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1553 |[The Actes of the Apostles Christopher Tye
1570 |Recueil du mellange d'Orlande de Lassus Orlando di Lasso(Thomas Vautrollier)
1571 |Songes of Three, Fower and Fyve Voyces Thomas Whythorne
1575 |Cantiones quae ab argumento sacrae vocantur Thomas Tallis and William Byrd
1579 |The Psalmes of David in English Meter William Daman
1585 [Musicke of Six, and Five Partes John Cosyn
1588 |Psalmes, Sonets, and Songs of Sadnes and Pietie William Byrd
1588 |Musica Transalpina (Nicholas Yonge)
1589 |Songs of Sundrie Natures William Byrd
1589 |Liber primus sacrarum cantionum quinque vocum William Byrd
1590 | The First Sett, of Italian Madrigalls Englished (Thomas Watson)
1590 |Duos, or Songs for Two Voyces Thomas Whythorne
1591 | The Former Booke of the Musicke of M. Wiiliam Damon William Damon (William Swayne)
1591 |Liber secundus sacrarum cantionum William Byrd
1591 |Divers and Sundrie Waies of Two Parts in One John Farmer
1592 | The Whole of Psalmes (Thomas Est)
1592/3 | Mass for 4 Voyces William Byrd
1593 |Canzonets, or Little Short Songs to Three Voyces Thomas Morley
1593/4 | Mass for 3 Voyces William Byrd
1594 |Madrigalls to Foure Voyces Thomas Morley
1594 | Songs and Psalmes Composed into 3. 4. And 5. Parts John Mundy
1594/5 | Mass for 5 Voyces William Byrd
1595 | The First Booke of Canzonets to Two Voyces Thomas Morley
1595 | The First Booke of Balletts to Five Voyces Thomas Morley
1597 |The First Booke of Songes'or Ayers of Foure Partes John Dowland
1597 |The Cittharn Schoole Anthony Holborne
1597 |The First Set of English Madrigalls George Kirbye
1597 |Canzonetts or Little Short Aers to Five and Six Voyces Thomas Morley
1597 |Canzonetts or Little Short Songs to Four Voyces (Thomas Morley)
1597 |Madrigals to 3. 4. 5. And 6. Voyces Thomas Weelkes
1597 |Musica Transalpina, The Second of Madriga'les (Nicholas Yonge)
1598 |14, Ayers in Tabletorie to the Lute Michael Cavendish
1598 |Canzonets to Fowre Voyces, with a Song of Eight Parts Giles Farnaby
1598 |Madrigals to Five Voyces (Thomas Morley)
1598 |Balletts and Madrigals to Five Voyces, with One 6 " |Thomas Weelkes
1598 |The First Set of English Madrigals John Wilbye
1598 |Noave aliquot et ante hac non ita usitate ad duas voces Orlando di Lasso
1599 | The Psalmes of David in Meter Richard Alison
1599 |Madrigalls to Fowre Voyces John Bennet
1599 | The First Set of English Madrigals John Farmer
1599 |Pavans, Galliards, Almaines and Other Short Aeirs Anthony Holborne
1599 | The First Booke of Consort Lessons Thomas Morley
1600 | The Seconde Booke of Songes or Ayres John Dowland
1600 | The First Booke of Songes and Ayres of Foure Parts Roberts Jones
1600 | The First Booke of Ayres Thomas Morley
1600 |Madrigals of 5. And 6. Parts Thomas Weelkes
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