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5 & FEERAT A A B
—— Wz 5] HHABDIZBITEZ EITOREEN —

AR M - AL HEE

¥

FEEAXM D, vy v, FEATEEA L LSRR K L b IERITTWwWh, L
PLVWEZHALREZ 3RV, ABOBWIE, 7L Y - ¥ 23— (Allen
Ginsberg, 1926-97) D %4 [R5 Z Mo FF]) (Howl and Other Poems,
1956) 20 D% L5, L) X nidte LA, 1957 EI Tb 7 F ORE
M oA FEMIZ, ] LA =251 >~ (J. L. Austin, 1911-60) & [FE5617 %
(Speech-Act Theory) OS2 S, FHCBIT L LIXOREM: & MO BER
EFWPHLNITAHILIH D, TOMBTIHGITAmME X FEEmM L, VFv—F-
4 —< > (Richard Ohmann), F % —J)V X+ 7)VF 4 T—L (Charles Altieri)
SOz S A7) — - £ —2Z )V b (Terry Eagleton) D3 O#LEF %l
WCH#E L7729 2T, BilfTAmoBEr S350 2 &% 50 L2 2R %2z
%o MEOCH L REGE L G URIMANE D) O FHICBIT S L IXOsER & T
/A

1. ¥YAN=70 [RZ 5 Zofoig] L8N

Y= FRFAF Y A= 731956 AFICFEFR LR, [IR2 5 ZofoR] 124,
EfiF (W2 2] ool aEh, UREH T YFFICHHIN R -72H
WEEe, WETHBELR I LIE, FAMMER, WXFHEIHVLNRTY S,
W&, 32045 E WKz 2 MWiE] (Footnote to Howl) 2 H A S,
—#OE—ATHIZBVT, —ABROFEYF T 1%, [1E oMok BOKHZ:
% (the best minds of my generation) | A% [#3# & 1T (destroyed) ] \» % ®
ZHIZLTwW3% (Ginsberg 4)o L2*LZDOH XI121E, REBHEINL0O»E v
HAREROFMIF4aL &L, ThEBXKRZUS, [y 72 % — (hipster)] * &

VAT [R5 Zofioi] o5l iE, Allen Ginsberg, Howl and Other Poems (City
Lights Books, 2000) Z il L7z. #ELW#EILE, 40 pp. 74-76. x B S iz,

PR VAN IRHOR TG, KROGHHRTHE [y TAS—] Lw) i, /-
<> + A4 5 — (Norman Mailer, 1923-2007) (2 & DR b7z, S, [HEAUREMTH A
IV, H N, HEO ) LORAHREZEEL, ZEIBRTHY, LEVoTHWTHS, H
DRBOFIREZHERL L) LI DTH D, ANZAZHAED D b2, #BEDL ZTFHUE, KED
m, RELZTE FHHESNAERD 2V, HOERLRBIED) HIZAEX TV, ZHH
BUHEOOEINLETHEHLATNWEZLT, MHEWZKhOBEREGits, Fillshz

99



W & FERAT R —— [RZ 5] B (1957) 1281 5 2 L IZOREEE

I 2T MY A ¥ —7-bokT25, BR4EH (who) 2254EF 5 000
LFORVHEEYELOFHTFICE o THiAN TV, [y TR 5 —] OfRENEA
P LTiE, == Fx%57 14— (Neal Cassady) #Z T 5 &N TE %,
PDITENTFEH AR L TBY, 223V SWHHINZR L, Kigoild FFIC
RS> TVD L) BIIREZ TS, 20X MK ESD N.C" &, [IRX 5]
OFEYFE, TINLHOFOWED L — 1 — (secret hero of these poems) | &
EF L TW5b (Ginsherg 14),

WIZ, BEETIE, BT [ oo BEORKMAH ] 2038 L7 RN
%, [l 2 (Moloch)| & LT#H% 3% (Ginsberg 21)o #H—¥K « 5 kKK
TRBEMICHMEIC R 5727 A A1, by F-F MY ¥ (Todd Gitlin) ®w-) [
Ro#% (affluent society) ] DRFEANZEAL TV, LAL, —RZDO L) 4% [H
RO bbb d, EITIETELZ] 2, Yo, WEHNIIEERL
7o, ZOTICREEI N, ABHEEEDhTLEST A IR ERZL, £
DEEZEFZ TV,

MEZWTIE, FYAN—TOEKANTHL A=V Y aEr (Carl
Solomon) %) 7zo72T L V=t Tnb, WhbWAKYEEbh/iY Uty
12, MEE L CEREERDOMEEZ B V2721, VEEVZIELHELZ [y
TAZ—] bk, FHORLIITZ5IET, EXRLIEADOTHME BT,
SICHlROREZTEY LiF 72 2072012, §E0 FIEH 2 TYUHEY 77— I T
WeZ EiEE L ) A, GEE, AR GIERITIL-A%ER, 5
WCRXEDOY Yy v 7 AR MR 5 LT, UFOHAMEOMIEZE KA TV,
ZITHILTHY T, Y FORZ, Mo 72 ICHEATYS UKD T 2
VHZELEZFELTVWDEDTH D,

) LM 2R oREE NG LY 74 4 VoA —F—Thoru—L v
Z+77—1 Y% v5 4 (Lawrence Ferlinghetti, 1919- ) & W5eED T F3v -
25 % (Shigeyoshi Murao, 1925-99) 1%, MZErHEZ MM - We L7z v ) B
BT, 1957 4RI H Y 7+ V= TINEHFI A~ Sz MEMD, FHETHY
LNTW5, —MRIMICREE W S aek, RICUCFREZ I L, 2o
PxFERTHDITHL, AH#EMILZL XD IZ “Tt is the book as a whole, which is
to be evaluated for either its literary or any other value, not each line or each
word” & G934 (Ehrlich 32)

VIR Z, &R 2 LT IR Cur il SRERTH Y, “withit” LaTuEiz s kv,
ThPolzb, “swing” 5 ENTELVAGTHS] (Mailer 339), HAGERIL, LTGHE—
DR % BIL720
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F4EIC T b7z (v 253&%E] (Roth v. United States) OFH® % B4 2
ZOENTEKPNL, 2 004k, #—I2, “[whether or not] the book is to be
construed as a whole. . . ,” #1Z, whether or not the use of certain words
which may in their separate context be considered vulgar or coarse or filthy
or disgusting, . .. whether they, together with passages that may encompass
them. . . are just put in there for no purpose at all except to excite erotic or
lustful desires” % W7/R L7z (Ehrlich 37). mBICEMITIZ T A B 0¥ gL %
BIFL, “ ..the use of coarse or vulgar words, in the absence of their arousing
prurient interests, is not obscenity” & 5##i L (Ehrlich 100), “...the book Howl
and Other Poems does have some redeeming social importance and I find the
book is not obscene. The defendant is found not guilty” & #%.5 (Ehrlich 127),
FaelEmaEtR e UTfo 728, ZodIZHw O N REFEII VNI L TEOREE
Pz 29 Db

2. B : A—~V, TVTF4 =L, £ =N b1

F = AT 4 ¥ OFEFEAT R & LA BEMN R UL e LTid, A<
O [SFE1TH L XD %€ 3% | (“Speech Acts and the Definition of Literature,”
1970)° %, WO THRFATHROBENSNHEHR L OTHY, 7TIVF 1 IT—
Lo [ LToFE] (“The Poem as Act,” 1975) &, ¥ CTHRERATH RO
HPOHEMG L7200 THE, TNOLEBFZ, 41—V b e
) (Literary Theory, 1983), #i\»C [7% &9 @t2r] (How to Read a Poem,
2007) (ZBWT, FEAEATA L LFOMBER DD, FIBIF 5 2 LI1ED/8T + —
2T 4T (TAEIT) BEREx FIRT 5.

T, A=V VRUTO5H»RT LI, F—~ o [ 2§
i, LHICBILILEONRT =T 4 TREERL, ThE [FEE75]

CHEMARETH B, HE SRS [EHE] » L) pRHEIT 572008 LwT A b O
DL o7 EMEDT S NAEENTH 5, https://supreme.justia.com/cases/federal/us/354/476/
i,

TREMZLDIE, ATV — VA —X - T 5y b®D Toward a Speech Act Theory of Literary
Discourse (1977), %> 74 - XN L A @ Speech Acts and Literary Theory (1990), & 1) Z-3 7 —
@ Speech Acts in Literature (2001) E05281F 55,

P F = Y OIUAEROERIC L L, L BEBRORTATA R T 2558 TH D (TG
(mimesis) 1) o 7272, BARDO I G TdH 5 EBRORFTAT DM TH L 0H, LT LHIE->E ) L,
F—= v OFEH L 7BENI S L CTladk 4 2t 253 %, 29 L-BLH 2 30XT, 309 & 585617
B [—BHim] LoBERzH L L2EIE, ORI T 7w, B4 =2V b g
i &R BER QM2 5 LF AR TV D720, RETEA =7V OFEHEOHR D, FEgkPE
WK LR & OISR o

101
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ERZLTWS,

The relevance of all this to literature becomes clear when we realize that
literary works themselves can be seen as speech acts, or as an imitation of
them. Literature may appear to be describing the world, and sometimes
actually does so, but its real function is performative: it uses language
within certain conventions in order to bring about certain effects in a

reader. It achieves something iz the saying: it is a language as a kind of

material practice in itself, discourse as social action. (Eagleton, Literary
Theory 103)

CDEHT, WIS BT BIFEATEOREE [1TAEITH] THoERRZT
W5,

MWTHIL, [F2 gt d] 2BWT, TAZEITHICEETA I EIZEX
FORRIIMA T, HICFHFOZ 2 R1cB 5 [0 ] 2 U518, [ SiEoH ]
WZHEHT %,

‘Literariness’ meant language which is peculiarly conscious of itself as such
- or, to put it another way, language which has been ‘made strange’, so
that it becomes newly perceptible to the reader or listener. . .. ‘Making
language strange’ meant deviating from a linguistic norm, and in doing so

‘defamiliarising’ our shopsoiled, ‘automated’ everyday discourse. . . . It
follows from this that literariness is a relative concept, since you can only
spot a deviation if you can identify a norm. And linguistic norms shift
around. (Eagleton, How to Read 48-49)

A—=7N b kUL, SCFERE, SEOBES AR TSI EIILS T, A
AR SR, THEME] ShTLEoTwaikiiz [RIL] $52 05
HLLDTHL, LA —7 N o5 HE2RTIUE, 22120, T4
(speech acts) ], [H¥ (conventions)], [/¥7 # — < F 14 % (performative) |
Lol —A7 4 VHEEOF—T— FPEY L TW5, KRk, A—A74 ¥
DFFAMITHLREY, H2S [3F] 1ZOVWTELLTWAEFICEEL, +—2
T4 YOMGmMAREMIICILT, ol 8oz sz Lizv, 29 L
EZEIL, ARE AT L OERZASMIL, RIS =27V b v ORI
THA A=V ONEBIZHTITAY, ENEWMLT 22812457259,
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3. A—RAT 4 Y ORIEAT I & T OB

AFVAOEWHEZFTH LA — AT 4 iE, [ HH SiE%Ik (Ordinary
Language School) | OfCERM R AW TH V), FEiliT A% M L. tioft
FNeTH D [SileA78] (How to Do Things with Words, 1962) 12 XX, I
AT A, TR S O M| Th 245 GE 1P OB THMTRMSINS) &,
[BEFEATAOBEEOM] Th s —HaE CESMURRICEREINS) 1200
% (Austin 148), [55H] &, HHW I HEE %, FEMEMIES (constative
utterance) 474 F TR S (performative utterance), $7&bbH, FHEZI
B BHE TR TAEITR IS0 2HBEICHEHT LR TH 5,
LALA—AT 4 21F, TORZBEICIMFCTELNEEZ L, [—HHH
DI E Do TWo 72 $55HE L —BEHmOBGRE W2 ICHRT 2 213,
oML IR SNz, SO RMIOMBETH 5%, C AT T, TE5RIH
DBEPEHFOZ L IXEGNT HRATH 5.

F—RA7 4 V& [BFELATB] CBWT, UTFoX)HIC [#] 82w TERL
TWwWb,

I mean, for example, the following: a performative utterance will, for
example, be n a peculiar way hollow or void if said by an actor on the

stage, or if introduced in a poem, or spoken in soliloquy. This applies in a

similar manner to any and every utterance—a sea-change in special

circumstances. Language in such circumstances is in special ways—
intelligibly—used not seriously, but in ways parasitic upon its normal
use—ways which fall under the doctrine of the etiolations of language. All
this we exclude from consideration. Our performative utterances, felicitous

or not, are to be understood as issued in ordinary circumstances. (Austin
22)

CCTHEEINALEREE, 1A [EFEOWRNR (ordinary circumstances) | & [4F
72 R (special circumstances) | Z#XHLTwhAZ &, L THEALOMEE
DOHEFR (7], TLTOE)TLE2HBBIMBEBITTNVLILTHS, HIT,

SF—2AF 4 VIIEHEHEREEL, —RBROMIANE o2 —RIZEZ SR TV SR,
Lo LA =271 vHE, H12#TCINFTTOMHBKEIRYEY, [BSOHGR] & [EiFTBO
WO OMGRE, BHEEGE - RAEROEBRTH L EBRTVLI LR, =271 ¥
AHHRIGRZ R L 72 £ 2 20 TH Y, HEIZZNS 2 DOHGHOMRE WA RS
LD B
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F—=A7 4 3 [ ] 2R 2T, [#F] 2V TKOIIIZERL
T,

For example, if I say ‘Go and catch a falling star’, it may be quite clear

what both the meaning and the force of my utterance is, but still wholly

unresolved which of these other kinds of things I may be doing. There are
etiolations, parasitic uses, etc., various not serious’ and mnot full normal’

uses. The normal conditions of reference may be suspended, . .. as Walt

Whitman does not seriously incite the eagle of liberty to soar. (Austin 104)

CZTHEHINREZ, Yar - ¥ (John Donne, 1572-1631) DFO—i [
NAEZIH VAT (‘Go and catch a falling star) | #51HL, ZZ T [{RIC
B3 %l i ORI A — 912 521k ¥ LT % (The normal conditions of
reference may be suspended) ] LiEMLTWAZ L TH %,

F—=AT 4 1F [HEWK (meaning) | O &%, Wk (sense) & FHRxFHR
(reference) ZHbE72bD] & LTHMEL TWEDTH 57 (Austin 100), F—
AT A YBBEVWWI LWL, ZO—HPEFEINTDH, SFLFEF (k]
(reference) Z ARRTIHWVIITITEMUETWAEDITTIEHRWEAH L, [ L DH
NE ] (reference) ZIHWICITLREDD, HIHIVIFIZITHRREIN TV LD
FRIZ [HRIRE] (reference) ZODSARHTHL L) T L7, £LTIHL
2R RIICA — AT 4 VIZ LR OEREE L0 TH b,

4. RGO R

AT, FrAN—T7OBARGEEEMIC 2L (word) ], [Fif
(language) | &\ o 7:ils B3 2 Wi & st L, [REE] o3 2, W5/
WEN BHTOZNENORMEEHLNIT L, D) 2T, TNH3HOH
fhx I — 27 4 O [HHREG] OPMAED T %, RERHZO-T,
WMEE e gm N Grfll) 1TV 72wz dro Tnzoh, FHITEEN S 0 HLfFE
XL, WhRZEEPSESFENIE T L0, +— AT 1 ¥ OFilAE W
HZEIZEoT, 3HEDOWMOMA»AMEE 5257259, OB, MmO E
HDE, HHFKSHEVLEHPE T H200 [MEE] OGWTH S, Kk
W BANIE, HAHFENRELI S E LT 572012103, Bgo 53] (&
HOUILE GUHAEE) MRS AT ER 5 % (Austin 14-15).7 L2

TTHEE ) A — AT 1 ¥V ORTATLROBEDO 1 2THY, HOVHIHEEIE, ZEIZOKRT
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UBRBEEAMEH S 7 (58] ORiRICIE, 225580 (158 ] PMEEES, 3
O [MEE], WhIEFEOLEIFLET 5LV OBREEDO R TTH %,

4—1. MEBIZX D [BREDEME]

M2x, “ ..1 say your Honor might, in reading some of the cases, might
have a feeling that these words in there are lewd. .., " & FEEL (Ehrlich 18),

MEMOFENIYDT O X 9 12k 5,

I think it has no literary merit. . . . I think you cannot separate literary
style and literary content. . .. To have literary style you must have form,
diction, fluidity, clarity. Now, I am speaking only of style, and in content,
every great piece of literature, anything that can really be classified as

literature is of some moral greatness, and I think this fails to [sic] the nth
degree. (Ehrlich 93-94)

PLED X C, MEIZEHICB T AL DI 213 (words) WCHEBETAE &I,
REHEESHEN) HDDORIESH»OBERMBEREZHLTVEEWHIEBICHT
BESZVAWRIZ [RZ 2 ZOMOE] IEELHETHL ETET S,

4—2. Bk N R 12X 5 [RETR VS

(J. W. Ehrlich, a lawyer for the defendant) . .. I presume that I could take
the classic, “Leaves of Grass,” and by cutting it to pieces find a word here

or there or an idea that some people may not like. But in “Leaves of

Grass,” there is the intent of the poet to convey a certain idea, not lewd
and lascivious or licentious or common, but a story, laying out a certain
format concerning life itself. . . . We delete words when we believe people
are offended and not because of the words per se. (Ehrlich 7-9)

OEBE, ZEHORTOEERDH Y, BEZ, BIAZSHROMEERT, HEICKEZINEDT 2055
[REZ oz (74— - DVFRRG] L@4Ts] LORSICBT S, FLTFORS W
RHYROMNED HVIIREELELLOTH Y, 2L (NS o BEHTHLEY TR
DVRENDBITHETH D, EEEINLIREE, P25 EHORTOMEE I, MoHE#ERE V- 724
KO B NFEFTHET A S22 LTI ARVWEWI T L TH D, hBF—AT 4 VHRICEZDOR
TOEEPEENTVE I E2WENIC Lz e LT, RERHME [ZgsSomtEl] 2%
a7z,
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W & FERAT R —— KA 5] M (1957) 1281 5 2 L IXORENE: —

(Mark Schorer, a witness for the defense) Sir, you can’t translate poetry

into prose; that's why it is poetry. ... That's a figurative statement of

“angelheaded” —I would say characters of some kind of celestial beauty
like an angel; “hipsters” is part of the vernacular today. I'm not sure I can
translate it into any literal way, though. . .. You don't understand the

individual words taken out of their context. . .. Poetry is a heightened

form of language through the use of figurative language and rhythm,
sometimes rhyme. (Ehrlich 30-31)

Vb X912, FEME FCHwON GEFEREETHLEEZIOND)
ZlFE, FERHEMTHRAT, HefRE LTHBRLTWwLIZ DT 5. EHIC
S22, Foxke, MXOFNELITIR LD LERLTNEI L5 5. KIZ
TR FHIFTIC & WD FAETH B

4—3. FWHPNCK 5 [0 E LTROD 5]
FHIFTZ, “. .. Is the vehicle or book as a whole obscene?” & i-X (Ehrlich
41-42), “If the material is objectionable only because of coarse and vulgar

language which is not erotic or aphrodisiac in character it is not obscene” & @
H#e %R L7- (Ehrlich 126)

Yl kHiz, #E# (words) ZHALLTHOTIERL, FEMKICEHTRE
Lo 2BERAWT, HHEOHMIITENLFKZLDTH %,

4—4. §OZLRBOWHH A —AT4 ¥ - lHT V-4

F—=A7 4 YEEBBHBICERZ M LK, [EEORN] & T 2R
EXHL7) 2T, HOHBTOHFELZHHFICBITL2EHEHETH D LIED, I
BB — B O A B L7220 Th o720 HLA— AT 14 V% [ 24K
WOV THPLETTREDIVERL, FroFo—HiziIHL, £ZTik
[RRICES 2 8% ORI —REICEIEEN] TV EERHL TV DTH 5,
COWRWPOARFNT LR L2E 51, HFoZ Lo E, TEEORR] 128
3%, W (sense)] & [F8/RK S (reference) ] ICBT 2 [Z L IXZDEY
MR EN S B IR, F—A T 4 Y05 % [N AR] 0G0 TwizZ b
OHBLHH LIz TH - 72,

ZOHMLTCANE, BSOS [FHEMEH] &, HEFEOWRR] %55
& L HFEmMRANIES ST A BTN E oM, [HRZ2IRM] Zaikte L7z
EIOMEDHELH LD TIERMEMEIL D 27259, HPEMIENE1E
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mIEFENIES (presentive utterances) &MUN, 550 Z X% I H ARG
= (imaginative utterances) EIERZ & ZREL TV 5, * HHMBRINIES L1,
[EFEORR] THlINDL BEEIFD, [Wah] & TR ] ofl#z v LT
EHofr s, WHEOMBEAT—Z L7 (sea-change), [N THwH
LEMBELTHY, TNTFFX, FOILIXOHHME LAMINLIREDO
Thb, HANLIE, 225HHREE 2 SHYIRFIT LN TELALDOT
B %o HMIBEIC LML, BHEHEROBLE, S AT, FHOZ LIZORRIE, © [V
272w A HEE, @ [Re%] 2 #0ETHHE, O%F50 [HAX] o
HE, @ftsEH (word DHLAADLE) OHMEILH 5,

FUAN=FD [KZ25 ZOoMmoiE] THWSENTW5D, “angelheaded
hipsters” &9 Z &iXiE (9), EBI LRt odFE L i LTwb, b, [
Wi (BEEOR M) — FTIE) BETT Y A ¥ —Lwolz [k (sense) ]
Z b “hipsters” 9 Z &iFIC “angelheaded” &V T EEEMNMT A S
CI2E) (DOEHR), BAELHDLV) [wa] IZZhzkfsE (DOEF),
MPOEDZ L XD [HRLURTHEG (reference) | & LT, MEE—fEHIZIE THA
WS TWeF Y74 =RV HEVERETLILICE) (D0%EFE), “the
secret hero of these poems” & LTS 2 FOHLICHZ TAEZDTH 5,
FRTH)OLLF VAN [BERIS] LTS AL, 0 [2&1F] OAR
FHL, »oFo [2LiF] 2 [EEORR] 2B LEE 20idcilmL L5
LT, o THAIS] AL L) (O0%EE), F57E320 [EK
(meaning) | 13HH I N7,

29 LTaiR, B HEAN B0 ERIE, Ko XHIZHMLL ) %,
WgEAs, B [Z21E (words) | ORITEDRICHEH LAz L, M, Ft
BN EFHPTE, 2ol LEpEr NN GHE) IERL, S5h#
A, HFOXMRIIULDENEL L L L S ZBRTW, His, TZEIE] 12
DHEHT DI ETREIZF Y AN—TOFELHIREHWL, ), [2 &)
PEPNTAEMERICEH T 5 2 & TEAPTE Gl d) Rz e & Hk L
2DTHEb, T L7z [ZEE] ~DEHOT DEND, T OFFEDELENEZ
I TH D,

SARWFZE (WRZEARRE / $HIRTE 5 19K01272) O [HF%EHh%E | Tdh 2% X, TERSE
#I% S (Presentive Utterances) | 1352, KD 3DIZHFL D b MY FOMLEL LTH/N
HOLFTETH D [TEMALENRES ], HEOLTOREORSTH L [RAFHRMES]), TLT
HHROZ LI THL [HLBHINES] ThHD (L.LA—AT 4 ¥ [FilkLAT4) 55— 1R
p. 353)0 F 72 [HBOZEAL (sea-change) | ZHICB L Tid, ¥ [E4 - HkF - Situation] pp,
62-67. B I iz,
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W & FERAT R —— [RZ 5] B (1957) 1281 5 2 L IZOREEE

Mgy, T2 e i) bR (words) DRTCICOAGHL, €0 [Z&iE]
% (el OMO L, 20 [Z 213 @ [ (meaning) | % [@H ORI ]
BUIZEEORCTHGL LS & Lz, [BHEORR] <k, 2o [2&i3] o [#&
Rl THURZ ] dobkhb, ), HUANE R#EWNDL), 2o [ZLid] 28
BN AE, HHvIE TRHE] 2 [FoXXR] BT, Bb TR
Wl BT, 2o [ZLi3] o [HEWR] 2H@EL, 202 L1130 [ (sense)
2 [BRNE] OB MEsh TEFOEKR] L3825, [Hi7z%EKk]
EETHILRFELTENEZHML LY L L2D0TH D, [HNARRN] T,
ZoO [ZEiF] oFRE [HRZ] boLidnsiv,

i

Vo k912, 7 AL, & & 1iXD [ (meaning) J, HlH 2 £ 1ED [ (sense) |
& [HRMER (reference) ] OEH % HHICHRT 22 LA5TE&, REFED [Nl
HOWRR] CBWTHASNLEELZHREIELI LD TELDOTHD, ZOH
BOMEED, BIZIEA AT 4 Y OFH [HFRIZHET %% ORI — R 145
L&) RETHY, FAZ B@BHEOZLIZICHETLIEE»SMBREN, HL
WIEIROHEEARRL TR L HE X%, A =7V brDFH [RAL] 7B,
Bt [EH0OBHEI LT L2125 oT, SAPEAREE S, [HEML]
ENTLE-> TRk E [RIL] 35 &id, WD Es TAHIUE, I, [
Al & THRAE] OEBEEMETLILLERD7EH,

ZHLT, ERHAOHLE, [wah] & [R5 ] of LS 2B
Tho FVAN=71F K22 ZOMOFH] 2BV, B2, Wi MR
il | THo7-Z LIRS, HRFHLELTA-> TV AR5 Lo BINY
52X, BEGEDEHRE TARBOBER MR T 52 LX), REGE
TREHETIE A RS RRR L, UM ARz e 2 LITEIIL T 2D TH %,
29 LTANE, AR [EH (meaning) | OMROBHETH Y, [EK]
HRZETFTHE2DOTH S, JETHIE Hrit R 2815535 ) (force) | #Fo
TWbEFR LD FRENAMER, AR L7 3BEER O BLH b I
JzE0Z LidE, BREmOBEL, O DHFMOT LI ETH D, UL (R
TAOME] 2552 T 5L 2ERT 5, €L TEIE, @ OFKITE
CAXR o AR BRI O SEAT A, B2 589478 (poetic-act) | L IFTNS
% &) mIEATEROPL LT, TOWEOMAL KOBFEL Lizwv,

INZRE NG
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AR, 202146 A5 H (1) ICEEHZAKRFICCTEH Y54 Y CTHRfES NS
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Poetry and Speech-act Theory: Obscenity in the Trial on How!l
in 1957

Tomomi Tanioka and Kohsaku Honda

This paper examines the boundary between obscenity and literariness in
words used within poetry, from the viewpoint of speech-act theory by J. L.
Austin, focusing on the trial on Allen Ginsberg's How! and Other Poems in
1957. Several critics, such as Richard Ohmann, Charles Altieri, and Terry
Eagleton, discuss the importance of speech-act theory in literature.
Reconsidering these analyses, the authors of this paper try to add the new idea
to the relationship between speech-act theory and words used in poetry. Then
we argue the difference between obscene literature and poems using obscene
words, and finally clarify the characteristics of words used in poetry.

Ginsberg’s Howl and Other Poems contains ordinary language, vulgar
words, sexual descriptions, and four-letter words, of which few poets tried to
use in their works at that time. The owner and clerk of City Lights Book Store
were indicted for obscenity charge in the state court in California in 1957 since
they sold this book. In this trial, there were two points at issue: “The first one
being that the book is to be construed as a whole... Number two, whether or
not the use of certain words which may in their separate context be considered
vulgar or coarse or filthy or disgusting.. whether they, together with passages
that may encompass them ... are just put in there for no purpose at all except
to excite erotic or lustful desires”(Ehrlich 37). The judgment document
concludes “the defendant is found not guilty” (Ehrlich 127).

What did the prosecution and the attorney argue in the trial? In order to
make the conditions for obscenity on How! and Other Poems clear, we return
Austin’s How to Do Things with Words and pick up some key concepts for
words used in poetry, such as “ordinary / special circumstances’ (22), “the
normal conditions of reference may be suspended”(104), and “meaning, sense,
reference”(157) in his commentary referring to poetry. By using Austin's
analytical frame, especially in his “special theory” (148), we can see how the
obscene words lose their obscenity in poetry, and grasp some of characteristics
of words used instead, and finally, are found not obscene but having literariness
such as in Howl and Other Poems.
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