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YaAf ADEH
— Ulysses 55 11 {5285 [ 7—HOHFE] &
F < hRIZOWTH

EA S —5A

LI

SEOWHEEM 2R T TER LY a4 X (James Joyce, 1882-1941) 1%,
EEROFRICOEIN TV, AROEFOHELIETHY, 21 FOKETF /) —
WELTHF 7Y voFEary s —)v (Feis Ceoll) TAE, AEZOFEITEZ
LT EN oz (Budgen, 135 Ellmann, 151-52), O — KT, HWI
A5 AL, [2) ¥ =] (Ulysses, 1922) BEERFICIZITR RIS E S h,
WatE, [74 ATV X - 224 27) (Finnegans Wake, 1939) FEERF I I3 Ak IR &
FINBEZ DRSS, 1ZEALRPARETH 72 TARY af AL T, HEDD
WIE<E>D, EMICBU 2 EEGMRER L Lol LBLARTH 7259
(Bauerle, 3)o AfETIE [V ¥ — X 8 114555 [+ 4 L ] (Sirens) 122\ T,
INETORFEZMBIL, ZOLT, YVaAf AU ZOMFHOHEEASL,
WEBOHTHRHEROWE 2o TE [7—HOHD] IConwT, FHEF
I bR BEEE) LV BEP SN ELT) . [ A LY ZIY FIF2 BN,
COFEWEOVES T THROFEN] — T+ Vv — - XL 7= 2T [
HDFEIZEDW2] —L ENENETH LD, TOFRELFE (HHVWIEE
) LV DM OWTHHET S,

AL Ve, RS ATAORERE [F 72y A 7] BT OB,
FZLWHETHRY, EISRZMOFEEZBT LRI BELTLE ). F SITHFHEN
LOPVHEVIET L ZNW X OBRA L SE LT AHHETH D, YV af AEID
B2 OWEERMAL LT [2) vy —=X] F11%E (AL V] 2w,
FANRDOVLF RNV K « T — 2 H 0L SR Y 2323 2 PES, first
FavkyAZ L) Y= RHIET b HERY T Y opRERNSLY 74
MO DOF —F Y FRFADON—E ZRICHHEST 54 = 7 () &
F—r (KE=E) TH D, REIZTH4RE, ROBFH, TV—2DFEEY) —
DB LEAMIMHTRA 5 U WHND DN, ZOBBPTHRTFNVON=IZNHH D,
BLENTTI V=2 FARTIVICHE, FA =7 TR SV OFEEZER LR

*ORFEIE, 2023 4E 10 A 29 HICAT b7z, HARW LS EIY E SRS 75 Mk& Y v R Y7 A3
WL ] BT AR E [V LR - Vaf ZA—FRELTOER, SHLL
TOFE] ITMEE - BIEZT-723DTH b,
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VaAf ADESE
— Ulysses HIFEHICBIT D [7—HOFH:] L4 73 FRIZOWT
WOEFEMD L, BICHEINV— Y TRELLPET ) 2E, #z)72)%
LTwao [£4 LY TR, SO=2008 R TRIHETS 2 25k (%)
ZoMEkA R <E>SDBWMEGEINDL, —F7, TV—2OEMRIITEICEE) LK
1T VDOBERDIENDHY, TOEMLBRES SRR ETLIBL, HoM
R T H =y I RZEMERETHDTH 5,

A V] Bt

(A Ly G2 aid 2 L CHICHEE 2o 72010%, 2 OGO/ KI5
EEND [7—FoFP] &, WHGOBEHIZIZZHICO WA N2 SEOHEY
Thhbo BiBIIOWTI, YVaf AHEMEON Na Y THoter 4 —T 7R
CHTREHEMOPTRD L H IZHE->TW 5D,

There are all the eight regular parts of a fuga per canonem: and I did not
know in what other way to describe the seductions of music beyond
which Ulysses travels. (Gilbert, Letters I, 129)

“fuga per canonem” [H VNI DB T7—=F] L3XFlhh /) v o=k
V) ZODHFRBREMAGDE LD TH L, #/ Y ERFALATT 1 2R
58— MAMER A TREICKE YV ETERXTH Y, HAEAGETIE MRE] A2 ITH
NS Do —J, 7=HIEHO/N =320 T AL MR BB 5B V2T 5
I BT THY, RWICHNDL A7 158 [FE] (subject 721
theme), ZOHVRLA [0 (answer) TH S (Lees, 42-43), 7 —#ILH
ARFECIE EEM] LIENE. Ny 7 AW XU, GEIRNIC A 2 228 T3]
EERT 0L, 7—E [RE] HoH0IE THH] Z2EKRL, ftoTZ D
ZORKENIHANZ WD DTH D ZDFRHE, FUN— Ny Vv
2V a A AL EBERRD & o 2P OWGEHE I [ 7 —H O] PEKRT S50
OO TRAEDPELLZDTH 720 LAL LV EAZMEIHEThoORE
LR & T RIER & O IEEFRDO S DB TAEN LR Z L TH Y, ZHIEHF,
TaA AHEOTEND OBEHIITERT 2D TH -7 (Bucknell, 122-24)
1970 4ERICE, ¥ a4 AL EROMEL D TEIEWIZHI LR T = 098
BHEIICBINZM MR SEORI» 2D Zd 7B LR nwZ &
WL, W7 Zbb I e~0FHErEXW L7 (Bowen, 52), 2%
5L, IP—20RMELR ST, 80FERICALE B4 L V] iz EKE
ﬁ@ﬁﬁ#%ﬁ&ﬁ:ﬁk?éﬂ?ﬁ%A%@%@ﬁﬁﬁéﬂé‘ak&oto
N=RNEIONRT T A 25 WE [SHEOMGEEBE 2 TRIESED ] <4
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BA S —iA

& —WHLEED S WA ORI, T b b SN GRS & 5 PLFEE I &
Al bET, BEEAILE, FRLESEOLLLEZEMICEL TR, FET
HNFETHN, TNZENDEHOM LA OBEREZ AU T B0 TH D E Lz
ALy ] faf3Comgckmd s (RO 2GHLTBY, FKE
SR 2 BERICH H L ERIBT LD THS (Herman, 476)

N= LML, ZOY a4 ADRBIIEEETHE. L7231 (tonal) %8
LT, PSR A EARRALE L2 12 5B L 29 (atonal) FREE%EL
72—~ (Arnold Schénberg, 1874-1951) DIRAICHETREDL DT
HY, 2OFBEIHBICBNTHELIBESNS LH1S, AL V] WEEoF
JHICB NSO IZHHEHEOETICELE THREE I NEDTH B, Ny
7 AMEZO @] L LCTORRE 2T AN BT, N—<rDikH% G
flid 2, %S, ZORAME [LA L] HFHESMEELZRBENEE2220
MENOMTTEL B VD LW EZDNOTH D, Vo — Ny OHEHELRE
BRI DN == —HHOMY 2 &, FEOFTHEIHOME GEHEL) &
NBZZLEENP#ETZ L1, (AL V] HEECEEEHOSE W2 [BAR%]
A= —WHICHAREINTLE) L ZNEL, FHEOERICEESNLZ &
MO ENDLDTH D, FE, (AL V] FafERY 7r =y rzEMe i
LD, ZOTavAZEN [H YRR ED7—F 0] oFEgHE ¥
bbb B 2567563 [THH] %20 TH% (Bucknell, 128)

PDbkdazhngco ALy ] #LFOMETH L, K4 ML, (1) YaA
ADBEIIMEI L [7—FOBE] IC28b 5 2 E~DOULEESML SR
7oz k, F7 (2) 804FEULIRE, FE L SEHEO HVABMEE SN2 LT
Hbo BEL [ETOEMIFTROREEZART L] LwIM 5 —Dko [Z
P 2R SEL2RATHY, YafA ADRAY Y ARBET L L CRAEN LD
THHIe LBULN= Y DhBARN BRI & K7 TIREL Th-7 &
I, Ny 7 A NVOLEESEESATL, T RIEMAIIRIT HEIZIE D 7%
Vi, FOBEBRTIE, Ny Zilbn—<rERUMEREZ TV, AL, o
x4 24 7 < bREWHBLERS, ZOMERZWRT 2R A TH 5.

HREL )2 IR

BRESH AT LD OPREOMBEERZOF|OMAETT THEEVH 2k
I, BB, BRE LB ENMICEET 20w METH L, [
AL V] EECIEE SN REHMND S 2 Lo HE TR SN, TR0
OHEEIZEDLETME2OBMC L > TRESINLDTH D, MEIZEOHAA
Wl 7% 2 BAICRR Y BENLONTH L), T TR, ZOMEEZEL Tho L
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VaAf ADESE
— Ulysses H1ERHICBT B [7—=H 0] L4 /< bRIZOWT

LT, 45 vOEHEDFE (iingle) LEHOVYT MO OE (tap),
LTIV —2DOREDE (pwee) DI 2DFEZEMRY LiFs, T 320FIC
HFHI2HME, ZhZhoii (F) 54/ 3 PRELTHEDEY DL
POFEVORYELEITHY, EHWECA =Y —RBHETV—2DE#HOHY
B R TRIREN AT E LTHELTBY, AL V] izl se %
OFEEHS>TVDLLEZLNDLINLTH b,

KA T VEE) =D ENFDP ) BPA—FE Y FRT VORIV HEHD, T
OBHITRTY Y7V n) BV CRERICL > TIThNE DD, 72
A2 M ETRZENDSLTFEY “jingle” EWIFHOL ) EE LTERLER, 2o
Y OB & T — RERRIFA SN LD TH 5,

—Well now, he mused, whatever you say yourself. I think T'll trouble you
for some fresh water and a half glass of whisky.
lingle.
—With the greatest alacrity, miss Douce agreed. (11. 210-213) '
[Tt

CHINBFEDOF ) < PRDVIEAICHN LIS TH Y, N—ONETED— AD
N=DUHNIKE T 4 AF—FFEL LTV AR TH D, K45 VIZEHEIZFES
TEHHTH I NN—1CBEZHAEL TRV 22Db56T, oKHOF
“jingle” AIN—DONIEOKFHIHERITIFAZIN TS, D F ) PR 4 2= B
HEA LT, MO CRKET L Tw 5 2 EA%E) ORI NHA AR S
NDHDTHb, “tap” IZOWTHIZIZE CFEABMSNTEY, FHMI2F 725
TVICHEIZE LTV R VBT, KHaBko s 70— 2 ORBIERICHA ST
Who ThV—20RE ROCSKRENIBIIEZBEOTON ADRETH 5
728 “Rrr’ LR END) &, N—IEIF B OGS U EEICHA S
Nbo FWN=IBIORTIZZEZT) LA ) IRPEFRTIZBIFLTA b
EF—7 (leitmotif) 1ZHHM4 T 5 £ 9 (Gilbert, 249; Bowen, 52). $FEDT A
FEDONMDOBEY % RTDTH b,

F /R IREWAT, AL V] FHFHFTEELLORMAFTRENL, Ky
kL, BEIBICE 1L odiiicgb b 2 oM e T hTB Y, Ak
TR A7 OHMANDERDH L. O BUEDPIFICEEEEZ L2DFIRD 52T

V527 2 M&, Ulysses, et al eds. Hans Walter Gabler, (London: The Bodley Head, 1986) % fdi [
L7zo $EIMANOBTITEROF 5 LT E RS,
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BA S —iA

HbHo [EHIEEA L] (Goodbye, Sweetheart, Goodbye), [% & # % | (Love
and War), [&Cixdebnrsz] (Allis Lost Now), [EB L &% D LK
(When First I Saw that Form Endearing) ZL<C [Z7 Qv ¥— « K—4 | (The
Croppy Boy)s MDD I DIXH N — I Z T 7 ) TiEESh A 7208
KA TN —% BRI = AL FO—ADBIhER%EY, ZOYMHIZZ ol
DWFABERSND, ORIV V=Y DOENPET ) OEETHRI LDTH D,
SOHWETV—A LIS A =y SRS L DO MADTHE TR ITH
%o EHELOWMD KA T v L EOFRIERT 2TV — L OE#E KT 2 b
DT, FIEFEIBNEY SN LR L CGEET 2B 0% ThHY, Zolliz
MEE RO TN —2ELTEY [Z972, &Cidkbh/] LEETLOTH 5,
WO HEH V=Y OEPET ) OFERTH I AT [v—=3] 5o, 574
SV TENEREL TV — ADRIEIZE Y — LMD THE - ZEHOBRONERA
By, FNBIEOEREY —BHRD LI LIk b, REOTITLIELE b
72T ANT ¥ FOBED, RIRIIEE L7 F) AHEOKRRIAR S bk, F
T aF ) ALTHRADBWNET, NW—IZHE) AL PHEBNIZ—DIZF L T 575, 7
V=2 EZORI)EE 15,

[eA L Y] ffETIE, 29 L5208 McLThbLZZ3204 < b
NRPREEND, e A )<~ FPROJNF 2 F L Db OVRINHEITH
D, BERO—FLOMOWMIT 7T —HOX—VBTH B, Fiidhdhbinr i
ZENY) LTWBIEMIZEATR L. 7—H 0B ) ERD2 S5V AT,
“jingle” £V FEA [FE] THDHET5HE, K< “Jingle jaunty jingle” 2% [t
&l THY, EHIHLTOEMNMEZHVENLHYBEINLIDOTHL, T
CEIHIZBND “tap” FHE_FHE, BEOTABIOREOTIHE=FEHLT
ZBPS LG, METHEEELZ, MEIBEELELAENET —HOFEE
ECEFTEHTAINEVIRTFWAY VAL EDETHERBOEHDH L7259,
WG ONEDP S WAL, “jingle” BXTZFDERD, 215 HA S 217 HTIERA
TYDRERA—F Y FARTIVIZEETAHILA2RLTBY, 220 HH 5 232 H
TEERTUDPSE)—DHENMNI T EEZELTVDE, S5, ZOFIRX TNV —
LARFEOBWN-RY FOZERTH /I IRTUDH D, EoT, TIh—24IlEo
TIDF /= b REHE Ll o 2 EORfi & RImBROfEE M — 2 VTEET 5
BHEMAEHE VL7259 EHORBMOMOFH “tap” 2RI HN S DI
281 H2 5T, wIni ) kg% S CHRIRICEL SN DA, REIHEED
W, CHEHREMIELA ISR T AVANELELTWD I L 2R T 5, TIV—240

2 tjingle” &) A /% P RABOFLME LTO L Y FELWAHTIL, BA, 201-08 BROZ L.
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VaAf ADESE
— Ulysses H1ERHICBT B [7—=H 0] L4 /< bRIZOWT
BEOFT AN XM D236 ENSHT, REDEHTRE Lo TS h s,

KEPICWST, TMAEFE L EF /< bRIZEHZ, WH2b 5 &g
b0 DFD, WL A /I MW ERFICHETT LI LRMTH Y, AT Y
BEBE L2V, 270NN, FV—rT[Zav¥— - F—1 ] OBDIET -
Td “tap” OFIFEMZ AT L3 (232 H2H 235 H)o TOHHIE, FHUT
FALIVITTEY—=DORIZENE LKA T VD, WLOROKNT% ) v 73572
HEEZONDL, 2% D “tap” OFWXRIHOFZTIMRAT, TOFT%2 /) v §
LENEROLNLZDTHY, ZODOEOMEMNRICE > THIMHEE > TH MR
LIEDVBVDTHALI, SHICZOEFEEMNEHRIWDSI2I AL IV T TT N —
LOBEOTANE &G0, “tap” OFOFEDWMZ TV LD, TRIXZ ORI
B BRA TV EERY) —DOWATAERIRTA2HRLET L LTHMNTE S, 7V
F U AL EERE LRI OAHEDY, BEO N ADE LA S BLoMiT ko
FIXoTIHBHENLDE, A/ MAAPHEME LTOEELZEHTL LW
25759,

ML BA, BRI LFFENE LT 2 < bRERIIDSFEEICBN S
ZENRL, A7 MR ENLZBROL S RIS EHNL Z 2 TH B, L
LHEEHF, TabbEEL LTHRRBINIGEDVEL L, A/ MROEIH %
<HFE>ELLTHRRLEND I EiEhv, Bz XMookl “Goodbye, Sweetheart,
Goodbye” IXHFAZ DR VWET JHETH L0200 b 5T, LTFOFIHICH
HEICHFICL->TERL (450 v 7 0Hm) shbnii,

—The bright stars fade....
A voiceless song sang from within, singing:
—... the morn is breaking. (11. 320-323)

SRS LT, A/ PREFICHFDZ<E>L LTERLSN, L dFRIE
AEND72ORERGAEE U EHEDTEZET 2D TH D, #-T, [&
AV V] WO FKIEA /< bRTHY, il LToEREIHBETHL Lo
THMETII AV, ZH LT ELT /I PRBIUHHEROBEZHE 25
&, AV IMROMICHASINS L) LB THNLERIE, 7—H B3 [~
¥y — K] (episode) & LTHMTAIEBMETHAH, ¥V — FELiZFHE
RINEDOTIH LEMEHCTESN S AT T 4 THAHD, EEZOLDOEHD
B Z L3 %L, TP LWETIRIREN -0 0 OREH (M%) &oT
»% (Lees, 43)0
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BA S —iA

[J4X] LLTOF < b RERR

[2) =] DY)~ ANDEANRAT 4 =TV - F4 =55 &, [Hheidim
WD/ 4 XTHDH] (“God: noise in the street,” 9.85-86) 9o —MMIZ [/
AR] HoHIE [HEE] L3N - SUEWICEREZ D 722 wEEEZ O,
22T, L5200 AZ) LzEKEZ oL TIUE, 32004 /< X
EERINTE [VAX] ELTHRADZZLRBUTRETHS ). ¥R, +—F
YRFRTFNVICHES TV =L UND AL 1E, T2 THRONIZVEHE SN T 5K
MCIEEEH A2 V. C, Ml THE205, BHEROETLHOY T 72 UL O (SRR
WCHAET S 220 bTHD, #E-T, /< bRBFRITHTS [/ A4
2l ThHrETIE, (AL V] WEiEAT A =Ty O5HEERD L {AHL
TWABEZERBELD . LR L72320D ) 4 XFLETH—F Y FRTFILVOHN, T
FHYFTY)OWYICBNTELLZDOTHY), WEDA =Y —LZRL DK
TR O Z L2, EHM AWz O- VG X 5B L NIV TH S DORERHE
PRETIENOTH D, TOEKRTIE, I [H] U2 £ 505,
TERS, FTITIETE LT F 72 BRI ERAR SN2 W L ICHBE L R
b, /A4 XD ETTHWHND 5 VIZEMYHSIC L2 0THY, &
ST SN2 DIEER AW H & O IRk R 072,

[H] EEEA 2 L3R, ASPARE LIRS LThBT 5, L2rL, &
DB ZDPTERE ) A X =F )2 I RIZE S TORKTH Y, Wig s By
5[] Lhbnls

An afterclang of Cowley’s chords closed, died on the air made richer [--*].
That voice was a lamentation. Calmer now. It's in the silence after you
feel you hear. Vibrations. Now silent air. (11. 767-94) [T #tidim#]

O, PV—r OB (BB LELERDO L] 2wz, 7r—2
DBEDOFHUR > TV ABGMTH Ho T > BOSRICB T Y
BRWZ 2B EEZ, EhE Ssilent air” GLBOTVT) EPEROTHL,
DT N—LDOEHEL [ A L v ] WO Z RS 2 720 O#EZHIR LT
BY, WbWLAFFHELELTHEIENTELES) TORBEFHEOMK
P T - - A2 FOHIINTT [0 2HEre L) e T2hiL, €
NZEBEOEEH SBEORM %8 L THkd 2 7V — A DFBIZB VT E SIZEELT
5o
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VaAf ADFE
— Ulysses IS BT 5 [7—HOFE] L4+ /)< bRIZoWT
Bloom through the bardoor saw a shell held at their ears. He heard more
faintly that that they heard, each for herself alone, then each for other,
hearing the plash of waves, lowly, a silent roar [..]. The sea they think
they hear. Singing. A roar. The blood it is. Souse in the ear sometimes.
Well, it’s sea. Corpuscle islands. (11. 934-46)

HAEHIZHN TR LWEDOEDT LD, LA LEBICHI Z TV 20IEHSORNE
NZMEDETH Y, ZNFHRICHBEL THArdEOTOLHIICHIZ DL
TN—=2EEZ LD, FEIPKEDS12H EDEFICBVT, AMTHSOHKD
RCTHERMELDOTH D, 20X RMEMIE, [V =] WIS 30 EHD
TAYHZBWT, HEETEEY 3~ - #—Y (John Cage, 1912-1992) 2547 -
72 450338 MV T20THY, B, r—I»BVaf A4 0
A VAL =Y a YEBRTOWAEIEREICHMONTYS  272L, 7Vv—2HE
A TR [EE] L LT ZENTEDLEFVARDS, TO—)T [FH]
&[4 X] #KXHT 5,

Sea, wind, leaves, thunder, waters, cows lowing, the cattlemarket, cocks,
hens don’t crow, snakes hisses. There's music everywhere. Ruttledge’s
door: ee creaking. No, that's noise. (11. 963-965) [ T#tiZ ]

Mee o [E%] L LTEIRKARBEL, £ToE) [F5] ILhbDIFT
3%, JARELTRITEREDLDODBH DL V)N EEZ, HDHVIE TR
e 7V — A3 oBRERIE U 2B 2275, FouEEtk
EFHoCIEELThwRnE LW 5259,

[S3c MO)

REGTIE, N—=~r =Ny 7O [KH] 28F 2, WHEIIKITET 7 A
PR TMEL ) PREVIBED ST 7 [ L] K, 77
DOFFEEPHAELE LT, [JAX] ELTOF I/ IRICELEHEEIREDOMRD
WMLZEFLICBE, Z2ICZEY—FRELTOEELHAGDESLZ & THIKS
NTWb, TNV OEHIBIT AR L ZORFNOBANEDOTH L, EE

PCOMOEBERICHE LTI, WEFRIET S OMICES 2 FF 45 3B3BHTH Lav. F—Yi
ZOM, BRAH S OIFRRLEOBE & Vo 229k, F22RMORESICEZEHILZ L%
WfELnTHD, EHIT, F—YVOFHEITHEEL T PR — (1952-2023) 1XM4E, Ak
DT HHERHKROFI [F5] 2 L L
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BRI e, T¥Y—-FELTOERIE, ZETHS /4 XABIOHA 00 L%
BICHRLTIEVWED, FRIEHLEIT/AXTHYHFETELEVEN)ZET
Hbo T AMETIE, /A XZEHEWLRA /< bRE L TRl SN, HEIEHKE
ThabbEREL L TR ENE, ZOMHFEE D% CEE%E [T AH-Twb,
A o 72IRBRD e TR A T2 0 725 EK D - 72130 ) OFRE A YD
BERTHMRT 20THY, T/, ZoORBoOPIIBNT, FeidFke 2D %<
Be RBETRPHLOKE, $habbd /< bRELTO /AL X% L 2L
TELDTHAb,

BHBH KE

51 SCHR
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Vaf ADHFR
— Ulysses HE1IFHICBUT B [7—H0FE] L4 /7 < bRI2onwT

%1

H | 210-11 215 216 217 218 219 220 221 222
< HEOS DR > Jingle
HATo, jogjaunty
Jingle FADs— jingled
GEA 52 DBEDE) | ~fais
D> yr—rogn
Tap D “Goodbye, | Zn—s4 Jingle “Love and War”
(OB D) Sweetheart”™ @ | & F— Jingle Jjaunted (1 %]
VT ERE | ~AD a tinkle down
4y Jjaunted the quays
Pwee KA T on
(7 =KD HIR) Jingle TY—DbHL
Jingle jinglejaunty | jaunted ~ER D v
Jjaunty blazes boy | by the curb > -k
jingle stopped P “Goodbye, b S
Sweetheart™ >
72 Ak ET “one FA T WREDD
tapped” : #i S5 R—lZAB
AT
R—F D
jingle
v
#2
223 224 225 226 2217 228 229 230 231
TA—ADAAY
|+ “silent air” jingle that joggled
Jiggedy P pr—rok and jingled
jingle jaunty 2% “When First v Tap
Isaw™ Z > Y- omn ARG O o> 3 2340
Py yAF 0K | WD 2D Ashd
BAHT
“All is Lost Now™ Jingle into
2L Jingle Dorset street
joggled the Tap
mare
» FAF—0E
DNE#DS
Jingly
Jjogged
v
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BA S —ik

#*3

232 233 234 235 236 237 238 239
Pwee! A wee little wind Prrprr.
Jog jog jogged Tap. Tap. Tap. piped eeee Fff! Oo. Rrpr.
stopped
Tap. Rir. Tap. Tap. Tap. Tap. Pprrpffrrppffff.

Rurrrrrsss E N
Tap. Bo#L TN D BWOH AN | Rerrrr. 1Y RO ERRNRE
KA FrnEY— IvID LR R Tl
EAFHLRT & GOmE Tap. Tap. Tap. Tap. Tap. Fff.
x4 Tap

Tap. Tap. Tap. Tap. HOERBLL 25, Tap.

Tap. Tap. Tap. Tap. Tap ATy LE Y —DWITHET
T BF & ORE L bARRT Tip.
D Fn—ron T B Tap. Tap. Tap. Tap. Tap. i e < —
“The Croppy Boy” YA F—ED Tap. Tap. Tap HE
D D
> —r ok
Bz s

Tap. Tap. Tap. Tap. Tap. Tap.

Tap. Tap. Tap.
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Joycean Music: The “Technic of Fugue” and Onomatopoeia in
Episode 11 of Ulysses

Kazuhiro Doki

James Joyce, arguably talented in music as well as in language, suffered from
serious eye problems throughout his life. Thus, it seems rather natural that
musical and aural elements should play an essential role in his work, and
“Sirens,” the eleventh episode of Ulysses, stands as the most conspicuous
example of this tendency. In fact, Joyce himself proclaimed a“fuga per
canonem” as the technic of this episode. This statement, however, has stirred
an endless controversy among critics, along with one more intriguing trait of
the episode: the overture or the opening list of linguistic fragments supposedly
taken from the following body of narrative. Firstly, I overview the critical
history of“Sirens”and clarify its lacunae. Then, I demonstrate three
onomatopoeic fragments overwhelm five leading songs vocalized or played on
piano in the three rooms of Ormond Hotel, the locus of the chapter. Finally, I
suggest that these three onomatopoeic words can be interpreted as“god”in
Ulysses as they can be heard in silence.

According to Brad Bucknell, Joyce's phrase “fuga per canonem’is itself
contradictory; etymologically fugue means ‘flight” or “playing free” while canon,
“rule.” This ambiguity triggered confusion among early critics such as Stuart
Gilbert and Frank Budgen. In the 1970s, Zack Bowen, who made a
comprehensive study of Joyce's musical allusions, broke new ground by
arguing that the overture of fragments does not fit into the form of a fugue
anyway. Thus, in the following decades, the critical paradigm itself was
changed; instead of forcing Joyce's text to comply with the musical form, it is
the musical form that should conform to his language system. David Herman
concludes that both music and language follow certain “rules for the (re)
arrangement of elements”and that “Sirens”is analogous to Arnold Schénberg's
twelve-tone technique which subverted classical conceptions of music. Bucknell
highly evaluates Herman’s analogy and declares that Joyce succeeds in
preventing the fragments of overture from their inclusion into a central
narrative just as Schonberg succeeds in preventing tonality from obtaining
centrality.
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Herman-Bucknell's argument is plausible, but regrettably, they fail to
provide enough textual analysis. They seem to be not much interested in the
significance of onomatopoeias and how they cooperate with the songs in the
episode, either. To address these lacunae, I would like to choose three
onomatopoeic words: ‘jingle,” “tap,”and “‘pwee,”and five leading songs either
played on the piano, whistled by a customer in the dining room of the hotel, or
sung by customers in the saloon. Three onomatopoeias respectively represent
the sound of adulterer Boylan’s car, that of a blind piano tuner’s stick, and that
of the protagonist Bloom’s fart. The first onomatopoeia repeatedly appears at
the early stage of the narrative, representing the movement of Boylan
approaching the hotel and leaving it for Molly, the wife of Bloom. The second
one appears in the middle stage, representing first the blind tuner approaching
the hotel and then Boylan knocking on the door of Bloom’s house. It may also
represent the sound of the sexual intercourse of Boylan and Molly as its
repetition increases after Boylan enters the house. The third one first appears
as the sound of gas in the bowel of Bloom towards the end of the episode, and
finally takes place as a fart in a polyphonic manner at the end.

Three onomatopoeias and five songs correspond to the plot of the episode
and reflect Bloom’s anxiety and despair concerning his wife’s adultery.
Significantly, the five songs basically take place only when the repetition of
three onomatopoeias does not appear in the text. I would like to suggest,
therefore, that the main player of the episode can be onomatopoeias and not
songs. In terms of fugue, “jingle” can be interpreted as the first subject and its
repetition as the answer to it; “tap”and “pwee”could be the second and third
respectively. On the other hand, the songs, which are textually less obtrusive
than onomatopoeias, could be episodes. Stephen, another protagonist of Ulysses,
says: “God: the noise in the street.”Since no character besides Bloom notices
onomatopoeias, I am suggesting that they can be considered noise or “god,”
which is heard in silence after music or songs are over.
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