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Chaucer OEFDOEEDOEEIL, BRWCLIHEMT L, WiE:
(narrative) OWETH Do TORELKBIL, WG, SIS,
KBiR, BN THB LW LN TE S, Z 2 THRMMEELEL
X5 T BOR W ENECHS Chaucer O
SN, R ZRIOKEM, KO UIKRERAREKTH W,

ZORE, IRFEMIeEIGUL, s el 4 & iz, Chaucer ©
B\ TR DY TR ORBEIC AT — IR IR 72 L Tl Bo £ 0
X 5 7eRBIHE TG Chaucer BTN LZALEL B 3
b, DAL ‘art poetical’ (House of Fame 1095) 03
B——Rr 0L DHIR~DOERNEORGIDIES D Dot B
Bivs, Dorothy Everett i3, = OFFAILE I, ‘gramma-
tica’ (grammar) } ‘rhetorica’ (rhetoric) DY 5T\
FEEBBRL T 5@, ‘Grammatica’ 137 7 v FEOER GFA) '
DIEMERRLY Ho7 7 VvEREL ik FETHITE L THL
bhier, =D #% %2k, Chaucer DX 3kH F;ﬁ’%*f}\'ﬁ&%ﬂ}
By TR b MR L R 0% FE TG ORIRIC H ] S h e e
»5H 5, ‘Rhetorica’ DJji & { “PFELRHED TP Lol 2 igff

(1) RERE2. UARBHE 4 [Shakespeare DBl B>t 7o KIEFE @ 0 W
TJ (MELEMTE] Vol. XXXIV, No. 2, March 1958) & Dorothy
Everett, Some Reflections of Chaucer’s ‘Art Poetical’, Proceedings

- of the British Academy, XXVI (1950) ZRBIND L 2 A0S\,

(2) O0p. cit., p. 150 n. : I am assuming that Chaucer was trained in

- grammatica and rhetorica (or perhaps ‘poetria’) in his youth.
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T, XHIBMiOETT &L e Th D 5. Chaucer i, (ZFFF
RS OTIRE D b IR ORROHIC IS 5 2 e & Bebh B, o
52, EESTMER, 7 5 U BRI IE R §¥ > T\ o Chaucer
DHEORT B KE—IL, BROEHITPiEOERT L
it BFAS W C ik, Manly, Naunin, H.S. Bennett,
Atkins, Clemen, C.S.Lewis, Everett, Claes Schaar, Nevill
Coghill, D. S. Brewer J. A. W. Bennett -%"g:l(:‘t - THUD
NTETeo UL, BRROETINC OFAOHEMCHE, HHc
Vb, FROATIBNIEO—RTH BT LHRFAINTER
O, HEEMIE Oz £ Ch B (Coghill, Everett, Brewer,
J. A. W. Bennett), Shakespeare ik Tk, T T h GE
WORE) A Shakespeare OIFEICHHA fHAILR T
LDT. FOY AT AL, Shakespeare OFHRTeFE
Bk a P 5—o0 R e B 1D L IARBERT > TwH Do

Shakespeare @z D X 5 e FRBICAIL 7 ﬁﬁﬂ‘lkﬁ%ﬂﬁ%%ﬂ)i
# Chaucer OHARHTIX®HHZ LIXTERVA DALY,
Chaucer © narrative s aRENES L ¥ ohitisiiay
JEEE & L. M0 el & e, narrative sty % Chaucer
DEFERHL — 2D TH DT LIZF eV,

¥ FEE L 10 5 % Ty Chaucer 2FA R & Bbi %R
‘Wel koude he —— o pattern HIZE X, General Prologue
D ApfE (descriptio) WRBLL TV %o ’

(SQuire) Wel koude he sitte on hors and faire ryde.
94 / (Yeoman) Wel koude he dresse his takel yemanly.

106 / (Prioresé) Wel koude she carie a morsel and wel

(1) Op. cit. p. 233,
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kepe. 130 / (Friar) Wel koude he synge and pleyen on a
rote. 236 / (Merchant) Wel koude he in eschaunge sheeld-
es selle. 278 / (Cook) Wel koude he knowe a draught
of Londoun ale. 382 / (Doctor of Physic) Wel koude he
fortunen the ascendent. 417 / (Miller) Wel koude he
stelen corn and tollen thries. 562 / (Reeve) Wel koude
he kepe a gerner and a bynne. 593 / (Pardoner) Wel
koude he rede a lessoun or a storie. 709 /

ORNRTFOHDEEbLREWTHTFOHIASK T 5 R T
i, (Yeoman) ¢ Of wodecraft wel koude he at.the usage.
110 / (Reeve) ‘His lord wel koude he plesen subtilly,
610 / (Miller) ‘A baggepipe wel koude he blowe and
sowne. 565’ / »i% A,

z® ‘Wel koude he —— o pattern B\ ~T ‘wel’ H{
Bar 5z kix Otto Joerden V-3 CIRIETEL TW 5@, Hisdk
M DFFT & MBI L TR RO & 5 KB E h Ty %o

Wél koude he knéwe a driaught of Léndoun éle.

He kéude rouste, and sécthe, and bréille, and frye,

Méken mértreux, and wél bike a pye. Prol. 382—84.
M, ©hb=FOMEEORIC, narrative ORI & %5

(D) oBLEHELTIvoiX, ‘Wel loved he — D X 5 /e®I¢, General
Prologue 2% < b, Chaucer O IFA LS - Tl X S 12
Bbhd,

Wel loved he by the morwe a sop in wyn. 334. / Wel semed ech
of hem a fair burgeys. 369. / Wel knew he the olde Esculapius. 429. /
Wel wiste he by the droghte and by the reyn. 595. / Wel loved he
garleck, oynons, and eek lekes. 631,

(2) Das Verhaltnis von- Wort-, Satz- und Versakzent in Chaucer’s Canter-
bury Tales, Halle. 1915, p. 29.
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PRI TV 55

= o ‘Wel koude he — R oigmoRETDN # 0
R RIL LR, B0 Canterbury Tales T, ki O
General Prologue (13[]) 1=->v3\~Ty Knight’s Tale 1422, 2087,
X & 1 Miller’s Tale 3226, 3333, Fhiz >3 Reeve’s Prol.
3864 (ful wel coude I yow quyte) ZFUIIRU fehib b
L. Skeat ©» Tale oFFlicftzif Group B, T7cbb, Tale
of the Man of Law, Shipman’s Prol. and Tale, Prioress’s Prol.
and Tale, Prol. to Sir Thoqas, Sir Thopas, Prol. to Melibeus,
Monk’s Prol. and Tale, Prol. of the Nun’s Priest’s Tale, .Nun’s
Priest’s Tale, Zit&ABbh it T, FDORD Group C 0
Wife of Bath’s Prol. 457 (Wel coude I daunce to an harpe
smale)) KAEBIATICEET B, UL & © W. B. Prol.
oo ‘Wel coude I —— (Skeat i) %, Ellesmere,
Cambridge Gg. 4.27. DEARC X 54 C Hengwrt, Harleian
DEAL ‘How coude I ——’ (Robinson ) THHM b,
WERAMER Chaucer D DTH = fehidbhbitve ZZT
Zg Bz ik, = OMOF Bk General Prologue ht, Knight's
Tale, Miller’s Tale WEFTREELT5Z & T 3 b, Reeve's
Tale DAL, FRECHbIUEVWRETH S, T 55 FHEIC
FWIE = 2%, Chaucer 23Rk Lz & & h % (cf. LGW F
399, G 255) @ DEs: The Romaunt of the Rose A vz O
EAREIREL TW5Z & TH Do

Wel coude he peynte, I undirtake. 17500 / Wel coude she

() = oHFITdich Roman de la Rose TiX,
Moult sot bien paindre et bien portraire
Cil qui tiex ymages sot faire; 163—164.
(Skeat, Complete Works Vol. 1.)
= & syntax ;3 Chaucer DF R L TV 52 EREHTRETH Do,



Chaucer 131} 2 BHOKME (B — 181 —

synge and lustyly. 747"/ And ful wel koude he don honour.
1269/ Wel kouthe love hym wreke thoo. 1523 /

The Romaunt of the Rose DTS L DR ENEIRICEEA DB
DfEdh General Prologue ot %713 G1e <\ Prologue DHIT
VX Romaunt of the Rose ) itt- TX DAY DIETIHEF KB L,
THBASTBATED 2 FR 0B LIZBEELT X vo R
L3k, Prologue @ Prioress WifcofBath DR R I &2
FEHM Romaunt of the Rose w R Eh 5L dboDy 5 v AR
DOFAD S FIEBOES R EL L® 5,

SHURE T HIZIeie A3, General Prologue DR DILEEM 75 i
AR ‘ther was — OfIC, Prologue ©AMIT = D
pattern OB X » THHPTEBRCEN IR Do
" A Knyght ther was, and that a worthy man. 43 / With
hym ther was his sone, a yong Squier. 79 / Ther was
also a Nonne, a Prioress.e. 118 /A Monk ther was, a fair
for the maistrie. 165 / A Frere ther was, a wantowne
and a merye. 208 / A Marchant was ther with a forked
berd. 270 / A Clerk ther was of Oxenford also. 285 /A
Sergeant of the Lawe, war and wys, - Ther was also,
------ 309—11 /A Shipman 'wa: ther, wonyng fer by weste.
388 / With us ther was a Doctour of Phisik. 411 / A good
Wif was ther of biside Bathe. 445 / A good man was
ther of religioun, 477 / with hym ther was a Plowman,
was his brother. 529 / Ther was also a Reve, and A
Millere, A Somnour, and a Pardoner also, A Maunciple,

and myself ...... ther were namo. 542—4 / A gentil Maun-
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ciple was ther of a temple, 567 / A Somonour was ther
with us in that place. 623 /

Z DX RFIHELTAD LHAORANLERIIHG 2 12 b h
B B AMOMEEEMO ‘ther was — @ pattern {X,
TR R A PIERIC I R0 B4 FEARRFHICE O AEALT
HHorEER I @ WML E- TWwb, ‘and pilgrimes
were they alle, That toward Caunterbury wolden ryde)
Prol. 26—27. F7thb, 61k ‘ride L Canterbury =Fpe
~NETHHHTH Do Ride 2R TAYOHE DI HHENIT
R+ 5%CH 5 (Prol. 27, 94, 102, 774, 780, 803, 855, etc.),

ERHF ‘ther was — o X 5 ighfify/cpattern DRE
i, ‘I saw’ % House of Fame Book I BerIIl x Parliament
of Fowls 183—264 @i TIRBE L, KaxRRAd D%RT
‘enumeration’ (F]25) DEEXRL THHDR I MRS T eNT
& %o House of Fame T,

I sawgh anoon-ryght hir figure. 132 / First sawgh I the
destruccion Of Troye. 151 / And next that sawgh I how
Venus, -« 162 / And I saugh next, ----- How Creusa,
------ 174 / Ther sawgh I graven eke how he, -esee: 193 /
Ther saugh I thee, cruel Juno, 198 / Ther saugh I such
tempeste aryse 209 / Ther saugh I graven eke withal,
212 / Ther saugh I Joves Venus kysse 219 / Ther saugh
I how the tempest stente. 221 / Ther sawgh I grave how

Eneas «e-e- 253 / Thoo sawgh I grave how to Itayle e
433 / And also sawgh I how Sybile «w.em 439 / Tho saugh
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I grave the aryvale. 451 / Then sawgh I but a large
feld, 482 // Book III. 1419, 1428, 1429, 1497, etc.

Parliament of Fowls Ci¥,
A garden saw I ful of blosmy bowes. 183 / Under a tre,
besyde a welle, I say Cupide, 211 / Saw I Delyt, that
stod with Gentilesse. 224 / I saw Beute withouten any
atyr, 225 / I saw a temple of bras ifounded stronge. 231
/ Saw I syttynge many an hundred peyre. 238 / The god
Priapus saw I, as I wente, 253 / but afterward lightnesse
I saw a lyte, «e--ee >26-3—64 //

zhb I saw’ o)}i@zm\' B2t repetitio’ (=repetition)
T HADRIL oW iis (ER) CHRIe D, RKES
e I saw’ @REOLRoOH T, FFTRO list PR E
SEELYRL, (WEoBRMomcsd (T 4) »iILx, BE2D00
RIS A 7oy LIRESRASICEL % links 20K D H1F 510D TH
%o D. S. Brewer (3, Parliament of Fowls ¢, I LK
7 EH‘JPCFHL\Bﬁf:ﬁ@ ‘blysful place’ (PF 48,72, 76~7, 127)
& ‘acord’ (Jbid., 371, 381,688) DRHEHEL T 5.2

co I saw DEE L LEL TH%kDSH 5O, Ko Dickens
@ The Chimes i3 % ‘he saw’ DD 34ah D X 5 ekl
BKREETH 5o 22T ‘he’ rHB0DiL postman o Toby
Veck oz x ¢, #i3, R o&oftso EcEEiHofc
‘Goblin sight’ % %%, Dickens 30 HL&ofHEE2 L D £
‘shadowy and dark’ 7cBREKOPIFLOEANTLIRD,

(1) D. S. Brewer, Studies in the Parlement of Foules VI, An Analysis
of the Rhetoric in the Parlement of Foules (unpublished manuscript)
(2) 0p. cit,
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SR DAY DOLBOPIZIIV > T D, ELRHZED ‘cu-
mulative’fe LR FTENNTH %o

He saw the tower, whither his charmed footsteps had
brought him, swarming with dwarf phantoms, spirits,
elfin creatures of the Bells. He saw them leaping, flying,
dropping, pouring from the Bells without a pause. He
saw them, round him on the ground; above him, in the
air; clambering from him, by the ropes below; looking
down upon him, from the massive iron-girded beams;.
peeping in upon him, through the chinks and loopholes
in the walles; spreading away and away from him in
enlarging circles, as the water ripples give -way to a
huge stone that suddenly comes plashing in among them.
He saw them, of all aspects and all shapes. He saw them
ugly, handsome, crippled, exquisitely formed. He saw
them young, he saw them old, ke saw them kind, ke
saw them cruel, ke saw them merry, he saw them grim;
he saw them dance, and heard them sing; Ae saw them
tear their hair, and heard them howl. He saw the air
thick with them. He saw them come and go, incessantly.
He saw them riding downward, soaring upward, sailing
off afar, perching near at hand, all restless all violent-
ly active. Stone, and brick, and slate, and tile, became
transparent to him as to them. He saw them in the houses,
busy at the sleepers’ beds. He saw them soothing people
in their dreams; ke saw them beating them with knotted

whips; ke saw them vyelling in their ears; ke saw them
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playing softest music on their pillows; ke saw them
cheering some with the songs of birds and the perfume
of flowers; he saw them flashing awful faces on the
troubled rest of others, from enchanted mirrors which
they carried in their hands.
Charles Dickens, The Chimes,
Third Quarter.

Znizxt L, House of Fame % Parliament of Fowls @
‘I saw’ (2, ZEORHEOLDIT, LOYTEHFOHE OWENL—
leie- THERCREE T, LaLThibh i IbicEEeEs
R DT O LT 2T W - C3E A O (verbal repeti-
tion) o\b[i“: (verbal echo) oHlbh Bz Lit Chaucer ¥
EEFOTHF T 5¢y Everett (3, Book of the Duchess D5
BT, ZFAOREYHEHL T —F 0 & 4, ‘withouten slep,” ‘I
may not sle‘pc’, ‘defaute of slep’ 23#E &1, ‘sleep, sleeping’
%5l BCRBOFENR, ‘echo’ L ‘re-echo’ LTHASRE
CRICEBLWVLAREY R RXTnb, ZDE, ‘sleep’, ‘with-
outen slep’ /e &z (A)) it ‘key-word’ (‘key-phrase’) xng
AT XM

=D X 57 ‘key-phrase’ DK 3 5 {5l #% General Prologue .
Rbh 5. Knight i,

He was a verray, parfit gentil knight. 72.

LxBhhB, Z DRI LRE FB 0 L F ik Doctor of
Physic OB HHAE» 2 TRO X 5SRKET S,
He was a verray, parfit praktisour. 422.

(1) Some Reflections on Chaucer’s ‘Art Poetical’, p.136. = i1 Knight's
d'ale’ T{Rep ‘prison’, ‘prisoner’ DREHHIKEL T L\
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S b Squire DHEFEDO—1T,

Curteis he was, lowely and serpysable. 99.
%, Friar 0%,

Curteis he was and lowely of servyse.  250.

CRELTE D, TOLROHE X B3O HRE, HRLHH
CTHLIHSSH BN S,

R Prologue OHOMERBOBEINT Tl i Tales
Kbl BREOBR S ¥ i ADRITOMELHIL % © 5 O Al
EDLHEZMB B b - TEHRHT 5. 23 REETI
LM B, BT b, ‘Philosophre: gold in cofre’ ORI
1, Legend of Good Women Prologue F 380 7> General
Prologue 297—98 WRHIXh B, LGW F version X, £ @
G version I b dBEBhhicZ EABETIIFRA LIRERLB
Lo TwbBH GoRUHEFOMENL F version ¥ Hic- T,
‘profre: philosophre’ (G. 364—65) : L TH > T 5Ok
WCHEEMN & B, Legend » F version Tz oMl SL T
CRXERW SRR EZR IR T I WAty Prologue ¢3 humour
ATERERT o Ui by Knight's Tale, Reewd’s Tale it
Bbhic, Reeve's Tale i Man of Law’s Tale 26 (phi-
losophre: gold in cofre) WRBL Tvbo Z & Legend o
Prologue F s &, General Prologue {7 BRSO B T
W B Z rRfEmoS R ERIEE (2 2 T LOW F ab
General Prologue ~Q#E:) &+ 20 il F 5250 b L 1
124 PP

(1) But al be that he was a philosophre
Yet hadde he but litel gold in cofre.
Prol, 2978,
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PR L TR 2 2R T b » L RERICRENL, Knight's
Tale 2779 @ ‘Allone withouten any compaignye’ (Arcite
DEIE) 75229{ D M E 0 Mille's Tale o5 % gL ‘Allone,
withouten any compaignye’ 3204 CE b R EH 2 TREL
TWBHTH B, ZDRET Everett LsialmmelL T W5 (0p.
cit. 141) = ATH %A% Chaucer 2z hd 0> 0 FFOHEKE
FERL ORI b ERRT 2L IBbh b, &AM LD
HIUL, SHA Do 128D Tale of Melibeus 1560 = R
b Tihbd, 0BT, ‘for thou shalt be allone with-
owten any compaignye” [TREL T\ 5, Robinson [FTiI,
= ® Melibeus @ Tale 13 Fragment VII k8 &»bh T3
2% Skeat JETix, Group B ik xdbih, X501 Knight's
Tale 2 Miller’s Tale WEHL T\ 5, it dkic, Koch® i
LB E Melibeus AR 1386—T7 & S5 ik Skeat o
kT 5 Knight's Tale DEAR1387() L IERCIEIEL . ZIEFR
Mcithhlc b v R ERBELONERNZ TRV, T OHRHE
ity 79 v AERUKETECHE LIS ‘regular formula’ (Robin-
son, P.68l) TH-oZ LIBHELL TI\Vvo FADTH» fo—Flik
EEREEYILH & 15 lyric (MS. Rawlinson C. 813) it
bo

As I my-selfe lay thus enderz nyght,

all alone with-outen any fere,(3)
thys dremyd I of you, my trewloue dere.

To His Mistress, Delectable Daisy 1—3

(1) E. Hammond, Chaucer: A Bibliographical Manual, p. 290.
(2) [lbid., p. 271.
(3) =companion
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(R. H. Robbins, Secular Lyrics of the
XIVth and XVih Cenluries, p.204.)

FEHCBIRT B EE AL, I dbiS 7 Book of the Duchess
CEEH bR D, T DO DO RKON NS DA
LRD_FFTH 5,
Thou wost ful lytel what thou menest;
I have lost more than thou wenest.
BD 742—43.
(BIABTDOF 5 & & DTEEEMENRDIE, bl LIZKHio

B ThBAHEDL DR Y TL % - oDH,)

Zhuxy BD 113738 CRKML, ZOHRORBDO I T4~ 2
ARRET S (1305—1306),

ZDZEOREE, BFARBFHALEBROMLL OXNFETH- T
MHOHRD level DREETRTHBEREATH B0 HINCHD
NBEE (742—413) i3, HHAZRLENRLTERZ EDOTEAL L &
E3DOLANTHBEREI» X5 & LTHREEbh 55 4
DR ZFELIETRAR L - T Btk d » LECEKOH DD
BRI EEOF S, BHERT bR B L X (1137—38) 12, B
LOBBEELDOBADRLER S b4 T AWML e
B o Tl (817—1087) HFAR ¥ B, e L TERAD B+
DLEF > oDy BiLixfiz - 7cDhy FrxRDD L ¥ Th
%0 DL E, WUz OBENLL dull LA sd» TR
AERETHDOTH 5. B GiH) REDK L O (death)
DO SR, FAZAS RS S XBhN B, FHOMR
DVENEIZ 2 T—F Bt L/ b Z DA ORI IE &
Txle-TL %o Kb S L& (1305—1307) CFEADZ O
B EORE, FUERET %, £ hid, BLatREORBY 5
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Dy BOFLELOBAND 2, BUOLEROEFELE KD
Rig= T MFBIRAEL, SARS bRt D Thb >
oy ZOWARZOG, LR WHLRZOMLELBRD L ET
HBo THIEWL TELIZE >,

And seyde, “Allas, that I was bore!

That was the los that herc-before

I tolde the that I hadde lorn.

Bethenke how I seyde here-beforn,

‘Thow wost ful lytel what thow menest;

I have lost more than thou wenest’ «e-...

God wot, allas! ryght that was she!”

Book ‘of the Duchess 1301—1307.
B AR - X FARBGR - 382 ‘here-before

— here-beforn’ o #H & ‘los’.(:loss), ‘lorn’ (=lost) o
RErd, BAR, ‘Thow wost ful lytel --.- I have lost
more than thow wenest’ BAHEET XD LD oDt
TOBETHRANL TR, DL E, RRHBCE2D bR B0
i, Chaucer 2R DEERBZFAXLTIE3LT? Fhidfi o
Z & TUL X5 #+1 (“Allas, sir, how? what may that be?”
1308) L EHRTNDIETHD, HANRIOL I IEIER L - C
W5 Z ik, Chaucer BRO—METH > ko FHIZBKDES L
(Chaucer o k7tlE#E#TCdh» 7= John of Gaunt 2R
XN THEEAL LT Chaucer D EL OMfA D% 1o FIRIE
Vvilr (eurteisye) OFlbhmbThH- edmd L i\ (B H.
Bronson), Zhik: k< i, BikOIDZEORE %8t
Blanche RADER fctr 3L HIBCHEIL, 2255 A0M
RRELDRRLRDUEALIBEL TWBZ LA IS, 22T

r
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Tost’ MFFARIL TEXk-lo] REOTR, BHERZTEAD
] OEHIVH, BfED level oM 23 5 4LMH 5 BET
H0n% Bk (GE#H) % key-motif ~NXOtd &3k S it H
R®3F %, LFAMK ‘lost, lorn’ |2, Chaucer IHEWTEHRD
JKWETH-> 2 EHRHL TV TIWTHH 5D

Chaucer (¥, Troilus and Criseyde DU DRE T DY
D ‘sententia’ » o T\ 5B,
The double sorwe of Troilus to tellen,
That was the kyng Priamus sone of Troye,
In lovynge, how his aventures fellen
Fro wo to wele, and after out of joie,
My purpose is, er that I parte fro ye.
1—5.
Thobb, COAR% 8239 f70EHL, Troy o King Priam
DEFTH B Troilus 0IFED ‘double sorrow’ % v HhiF
t=db o, Troilus o7E» ‘Fro wo to wele, and after
out of joie’ WWABHETULEYEELS. ChIXBOFTHD, %
CTREOFHEIRGS BRSNS, 22C ETEOEDTF
Eo)) ‘loye, joy, bliss, woe, sorrow’, X561 ‘woeful, sor-
rowful’ 7o ¥ OB EDO LSBT 5 4 /i (distribution)
% Tatlock-Kennedy o Concordance W X - THRTHBE,
IO DFEXYEEOMER L REE L ST 2 REZEBT S
PN ENTE B,
‘Love’ (£ BhF) & Chaucer O, ZOFHTRLH
T BFETRE232 (FF140, TIF8T) KELCw5B 2% H T

(1) Cf. Troilus I1I. 1076. / III. 1266. / IV. 957, 959.
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Book II w7738 (£i74l, BhiA36) Bbh b, TOF/MEITO
WY ThH%o

book 1 11 111 v \Y Total
vk (1092) | (1757) | (1820) | (1710) | (1869) | (8239)
noun 30 41 33 18 23 145

LOVE | verb 11 36 12 11 17 87
Total 41 77 45 29 40 232

Notes : 1. =mFicit, ‘Love,God of Love, for (the) loveof God’
fga'v:ﬂtsh‘% ‘love’ REL TV,
2. AU EhEHELT5 Legend of Good Women (272345)
Tix love’ (n. & v.) DBEIIITAETH S,
3. Do ZHDOBFRTEER T, ‘

Book I 75 Book III &a\r T ‘love’ oENL L Ao Book
I kR il 3501k, 20D ‘love’ 07 —<20 Book III
» Troilus ¢ Criseyde 0 %&DORINT I DWE OB E &
ERIRCILcv e Book II ¢y, ‘love’ oIk, Pandarus &
Criseyde ¥ ¢ love’ ok Criseyde o ‘love’ ¥ ‘honour’
oW TDRFE (607—93L) BV TIRORETIC B 2 2 <
NWTBETH 5B, .

CREHEL T COFDFOHFFDOL L, for (the) love
of God’, ‘for Goddes love’, ‘for love of thee, etc’ o
pattern THHDOIFTOEFICL I L, @TH TS L,
Troilus, Criseyde, Pandarus iz X » CHw 5 vt (Note
M), Canterbury Tales {28\ ~THEEM ‘by seint Thomas
of Kent’ (Millers Tale 3291) e ¥ TAARIES OB VDL
MM THDLEIENTE D, TOFEZTOFANOBRIMTITOR
RRTEI TH S,
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o2 | 1 | | |1V | V |Toml
wearing

for (the) love of God 2 8 13 5 5 33
for Goddes love 1 5 3 2 1 12
for love of him, etc. 0 2 5 0 4 11
Total 3 15 21 7 10 56

Note: ¢ For Goddes sake’ (Knight’s Tale 1817), “for Cristes sake’
(Summoner’s Tale 1732), for youre sake’ (LG 1318)" ok
D for eeeee sake’ ¢ pattern {I Troilus and Criseyle Til4:

BRAGHBR TR,

WICISE DR L LT joy, bliss’, ‘blissful’ 2REODEE,
‘woe, sorrow’, ‘woeful, sorrowful ML Z&xFHTET
b, ‘woe, sorrow’ % House of Fame, Parliament of Fowls T
Bbhis - 0%F L THu, Thbofit Chaucer D&fERc
AAET BN L bbld Troilus and Criseyde 1Zird 4 {Hbh b
HARMISHERTH A LIEAL T v £OHMERTHRIETO
HWoThsd GUREDE Y TR

1. £ ) _
N\ I I m | v Vv | Total
JOY(S) 6| 1 40 19 17 93
IBLIss 1 5 11 3 4 24
WOE 36 21 23 41 27 148
SORROW(S) | 18 10 19 33 42 122
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¥ & #

Book
ek |1 [ m || v | V| Totl
BLISSFUL 1 7 5 3 6 | 2
WOEFUL 4 3 1 20 7 | 35
SORROWFUL| 3 3 1 10 7 | 2t

Note: <Joyful’ X s 58EiL Trotlus CIXRWHITU TR,

B Ha
—— Book
Wod X |1 | m | m | v |y | Total
SORROW 0 0 ’ 1 3 0 4
WEEP* 3 4 l 2 11 13 33

Notes: 1* ‘weep’ X\ 35 FHA ‘weep’ THRARLTAHAGVLR

0% Beowulf TR WTHIAMSNBA, Z e Troilus and
Criseyde 133\~ C Troilus 3 ‘weep’ T HBETIR\THYHDL
Nb, 2Dz it OWT D. S. Brewer RIZKRO XL 5RE 5T
\~5, (Proteus, p 21.),

By the fourteenth century it is clear from contemporary
chronicles and from the writings of Chaucer that men broke
into tears very easily frequently and copiously. One of the
reasons why an unprepared reader finds it hard to appreciate
the boldness and goodness of Chaucer’s Troilus is that he
weeps so much.

2. ‘Tear(s)’ i, ‘salte teres’ (=salt tears) (Tr. I. 543) o
phrase THIV-HRD Z LHRLA ZOFEDHT S HEO LB
HBATHUE KOEH THDo Book I (2), I (3), III (4), IV

16), Vv (12).

Th O DORITIRSNICEDHE KL FbTERKILERONM & 5
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ERIT, COFOT — < OB LERCEHL TWw5 & & ARKRY
DL ETH Do T\ BL T B kFEbTHESS Book III 217
BETH0ERL, BLAEERDHTES Book IV R VT
LT AHEYRLTVWD 2L &M <M it Book II i
i\, Troilus 3 Criseyde @fﬁbﬁSZIJJ- HIEOHEA~ND
DHTFLNBBEBL—KLTEY, ThicltL T Book IV 225
Book V 2l Tk, 2hd ZADFRIEL RO tune N % -
TP @R E—FKL TV, Hit, Book IV, V ¢ix, Criseyde
DR H o T Troilus OIEMNES R D, Fiut Book I o
IO (fro wo to wele and after out of joie’) DEER
THEHE~NED. D HA THRIENHREZE TS HTHY
by EEHLFETHEBNRSMERTIOL NS5 2 LIXTELT
»5 35, Chaucer R WTi, ZE, 5 LIcERMciliio
REM AN TR EDRETH> T FARXRALERFEORE %R
WibhbEYSTREM T s binv.

Troilus and Criseyde & ¥51% (symmetry) x %f & (paral-
lelism) @£\~ xik, Hed, Ho R. Patch HZAMEHFL T
% (On Rereading Chaucer, p. 70f.), = tix, Chaucer 3
Troilus and Criseyde ORI WAHITMICET O % S B\ i
DEBL TS (0p. cit.), Patch ik, TO=ZMOF% HF
w5 B 2 13, Pandarus 23 Troilus 23#HA Do\ EE TR
HFotnd & &R Hn s (Book I) 13, ke Troilus 23
Criseyde # ¥ Vv » FAELRELbRHEHEI B H - » TV 54
wiin sm (Book IV) LIISL T %o HKENC Troilus A58
BEAXBESDOL TE S E(smile)id, RBRHEAKT Troilus

(1) <woe’ 3% Book I 1z 364 Bl nDik, Troilus o ‘love-woe’ %
FbTZ ENBVORIBTES S,
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BR5 R (laugh) HIEL, BIKAKAE 2L TV 28 E
HBo Chaucer i3, L LI—BRZOBWBESLYRITL AL
ExbhBH, FADREIM IS NMNERIAGE B - 0% o
HORIRELALE > TWBHE S RBUOND, & L ICK BT
BIQUIAENIC Z OYFEOTE Liih a2 2B T %,

Book Il ¢ix, Troilus oicfE (hope) MizoHhz
20 Thid, 7 Book II o ‘sententia’ TRiZ (35:%) ks
ARENBo Thobb, '

Out of thise blake wawes for to saylle,
O wynd, o wynd, the weder gynneth clere;
For in this see the boot hath swych travaylle,
Of my connyng, that unneth I it stere.
‘ 1—4.
CET JHDRGCTRKICHRE HPOBHAKR, HEABFRTL HEX
L7 ‘the weder gynneth clere” OHBCLMNICHERINS
R,
Thise see clepe I the tempestous matere
Of disespeir that Troilus was inne;
But now of kope the kalendes bygynne.
5—7.
EHB LS, o THREDH DR Z 5 > » Tyt Troilus
(RGPHE (hope) REZT DT H Bo & O GEELIERIL,
Book II z#s\+C Criseyde #% Pandarus #@HU T Troilus
~NFEE X ®BZ e %L, Pandarus 3tz Deiphebus o &
T Troilus ~&3%35 2352 Z2ACEFD Book III ~351Fo
B’hd,
ENOHHEXERTS Book II oEmMd Proem koD
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stanza T » 5013, BOFEG (bliss) #ExT% Book III o
Proem 21t bh-Eo0 stanza THHO LMWL TH%RNRD S
L. Book Il CR#FHEDHBEAADEMTRV-ELTWBDH
REBHINDIBFOLRBTH500L 5 TH %o
In May, that moder is of monthes glade,

That fresshe floures, blew and white and rede,

Ben quike agayne, that wynter dede made,

And ful of bawme is fletyng every mede.

II. 50—53.

Z OEMHORRITBHOERETERT 50 20 X 5 EMOHE
i Book I A (F) oEfiiz#gie love 0BROERY
525D LR TH %o

And so bifel, whan comen was the tyme
Of Aperil, when clothed is the mede
With newe grene, of lusty Veer the pryme,
And swote smellen floures white and rede,
In sondry wises shewed, as I rede,
The folk of Troie hire observaunces olde,
Palladiones feste for to holde.
I. 155—161.
Troilus = » Palladium o#fFoL b cEfkodic Criseyde
BHHRBDTHbo
Simple of atir and debonaire of chere

With ful assured lokyng and manere.

I. 181—182.
Book Il =it % ‘hope’ 1, FOE¥#YKT ‘mood TH
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Dy HAD EELOULHTEE L ik /tuv.® Pandarus
Criseyde L xS LIEL 1 jesting i B Db o + = 10
Book II &kDBAEK E—HK L b ORHEOXHEIE 5,

D& Book II @ ‘hope’ DRF-%WERICIIRE K » THH
LTHI 5,

Criseyde % Pandarus %% Troilus OO 4T,
LLEZDER L b hishhiffL o Pandarus 3 Troilus
LR XSRS & ¥ TEbh, HRO/REERS L D hikd
Troilus B> 2K ELE AL 471) s D 50 2T
Troilus REDZ L& L vbhane & X5 iFabstb b
TL % (I 503), Pandarus X2 D.L0OBIE 24 - T, EOHT

() Zduzibl, Book IV LITFizdsid 5 5 ADHEIRIBIE L 7 B0 RO

Book IV o FH thx L A1b¢ 5,

And now my penne, allas! with which I write,

Quaketh for drede of that I moste endite.

V. 13—14.

FAR, Z 0 ‘moste’ (=must) CCLRRLTWE L 31, ZOWE
ERERLEL ULV L AN LEATELD ThHD. F Db
FEIDIRDL 515,

For how Criseyde Troilus forsook,

Or at the leeste, how that she was unkynde,

Moot hennesforth ben matere of my book,

IV. 15—17.
=it Book 1 ¢,
For now wil I gon streght to my matere,
In which ye may the double sorwes here
Of Troilus in lovynge of Criseyde,
And how that she forsook hym er she deyde.
I. 53—56.

LHDZDDORETHLBM, T OEHDOREICIL, tone 23\ T IEE 7ot
HDHDZ LITFHIRET {o Book I ¢ i1, FNEMEBEET/H S LT
HHEADTERZ 22 5%, Book IV ik, H#HE: L THELITLN
FADECKHEN I PN DTHB,
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bR LA Troilus OFOMADH Y #5E 5o £ LTy Cri-
seyde & Troilus o~ Aixbi=mdigisohizre £ 2ikdick
Sk ftle- w3 (IL 585—86) - T Criseyde DOt
BT+, F0d L, Criseyde 24 DIBET Pandarus D3E- i
S —F—TLOMEBALL T (I1.598—602)0 2O
REIE TS LT ARMISEITH 5o FAR Z DEIR TS BHHIC,
B Troilus # B85, ThILEDOALHLOUWNTH %o
Figbhb, Troilus 23 foofegy F Y v > FARBWH - THZE
2 TWBZ LRBADBROBTH D, HOVWEBR T > TP
DM HEREED B Troilus pIEMNEFZ LIRS (B
%, L# L, Criseyde BRICA&, DICKRUBREIEZRIL T2
BDX5THB)o

And ek to seen hym in his gere hym dresse

So fressh, so yong, so weldy() seemed he,

It was an heven upon hym for to see.

I1. 635—637.

(1) wieldy, active
COEEHZBT P rADALDRIK EOUTEHT %,

And ay the peple cryde, “Here cometh oure joye,
And, next to his brother, holder up of Troye!”

IT. 643—44.
CDAbOUNL, D% ¥, Troilus OFHELADLILELR
LT3, Lind hhboEth 5 Troilus] % Criseyde
BHRTWBDTHDo LaL, 4o Troilus iX, +rADARDL
DEEL E VTP LS THE 2655 (11 645), L THE
3BT BDTHD. LORHERBELL » 5 T\% Criseyde
DDOETNEBL ENLL. TLTOEDER VI,
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“Who yaf (=gave) me drynke?”
IT. 651.
EVFACBDOVIEL D ER DL B)

ZOLDOFIL, S0 LI BAARABEAERERDL S, 2hik
BOTEDIZIRETH D, L Ly HESETHD L ZNITE
R i %, ‘hope’ 1k ‘fear’ (dread) #IBE b L T\ Do

Than slepeth kope, and after drede awaketh.
IL. 8l0.

Criseyde ZMCE & 50 ARMObRTRILbIA, HET AL T
EHRy EHRHOBTTORL RLTRTELOTDIE, X )ik
#75 (11 660—62) % H7c bR DO DT E UL b s £
L TR ADLARE Bo &3 LT Criseyde I EOBFMLL
¥5DTH%5, = 2T Chaucer © inner speech O#IFHREHE
Wb RD, TBARESP 0T o4y FHICE
> Twb, B EBEHDHFETHSS (I am myn owene wom-
man, wel at ese, IL. 750), #2243, BORER L TiXA b0
b BAZREETcvor (11 758—759),]

reoid 3 <Chickitic bbbz, La $ HS0%% (myn
honour and my name Il 762) %L CTLBDTHIUT, F
gL Tt X7 B (It may do me no shame IL. 763)]

COBRIBERETEE S X Do Ll BRDBER DL
##TH B (H. R. Patch), ko, FHELBh: ORI,
Bt OIRFO L S P Do £L Ty MHOKIIL, Bhadlbh
T BEEBBVNSTOTH D, bichd, Er— KBk
ZEBVHLT LI,

| But right as when the sonne shyneth brighte

In March, that chaungeth ofte tyme his face,
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And that a cloude is put with wynd to flighte,
Which oversprat the sonne as for a space,
A cloudy thought gan thorugh hire soule pace,
That overspradde hire brighte thoughtes alle,
So that for feere almost she gan to falle.
IL. 764—770.
C 0 imagery A Y KBOME L L, AREE—MHRELL
T, Criseyde LB E R L HEDBL TS, 20X 5 ILFHHMRN
Bh - TP mood 0K b HiFie2ih, F & (hope)
YECEWTCKEL 2T 205 Book II ©h %, Thidiz
ACEECHETIETOREYI Th L33 bRy ‘mood @
RE L WIRENMEMERETCHBL W5 EMNTE D, 2D
X 57z mood i, Criseyde 3¢/, Troilus ofliicd b 5,
Pandarus RX EMber o CHEOLz A~ L 5 &, Troilus
BERCH > THELRADOSHWEITHE 5 D00HK %,
And Troilus he fond allone abedde,
That lay, as do thise lovers, in a traunce
Bit\'/vixen hope and derk disesperaunce.
I1. 1305—7.
ZDX 57 ‘hope’ ¢ ‘derk disesperaunce’ (=despair) o
w5 Troilus iz Criseyde oE& L 0%il=7, Troilus @
DL EREHRDDHT RIS B X Bo
But ofte gan the herte glade and quake
Of Troilus, whil that he gan it rede,
So as the wordes yave hym hope or drede.
II. 1321—23.
L2 L, Troiluso ‘hope’ i3, ‘drede’ (=dread) w3 H> T
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‘desir’ (=desire) ~rEH¥ %,
But as we may alday ourselven see,
Thorugh more wode or col, the more fir,
Right so encrees of hope,-++--
Therwith ful ofte encresseth ek desir; «orevereene.

Encressen gan desir, of which he brente.

I1. 1331—37.
This Troilus gan to desiren moore

Than he did erst, thorugh kope, ««+--
I1. 1339—40.

Z® ‘hope-desir-desir-desiren-hope’ OBEHFE T, & d
AT, WORBOREVELOTEELH LI IR LLR S,
DWT, ZD ‘desire"/\@fé,;}?,)mi ‘glad-sorry’ o LHEIA L BHFT
20H ROZITORETH B,

So was he outher glad or seyde “allas!” II. 1348. -
So were his dayes sory outher gladde. II. 1351.

BB EHOREL RHT 5 012, Criseyde ©F ¥ T Anti-
gone HK 5 ZOFHI (Troian song II. 825) 3 Criseyde 2%
nightingale ®& DT (a lay of love) it X » TR h LT
ZBHFIeHAARE L 13 (11 919—93]) DHETH B,

Antigone O 5 BZOFHKITIL, BDRET 00 B/ Hd
Dy EOBIE EZTENLHELRORHEO A Criseyde o
DA RERT 5% 6

“Al dredde I first to love hym to bigynne,
Now woot I wel, ther is no peril inne,”
1I. 874—75.

Criseyde i ¥ Z DKOEIRT 5 XL 518, BhEPLH T, BA
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DBELXxE2bNBEDTH B, TOHKM Criseyde D425
MR /e 4h At Chaucer DI L CWABITH - 1ok Bbhi b,
coikickEl Criseyde oFut, BOHMEYIER G #) iR
%% Book 1I ol 7 74 <2 7 ATH B,
And as she slep, anonright tho hire mette
How that an egle, fethered whit as bon,
Under hire brest his longe clawes sette,
And out hire herte he rente, and that anon,
And dide dis herte into hir brest to gon,
Of which she nought agroos, ne nothyng smerte;
And forth he fleigh, with herte left for herte.
I1. 925—93].
CDXS3EHWLTARDE, Troilus and Criseyde @ Book 11
DR, HEO Proem ORERT HEERE 5 TR RELL,
RELODHHEL TWAHI b5, 2t narrative kit
SEFOBHPILAEMNEIE L L TELLRDTHS H,

PR\t 2L T FE BE 28k ORI, ARk
K, M, 00A<L, Chaucer o narrative BT 5FHHD
REZEo—Hr.shizst, 20k 3 kEEZ - ¢, Chaucer o
BRFOHA EORLTOMEORBE~ORBYHL 3T DL
LAMETH B L3 cBbh b, < d, Chaucer 2EFEMIHE
MU, RIEL0aR, BERAOHBIE, FHNAINEDNTmH Rk
B RE2RDLFRANDELDRADLISEAbR S,



(1)

On Some Recurrent Expressions in Chaucer

' '.Mic‘hio Masui
It has recently been noted by the late professor
JM. Manly and a number of. scholars that Chaucer
when writing" his poems was- indebted, consciously or
unconsciously, to the teaching of the so-called medieval
rhetoricians, such as Geoffrey de Vinsauf, ‘Matthieu . de
Vendome, .and the rest. The present-writer with this in
mind tries to deal with some recurring or amplificatory
or echoing aspects of  Chaucer’s narrative poems, a
problem which the late Miss Dorothy - Everett so inter-
estingly brought forward in her Sir Israel Gollancz
Memorial Lecture ‘Some Reflections on Chaucer’s ‘Art

Poetical’ (read 15 November '1950). As she suggests and
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clarifies, verbal repetitions and recurrences are one of
the salient features of the poet’s narrative technique
which shows his concern with the ‘art poetical’.

In this paper the recurrent expressions and themes
are observed either from a structural or from an inter-
nal point of view :

Structurally are treated the patterns of expression
which recur like the rhythmical and characterizing
pattern: ‘Wel koude he-’ as in ‘Wel koude he sitte on hors
and faire ryde’ (Prologue 94), the introductory pattern:
‘ther was’ as in ‘A knyght ther was, and that a worthy
man’ (Prologue 43), the enumerative pattern: ‘I saw’ as in
I sawgh anoon-ryght hir figure’ (House of Fame 132 and
Parliament of Fowls 183, et passim), or the immediate echo
of a medieval regular formula: ‘Allone withouten any
compaignye’ (Knight's Tale 2779) into the Miller's Tale 3204
in a changed context, along with a not less remote
echo which sounds in the Tale of Melibeus 1560 (for
thou shalt be allone withouten any compaignye); hence the
problem of the sequene of the Tales; while, on the
other hand, internally or con-textuall}{ are treated some
of the recurrences which are related organically to the
themes, as, for instance, the key-expression which implies
the loss of the lady: ‘I have lost more than thou wenest’
(an expression which recurs three times at a crucial
point respectively in the Book of the Duchess), and espe-
ciallythe theme of hope which underlies Book II of Troilus
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and Criseyde in line with the development of the narra-
tive.

It is hoped that such an observation on, and an
analysis into, the poetical technique (" craft’) of Chaucer
as here tentatively presented may serve a clue to the
organic texture of the poet’s narrative expression as
well as a slight hint to the sequence of the particular

Tales.
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