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Functions of the Dedication of the Printed Music Book :
focusing on the music book published in late 16'* -century England

Yumi Notohara

The purpose of this paper is to examine how music dedication functioned in the patronage,
or the relationship between the dedicator and the dedicatee, in late 16'* -century England.
The dedicatory words usually stated that the music book would be dedicated to the dedicatee
in return for some kinds of benefits offered to the dedicator. From this point of view, music
dedication might be regarded as an obligation for the musician to provide music for the
patron.

Through an investigation of the dedicated music books, however, the author asserts that
the actual functions of music dedication were more complicated. The most important fact
to note is that the dedication of published music books was not only intended for the
dedicatee, but also for their “readers”. This type of dedication, therefore, must be
differentiated from the older form of patronage, where the musician provided works and
performances only by request of the patron.
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DRUORETEHRVWEDEZNZ O X 5 LAB % £
Mz & &pof®, LasLiasns, #hds v Tiks
< Ak, BERZFLETAUEF —2 12BN TD
HEZINTWIZIETOXEMELS, HRICE > Tk
NESDEBDODAXICIEIND Z L2 HET S, Y4
REORFRVEBEERS Z 0RBOREL —BIR L L
Exobhd (FH 1997: 115.), BEAR LREEOS
BROEFR L L THIRENEAD 72 YR DOREEEL, 0
L OB E R L CTERIZ o7 LIS 2 WY, F T,
AT AT R TFHROICHEEFERE LR >T-HEK
XTSRS, EEEOMEIZLREONBDZ LI
AL THD B xIE, 73— FR158SEITHIR LT- Psalmes,
sonets, and songs DERESLTIL, BEOHRY T L <
HONDSHEROFEABBRON TS, T72bb, TH
RIKREZZILDETEIEDODRADLDERRABED
L, RDOBEBEZ ORVCHBIERIC L > T~
BEES>TWAILE~DERE, Z0200EERH-T
LR, BRICBITDIHDOENRBLDEEHFHD
EVZHRITEL 0O 2 LICRABELEZDOTTIO)

S5vDTH5D,

BEZ. X7 4 7<) HRIHT 5B EH R
POHEFOIFERELTORERREELRELZLIELS
2o T7obb, BARAY~OREDCEICIE., HRE
FEOZXRBFORENC L > T, HIIEROME. &
DWIHRE TR Bt I AT 4 VDL vy T
BHONDZ EE2BSCHEHWEb o D LEEDNS,
BlZiE, BOREROERHHE THEI T =Ty
Vall L DREBEICIDL S R BESEETE S,
BT BN THIBECHETIREXDETECTES. 7
TRy FEDRED D EHIC (BREE) 1V, L.
DEREX TR 514 TE# protection ; £ WHE
ELZHOPTOFTHVWTWS, BEOHETHIH
LOEBRERITAITLEES S, 20DITH Tz
T4y TallloTHBROLMEDHENVLETH -1
Zéid, MKMEXOF LS LFTEABND ezl
AISICRERDBURTRES . ME R E D DAL I L 5T,
FEHEZBTTLEVERDOLTLALDLABUED
DT LBREELRRRTHAS LY, bk sro
HENEEHETHL > TEDRNTW A I KB A E-T
KEZIBELVWIFERETIDELHITHS>TWVWBDT
T2y, BREOEMEN T =0 F 4 v 2 OREITIE,
EROHERIZE > TAT 4 /< DiE4 2 & ¥ bhah
RNELDNBOBHEEERDDIZ LS, KX BEHD
— D TholZ LIXRIEVRZWY,
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TDEoi, RMEDATA ZRAETFHILORE
EIFROIBHATH I EEZDND. IO LI T =
V4 v a2 REFOBNALIENY TERL,
BEEXZOERSICLY TIREDLZ L THol, TD
BA. BWREEOATIIAT 4 /<~ EBTHTT
13724, fERDEHREDATAZAZIVEDDI L
ZhRoTHA9. HEIBRITERRLETEREL
TELhTWhYay -4 E—]John = Wilbye
( willoughbye ] (1574~1638) i&. 15984 IZ iR L 72
The first set of English madrigals DEREX TLLT O
IR TWEB, THREBEOIFIIRFTLRIZVIE
HICAKTIFT b TEX DHEEEZEOLDLERDZDTTY ),
HEBRRBLIZDIRIFEOEATII 2L, FEBHFREL
THEL ThoHEVICH LT ThoTe. IHIZ, B
BXzit, BRI LZ O e Vv OREEZITT
WhZ EEEDEIHMIRLNEY, EoT, Vg
NE—BEREE OAROB ORENLERL TRE
BRI ERTBICELONDEDTHS,

4. HIRIZEIZH T 2EE DHEE

EdD X 5iz. BRED BRI IZESES AL OBEIL
20Tk, WHREEDOLBPLELNDIRT A4
ARLEETHoRI EBLIB,ZDE5EZD L,
HEHELONN e VEREALIORTIEOTE D8R
EXOBERG LR RBREFOILITRD, T4
bbb, BMEUIERIFEMEE ~DOSM LV O HEZ
BRITEEMHEZAEL TN EOTHD,

BREICRB T, HRORKE, KEEOHH, £
EHEHEOEEHE L VW, MREFHHCEDLLN
RBRKREREEEEDTWIEEZITTIRBRALEY
Thb. 20X RHREZ BIZEMEE~DA vyt —
TELTHEFTRZTERN VW TS A5, FiT, R
TRt 3 HBR. HREHF AT ORI LDOTHS &
FIREC, VERIE SR T 1 7~ DiBLER T hICHKRE
EFRAAXESHIEIT LN LD THDEELLND.,
¥, EO TEEL BEMEE LD DRVARE
THEDHON, HWREF T HEEAREXORRD
FITIZBNTOREOLNTNEA =R DFILHD.
Hix, "D (LED) FEHLKY L LT nHFE
LT, TROHEMFE L L THREELEET DL
HEZA P F—VEE I BEAOHEZENTNLIOT
HBH, ZOXIRREXPEREFICOHIETONT
XETHBLIFEZIZLW, 2FED, TRHDREX
X, BEREEL T TR, XKD THEAFE ICHW
FTonebDENZIEZDTHD,

254 F Rk BRI E LT HEREH ORI b FIFRIC,
EdE D THAE, TRTHIEBRORN LN DTS

9. TOEIIT, MEXBEGIEEDATAF A%
BEBRTHELRoTEEL VA E—DFICR LR
BX5C, BMEZEOLMBHFORBIOKREEET
TIAEHEBREBL TV Z O LHALPTH D,
FREPY TR, AT 47 VH RABOTTE
FR AR L R XABEEL L T AR RO T
W5, Thbb, HROFHERDETEAT I~
ZERT 5 HOXERL. BAERNDLCDDOFEL
LTEEACEDNZ—F T, 20X RFHAEITR
H5Z LI EFEAL LTOATAZ AR RVHL TV
FEVWERDOALICE > T HEESHh,  EERER-
TWo el bhdDTHD (Saunders 1951 : 150 -
151).

—F T, Nhuex—VOBEARLARD &, HIRIZRE
DREIZRONATEEF LN v L OBERIFFHHT
ol bWHI LB TED, 2F0, BEIFTA/YE
o UERICH o T AL OB TORTROIND D TR
<, MEZBULTREINS S he VKRS, HDWVIE
BEZ N L TOL—REMICRI TS/ v VERTFT
RONDBEREPoT, TOHRE, KX, Shw
VIRBDEI, HBWERSNNe LRI HIRE~D
BALE LTI b i ERERERORE L IIKE
KBy, BhELHIC e VERERERLDOD
FELLTHELTWLEEZDZENTED, &6
WCEEAOZ, BEREICBITE e Rr—V DR
ZiE, S b e AR S OB E ST LD bIERERDS
OEE T REP-TZERLNDZ ETHD, FHIT,
FIZHRARIZ XS, MEOZ T ANLRE O B2
LLEZ DB, £, RRESEENTRIL Lgho
BOoNABREBOFEAENLLHLATHS. T,
F— U —BEEXERY TR0, Flz. KA
X o THIRA L BHBR Y Zb SR Ehiz ¥y 5
v FOBEEOF L FRRIC, RREVHRIL Lok
HHITHDHY, ZOL O REMEEEDO N frR—Y
DRRILIE, Nbharpb0EX. WIS e D
BRI - TAWE, EESfTRONATRIL TS
Fex—DLIIRESBRDEVZBTEAD,

BL, ZZTEELRTNIRSRVWDIZ, HEFOD
BAER DI, A2 e VERERED BRISE
FELTWEZEWSI Z EThHB, ke — ADEHEHR
1772 9 HHEME TH > TH T OMRRITMEZ L IR >
TWiz, T— U —BEELTRoLEEMELTDAR
WEITHD, DEIO ke et 3BEO LS LE
LTiThbhEL b, HEOEEEZHRDL->T
Frbhlglbdb, £z, X—FKDkiZ, RET
B BB DRI U TR E A %8B L T o fEeh
KbWAB I, 77 VEBIC X DB idhdE 2 (1589,
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15914E) BWRILA MY v 7 EHE LTHELZRP-T
W ANZIZ, —05, HEEIC & ATk 2 iF (1588,
15894F) IIFFICH MY v 7 L b= FEE L LRV
BB DHLNIRWVEER NS, FRTHRRE# 1T >
TW3, ZRODOMEXDAFITAELS B, #iE
POFRAIID DiZ/ASA— RE/R b v ORBR2BIG
ELZDE S AT DS FOBBL Evo
B, —F, BECEINATVWSOIR. HERICRH
SHHFRCN b v LV OFREBHLERBETIEEQOR
T, AN=FBA e Ve LVWERICH T L 2E
bEIHFTIROGNENTRbE, A= FRE— ) —
DOHEFERED LA LR L 912, BB ORI E 121,
BRA2RN e x—VOBBRRELTWEDTH S,
DX AT T FTRAIOELEDOER -
IRIEEI RS T b D 16HIE &% O+ER Y ORICITR
OIUIEKEREL, FEFLBVWEDDIVIZEXT L
Wolz, BWEKRTON N o VERIZBWTITRbh
2000, REICBWTORRLT B —HAY2 /2 b
2 VBRICBWTRDEND LD E T, SEERFEER
FELTWe, L2LRBS, #EEE DORSTIC e
EDREEWRISEE L > TWEEIBRRONIEET,
FNETOEFENSN e X—=VDH Y 1Sl
LoobolcZ ., EHIINMrR—=VICL->TXz
LR TWEBRRORMEEHOH vV H k< B L
DOHOT I LEELFTEVIEDTHS,

SHROEBE

AT, 6B ED A 7S5 v RickiT 555t
MEICHEBL, ZIALNEZFE A PaX—U0%
fE2FHAMoTe. ZORBRBOL V750 FOEKERE
ZEACAHT, R LIRS INETIT b 57T
EDY, AR TIIYUROEEREDERRY, SITH
RORERBRELEFDLDONLETHOPICTEI &
WERER Tz, 5T, RiCl6AgED S 75
v NITR T 2RI RN, HUISKR R AL D
BOTDUERHDIEAS, Eiz, BEASAbux—
DHRFICEBNTLVERABRT 27201213, BEdHE
DEWETEBNT B\ TEEREHHE - T RE 28K

TOLERDD LEDRE,
x

1) B THERDN b e x—URFhicEb 3 AEIC
DWT, ZZTERLTRBERY, TR THRAB N
FrXx—U L, BEOAGOMERE (Rhey) 28

EROEMRELE 2 DITHATATRED, =

DESRNA v EEROBFRE S b v VR E

ML, T, XERBEHLELOTR LS X

BT b ey (ZOHEEFEN) TELTHHE
DFE. THEEUEBEFR LS,

2) BB b)) v 7 BETH T — Rid, B,
vy NPTzl Y v 2 BREOFTE AR %
LTWe, oD IV L, 2 TREICTRD
ANTWeh MY w7 ALO e DI S Rz b
EVSORBEHERSTWVWD, A ML "=
BREXB2WOI, MY v 7 #EECAT 5 BEIC
LY DX RBALERDOHIR B K& REREHE-
Tl e LHEIENTLDEELD DB —HIRE
FEigoTnad,

3) RENIZDEHEDO L, OHLDLVH A X
DBRESBOSMERALEZONDEHEDT A ML -
RV DREIL, TAFIRLHoTn B LNIEE
DEB Y LI TFOEBH Dart 12 k> THRBS hie
(Dart 1963 : 401 - 405 .),

DI DOEEORELIZBWT. HBREETHE T -
Vy¥y—3IvbkT7I70V 2 V¥ —3 2 Anne &
Frauncis Jermin (AE&FERHE) X, v/5—F - Sy —
I » Robert Jermin (4£RERE) ORLEBEINT
W3, I—bE—iF, P¥—IvBFALTWE
Rushbrooke Hall TEbLHL Tz (New Grove
Dictionary of Music and Musicians, 2d ed., s. v.
“Kirbye, George.”) ,

5) N—=72i%, ZDiE» ILIZODOEFRERTT
. LL2do, Had~5X51z, YriXEs
BHRUTWRWYRAT ADRY, Z 2 TiEKRLE,

6) ‘I presume that gentlenes which accepts my
service, will never reiect the labours of his
servant.” (Weelkes 1598 ) 728, EEORTIT OV
T RXZZDEEFALTWS, HL, ¢ Ok
IOV T, BHROXFIZELTWS, LLTRLU.

7) ZOZ Lk, Dowling (1932) izBW T, BH&»
lIzEhiz,

8) AT 4 V~IZBTHHFEIL. LUTOMELEE,
Saunders (1951) ; Bennett (1965:1-29.)

9) 475 FOEBEIREHIC, 27 1 /~DR
BORKEREBEE 2T LTDRELHD (Price
1981:179.),

10) ‘The often desires of many my good friends,
Right honorable, and the consideration of many
vntrue incorrected coppies of divers my songes
spred abroade, have beene the two causes,
chiefly mouing my small skill and labors in
Musicke.” (Byrd 1588)

11) “To the honorable protection of the Ladie
Arabella’ (Cavendish 1598 )

- 383 -




RERRH R

12) ‘... howsoeuer the policie of times may hold
it vnfit to raise men humbled with aduersities to
titles of dearnesse, whether to shunne charge, or
expresse pride, I rather know not, yet you I hope
out of the honour of your nature, will vouchsafe
your fauours to a forward seruant... ’
(Cavendish 1598)

13) ‘... that your Countenance is a sufficient
warrant for them against sharp tongues and
unfriendly censures;... ' (Wilbye 1598)
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