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Use of Point of View in Literary Works as Teaching and Learning Material

Yoshito Nakamura

Are literary works useful as teaching and learning material in English language
education? To answer this question we have to define first what is literary and what is not.

This is no easy task at all, but by examining point of view in a novel and a short story we

will tackle the question somehow or other here.
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We believe that there is no such thing as literary
language. When we say this, we mean that we find
it impossible to isolate any single or special
property of language which is exclusive to a
literary work. It does not mean we deny that
language is used in ways which can be distin-
guished as literary.®
SFY, XEEEOEENSHDIDITTIERL, BDH
N30k, XFMBREECHERATHD., Eiz.

...difficult to identify which texts are literary and
which ones are not. This is probably because there
is no specialised literary language which can be
isolated and analysed in the same way as the
language of specific fields, such as law; or specific
media, such as newspapers.®
ZZTh, flxiE. BEOMROMELPHHMORE
LI L2 O, FERIFRVWEASS LEDRLTY
%, HEICIEDN, ML XFERHEEZLND
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London continued to burn coal and the pall of
soot grew worse. On 27 December 1813 there was
a fog so serious that the Prince Regent, having set
out for Hatfield House, was forced to turn back at
KENTISH TOWN. On the return journey, one of
his outriders fell into the ditch. This fog lasted till
3 January 1814; and during this time the Birm-
ingham mail coach took 7 hours to crawl as far
westwards as UXBRIDGE. As the century passed,
fogs became more frequent, the longest of all
probably being that which began in November 1879
and lasted till March of the following year. Charles
Dickens described fog as a ‘London Particular’: the
opening chapter of Bleak House contains his
description of the stricken city:
‘Fog everywhere. Fog up the river, where it flows
among green aits and meadows; fog down theriver,
where it rolls defiled among the tiers of shipping,
and the waterside pollutions of a great (and dirty)
city. Fog on the Essex marshes,fog on the Kentish
heights. Fog creeping into the cabooses of
collier-brigs; fog lying out on the yards, and
hovering in the rigging of great ships; fog drooping
on the gunwales of barges and small boats. Fog in
the eyes and throats of ancient Greenwich pen-
sioners, wheezing by the firesides of their wards;
fog in the stem and bowl of the afternoon pipe of
the wrathful skipper, down in his close cabin; fog
cruelly pinching the toes and fingers of his
shivering little 'prentice boy on the deck. Chance
people on the bridges peeping over the parapets
into a nether sky of fog, with fog all round them,
as if they were up in a balloon, and hanging in the

misty clouds.”®
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When fog shrouds an area, it envelops every-
thing in a gray or yellow vapor. The United States
Weather Bureau calls a fog that obscures objects
at a thousand feet or less a dense fog. Other fogs
are called /ight. Unless radar aids are available, in
a dense fog ships and aircraft must move very
cautiously or not at all ....

Some airfields maintain systems for burning away
fog, but they are costly to operate.

Fog, like dew and clouds, comes from the
moisture in the air. The moisture condenses and
gathers around microscopic bits of dust to form fog
particles. Each particle is less than 1/25 , 000 of an
inch in diameter. In dense sea fog there may be 20,
000 of these particles in one cubicinch. Even far out
at sea there are enough bits of dust in the air for
fog formation.”®
ZITHL BIZOWT, Z0EE, B8 HEOxD
SALERTHASNATNS, ZhiL, ERIILERD
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Fireis a friend to man. Just stop and think of how
many different ways fire helps to make life more
comfortable or helps to produce things we need.
You should be able to compile a long list....

On the other hand, if we don’t take care, fire can
be one of man’s most dangerous enemies. It can get
out of control and destroy vegetation and houses.
People can be trapped and killed by fire. It is not
something to play with or take lightly.®
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Wind on the ridge had risen, and the flames were
leaping higher into the night. While we watched
them, we could see the flames climbing into the
tree-tops and burning the pine needles. A little
later, the fire in the underbrush and in the grass
had almost died out; but in the tops of the pines
it burned faster and brighter than ever.

“It’s a crown-fire now,” Irene said. “Look —
the pine tops are burning!”

The sight we saw made us tremble. We were
standing close to each other, holding each other.
Irene’s face was more flushed than ever, and her
bosom rose and fell faster than it had in the road
when I sprang at her from the tall grass.

“A crown-fire can't be stopped until it burns
itself out,” she said. “ I'm afraid of crown-fires.”™
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The fundamental principle of good communica-
tion is that when you are the Tx (Transmitter) you
think in terms of your Rx (Receiver). You try to see
everything from his point of view."V
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NOVEL: A fictitious prose narrative or tale of
considerable length (now usually one long
enough to fill one or more volumes), in which
characters and actions representative of the real
life of past or present times are portrayed in a
plot of more or less complexity. (TH%Es)
(2) C.J.Brumfit and R.A.Carter, eds. Literature and
Language Teaching, (Oxford Univ. Press, 1987 ),
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