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Philip Sidney (&, The Defence of Poesy (c. 1579) IZBWT, £ ¥ ADIER
ELTHOT [BED] (lyric’) W) ERELITHFLFATRTERLLT
oz, T2, M, IHEEBOFAZNVOEEE (lyre’ ) &, FY ¥ 7 MG
DFNT 27 AEKBLENTTIO L ) =D TH Y, WMHIZLIIHFATH IR
G ERRTHo2 B bR TW, 7255 Shakespeare 1&, B AW D
“ AR TANVT 2720 2= MEFAOMREBIZLZD DL 572
(‘Orpheus’ lute was strung with poets’ sinews’ ) & S5b¥7-DTH5b, ' 1 F
Y AMPERIC BV TIE, 5L B8 LMk (sister arts) TH D L9 7
FTHRL, DLAFMLIDEE VI ERT, SHEDHBMIIIEL) HHRE
eV EZHENEZRNZ 72X )12 Bbh b, ZOED AL THRHWLEZT
F, BEICEAOLEE,T, OFDIFEEHWE T LBHEEO—E Wl
HiAsd - 7275,  George Puttenham &, The Arte of English Poesie (1589) @
HC, Fi% [FAMIL7-] (‘symphonical’ ), [FIA 7% ] (‘harmonical ), [ %%
7 1 (‘melodious ), [V X3 # V7% ] (‘cadences ) 12X > THHA L2,
BEERP T 7 AF v — % T 3THFR LTS (] (Ctunes’) L <1 [HA
%] (‘concords’) & LTE MK L7, Dudley North i, 1610 4812 551, &Y
FERO—HTH 5| (Poetry is in truth a kind of music’) & FE W7 L,
George Herbert 1%, H S OFEF%Z [RoOEFE%] (‘My music’) & IFF, Zh
ZELHSOE® [ 2 k] (singing’) &AL, * HREFOAKIIEK

*ORERSCE, 2023 4 10 H 29 HICEARAKS: CHME S 755 75 Inl H AR S P E - DU E SR
BV VRIT A [HELFLEEFRE BV THE L7z [T & 215 b imic L <)
— K4 F L OBHIZOWT] ZMEBIELZL0TH 5,

! Shakespeare, The Two Gentlemen of Verona, 3.2.77.

*Lindley, p. 37 il ko BREHEEO L2 BEIHRRLHHOBE 2 BN T L THL LER
AL EZRHNRERENET, KA M VXA, Thbb AMNREEZBRL: [BEE] 26
ETHEZITE, otz L7o8AEFISH T2 B USREDERTLH 722 & % Strier,
pp. 23-42 HBIFEL T 5,

* Correa, pp. 183, 167 125 [Jlle HWE SO EE 2 LB, WMLERICBT AT v FO
TZEHIET %0 Lindley 256434 £ 912, SOV v y i [ERAL & iGEF AL o H Y
I 2 5 T 7z ] ([ballads] occupied a liminal space between oral and print culture’, p.
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K94 7 Ok
[T7V2Hy 7 —RKEORE, FLEITEON] 2B TE0s%E

U7k, BERIICIE, T. S Eliot 2559 & 250 [ Z EHEEIMIZH
fi#3 %731 (‘a direct sensuous apprehension of thought' ) (23D W 72510y - &
WIEAREMEY EIF727259, ' =4y &, HN— "= bOED [HHE L&
T4 5595 | (‘a fidelity to thought and feeling’, p. 115) IZ2WT, [Z
DBFEIPIME RGOS HELERT L L9110, T0 LI, ThixEEo%
Bk % #2835 ] (as this fidelity induces variety of thought and feeling, so it
induces variety of music’, ibid.) & B~X7z,

LA, YLy ML, MU 1I7HED) bIcBEE BSOS, §
hb [EMED5% ] (‘a dissociation of sensibility’, p. 117) #3495, L,
CORBEBRNOGRE NI BED, BREER X ETLLEHA (R, #
LHEBEDHHETHH LT H%51E, Edmund Waller 25, H S OFFZMI % AF)
7z Henry Lawes % iz 22 b, h#ExH FTHIE LTili- 2RWZ 225,
PHELDZDEEETWRLTVE I LI RD725, °

For as a window thick with paint
Lets in a light but dim and faint,

So others with Division hide

The Light of Sense, the Poets Pride,
But you alone may truly boast
That not a syllable is lost;

The Writer’s and the Setter’s skill
At once the ravish’'t Eare do fill.

72) o THhb, 72, Strier i3, N—"—1D [HIREhTWARWVEREDOFR#E] (Chis defense
of unfettered emotion’, ibid, p. 39) 7% [#UIEDFEEE N 29 ] ( ‘the Reformation defense
of passion’, ibid.) D& ZHIEHHNWTWVS LG L, ‘Sion’ T, EHO [MEFEE, e
XIIZH, SFZORNFEL WD, BRICE S TIREHERTH S (‘grones ... like larks, they
sing; / Their note is sad, yet musick for a King’, lines 23-4) £\ BlZ51\Tw% (p. 40),
*Eliot, p. 116. B\F, U F v 2505 HIZZ oL 2

S LU L 43%4%, John Donne @ ‘The Triple Fool T, MW HS DI 2T S
N2 LR > TVBIRPICEHEAN S Z EFHKZ DD Lithv, LALZITIE, fFE#
L DEVD, ENENOBANHSOBED [HELA] ICED L) BREE 5 2 50 L > TG
STV, WIEE [BLA] 2R 2055500 LT, HBHIZLDAXEZEIEL S
LICkoT LA 2MEE, WMESESLHHIEE D (‘Some man, his art and voice to
show, / Doth set and sing my pain, / And, by delighting many, frees again / Grief, which verse
did restrain’, lines 13-16), % ¥ ®XHIE, FHE—ATHE, —ATabLdo, HL T TRNE
HbOTHY, WIRBETHL DO, RTENDZH DLV BRFOBEKEAEROMWE AL L1k oT
Wi I bhs, [ZEOEE] 2 WUEROEE MO RTHm Lz b0 L LT, Pl i,
Trudell, pp. 23-25 % i X
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Let those which only warble long,
And gargle in their throats a Song,
Content themselves with Uz, re, mi,
Let words and sense be set by Thee.’

ZITIE, FHAILE - TREZER 2B TH 2 SHEORERDO SRR %
BB ERICERT D, L) TREOD DD, BHLEFLIZ—ARTHERET
HDHEVIRIREEY > TWD, TOREIPIIR LRI 2, B4 H
ZNDOOE L Bh o 720 80K08E, TbbEREFLITEIBAEKTHL LWV
HOBEBETH 5, x2S [FFDE%E] (the music of poetry) &5 9 IKEIC
TIRENIE, FO, FHICTOEEPHEOTENLEE, BRAEIRTOEEN
(musicality) ZFHRL TWBIZTELR WV, FAYOEEZFTH ) FRMPFERT
& o 7z Theodor Adorno 12, 5> T, BIZIE, AT 4 U N=URY VT [&
7R EL | (‘the “musical” language’ ) &1, [FEHMIRNFE O | (‘imitation
of musical effects’) &WIEIRTH Y, L LA [EILOFEELL DM ]
(‘remoteness from true musicality’ ) ## L7z, 7

John Dryden ¥ ) 7O HZH) BEKIE, ThOHEFEOBENIET S
N, BEONEFCO RIS, MSHPOFETEREFOPIIMY AL EIZLo
T, WP EETHLIEZFAHLAERMZLTMINTLEI D LGV, L
ML, FEBIL, DFICEL2 E918, FEERLEOF/RZMIITRL72EMTH
D, FIATVOFNHFTHLILEIEDTERELLDIZEANYTIVOL ) HHE
EDOERREPUEZS72 BbNb, =)+ M, [EEOSZ] OFKIZK
ERER G2 L EET S, 2oOMKORIEINEZAOFALLT, IVb
VERIFATFURZIRL L7222 L (‘this dissociation ... was aggravated by the
influence of the two most powerful poets of the century, Milton and Dryden’, p.
117) &, HHIRETH D, LICHIHLAEY 7 —-L D 3 SHICEEOEMM
ZFRT S, FICHEZROETROFROEMN 2R fH, w2005
O, BEEARR L7227 YFHALELTOINV b v IR REL,
TR 2 ERAFE L T RIS Z BB E L2 P I 4 70 Zom#ED
HEEB L ORI E LA B TH 72 LIBRTIE R,

® Edmund Waller, “To Mr. Henry Lawes, who had then newly set a Song of mine in the year,
1635, lines 17-28, in Lawes, sig. b".
" Adorno, p. 3.
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K74 7> Oii
[TV —REOHRE, F723HEOT] B2 TR0 5H

FI 4 7 v o5k

FBAEE 2SS 725 LRHICik, BEFofMa EESHRS N, EFOMBIIT
HINDERGESRBEOMEAIERITHE SN ThE 2T AN AL, 7
FHTEMD L W TR EZEHMICIHRFT 5 2 & & FH T 2 i 8 0 AT
LWV HERRE A IET LLENRD 5720 TORMRICERKEZEFEZ S L THFA
7eHbiZE o T, WK, HIERAO IR 228 0§ 5 MGl & #r7z 2 F
FRV P R EROBIE T 2MBN R 5 & 2 REGDELLEND o
IE VRV, FIA4F0 [BI ) 7OHD7200H] (‘A Song for St.
Cecilia’s Day’, 1687) 1%, HiZx &H L X L DOMOAZHOMAI 2 5] 2 Heft LT <
5,

From harmony, from heavenly harmony
This universal frame began:
When Nature underneath a heap
Of jarring atoms lay,
And could not heave her head,
The tuneful voice was heard from high,
‘Arise, ye more than dead.’
(lines 1-7)

— T, SRR TFED, HROFERAZHEZILFAZ LT, #HIE V)
OB, 2L TT M LA ZAOFERISHE DTV REKOFREE W) H o
BEREDIZAEEDL, Ly LG T, a~v =y ARKERD S 2R THL
HAOKMAEORHEE, VLT AAERRH LI EF 20 ADETHHICH
RLTBY, 17RO FHEEZMARALZDDICR>TVE, TITOKRT
A7, BIBICHSAEPRE LTIV AV EZ WS Z L2k - T, &%
D, WMELZLTNEHFRSILEICEI LTHILTVEIHICHER %,
George N. Shuster 2868 L 72 X 912, FHELHLHIE TI VR h vy —,
793 a—0X) BRHANHICL o TRYSNEHROFWRERL, BIENT
HHEEXNLFA OB IR 2 L iZhR LA 72 (the poetic
instrument of the ode, as designed by such writers as Milton, Cowley, and

Crashaw, could be made to serve the uses of realistic and rationalistic poets

* Dryden, The Poems, 111, 185-6. LT, N4 7> OFF 05 ML, OIS,
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only with extreme difficulty’ ) @ T b, * S5+, FEAEN P OETEA
7ebiE, O ORAUIZBEIZIEBIFEN 20 D DI 7% o TV 7-phEEH TR Y 22 X148
FHWAZEICETETHEEZ IR TWZICEN R o775 9 L, RS TH
EDGVHBTRISNT 25 OEEETERDIAH T, SRMICHE I, HKoh
TED 2722 HNTH LR N DOIEEOREFOMFE S 10 L TRt & % da <
WD 5727259, FLTHRL L HHIE, EEoZ@Mmz, L IdmE
AN RE R UM AL D o225 9 FEEGBRICT v — L X 2%
T4 T A3, FLTATY—FRE2EREL, SHI2E 7y rye LTy
PR L7228 L ) DUy v viE, ISR T4 FUIBWTE, Ak A
HAOEZBDONZ EDRREL 5T, 4 ) 7 AET L OB TR 2 B%
R A L9200, #HEEME BTV, FIA T8I 2 7o
HODIZHEWHRKD ZOWEAH T b, [Hfll oK 2R RIZVD b4
EL DR BBCTH 72 ] (‘A great age of satire is always a great age of
panegyric’ ) & Christopher Ricks (ZE\y, & 512 [l 47384 O f Kk 2 (813,
[y 27 -7Vvr /=] 25 [ROEHER], [BEIR] (2F 2 BRUILHERE
DER B TH H o 72] (‘The great age of the heroic couplet is the great
age of mock-heroic, from MacFlecknoe through to The Rape of the Lock and The
Dunciad ) &3ib_7:%5, ' FIA4 7D 1683 4TI [AB I, G DA
W U726 72 ] ("Tis an Age indeed, which is only fit for Satyr’) & Sw, " #
FICHV—HDOKRTFIARA—FTHD [F—VFL2EROBWHIZ] (To
the Memory of Mr. Oldham’) @i, HFFADOKE %2 LF$ 5 2 &5l
W7o Tz,

FIETHLL, BUEHEFLIE, BSOMIIRARIEZMNGTHILICEST
AR O DS, BB VIEHELZ BT 8% % FiETH 5, Laura
Brown 28 K54 7Y OZFNICOWTHRZZ L 91T, [HOTI A I LICHE
2RO LM TH L0 L MBS, FEEEORBIEA Ok b 21 T BRI 2
#i | ( ‘the most artful and conscious version of his disjunctive form as well as
the version that most ostentatiously courts subversiveness ) T#H 5. > FF
A7 2 DRMOBED, L3 LHRYEREFTH L L IERE Zwvs, chidLid
LB AR OBEAN L H5dH, B L IFBEDIBEHERORE LY AL, ¥V ¥
O AJAA — FORMICHE S, 321078 &, )izl (strophe),

% Shuster, p. 126.

' Ricks, pp. 95-96, 94.

" Dryden, trans., Plutarchs Lives, sig. B4.
2 Brown, p. 401.
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K945 v OB
[7VLrH% >y —RKREOREE, F3EEON] TBI 2L EEDGR

i J74zInl (antistrophe), &1k (epode) 2SWIEALL T, MK % HIMY % &
HLaDS, TNE2MRTEFRIIG-TWEEEZLZ L RO LN
v, HMiASWHETE FI4 7y 0BG =T A5 v oA E A
LD THD, BOH/ZZLMEEHELL CTEHDO LT, FREIZZOXR
LOFFOBERN LR KT BB TER VWD TH S, Carol Virginia Pohli A31E L <
WL72k91, TRIAFVOFITE-T, B, FACHEBOMHET S
DDANR=ZZREL T, HADEME W) BT ZINETEL Y v Y Wilho
721 (‘In Dryden’s hands ..., the ode becomes a genre which accommodates
the “disorderliness” of ironic intention, providing the poet with space for his
multiple task’) O Tdh B, 2 I, F—H A ¥ Y WOFHL, BEEIZHI Y 7T
LNED SR LTROAIE, TOBHFREICHRIEINEZEICL>
TEFHONE»EMES N, FRORKISHCRAEZERD ) 2 L5, FEAEH
FEINTWEFZ200 LTk,

FIA4 7 BEOBRIZBEWT, KR, BMEENZE, SO TR~ J7 ki
PHEICENTUZ0E, [TV Yy —0RE, FRETEON, B
7 ® H % H# L T (“Alexander’s Feast or, The Power of Music; An Ode in
Honour of St. Cecilia’s Day’, 1697) IZBWTTdh b, i3 s8L 2 7HHK
b, ZORIA Ty ORNERIZEWER TR, U SRR
DEEIE 7 <, TNFEZRIMBIG A 2o 720 D3 v ZORIMN 2RI,
[fho =k &3] ('The godlike hero', line 4) £ LTHOT7L7H ¥ —KET
BHbo LIHN, FI4Fro8i#iz, ERSNEREOMEZERTLE V)
I0d, HUH L2, ZRPr-o7-58E2miids2L T, ©LAZTN
ERPIELCLESTWDL LIRS, HOOHMHZEZ 2RO LZEL T L
sHFy—KER, ROLHITHrhD,

With ravished ears

The monarch hears,

Assumes the god,

Affects to nod,

And seems to shake the spheres.

(lines 37-41, my emphases).

% Pohli, p. 28
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EO, TLIV YT —KED, MEFENLEEEERTHLT 4T 7 ADS [
HEOMN Yy B ADEF ] ("The praise of Bacchus', line 47) %9 B, Tix
RN RFD, BolBANLFrAThTwi,

Soothed with the sound the king grew vain;
Fought all his battles o’er again;
And thrice he routed all his foes, and thrice he slew the slain.
(lines 66-68)

COBREED) ZADBATHANI L > TESN TR S Z 2 Mwilid e, FT
A7 U0, TOZERATEMNORNOFIIERE, STy %28EAT5Z L%
EER, BRT2000H572ZLE3WLITHSL). [TZAAA] OBRN
DOWFETIX, FI4 723 [Z47@EM O] (“Triplet Rhymes') O, %
LT [EHENORKITEE Y yarl, $abbT7 L 2%y ¥ —H#] (‘the
last Verse of the Triplet a Pindarique [alexandrine] ) (23 A28 HE LT, 2o
ARG DD [RJEE 4 & U728 | (‘the Majesty' ) 252502572 L R8XT
Who M L Lads, RIS LAZAEYOEE, HOIRTY v 7 A5k
R EPRFICHB T L BN D, [ZA7EAIZOVTOE L DR D—D
&, ZATHAY & F OMEF ORI OMFED D 7o ST HEHBFEAIEL, b LA
S5F5%1HTH % | (‘one of the many good things about the triplet is the way
in which it resists or tempers the despotism of the couplet and of its particular
finality of emphasis' ). ° #ETNIE, O TN, RTHTH B LK
AN 2 1688 DX B EMARF OME 2 WHN L T2 VTHRBLTwS L D
FAHONB LNV, ZLT, TOEFHENREITOT LISV T =T 5 A
17 (iambic heptameter) &, [EUREE 4 & L72)J8#% ] D50 2 L 72530
T, mEORREEGE L, HEHlTERNREREZIEATYS, 512, FHiEX
B TRER, RSN HEEZK L] (slew the slain’) &9 KIIAFEIC
ARLTWS LT, EOHRE, BUIBROPLRDLIDTH LI ENEGRHL
NTHb, [HEFLIE] (War'), 74 EFTAFHKS, [W97& Wk, 4%
Ll LEHALITHEE ] (s toil and trouble; / Honour but an empty
bubble’, lines 99-100) &, ZAUZ, ¥ I 2Tl - N b T —SHEHPE T & R
Lz lea—54 77 RA] O CioEZHOZBMETLH D, ©EREDL IS,

" Ricks, p. 105 1251
" Ricks, p. 107.
' Hudibras, 11, ii, 385-6: ‘Honor is like that glassy Bubble / That finds Philosophers such
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K945 v OB
[7VLrH% >y —RKREOREE, F3EEON] TBI 2L EEDGR

ZL OWMFRLBH, A MY v 2 185FEL, V-2 X 2WELFELAENS AT
OB, AN 4 v FEERMRBEERED [T 2] (zeal to
destroy’, line 147) b CEMABE L /27 4 ) 7 A OHEE FFITHTF 5 JlAl
THENHLNEVERL TS, " ZLTC, BRI TEHoRT, FIA4
TFUyBIANTAIMET VLIS V- KRECRZ 22 LTI R L L5
PoTWb, * ZORNTELDL, T4ET TR, EIIVTO [EEZ
FY] TRICHIT 5, [H%E S5 OMETHY, " 7LrHry—KE
DIEHEERED LIS, 74U TA3MERS [l 2RLTWLEI LIRS
59, P b LLIE BiEFEANT 1 €5 7 21d, Thomas Shadwell % Thomas
Rymer ® X 9512, 74 ) 74 3HOERLEFORECTEEZBIET 5, [HiE
MAOF ] 2EL TR LBEZOND, ¥ 29T 5 LHHIE BROMGED
HHRPSHEOBREDOHRNLGIEFEY) TAINLEIDITTHE, TAETTAD
T e [HRIZAM ZRZENLF]E FIF72] (‘He raised a mortal to the skies’,
line 169) &b KD, HFFZOSHELFMME D ITZTHNR L R b 1K
DARBRESINE, YA 7 AETHTHERERIBILETLT V54 4 A AOWEH
Cad iz, Lo LIEFELVZEST, MECKEZGIEZEYTAL,
HOP LA IZH ZMEITEE/2725 9 ] (‘[Daughter to Antiocus] Would draw
heaven down and all the gods to hearken’, Pericles, 1.1.84) &\ 1) 7 1) —
ADEFL, HEFTRERBTLYL o725 918 FIA4 T 0FkHE, HH
ONEHFZDEHET, Y2427 28T70 [RICER%EZ] ORED [EFHEELIE
LIEABICEZEPOELRZIFORI T LD 22 H-> Twb ] (‘music oft
hath such a charm / To make bad good, and good provoke to harm’, Measure
for Measure, 4114-15) &GV T WXk 912, HEROGEHREZ IRLTWwWiE
WmLAZENMEDL,

trouble’, in Samuel Butler, p. 297.

" f 212, Winn, p. 505: ‘The analogy between William and Alexander, quite explicit in this
poem, strengthens the political innuendo of Alexander’s Feast % 5. X o Dryden, The Poems, V, p.
5 DL, BEFHEGHED 1690 FEICIE, FEZICHT2RBBHOTBEHGHERL Y 2 — L X 2
RO 7Ly T, BEMICT L2y F—KEE Y 4 ) 7AW ONITSRTVE S
LEBHLTWA,

' Roper, pp. 8-9, 13, 28 # [, X,

' Smith, p. 484.

X Proffitt, p. 1315.

! Paulson, p. 54.

% Christopher Marlowe ® Gaveston (&, [REEXEL LT, SVAVICREELZED ETH
Y28 & 5 Ai72H | (‘Musitians, that with touching a string / May draw the pliant
king which way I please’ , Edward 11, 1.1.52-53, The Complete Works, vol. 2, p. 16) 25K L T,
FEPFEZNRERICD L E LGB 52 572DICANTHL I L2 TRLTVE, 2OR
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UL, FIA4T7 Y OBHBPFOMAEIRLTH2 S S ETidk v,
LLAFNIA TV, HROEHNEEZFITHICHEETHL EERL T 2D
LI, A0, FillzHEzMo TELNFHFORT, Xd%, TLIHr¥—
KEET4 )T LA3WMEMATCERLLRELLZES I D DLEI LS, FOH
PUEIEHER A A N2 2T T ICHEN R DO THRIINE LS v, EE25
DIFMROZETH D, ® 8512, HAHEMOPTIIAFVHYD, [HOH
IR DL ER O DR EBE?E L HFOBIC L > THFHT S T 5 | ('my
Ode is esteemed the best of all my poetry, by all the Town' ) & 3BT H a7z, %
b L OBHRATEOE T 20725727 513, Hamamizknshz
Mol EN Y 2, [HEoRE] 25 (B EH] L2725 9 2 18 it o4 i AvR
BLTWE01k, ZOERIHEDO-OOERFE LTRFHESMTniLw
VL THhb, ZLT, 2HBARADPEN TR LW EIE, ZOERK»Y 7
L v b (libretto) & LT, BHEEFEDIOIESNIZE VI FEETH L, B2,
FIATFD)TLA R —=F ZA0[WTTIE, HHIEE, HHEIZE - TEFS
N7=bDTHb, L THh7% Y LLETIC Robert Manson Myers 2SEWH &8 TL
N72E ), [HRRE—D2OOFHEE, ZOLI LBV ELIEEICELTHA
AMEFTEZ, IET 7259 L) ZEIZEADNDWT, FIAFVIEWE LAY
%2 & HEELAUDT T,

Fil IR 87z ‘Elizabeth's “easy softened mind”" & ‘some Elizabethan courtiers’ political
use of lute songs’ 22w\ TlE, Katherine Butler, p. 11 Z /i L. ZOMTIIEEZTIWT 7z
VEE K —MRICEEH# 3 %0 Lindley OF 20 U, [ERT2H&IT2 0725 3T 5RO
3 BAEME, 0 e B A T 2 AR 0SS 2 Rl & M AR LT w7z (“The
belief in music’s capacity to bring order to disordered passions coexists in the period with fear
of its potential to stimulate lascivious desire’, p.8) D TH b, LHL, Y= A7 AETOHH,
BIzE, Yoy V] ora—brp, HEEMLTA V22O ) &350 (‘Come
on, tune. If you can penetrate her with your fingering, so; we'll try with tongue, too’,
Cymbeline, 2.314-15) X [Z&Wpik] OF— P YA ZAD, HTHI - L) SETVRLMICHAIZED
9 &3 %K (‘No hearing, no feeling, but my sir's song, and admiring the nothing of it. So that,
in this time of lethargy, I picked and cut most of their festival purses , The Winter's Tale,
44616-619) 12d, Tho i [TEL LA HVWHMIEELZOD 2 EM Ko vzl (Ca
wonderful sweet air with admirable rich words to it , 2.3.17-18) F¥Td 0, [Hfi& T Dulj )5 |
(‘both tune and words’, 44.612) ICZDEDH HH X ZMbETV5H, ZO— KL, [FE LI,
REMII=ESOEK, TabbER (W) L (FR) L) Xa (ATL#) Eh0Hh
Lo TWw 4 ] (‘music is essentially composed of three elements: words, harmonic mode and
rhythm, The Republic, 3908d) £ \»9) 75 b v OEFITME Z N TE D,

* Maccubbin, p. 38 % R X

* Dryden, The Letters, p. 98.
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K947 Ok
[TV2H oy —REORE, 723580 2B 2L THEOHH
Fallen, fallen, fallen, fallen

Fallen from his high estate
(lines 77-78)

And sigh’'d and look’d, sigh’'d and look’d,
Sigh'd and look’d, and sigh’d again
(lines 112-113, 119-120)

DX %, WHNTHNLREZRMELL] O0THb, ® Stz i, 5o
FAGR ARG Z B0, DL T L7 v F—KREDKNDZRE X )%
CEIHWEL BN, ZRICE - TERDP - 72 FEANEFEICEZ L, TORT
SR, FIATFVyOFHEE, AR RO ] TEE 5T, HRICIEEL
o 78R G 2 7RIS H B D TH b, FEBE, A~V TIAEMOUHZE THi#H O
V7 LA VEBCHEIRE, TPV TOESY Y A3 (FLTY -4
X2MHORMERRLT) TORELZEX FAHELZRHATH LD bOT,
AFYERINAOBIRGETHRIEINS [N T ViZBIN7z] (Babylon is
fallen, is fallen’, Isaiah 21:9; Revelation 14:8; 18:2) 22X T, &L AEZH
L7227V oHrF—REOYFHEZHEZTVDL I ISR BLWREELZF>Tw
bo 728 ZIEOFFEARD, [FEALBICL s THie~ELY) FiFsh, /g%
DLEFOHRTT LYy F—RTCEY LIPS hzB 725 ] (‘princes
raised by poets to the gods, / And Alexandered up in lying odes’, ‘The Cock
and the Fox', lines 659-660) IZxt3 5%E&ETHo7- LTD, REHICL DR
FR NG TAEZEANE#HW EARSE] (raise] | a mortal to the
skies’, line 169), WERDS, RS NG E T, fix LWEEEHEORE
W72 FIR D 245 S8 572012 TERNZRAEOHIE] (a willing suspension of
disbelief) ZFF3 2 &12%25DTH %, Lindley AR ONR T~z & 512, [
L, HICHGFICHA L CE 2 b0 TIEZR L, FiH T 284 ORUL %1
D#Z, P73 %] ("The musical setting is not simply contingent upon the
words, but remakes and determines our response to them') DT %, * ik

® Myers, p. 420.

* Lindley, p. 208. #ii & # T L Bk & 03L&, F—LORERIIOVWT, KOSHELBMHEE L, ‘A
singer, once launched into a song, generally must seem to mean what he or she sings; they
may know that what they sing is self-indulgent, but they must appear precisely to be indulging
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25, FOBOEROLT o VE TR E R, DXL, F L THRHITEE
DEBICE > THRINETELNLRYITBWT, [Ex ZATH»2] (‘both
divide the crown’, line 168) 74 €7 7 AL WL L) 72F TR, TV
VEF—REL 7, ZoOBIMERD BUTIER ) MkalETh D EHn
KLDOTHD, ZOHHEIIE, TLIH VT — Ry THRBMUICEMLIZ L)1,
[POTOT4ETTAE, §OFIATFTVHAYTH S]] (‘what Timotheus
was, is Dryden now' ) 7259, &

BB, TAET AR IATVERLYVGoTWE AL, YT TH
ZAREER D, FIA Ty OZEMIE, WHWEFO [HRVEEFH] (narrow
bounds’, line 164) P T, WYV TOZEMEF U L 512, FHEFEE D MM
LT, MHid, MHEESICHEEON AT HIEHOT 4 ET T A LMBELR Y
PUTEBLTHEHREL, ThCI->THLOFDOE2HFNTVIDOTH b,
Bkix, LFLEEE, CRRVIRED, RN, FI4 7 okbiHE
7 R ERIC R S NS IS K-> TRr SN2 2R — FOMSICENET 5 2
LIBRDDTHA ),

S

W. H. Auden 1, HFHEFXRFIZOWTOREONT, [SHEEMIEZ L2
DIZAEBIEFE S ] ( A verbal art ... stops to think’ ) #%, [&FE34T 57201
HeAFET B ] (“Music ... goes on to become’ ) Z & &#IGH L, kD X ) 1Tz,

Poetry is in its essence an act of reflection, of refusing to be content with
the interjections of immediate emotion in order to understand the nature
of what is felt. Since music is in essence immediate, it follows that the

words of a song cannot be poetry.

E 51T, FHFICX o T X N7z Thomas Campion @ & 9 RAIEME OB % 51T 7%
5, LALLM ETN, Kb 5EZ2F0T0EEL L THL DR,
EThed, RETHo0H%ELAMEINIH LD, Hbhilz7205HE L

himself in it. Of course, by exaggerated vocal mannerism a singer may choose to send up what
they sing, but even here ... the really successful performance comes from a singer who
conveys pleasure in what (s)he guys’, p. 206; ‘we are drawn by the music into the song;
temporarily at least it casts us too in the role of melancholy lover as we identify with the
situation the singer represents’, p. 207; ‘we are drawn into the state, the pose, the attitude, the
self[,] offered by the song’, p. 208.

" Pope, An Essay on Criticism, line 383, in The Poem, p. 155.
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k94 7> o5k
[TV2H oy —REORE, 723580 2B 2L THEOHH

TH L O 5ERTIZ%% % ] ( ‘The question remains, however, whether the listener
hears the sung words as words in a poem, or, as I am inclined to believe, only
as sung syllables’) E#E W72, B2 FSALFU D [T LY ¥ — D] SN
FTNOD XD RAEMAEIC & o THERISRE S N2K, HRIZIZIZZ BT OB
iﬁ@‘éﬁh"} DF ) [Hbhi7-ZoFHE LTH] oTldews, b Likb
SEFFOTOEREL LTHI NV HIE, BRLPLZITIE, LMY
&%E’“E‘lﬁz IEFEN, G ZRBRPIERERE LToOEE) & (%ﬂtﬁ%qﬁﬂk?

T LGS DR O TIE WAL EZONL, BLE) RO
D5 EEBIS 1, Diane Kelsey McColley 2% U7z X 912, FBEN LI, 7o
0)%&355%‘{6_ L2230 —= 1 RARGLEPLIFLIFT Y FrORDOETHHES
NBEHITHY, HLE FHCHEMOREFIDIELL, ¥ ZOBMOES VS,
TR D, Ca—1) % YR SHEOBM 2 kR, * SR HHNIC

® Auden, pp. 466, 472, 473. F— 7 &, BHEOWHEEZ LH L TRO L) IZHEITTWE, ‘A
Cambridge psychologist, P. E. Vernon, once performed the experiment of having a Campion
song sung with nonsense verses of equivalent syllabic value substituted for the original; only
six per cent of his test audience noticed that something was wrong.

® McColley, p. 219. Lindley 1&, ¥ =4 7 Z¥ 7R OELERIZOVT, [Va—§, ¥7—IF0,
T AFND LD BEEEHOROMI LT ROMICEEITHATLE o720 BPATL, BE
5 vz A 7 AT ORBRALZLFENB LA T TFEOET I, BRoLEPSL T2 L,
LTHHF LWL DR S72725 9, BROPTRDIME, ANV TE L, 17 R EE
DFAVEF VT EHRRNIEE, bolEF7E 5720 (‘some, such as lute, virginals and viols,
disappeared almost entirely during the seventeenth century .... Above all, perhaps, the volume
of the musical sounds with which Shakespeare’s contemporaries were familiar was, by modern
standards, very modest. Even the mightiest of instruments, the church organ ... was tiny by
comparison with the German organ of the later seventeenth century , p. 89) £ XTw5%, [T
L% v —KEORE] I2BWT, V7Y D%H#E (Inventress of the vocal frame’, line
162) & &N A% 1) 7%, ‘Enlarged the former narrow bounds, / And added length to
solemn sounds’ (lines 164-5) & &V, ‘arts unknown before’ (line 166) ZH7:5 L7z 3
Twb, F72, FIA4F Y ORUSEN SN R D%EO—21E, +—FKRT (‘hautboys’, line
53) T, i KEERHALIN) T LHTE72 (Dryden, The Poems, V, p. 12, footnote 53) o
DTN E ) X80, SEIHELZRITNIEE 5% W] (‘the mode and rhythm must follow from
the words, The Republic, 398d) &\ &z )75, 75 b v OHBERETOEEDOH Y SiThb
TR IR A AL IO AL ERZE D D, H:@l}_\/vt R 7 ==,
BEICHFZZ2EOFECTHEOBKL VI HUENLE LTI TbY, SHEBHVRLA]
(‘elaborate polyphony obscured the words, substituting the sensuous allure of sound for the
rational delight of verbal meaning’ ) Z & ZJEHEL 7245, Y a—1 ¥ VRHUHE LA
RaelED iz & LD, [ UHH CTHE O 72 5512 5O % # Lt@’(d*a% (Lmdley p.
46)0 7T LY 2 VEIRD LT D HEMIRDVES TR EZBIET 2 ozl Lk {msh
TWBY, TEROFOfEHREL ZN2HMHT L2 -1 ¥ VNS EOEM IOV T, I,
Andrew Marvell %38 % ‘A Dialogue, between the Resolved Soul and Created Pleasure’ @
T ‘this sweet chordage’ (line 44) &3\, ‘The Fair Singer Tt ‘fatal harmony &I
SR, IV N YA Paradise Lost 5 11 %C, 74 Y ORTF7260% [ELWIEMGEE 725 | ( fair
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TR T ARFARANEBIT LG R LORNEFIREADLETVWDEEZL 5159,
BV TOHAL, FHEE-BIE, HREINTCHEREZEN%T, SHCEH
T TICZEZL S LHBRETM T ARIBIIAEES ) —HT, ILFEOREK
THDLN D M UNAEE 72D DOLOFRITAN T, SELBR-EZE%
Fo»Zz )@t L7z #121E, Ralph Battell ®, 1693 EDE > 2 ) 7 OMH I %
EN7z, The Lawfulness and Expediency of Church-Music 122\ T DHEUZ,
£ 27 ZTVOMREESF 7 VOiFE FEFIELDIF0E 212 [HEROHR
(‘the Notes of Music' ) DN THo7zL FRT A& T, HFHD, MHOSEIE
AP EDLRBL TV, T2, EEOFEALFEEA X ¥l T3 - 72 Nicholas
Brady &, 1697 {EO@F# T, [BGET] 205V 0 v DM ZHK S N 7zBRIZ,
Ao ADERIZLD [T o838, SUNVEZOMOERE D> THEELD D
¥, FE#1F® 7] (‘they lifted up their voice with the trumpets and cymbals
and instruments of music, and praised the LORD, 2 Chronicles 5:13) &\ &
AEFALT, HBHAEZ IO THERZEELL ¥ 8, TDRcEmshTtwy
o7z A1 (‘arts unknown before’, line 166), b B L WLz H 72
SL7BIY Y TERLELIIZ, WHIXBRILL TRDEND T LA R R
X070 Thb, T, BHEEE LG LZL ), FoRIcEEsN
T 50T, HOERD AR Z0EO T TBHEWIIMH. L7, SMER
BIARE D ZEBHEL L) IR T HLDTH 5,

&t
I
o
4
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The Dissociation of Poetry and Music
in Dryden’'s Ode, ‘Alexander’s Feast or, The Power of Music’

Takashi Yoshinaka

In his famous essay ‘The Metaphysical Poets, T. S. Eliot asserted that ‘a
dissociation of sensibility’ had occurred during the seventeenth century, and
that it ‘was aggravated by the influence of the two most powerful poets of the
century, Milton and Dryden’. This paper argues that the second of Dryden’s
two odes written for St. Cecilia’s Day provides a concrete piece of evidence for
Eliot’s otherwise abstract assertion. In theory, if music be the food of love, that
is, if it stimulates emotions, and if poetry conveys meanings, a happy marriage
of music and poetry would generate what Eliot called ‘a direct sensuous
apprehension of thought’. In practice, however, the ‘musical language’ of the
poets may merely imply imitation of musical effects, thus disclosing the
remoteness of true musicality.

The divorce of poetry and music could happen either when the words of
a song acquired a dominant priority over music, as in the works of the Puritan
poets like Milton who believed that the words should control emotions, or
when instrumental music matured and became independent enough to be
played in concerts and other public performances by professional virtuosi.
After the Restoration, Dryden’s odes enjoyed the latter environment, and
consequently, I argue, his ‘Alexander’s Feast’, set to music by great composers
like Handel, shows an obvious reduction of the connectedness of music to
particular words. Demonstrating that ‘Alexander’s Feast’ is a mock-heroic
poem, this paper points out that so long as the listeners are pleasantly and
swiftly carried away by the musical surface without sinking into the deeper
level of ironic meanings, not only Timotheus and Cecilia, who ‘both divide the
crown’ (168), but also Alexander could be genuine (as opposed to mock) heroes

of this dramatic ode.
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