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A Historical Study of the Curriculum Development of Aesthetic Education in the US
—Critical Analysis on the Theory and Practice of Aesthetic Eye Project(1975-1976)—

Kazuyo Nakamura

The purpose of this study is to examine critically how H.S. Broudy’s theory of aesthetic education was
put into practice in the Aesthetic Eye Project (1975-1976). This study reveals both the successful and
unsuccessful parts of the Project. As the successful parts, it overcomes several shortcomings of DBAE
curriculum by taking account of the following concepts. They are (1) relation of aesthetic education to the
living, (2) use of the child’s viewpoint for the development of classroom activities, (3) use of various kinds

of arts, (4) integration of aesthetic education into other study areas, and (5) nourishment of the teacher’s
practical knowledge. This study also points out that although the Project made possible the curriculum
development of aesthetic education, “the aesthetic image,” central to Broudy’s theory, was unsuccessfully

taught in the practice.
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Claude Monet, Waterlilies

Frank Kupka, Irregular Forms: Creation

Pablo Picasso, Harlequins

Pablo Picasso, the Gourmet, the Family
Saltimbanques

Henri Matisse, Goldfish

Albert Pinkham Ryder, Toilers of the Sea

Vincent Van Gogh, A Starry Night

El Greco, View of Toledo

Maurice Utrillo, Windmills at Montemartre

Claude Monet, Rouen Cathedral, West Facade,
Sunlight

Winslow Homer, Breezing Up

George Seurat, A Sunday Afternoon on the Grande
Jatte Island

Paul Cezanne, Still Life with Cherries and Peaches
Maurice de Vlaminck, the Large House

Vincent Van Gogh, Houses at Anvers

Vincent Van Gogh, Fishing Boats on the Beach at
Saintes-Maries

Paul Klee, Portrait of a Man

Mark Rothko, White Center

Pieter Bruegel, Children's Games

Auguste Rodin, The Thinker




