent
to oneself as in bodily form ; to give mental shape to,” ¥ LT\ %,

@ D. . Robertson, Jr., A4 Preface to Ghaucer : Studies in Medieval Perspectives, Prin-
ceton Univ, Press, New Jersey. 1962, ‘

@® David Daiches {2z TepfbDAR{QF1] L\ 5 5kt A Critical History of English
Literature, 1960 Vol. I, p. 58 “‘GJ\vC\» 3,

@ C.L. Wrenn, Word and Symbol, 1967, p. 3.

Wrenny3 ‘linguistic validity’ (FEEOENSIE) 230 bl flti 3 av 5 2 2 b
RV LT\ 5,

‘History suggests that it is especially at turning-points or crisis in civilisa-
tion and culture that this concept of linguistic validity is most keenly attacked
and defended.” (ibid., p. 3) '

@ Urban DO%5{f Language and Reality 37D R ThH 5,

@ .T.S. Eliot, Collected Poems, ‘East Coker,” p. 196,

@ Ibid., ‘Little Gidding,” p. 222.

@ L2 LEDEErAEMA %@Eﬁgkﬁf&ét‘« 5% ’H\'Cki?‘;:\«‘ TCLAFHFDOI-
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CoRBFERT ‘living language’ KRE LTV 52 LIXEFCHV-CL T EZ 4T
5 TChb, Brian Lee @ ‘The New Criticism and the Language of Poetry’

(Essays on Style and Language.)bch}::}];bxnf; Isabella Hungerland @ E3Eic “there

is no such thing as a poetic language either as a diction or as a mode of

sentential meanings. .-All the modes of meaning, features and functions of

] everyday.language are found in poctry. In brief, the medium of poetry is living

language.” :HBDILBHEILIL D, (1. Hungerland, Poetic Discourse, Univ. of Calif.

Publications in Philosophy, Vol. 33) )

@ . Brian Lee, ibid., p. 46. _

® =0k, Macbeth OMFIRIETLE ﬁm ZO XS HRREEDA AP 7V A X NEH
TREDTHH LV MREFET b TRbBHAK .

@ O. Jespersen, Essentials of English Grammar, 1.22 £J%,
. ¥ ¢ TEI%] (impression) {&-o\ T, It is important to notice that an ime
pression is often produced not only by what is said expressly, but also by what

is suppressed. o T\ BDIIBELI D, .

@ T.S. Eliot’s Four Quartets: A Gommentary by C. A. Bodclscn, (Copenhagen,

1958) p. 55 &, '

@ Paul A. Jorgensen, Redeeming Shake.rpearex Words, (Univ. of Calif. Press, 1962) p.
120,

B. H. Bronson, In Search of Ghaucer, (Toronto, 1960).

Susan Langer, Feeling and Form, (London, 1953) p. 40.

L. C. Knights, 4n Approach to Hamlet, (London, 1961) p. 50 £,

Helen Darbishire, The Poet Wordsworth, Oxford, p. 132.

Bonamy Dobrée, Modern Prose Style, Intr. p. 3 f,

William F. Axton, Gircle of Fire: Dickens' Vision & Style & The Popular Victorian
T heater, Univ. of Kentucky Press, 1966 23\ v T FEHL LIZ LI, Dickens D3z
PO ‘tone’ K ‘voice’ 1 Lk HAEH » PIFERA T Do FIRILN

“The opening words of the cpisode.-set the grotesquely comic fone of the

®®ee 66

whole’ (p. 131)/Dickens’ grotesque uoice (p. 170),/The burlesque mode is a
deliberately ambiguous voice, the fone of which may be described by the term
“ludicrous” or “ridiculous” . (p. 192) Actc.
® HIOWWEFTOVTL IR MRILE Lokl TRITHTL CREH)
1963.4—1964.3 2R,
@ H. C. Wyld, Some Aspects of the Diction of English Poetry, (Oxford, 1933) p. 1.
‘The study of English poetry as a whole, from its beginnings down to the

present time, leaves us, or leaves me at any rate, with a profound feeling of conli-
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nuity." CRITEMARTER)

@ Ibid., pp. 3ff,

& Ibid., pp. 3—4.

@ FLL. X Bthmmeww;CMmmﬁoaD&HL#ﬁmIklaﬂﬁiL
el FIRET (B Paston Letters) BRGNS BVl RIVIER & LCED
MEALIZFE LT B L% J8%% L1z, Cf. International Tederation of Modern
Languages & Literatures (FILLM), 1966.

@ C. L. Wrenn #4732 ® ‘On the Continuity of English Poetry’ minsrdiEn—
DDF P Word and Symbol, Longmans, 1967, 3s Lot 4 Study of Old FEnglish Litera.
ture, G, Harrap & Co., 1967, i3 LT\ 5,

@ Margaret Schlauch, Language and the Study of Languages Today, (\Varsaw, 1967),
p. 59: e e

‘»-the fundamental method is the comparison of one synchronic description
with another, without preference for one above another.’ '

@ lan A. Gordon, The Movement of English Prose, (Longmans, '1966), p. 9.

@ ‘Bergsonian philosophy : The original life force, the 'creative linking “principle in
the cvolution of all organisms.’ Webster's New World Diclionary, p: 465.

(& REERRE ﬁ&)
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! An Essay towards A History of Engllsh E\pressmn

‘—An Introduction to a Synchronic and Dlachronvc

Thcory of K nglish L\(prusmn—

" Michio MASUT

This essay is a preliminary attempt at a theoretical description of
English’ expression.' ‘English’ expression’ as weé call it here may be
defined as ‘expression by means of the English language’;. to put it con-
versely, ‘the English language as scen in its expressional and expressive
aspects',. ,\Ve are here concerned with, particularly, the theorctical
problems of the English language as a means of expression, denotative,
evocative, symbolic, and 'so on. We are further interested to approach
the written. English. language  as. manifested in.and through English
literature: in other words,; the written texts of such English expressions
as  may, appear in English literature in particular,..from, say, Old
English through Middle English down to Modern English literature,

;. .Professor Wilbur Marshall Urban.of Yale University says with em-
phasis on cxpression that reality. as such does not.come into being until
it 'is expressed, and goes so far as to say that “Life as it.is merely
lived is senseless...we may have a' direct apprehension or intuition of
life, .but the meaning of life can neither be apprehended nor expressed
except in' language of some kind. Such expression or communication is
part of the life process itself? (Language and Reality, p. 21). This statement
of Professor- Urban’s may with due modification bé applied to the
various : and - meaningful expressions ‘of English literature in that a
poet or .a writer may. endeavour to express or represent in language

his imaginative: apprehension or direct intuition. of life and the world


tosho-seibi-repo
長方形


(8)

in his work of art whether it is a péem or a’ novel,” @ ' 't o T

© With such a concept -of expression in mind, we hére intend tomake
a theoretical nppronch‘vto English expression:and’ its naturs' before
describing the facts and characteristics of expression as may be traced
through the history of English literature. This essay may in line with
do Saussure’s famous dichotomy be divided: into two parts, .that is, I.
‘Towards & Theory of Synchromc Dcscrnptxon of Enghsh Expression’
and II, ‘Towards a Theory of Dnchromc Descnptlon of Engllsh Expres-
sion’, tho latter of which, however, has not here been fully developed,
and remains to bo considered further.
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