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F g — ¥ — DimaginationiZ DWW T”
— #%Znature & DBIH D ITBNT —

W N B O
[¥—7—F] F3—%— - imagination + nature
ZC®HIC

ZuA (2003) kB &, 28T Dimaginationid. ‘creative imagination’ (DOFE Y. FEfiL
BT BREOBITERRES. HARAEMNERBOTEE) LS vv U EBOBEETELN. D
Fa—P—IRTF 4 U ZDO—HOFFRITB VT, imagination® Z & KD X 5 ICHERT Do

“Certes resoun, whan it lokith any thing universal, it ne useth nat of ymaginacioun, nor of wit; and algatis
yit it comprehendith the thingis ymaginable and sensible. For reson is she that diffynyscheth the universel
of here conceyte ryght thus: man is a resonable two-foted beest. And how so that this knowynge is
universel, yit nis ther no wyght that ne wot wel that a man is a thing ymaginable and sensible; and this
same considereth wel resoun; but that nis nat by ymagincioun nor by wit, but it lookith it by resonable
concepcioun. Also ymaginacioun, albeit so that it takith of wit the bygynnynges to seen and to formen the
figures, algates althoughe that wit ne were nat present, yit envyrowneth and comprehendith alle thingis
sensible, nat by resoun sensible of demynge, but by resoun ymaginatyf.” (Boece 5. pr 4.191-209) Z Z
T, AMiZ ‘sensible’ ‘ymaginable’ ‘resonable’ TH B L F-oTW5, Aflid ‘wits’ 2FE VI
BIZ Lo THEST S, #LTE% ‘ymaginacioun’ #IT LN TWS, Eiz, oELE-> T,
BHEO N EE5EZ LR TW5S, imaginationlZ &> T, BERATLLDODA A -V EZETE Z
L, TEBLTWIILEEAEDEDIZLRL S TA A=V EREVHTILHHEEKD, Fa—
=GO TEEDATEZ RS Z L 3H#KD ‘eyes of the mind D Z L IZOWTHNATWND,

(cf. ~A Ly bbin my mind's eye 2> TN 5,) BEHE. bOOEREZYEPOTIVEETZ L
Lo TEDEERETIOT, ARIVBEVEZALHIHENE L THRENT. D KR/ T
VX, imaginationZ ER D X 5 ICALESIT T, PHOER, HIZF 2 —F—DERICROND
imagination® FREIC DWW T L %,

1 F3—HY—0imagination

F g —H%—{%, imaginationiC X > CIBEIZALLDODA A—VEZFREZL, EBELTWSZ
LEEABEDEBILICE ST, HiehAA—VEEVHLIZEEZXONS, FHANWSF a—

(1)
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Y —HJimagination& & X b5 DL, EREERR EDHBRERCHARBE R IZEENEZ L
Tho, PIZIE. baATABI VAL TORRL B2 BTN TR B L OWEPHIRE T
H5,3)

FBSBIIRBITD ) A TOEOHEX, —HKOHHEBBRLONE L IALH BN, BkHiC
EhuA I 2B LIRS TV, ZOHE TDimagination DB X ZLUTD L 5 ICEHT 2 =
EBHED,

1. FaATABZYVEATONEVEE RS, (BEHRLD)

2. 7V EBEATOVRWEIZEDONWRWEETH 5. (imaginationH™ME) X 44D 3)

3. hrASRIZ, POTELP->EEDHELDEEE VKD T, (imagination)

4. EOVWRWEIRZZ VEATOLEEDLX S TH D, (imaginationDiER. HLVVEEELIED)

Than seide he thus: “O paleys desolat,

O hous of houses whilom best ihight,

O paleys empty and disconsolat,

. ... ... 0.0

“O paleis, whilom crowne of houses alle,
Enlumyned with sonne of alle blisse!

. ... ... .1]

Yet, syn I may no bet, fayn wolde I kisse
Thy colde dores, dorste I for this route;
And farwel shryne, of which the seynt is oute!”
.« - o000

And at that corner, in the yonder hous,
Herde I myn alderlevest lady deere

So wommanly, with vois melodious,

Syngen so wel, [. . .] (5.540-78)

COWBEITBEDKNLELVHRBERT, huAf TARBEOEBLRETHLSETRES &
THIET 5128, BEOENLWESPREEMBI AR Z >TSS, ZL T, ZOEROALE
X haAa T 2ROMEERRLEREZ R L TV 5, “disconsolat” (OEDDF]HF T “Of places or things:
causing or manifesting discomfort; dismal, cheerless, gloomy” % &% 7 3.) KERINLTWB XH T,
7 VA T OBBEPNRNCDBBRRICH D, brA TRADLITEY DNz L 5 T, 85D
F A D“colde” RIRF B LN EZHML TWD, 1 “best ihight” (& D4 BT THEIZI7Z) R “enlumyned

(2)
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with sonne of alle blisse” (H 5 W2 FREOKE TS Shi) TEAEOEEZTHE, braF R0
“in the yonder hous” &% 5% THY & LIEONDIREDH 2RISR EZ/RITRYEL, BEOE
CEHZRNEPD, £L T, ROAE—FZH <. “[. . .]and in that yonder place / My lady
first me took unto hire grace” (5.580-81) (b DMEIZ 5 DIFFT THOBEAITIIU D TRICHFEE RS
NeDIE,) LT, 2V A TOHEOHEIZ e A FADELWLEBRLHL Tz,
L2l FH#HEINRF 3 — ¥ —Bimagination & & 2 2 Did, H EDOEE» LK LD~ AN
BEIL TN ZLTHS, T4 07 UFOF LAHLL. ZoMBELFHNEBADOFERE L
T HILOWRAEZRD TN T ThHNIE, 4RO F 5 —Y—b18liROr < L IROFAL D
ERAGEIFTIZR 2Tz, LirL, FHAL L TOBMIL BRERENER EOHFICKD
TWeZl et Thol, buA FAREREDE DTz, FEE5BORHKET, buf FRABKICH
ENTHLE, BROAMOBNIHKELRVS., HORY b DREx RBEEBIRL 2D D,
H_EDEETITONTZ “blynde lust” ZFBHICRD Z EPHEKBEEICE BELL T LIt o T,

And whan that he was slayn in this manere,
His lighte goost ful blisfully is went

Up to the holughnesse of the eighthe spere,
In convers letyng everich element;

And ther he saugh, with ful avysement,
The erratik sterres, herkenyng armonye

With sownes ful of hevenyssh melodie.

And down from thennes faste he gan avyse
This litel spot of erthe that with the se
Embraced is, and fully gan despise

This wrecched world, and held al vanite
To respect of the pleyn felicite

That is in hevene above; and at the laste,

Ther he was slayn his lokyng down he caste,

And in hymself he lough right at the wo
Of hem that wepten for his deth so faste,
And dampned al oure werk that foloweth so

The blynde lust, the which that may nat laste,

(3)
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And forth he wente, shortly for to telle,
Ther as Mercurye sorted hym to dwelle. (5.1807-27)

ZOWEBEEEPERRZEROTIEL LAY T 2ELHL. AR - BR - HORBI2RK
FERLTWD, ZOX5REKe#EELZ, F a3 —V— 218 REFADRIERRES TEY £
Free s Xy, RoBFAD [AV - T4 uRbT—R] ZEDVANWARFRICEL TV
NHERT DI EBTEZDTHS ), “Chaucer surely knew all these sources directly.” 5 & FHEH &
NTNBEZebd, BREZAFCLTENEZESOERPIERLLS L LI P05,
FCBICE X 28 imagination DEEM Z + 2 ICHEMFEL T, ZREFHECHAWE S L LTzDOTHA
e Fa—P—IRBIOEZLREEIEY ETDZ 2R AT, THIEC S VA ADED“a
realising imagination” ) TIZ/25>5 9 2,

2 OED & MED =¥ 1+ BimaginationDEBRIZDUNT

F 3 —% —{dimaginationE WHI BELZ LD L IRV T I A M THWETHA 50, F3—
P— K OF ORIz b TV izimaginationlZ 1, OEDD4. b. 12 2 v < L IREY 2B & DALE T
DREMOAIER2HERE, FeRELWHNRERZRIES /), FHXRF LW BEIRIIFEL TW
72N, ‘productive imagination’ [EFEREEESI] L WO RN PoTc, LLA0EDD 1 L 212H
%X 91z “vain” “false” “euyl” LWIHOBEBFAEMIND I LAHL T, ZRIEE IWEKRTE
b TWRNZ & b%hol, LT, OEDD 312H 5 X 512, ‘reproductive imagination’ [F4E
WEE A & RIENSBEAB, FHOFALL > TREETH-> 2, ARICFELRWIRO
BRoZNICEARL YDA A — VRSB I N FHOME. LEILITEREZEATVWSO
Thd., ZORNETF a——TEE L EEOBIMEIIT DO TH T,

OEDDEFRIZOVWTLUTIRHIT .

1. ABREEBRFEEL RN OOBHIBES BB LIV R T 5174, COBBROKER, ¥
MR A A=V ERIFIEZ (LIZLIE, R EOHEC—HRLRVEWVWI BEREWVWE X
<EH72H, Z T T “vain (false, etc.) imagination” DERILIMEDILS.) al340 Hampoled> H
1896 % TOMBIBD . |

2. EEFELTORVTEIRHRELEOFTERLLZ L, HETOIILLERTHI L,
TR-BR-TF7-fE-Fry b, ZHEOHE, BETEDLDIHFERNE LT, EE.
¢1385 Chaucer L.G.W.® “euyl ymagynacyoun” 7>51809% TORHI H 5,

3. ARIEBFELRVAROYRZD (BEVWDEIZEE~D) BRLEYDOA A -V
APTERINDEMHOME., ZZ2TRLEALEREBEZEATWS, (BRIZIX ‘reproductive
imagination” ARG & XiThD,) (1340-1859)

(4)
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4. BB NROYEI»POCHET I L0 EHM X T, MEEEKT S . (‘productive
imagination’ [AEEREZ 1) a. ZREMNEZOE X, 2248, (c1386-1834)
b. EEONE TOBHMOAIERIRBEE FicRE L WS E2FIES S, HHRTF.
(1509-1871) ¥ =A Z AT ORAFGEETN TS,
5. BBRICHERET D L OB EIIIBEROBK. I oERO—RAIWER., 252 L,
% - BR. 58 CIXENIIFEE. (c1384-1662)
WICMEDDEZHESOEDD 1 ~5 ETOERL THENFKREL TW3B, MEDDES 1 IXOEDD
1 - 3DERICHYE TS, MEDDES 2 1IX0EDD 4 DEHRICKY T 5.8 MEDDEZ 31X0ED
D2 DERTHLET D, 9 MEDDEZR 4 1Z0EDD 5 DEFRITHE T 5,19
BE. F3—9—0Ha. REOAGHZIHEIEL VS BRTHEDRTNS L5 X1 b,
Ft ORFREZELRE & Th o iR BICE S < BAENERT L\ 5 Bk Timagination 21 X TW iz
DTS 50,

3 F3—HY—0Dimaginationt BRARKE

UED X 52, OEDE MEDIZIV>Timaginationk V9 EERERINTVWDIN, Fa—H—HF
% DimaginationfF I [HEMNBB ] Z2+2EAL 20X, BRBEIZBWTTIEAZPA5
0 TL T, ZOWEPRERDFE TH 24 A—VE2BEI¥ETI NS, BRIE. HHttiic
BOTHEREZBb0L LTRBSN, HbWSREDEBORE L LTH 2 bh s Al
HRRCFETDINTHS, ED0HEF a—F—IHEROFTHERAL TS, W-H- NFY b,
ROESCTF a—h—DEB L LERBEELEEL TW5, TS H»H40FE ERNIICENPNE
bOTHHB, Fa—YV—DOEBLIEERBECONWTHERZa AV FELTWS LIHEZH
TWWD TRV A2, “A specially charming feature of his poetry is its fresh out-of-doors atmosphere.
His descriptions of the country are often indeed in.the conventional manner of his time, and his garden
landscape and May flowers are to some extent things of tradition only. But he has a real love of nature and
particularly of the spring, and when he writes of these, as in the Prologue and the Knightes Tale, the
personal accents unmistakable.” V) Z D X 574 [h v Z# XY —E] [F0FEF 1A) 1-11) 2R}
DROEZESLLEHMER, [H o 2XY) 98] 2fROF L LT, HBER - RECEZOBRDOXR
b=V —Z2HRFSE DR LE.

[heA TR VEAT] ICBNTH, BRBERKRICELCDBEHADOD Y 2HIfF ¥
HLlbic, Ab—Y—DOREURLCKEREEZRT. BYFRIERROYE - Y - 8O
FTIEO L 2HWERP0, BHEAYEZRYBOELWFAKZBLHL TS, H1ED4AD
WE, B2ETOS HOWE, BIBIRBITIRELTOME. F4E5LESBOLDOHEICENT,
Fa—V—OBBEHI+ZHCERAESND. BHEINDERDE, WFEOER LS L DDERM

(5)
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b, BREANYOWMYROE#EL KL RoTRASHATWS, AMBBERLFBMLTNE L X
E, TEERZBVITE M- THESEA TV, LEL, Vot AFERMBBIETE, AR
THEHHAETERVWAIC L > THER S, EMEDI 52/ RVREMEVHEND, F54T
BRI RAICE > TABRXEENTLES . HRBAYP BN THFETD. D71 77—
DTS5 X o1, BRIZAF E #OM O REIMZ2TFE TS 5. “In this book, the narrator no longer
confined nature to art. He does not limit it to the garden of love;rhe does not reduce it by personification
of love; he does not allude to it to transform death. He writes of it now on the grandest of scales, as the
intermediary between man and God, the veil partially hiding the final vision.”1? ZD 7z, {EfIZIER
KD TLE I, BROBBMIIZELLEETHD, TL T, buAf FRT5EH, BRLHA
MERLEBLERL TN, haAf FRCHTIRBOKNERD,

And ther he saugh, with ful avysement
The erratik sterres, herkenyng armonye

With sownes ful of hevenyssh melodie. (5.1811-13)

3.1 % 1%&Thnature
FH1IETE. 4 B0OMENRH BT 2HEIE5,

And so bifel, whan comen was the tyme

Of Aperil, whan clothed is the mede

With newe grene, of lusty Veer the pryme,

And swote smellen floures white and rede, (1.155-58)

EVFRLAZFBENCHEEL TS, T4 7 —3Z0O#E % “purely conventional,”® &5
2, BOEEBRZOEMCBITHREI ZHRFLZHBRILL THWDE I LEBERTIERLR, FH
o T&, ‘Veer (OEDDWIHIFIT “the season of spring; spring-time” #EW%T5,) I “lusty”

(=“pleasant, delightful”) &IN5, fBIX (B FZXYV—WE] O THFOF Hd X5,
“white and rede” TH 5. FFRITAEMTHEHHEN TS, [MPRBNWILEHREIVZESITHS, £
DES BB ZEPICEBELTTIND,

3.2 % 2#TDnature
F2ETES AOHERLEDLD, HARAMEBEIXE 1 2L VIERICHD 5.

(6)
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In May, that moder is of mqnthes glade,

That fresshe floures, blew and white and rede,

Ben quike agayn, that wynter dede made,

And ful of bawme is fletyng every mede, (2.50-53)

REENS/m/&/{/OFZBROENVREIZ2HH L T\5, BEH4F ‘May 3EEAML
SNTNS, W BRLTEIIE 1 B THEDLDNEFAFR “white” & “rede” WM T, ((FDF OFF
BIZR bH 5 “as fressh as is the month of May” ICEB 2D TH D) “fresshe” & “Dlew” ME
bh, LIRS, BYFRFERCHLLBEAKEEY LT beAF2L7 )AL TOEHOW
WRIERAICEA TS Z L 2B s TND, TEHOLWERBERET S AebZzBh L
T<NB. |

BEERTHRAOODICBEZMITE 5., Phebus’. ‘sonne’. ‘moone’ RETH B, KT+
A RAPIIEE DB D H DI E & Bk 2K T “gold-ytressed” & “laurer-crowned” 1T X - T
ENTNSD,

Whan Phebus doth his bryghte bemes sprede
Right in the white Bole, it so bitidde,
As I shal synge, on Mayes day the thrydde, (2.54-56)

But right as floures, thorugh the cold of nyght
Iclosed, stoupen on hire stalke lowe,
Redressen hem ayein the sonne bright,

And spreden on hire kynde cours by rowe, (2.967-70)

BYIOBITIE, 5H3SHENDI L THDID, KB T + A RABEN K EDY TR &
E, CERRERNRVENZADEOFHEBRETL TN ZEEZRLTNDS, B KBDOEN R F LR
DHFRZWNTEL9 THSD, Taurus GEFEE) W TWD “white” ITKBOMEE LEFZ2 D
LEDRET TR, [BHE] 5V a7 —BxyeXEBok L ZOAVWFOERERE
¥5, 9 ZOHORFITIX. ZAOFAROBOBEBIERICER, bt T 2B L28EL
RO TWAZEEFRL TS, YREIETLHRAOKE N ZREIZRLNZN, 22Tk
BLEOTMY 4 —F ADOERORE L D2 H > T,

(7)
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3.3 %E 3 LHETDnature
HEIBRIIBITAIRLETWOBEIX, ZAOLBPRBIEN TV OTEERRE Z2ET., BIFOK
Tk, BRBYT 4 —F AL TN5,

But right as thise holtes and thise hayis,
That han in wynter dede ben and dreye,
Revesten hem in grene when that May is,
‘Whan every lusty liketh best to preye;
Right in that selve wise, soth to seye,
Wax sodeynliche his herte ful of joie,

That gladder was ther nevere man in Troie. (3.351-57)

TITR. BREER A TAOLERBZHEHL TWD, 7V B TOKKFELRDLLT
EIRDPEFATND & EPIAXOHEBEIMEDN, BRIELDBEZBOLMoTcbblol b EiT
X, AEEXLLERPHFNTL S, TIEHEOLLWVWEDHITLEMN > TV, “For I have seyn of a
ful misty morwe / Folowen ful ofte a myrie someris day; / And after wynter foloweth grene May;” (3.
1060-62)

B IBICBITIMOHEEIIEND Z & BRHKLW., MiE, HVEIKBORRE LR EZ2L,
“ADBZABBRPOEERSELBE LT D, '

Now is ther litel more for to doone,

But Pandare up and shortly for to seyne,

Right sone upon the chaungynge of the moone,

Whan lightles is the world a nyght or tweyne,

And that the wolken shop hym for to reyne, (3.547-51)

The bente moone with hire hornes pale,

Saturne, and Jove, in Cancro joyned were,
That swych a reyn from heven gan avale,
That every maner womman that was there

Hadde of that smoky reyn a verray feere; (3.624-28)

And seyde, "Lord, this is an huge rayn! (3. 656)

(8)
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The sterne wynd so loude gan to route

That no wight oother noise myghte heere; (3. 743-44)

ZITOERBRIL, 2V EATENVINADRCED TBL O KERZREEZ TS, W
BZ7 VA TIRELOTRERIETHAINB, hrAVRENVFILVADZANICE>TIRESK
ERNWNWZ L2725, (FBEFD “bente” IXOEDDFIHIBIT “1. Constrained into a curve, as a strung
bow; curbed, crooked, deflected from the straight line,” % &% L. “smoky” bOED®D #) HH T “2.
Of vapour, mist, etc.: Having the character or appearance of smoke; resembling smoke; smoke-like.” % &
BRLTWD,) 0L, NUFNVADEEIRMNE WS BREZRLHFAL DO TERICEA
T,

MbZITHoTHB, [hunANVREIVEAT] DX RLEBICERD S HIELTIIHE
D X5 IRHBREBIFEZLTLOBEETERY, DE), brAfFRLI Y EALTHR-AD
BEHPDE I L&, BLROMEEPHFELTLES, HRABZARHITOFE2ELHRS X
DICRZDM, EEIITHZ LIXZ L3RV, ZRTTAL b EHAMBMEY HL 2B L RITRE
DEFHLEETLIDOTHD, BANC, BV FRADZEREE “blisful” ZAVAERLER~S,

“O blisful nyght, of hem so longe isought, / How blithe unto hem bothe two thow weere!” (3. 1317-18)
CAZELWERZEZTOTHEH, RICH L THRIZH L TO A E2RRS, KROBIHIZZ Y
BATOERBDOEETH .

“O blake nyght, as folk in bokes rede,
That shapen art by God this world to hide
At certeyn tymes wyth thi derke wede, (3.1429-31)

Thow rakle nyght! Ther God, maker of kynde,
The, for thyn haste and thyn unkynde vice, (3. 1437-38)

“blake” X “rakle” ZH B LI, TEHRKBEE> TWLRIZH L TENTNIDTH S,
INRHLIERTHRL VRS, ZHHRITLHAA “blake” THHPHTHD, —F, huaA
NRIXEDHRIZHND “day” L TREZE .

“O cruel day, accusour of the joie
That nyght and love han stole and faste iwryen.

Acorsed be thi comyng into Troye,

(9)
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For every bore hath oon of thi bryghte yen!
Envious day, what list the so to spien? (3. 1450-54)

"Allas! what have thise loveris the agylt,

Dispitous day? Thyn be the peeyne of helle! (3. 1457-58)

heAFRBETEI VAT EToLELEES>TWEWDT, “cruel” “envious” “dispitous”
REETHHdayZ2W o> D THD. FEEFAD “dispitous” [ZOEDDOFIHBIT “2. Cruel; exhibiting
ill-will, or bittef enmity, malevolent” &k 5,) ZD L 9 RRBUIZ OHE THRW TV L, “cruel
day” (3.1695) “Callyng it traitour, envyous, and worse,” (3.1700) (BAA K7z & &, N Z N R
RICEBRICRDO LI ICEIDIL. buA TR LIIHBATH S, “How stant it now / This mury
morwe?” (3. 1562-63))

3.4 % 4 & TDnature
EABOHRBEIIV RV, FREITEIEETOENRARBAG=LILLES Lo TL
F o522 L EBENICW S TNB0% LIV,

And as in wynter leves ben biraft,

Ech after other, til the tree be bare,

So that ther nys but bark and braunche ilaft,
Lith Troilus, byraft of ech welfare,

Ibounden in the blake bark of care, (4.225-29)

CZTHEHEIFENEOEFHEBRRXTVDOPEPTIERWVWD, LEXBHRETHHLELT
Y. EOBIHESTH O “til the tree be bare” & “the blake bark of care” 2*HT5 &, Bl VWEIL WA
REBTD, buAf TRRABHNIC, TOXITELIETHROFMMBELS D L, TOEE
EXLLEEL LWERIIGRTES THLWAERZH U S,

3.5 % 5#Thnature
LA L, 5% T, BRIEIREREZRETINS, E5E20KLDOHEFIX, 0B 744

RABLEBERDE T 2w 2ppl &bz, BRAROHICLBEEZRLSED,

The gold-tressed Phebus heighe on-lofte

(10)
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Thries hadde alle with his bemes cleene
The snowes molte, and Zepherus as ofte

Ibrought ayeyn the tendre leves grene, (5.8-11)

Tk HROEXL S —EHEINS, 747 —DEEEMHED 5 L “the imagery here is
epic, presenting time's relentless course, and although the passage of time portends sorrow, nature
maintains its beauty” T& ¥ . & D 5| 313 “the impression of an eternal order, benevolent and beautiful
although distant from man.”'" ZA&LHTDOTH D, KEDBROENIZTRINS, BRIIR
BTLoLTWE6I%, NI LOEMEERL TBARALELOFEEE R TVIDTH
5, BRPEBZAEIIRTIEE, beA 7 20EBRRREBR L SES, bbbdA, ZOZE
7V EATICbHTITES, LL, FRARILZHELIEIBOTHI2H00bbLT, Z0E
LWEBRTAFTAT4ZBICLTLES., BRIEIADLOEREZELS X5 KR 208. EBRIZA
Y LRSERoTWBEZ EBbh 3B,

BSBOBEBETI A FABRFERL TN L E, HROFFMOBNHERORSE Z LTS,
BRIOENRTHD buAf FANDEBRORNERD, HFEABTHRAPOREKSW b AT
AW, BRIZEOREY D 5tk REEE RBAICHD 5, FHOKEREZELLOTH S,

- And ther he saugh, with ful avysement,
The erratik sterres, herkenyng armonye
With sownes ful of hevenyssh melodie.
And down from thennes faste he gan avyse

This litel spot of erthe,... (5.1811-15)

Z ZT “the erratik sterres” % “the (seven) planets”'® T&H 2, (“erratik” IZOEDDOFIHEIT “A.
Wandering; prone to wonder. 1. First used in certain special applications: a planet. obs.” % &EkT 5.)
TOOKEZEBELRBE, /NS /2HBR “this litel spot of erthe” ZR T A3, ZIZ TOHRHME
SERKEROKRER/S) F<REYHL, AB - B - SOBBHARKEZRLTHS,

BbHYIc

Pk, F a —3—DimaginationiZ DV Tnature DIE & FOMCTHR T E 2, ZIUIAH O 72
SEHLEMLHL TRY, FITENEXKBEBR 2 LEREBEZRL TV, EMORNIVELR
EECREL EITS, AFLBELZXETEIMRIE. beA TR VLA TOEROFHTETS, HE
YO EGRDORIEICRBNW T ZADBORMOBRNEZRBIIAWVWECES TS, LrL, ZABERII

(11)
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WH5LE, BRESAZEIIR. BROBFIRESLEOICRY, BLWA L ABOKT
EERBLEED, 2L, BRI H D, BRICESIEERO T A4 RAMOBERDOH
F~DOEPFERL TS, AFOEBITH 220 6F, BRIZBARLLTWS, 2o X5 IhH
aAfFRAETVEAT] ITBWT, Fa—¥—iL BEHEREEZKEICL. imagination % BR{F
L T. natureDHFIC AHOITEN & DEREZBEICEZAZ LM LET I LICEIILLLEE X5,
FiAS “arealising imagination” TIX/RH>5 5 2,

x

kAR, PENEA XY X - v U RESEFAERSE (ERFAESA+HZA (). A
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On Chaucer’s Imagination:

With Special Reference to Nature

Akiyuki JIMURA

According to Douglas Gray’s The Oxford Companion to Chaucer (2003), ‘imagination’ in the Middle
English Period is not ‘creative imagination,’ though it is semantically connected with a creative ability in
Romanticism. In Boece, Chaucer considers and classifies ‘imagination,” making use of the following
adjectives: ‘sensible,” ‘ymaginable,” and ‘resonable.” Human beings perceive things by the faculty of their
‘wits’ or five senses. And they have ‘imagination.” They are also given ‘reson,” which the other animals
do not possess. They can create a new image, combining old memories and reviving things which they
saw in the past. Chaucer uses the notion of ‘eyes of the mind,” by which even blind persons can see things.
‘Imagination’ is regarded as an ability higher than the five senses, because it preserves the forms of things,
separating them from the materials of the real world.

This paper discusses Chaucer’s imagination, investigating the description of nature in Troilus and
Criseyde. The description of nature plays an important part in Chaucer’s works, and is always connected
with the state of mind of the characters. In keeping with the development of the stories, it reflects the
subtle psychological attitude of the characters. When they are in harmony with nature, they proceed
favourably, according to how the situation develops. However, when they are out of harmony with nature,

they are obliged to obey an uncontrollable power such as Fortune.
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