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Some Meanings of the Comic Character of Michael Brown in Love in Idieness

Yoshito Nakamura

Love in Idleness is a light comedy written by Terence Rattigan in 1944. It was rewritten drastically

before it was performed on the stage. Michael Brown, one of the main characters, whose model is said to

be Rattigan himself, was first created as a serious character, but was later changed into a childish villain

interfering between John and his mother Olivia. Hence our aim here to examine what his change meant to

the work, to the dramatist and also to his writing career.
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A3 9 Love in Idleness (1944) Vi3, BIfER
5 5 4 &~ (Terence Rattigan) % TREVWEB; (a
light comedy) ZEBW TV HEBRTHIOERTH
3, fFROT—=22 56T 5L, BLRPABNICIIE
(, BoRHTcHNIE, "KEHE B, (a serious
drama) & L TErh-E LTHURLLDD LI I
Bbnsh, PRHIERLEL>TVRE, ZORIERIC
Bog, TEmEHLE, olEIE, 2% DThe
Winslow Boy (1946) & TR NIEHR 5 R\,

COfERIK, BEDLS EEETI, LY EMES
ZBMKRELEBERZIONTVS, PTHRELRENL
2, FEAP DY a >~ (Sir John Fletcher) &< A4
)V (Michael Brown) ToH b, iz 574 v H
BERELLLEIONE A T VOBESBIKE
v, AL SERBEOTHEEOEL DN LR
HBEWHTE, Ldd, FHOUTOERNZADIC
BRATLEIZLIE, EARBRLED -0, Zh
i, ERELTCEDIIBEREZ L5 LDTHS
Hdy, D EOREZEGOI, DTEMICEIL TEE
D5,

I {EROER & B

EROB—RIE, BHAYLHEOEN, MEOR
MEBHOmED,
RN CEE 2D 2 a VORTES LTWS
# Y74 7 (Olivia Brown) OBEEDEHE, HMHKDOR
WEHEB T, DA%, BETA—T4 DIIbabY LM
E2LED, FHAA (parlour-maid) o7V kv
(Poulton) IKIERZH LD T3/KTIE, VIZH
KERARLLT, ALLBAESR G, Z2IAHE
ZDBFDCA TN, BRAT T SREL, FE
BEL B, EiF, ParviA VT TRERTRE
o AVTATREETH oL RITIL D HT
BB, VaricidELEEOFEIF T BRIES
DEY 4 77+ (Diana Fletcher) 25\»3%, ZDAD
—HEIBEATOIDED S, AIbHISHEVEFICED
X ICEATNUE X Db,
EEPFIRELLEEIVaviz{L T, 2V Y4
T, FEFHTOLIOLRVDED S LFYICHD &
BIETE, LyL, =47 0iEd 53 CI8MKICHR
5%, TCRRREZETEML 2B ofEoTL
¥9, ZAZ, BLA>TRHIELBLELTTR
YL, BEAREE LY a vicEbRL TV B L EZ,
BicHEEBICT 5, YERICHENT 2EEIckD, HE
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bLETOFEVEVLTKD S,

BRI, MO LR,

JH#%, RACASBTYaveA V71 7OEENL
B, 2I~eA AT a VITHBNEI N E8BeD
BB, “ACREINTY a vIZEFHERoOR%E
FliT 3, vA X IVIRBOWR I VA ERLSE, B
FITICEROER T THRATYS, Yavil, #IEZA
HLTHLLY FRBELTWBEDRELE), 20K
DIR—F 4 DL &Y, w4 Y VERERAAORY L
Foic, ZADZLEEEHZD LT 5, BIFLE
Eiciih ok, 22AYavEQYAL T, M
Y a vt BEONERI ) LEET A T
AEN TR THRS, AU T A TICREZBRLEEST
{NBZERBFELTVEDII, IhEhk, w47
DFIKLTE 2R, BTFEZADEZEIL A
RSB rVic, FVT4 TR, REBELTO
T E3bd ok, BHEORADZHUZETRE
{, YHDEERE L»ol, FLT, ROFEY 3
VIZEOTHIDTETEILZHSDELEE), &
EHZLEBDETICATNTHoTD, EHL &
B o TTHDE I IRBRITT BRI, $—
FADHBEBE, R, ATV EREERTILEDOH
KAV T4 7Iix, YaviciinegsiFs,

BERI, FEORNY LREOBHE, ,

ZEHAB, FVT4TEALTNDES TP -
bFoe ZNETLEH o TEDLH-EELES LAETD
5, ROFLOTF—MicHBT 224 r v E— AR
NBFYVT 47, 22T a vBIERBENTRHIEEH
LiAts, =4 7 VS0 ERY R W EERT 54
T4 T7THBEN, REZUMOKFELHLRE->TKS,
ZLCZATRBOBEIGZ LY, HLhE
BAOLDEZNLTORBEIC, <A 7V Ro>TE
TYaviET A LICh S, 24 X VIZREORE
ez, ¥VaviIEEEHonR)OBwTs X
TSRV o AR, TERE ZADFED
AViEY, F—troMFEI LY 2 7 (Sylvia Hart)
DF/RICHRY, VavoRXEEYNERALPED Z
IRLEFHIT LT, BEERAELTLE). RBRIEEA
THRIFFIZLIZRY, "y E—-ZV T2V I/DF
BETHKb 3B,

I BFRAYEEROESME

FEAIL, AVT4T7, Yav, R4 TrVD=EA
ThHY, oA, FAAORINVLEY, Pard
WEDIR - F) (Miss Dell), 2LT¥avyDED
FAPFPREZ2EEZL{ 60T, BHIEIRA—FLDE

PEFOMFLHE->TV S, EBEAYOBRIIBLCA
Rk, 2T CHEUBMEZEE L TERIIERAT 2
DT, RICIDZHFILODWTEERED B,

A TNVDORBEOAY T 4 TIE, BEORETA
L, 20#8EE-kETavt—#HBicELEIThk>T
=itk s, VarviofffreArricilbn,
BRIV EFVERDEIKE-TW3B,

They (Sir John and Mrs. Brown) behave just like

two people who've been lawfully married for

years and years, and to see them together you
wouldn’t know they hadn’ t been, bless’em. ?

ZARERCHBL CHELES LAEERBO L)
T, LTCHREVEPAEERLELEZEZ NV,
o, EADI L2 —BRAAS>TABZIRTOMEA
ADRATHY, EBEIZZADPLHID 6 b 21U
EaBfrons, vavaadb, FHEZEL TS
LREBLLONRVEEIA X VI, “ . your
mother is a very beautiful and charming woman.” ‘
(346) LFRLTREHEI LT3, BEREFED
LICRBRVD, —ADBZEL, Lo THRIEAEE
2L EBRCBEICPLETHBAMICLES, 1§
FHL, MR R0BODHE, BEHIELIED
eI Lok, BRoOJ®KEEH2THAH
B, BRNLEZESR, EOfA-VELEIONS,

HFEOCarvd, FREOEHVEETHY £, T
HBHLEEZADTHA), ROV SEBUTTHEBL.
SLVBIBFOEDY A 7F LBEBOEIH TV
», BRLESHEFEBTOEBETH L0, A¥xr
VINEHE RO DICOBBIC ANV E ¥,
AV T4 7 ERBELTWS, £Y T4 TAOBECER
BEIETHLRL, BIBPRERZELSETOLo2D
LEEZ2FE->T0w3L, 947 VOEFRLEE~D
BRICDROND L) ICHERBRICOBN TR, <
A VOBRFICRLT, JIBHRDSAL 7HTEZED
CEEFELEbBVEI, Yarvitiz TEA; LB
BEMPEDLHEWVWERENIZ TS, BREATVLLA
BELOMHICERLEEZ B0 DHNEY,

ZOROED R WEENEOE A5 ZAOMI
HoTALT, MERIIETEONATATH
2, AXVRDBOATIDERICASTEE, HIT
Cl8RIC 5%, ZLTHBOAY T4 T7IcE-
TIRODEFTHOFHROFFDEELE XL %,

BHICHBHERS, BET S LEIRIC, XNT
%, BEEEREZFOLEIDE, FHELTRIHSZ
LThHh2H, TNVBOFOHA, BIRKHObDIC
BEEVIDDB—MRNNIZTASZETHAH, VbW
BIFLTRav Ly 2 ATHS, Bz, h
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BUL—JRAETD "™hALY b DuF4 LT
BT 3, NALy bEeATN, H—FL—FidA
VT 7, ELTYarPBra—T4T7RAThH%, ©
A7 ND, REIZB>TwWRBEORKERZ, Yavic
ETHONTVEDOLE WP LD ICHLHEBELTE-
- 2 E X, “You've been weak, he’s been vile.”
(297) &, BEicLL Yy Pz b2 Tns, bk,
NALY PEALKIEEZARPHATIADHEZHA
ZI9LETB, BIRLTwBLEEODAEPDICRVR
79 4%L, BRIZOLVTORERA, ¥aviRH
DEHPYMITDOEER 7, 2EVERELLEED
oL, ZAZ TREORA L) ¥4 FLoglic
F. L ETRE_REOKRDD, FAT7F2HEIRD
KB U788, —AZDICLRYBEICZEREZLTWSZ
tEzgoon, BIZEORBBILE->TRLWVWERZ
5, "NAVy b OBZREENE, ELEOEROS
YT 5,

RATNVE, SREERBLBHEOF VT4 T L=
ATES LREZ@EL LT o (ERMEZL
Tw3 k57, L»LEEBRER), AUYT4 71, Y
B, REFBELCOE2PEID2b SRy, EFELEL
ot NIt > TFENDEERZET S,

. . .you were only a little boy. Thank God we
managed to keep it from you. Don’t think I ever
resented his not being a success. I never asked
for nor expected another sort of life. With you
and him—1I suppose it was you who turned the
scales. . . I would have been quite content to
have lived the rest of my life as the wife of an

unsuccessful doctor in Baron’s Court. (321)

ZLC PavicHe o THIHDTET EIREI
YT b okDREES),

BHEORELVIBEOLIANLE kolee Ay
Wi, KEHZ LBBHZ2EVRBSD, BHOKT
MEHNS, ZLTC, SATNVBRLI0 EALE
bbb, TOFHLELTCOFE AL L, &
heETZ ik, VT4 7, EFELTED
BRBTHEILDOHEES, '

EBE, w47 VIEFHTH S, HECHLOB WAL
DPERIT, NAL Yy FERBEULIEEZBDLELT,
BREZBIZLENSA VT4 T7ESavBELAST
WBRZLELEILTHODAE) E LAV, BHAREE
KOWT, #EPOERERILIL TP aviBus
B, PRI LY, FEPRL, 250 EHTE
LTw3LIAbTHTHEILDELTHS ). K
ANDELEBEELBNRBA Y arv VT4 7IcH
LT, b A Y VOFEV IO -7y T

INns,

BER, TRA-FEL LEZHROTEHA%, KBL
oY arvF— KRB LEeL i, &
DI ELEFLRDVOABRLERBRET S, 2B
EBICH 2 ERLOMEESRD, ZAHOHD LHL
WP NR— MEFERERL -2 LI X 2RBMNEE®S
BDD, TarvDSETROVEEIBb LG LD
DD, Boi3, ZOVTNLPBBEHRL T30
THA9,

ZL T, HOHOLHWTHOYPOEREZRIHELT
WD A 7L LA L& TR, LB
PRELZLELEZLIABRONE LHIChS,

MICHAEL. (Scornfully.) That’s mere

deviationism —

JOHN. Now what the hell is that?

MICHAEL. (With surprising candour.) It’s a word

I usually say in an argument when I can’t think

of anything else. (347)

MELELEOREIT) LHBEIIL, ZhETD
BRZR- 7 EZAVES BDKREIL 2TV S, &
B, YavoRXENHLTZOFEZRELTPSEZ
LI E BDEY, 2O EENLEENICIZEERIH
B2 LTh, Yavr® LT “Your son, Madam, is
growing up.” (350) LtEbLLOZHDMDH 3,

BCHOLNEB VAR TEHEEZ P SEHET, 2
DEFICHEGHRS &K I IEEDBRANDERED—
BREELLS, 2ATNMRBEIPLAYT 4T L
CavoBRELIDOEIREBEDSL I LHBHKSL XS
KD 22HBLEZLLI D,

—H, BOPLARATH BT OXY T4 7L
PavonATHBh, HEREEKT S, (272) Z
LICBEAL TR, BurHb, vATNVICZADI LR
EDEICBRBIPEERL TWBKIZ, FYT4 7
BHELEPRLORELDICL TR EBIBL Thik
WIADORBEDEEREBE LN LEZLD, oA TN
BERBAOTHTHBTELLDILLEEES), L2
AWM avi, 24 X VIRISEIEL, I KAL
D1 H & “the full unvarnished truth” (277) %z
ABRELZEFRL, ZRHBFEOO»SH OPR
VDR LBOTRELREZI 2R LTS, ZADE
AADEAIE, TREZERT S, ZLBET 2K
REDEBNZT TR, BBOEE—ADRALL
TORFDECHHb->TRETHSY,

IFA4TRAVTUY JRAHbEREEET, #
LCREODHFTH2BEZMAL=ZABRK, o
X, TVEORE L XBEBRLL T, BREFLY
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Bt EA

BLoBE@REERLEL) LT ALy FEE, [
iz LTd TEmEHEZ%EL (aserious drama) (2L
THDIRIFOEM TR RVESL I, LIL, TE
oz, YhohtE2E, "TBHER) (a
light comedy) T& -7,

e, TEOER, K EBo T30, BRI
BNy E—LVF 4 v TRboT03 L) FET
DI ETREV, ZO—FOERRZ, FEEHAYO
—ANTHEOA T NVDEELEZ NS,

A VGBEREEBL LT ERICIED Y, BE
ZRDFTHZOEFRREI ELEV, REBEE
EZTORYROMBOBAPES LEZIILTY,
W TR b ohbokitbhrrbsd, BOBF
REAEEIED BIPC, ST EIET S, &
7=, BCHLINT, SEBMMZEI VL3, %
LEwOhA EELRD S Ly, EEEEHIE L
T, Bk, BE, #2iiounT—HoERZEY T

C &9 &3 335 “.. .what James P. Whitstable
says is that . . . .” (292) & % “Oh, Laski says
that....” (329) R icRonz kHiz, FLAL

LTHEIVPOBRTLIARL, B350, Bici
LABREFDONLLy FREDTH S H, Hic, &
BLoavoh2®IHIELT, ParvpEDNIL7
FETCHUOHTIKES T, BEODbP>TVEYE
FlBILOTIRBERELLIEVEI VDS Ew,
BdHz, Pk )2EBIch 3 L OMREERD S b,
SLTOYa v LITHRET, RBICIEOLE2FIA
LT, T—FOMFOILT 4 72 RBELTRAEIH &
T2 Z2DWFFERNZISOBDOEMICIZRNTLE )
TiEBvdh, IS X VTHh 5,

AADS B, BETERNEFEDA TV TH
305, WOBBNOEE - BEIFHLLTLI»ED
bDTHoT, FNBbProTVBEILLIZ, TV
T4T7h, BELLTOMBERBEALLEZ NS,
Hiz, BB, BB LIER I ARANDEREDKL %
ABETVWEDL EETH S I D,

&L LT, BRNFEDSA T VWIEREET 2
BRb, BRI, BRICESZ2%28%0, SVBEIN
X, v A7 NVOBRMENMERZER-6 LY T3,

IV EROBERZ EBIEEDEL

ZDERIZ, BRUIOHED S EEF TIIKBIcEE
WMzZohTws, Zhid, Yarit oy 7ol
WHEL - KYAKEED S > b (Alfred Lunt) &
Lynn Fontanne X%, ®HICRIHEDOERIZI 31D
Pot, ZORER, B, FVT4 747D

BRLEFEPLETIYME,PSSa v XY T4 T
DEEWE~LBITL, AV T4 TOHFELIIRED
SBVELTYH, A X NVIRERBENAS IEETH
BE WS, SBARLOBICEH > TAZBEBLES
~NEEEL, i, Yavik, RKATELRHDH 2
FAEboTLE2%, ™hAaLy by TEZE,
70—F 4 PABEADICEY, NbLy FEEEGIC
BolMOBEHALEDNTVSE, P 0TS
i, ROFI¥#EYTH S5, “As a result the play
was reduced to having only two complete
characters—Sir John and Olivia, plus one two-
dimensional character, Michael, who is little more
than a caricature.

EROBREEZTLE ) BEOEER, @R
BEFL DD, UK, B ARERELTo4EEE
TV T TFARVIZEST, BIEFORVEETH 3
EVRIDEG, EDTHZNEBNDG Z LT,
TH59, ARKYHED 7~ P REBIZRIEICTHHH
DIERBICHEL TEORho LS9 2 L), BEN
WCZDHEBEEICRTZLEX 0D, FRELT,
EDBENZLDDICD LHMILDD, HE0IEbo
LHDBHBD 7D, Be{, 20ENH S
ZHEBHboTREDTHS I,

FTAAVERR, COEBIZOVTRDOLI I
F- T3, “In the end, he (Lunt) was right. I wrote
a far better play because of his suggestions.”®

TT AT DEFEENPSEZ SRS, TOEEH
ZICKBEEIL, EICKREREREFRFOX ) CEbN
b, FT4HVIE, ADIX, Vb3 TBRWER, %
RELANZEB T, "HEEHLB &, The Winslow
Boy (1946) » 56T, X5 #LFMIc b —iglk
RELTRODONB &I Ko7, TOERIE, 20
2EMOBDTHY, LrbEHL VL) ZLT, R
DFEF - REL OBETHRE OGNS LidEr o2 &
JicBbns, LaL, BlicdR&Hic, M, £
BELTRAES "HHEAE, <khBsb0Th
35, 2LC, BRI LI, BRO=AT7 L
DETFNVE, FTaHVEAEEEZONS,

The prototype Michael was, of course, Rattigan

himself. He too was a man who had struggled to

retain his socialist principles in the face of the
attractions of wealth and glamour, and, in the

end, accepted the fact that money helped. . . .

Rattigan too accepted his father’s less than

committed attitude to marriage, and had seen

his mother’s desperate reaction. The relationship
between the young man and his father provided

— 160 —



Love in Idleness —Michael Brown OZE I D&k —

the central force of the play, as it was for so
many of his plays in the two decades to come.‘®

i, IT4AVEEERA T V0B, R
BB L OBk, 2 L TEROERAOIH h 235EY)
KEFEINTwE, 25 Lb 77443, THE
BB K hBERIEBVT, ERMOABICES
ZRFEL T, NEDHBEZREFOTHALILELEL
EzZoh3b,

ETAD, HWEEDT v FREOHERICLD, &I
DEMIBEERZ o, EROPLTH>A TV
i, ParviA T4 7L BINERADET,
BIEMTHRLERD, FHUPOCERWNRZAMIZINT
LEol, 774V, ZOZEiLkosT, H6%
RFEL 72 A 7 i LT, HEMEEVTRZ LR
Alggic% %, BCOWEDIED Tk, FEoDE %
b7 ThHA I8, BT, HOORMBECERE
BE »3BEEBNCER) ZL2RAREOTIERY
A5, ENZ %, PO THEEHBZEL ook
ZERFMOUI-#TEEZOND, TEMBE LB T,
BOOMEZHZHIICLTH, 20 FoWTciail,
Mo—mREyaMEL LTl Eifons, zhud, M
Be2EECOP DI KT 3RAL bR oTw 52,
EFNTHZIANGNG LI LR RL, EE%
RS T LR, ARLFBEROEL2ED S D
DEBEH>TV3,

V &bbic

Love in Idleness i3, FRNICIIERTH 223, 1
KHBHCOWR 2R8I, EREZEL T #HAHBD
B8N E o ERTH -, BIC, FDI6E
HL7zb Tl wESBILEL T, HEAs 2
DOEZER, Zh2FEWN - —BRAULDDOICEEL
THY BT, EROE2BH 2 L2 B ko
ERmTbH o, ZO&LHICLT, $#D TEHER

Bl OB ERICEZEVWAEREEMER2Th S
‘30

B, FEEMIAAERLET VY FRER, 20X
IR EREBOH Lo THArId5, BMLE
WEFR I T4 ORWEEEBICKELREREZ L Z
Eithk 5B,

%]

(1) fERDZ A PR, FIDICEINRRITIE, Less
Than Kind TH o7z, BIIERPEEBRION
7=DIZEHE T, Love in Idleness 127z -7, BiE
X, YA VRET7D ALy b B-EETE
TONL Ly b DFIE “alittle more than kin,
and less than kind” 25> TCw3, #&iZk, [
LA 7RE70D THEDROE, OE_FHHE—
BICHTRIBFBED=ZBRAILDI LT, ZDH%
BoTWwB3ADERLIB->TEL L, BEOEL
ERPVCRELZODICABLTCLE) LEbNTV3,

(2) Terence Rattigan, The Collected Plays of
Terence Rattigan, vol.1 (Hamish Hamilton,
London, 1960) p.312.

D&, DS D3RI TXTIoREMER, 518
XDOBEDIEMICHBD AT,

(3) Geoffrey Wansell, Terence Rattigan, (St.
Martin’s Press, New York, 1997) pp.142-143.
Michael Darlow, Terence Rattigan: The Man
and His Work (Quartet Books, London, 2000)
pp.-179-183.

{(4) Darlow, p.188.

(5) Michael Darlow & Gillian Hodson, Terence
Rattigan: The Man and His Work (Quartet Books,
London, 1979) p.132.

(6) Wansell, p.141.
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