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[EREDOFR] (The Devil’s Law-Case, 1623) &, BHET L7 27 A% —1EfhoD
BT, AIGNTWBERY, #HEr—ATHWHE—DEERTHS. ZOWEIL,
VLT AT —DHEEANRDH 72 DY ¥ YVORHAZRALZZ LT, BHEHO
(B 25E ] S THRFEXORT [ZD7] (‘this Poeme’) &IFAZMEEIC
W7 7258035 2 Shehz, T8, S8, 7oy MCBELT, &7 75
OB [HVERE] & [Ev7 4 BBRA] TSN Ens LIIKT 5
Lk oT, EET L, BT, ZoBREOTOOHMEL, EEEIEO A
SLEBHMAERE LTOELS LY 2728 —ORFEEE LTS Twb,
MEBHEEZ Y 27 Ay —2MBIZE IO MR RIEZD B T TE 57208
PEAEOWIETIE, 17 WIS H - TE, [EEOFR] 225, &IFHIOE» -
TAEMTH LD ZEPWMESN TS, FUEMAPEEREBRE CRIZEDDH
DHHERRLES [ERORE] ONEALZHENZTRIIELETHS ),

WLEERORF L [EREORR]

PHEERICB VT, LA IR % 1 < it ORI DS 3] 0 B AR T gk
NEERT LB, WA RATAY v MY — R E EIRER kTR
LIFATL Tz, Thbh, BAREFRNZ LA &2 BN 2 OEE
A, HwoRmt (liquidity) —XY - Ya vy rye74 )y 7wy rvIx—
DWENZ B3 2 N2s, KbhTn iz, T2 TRMELL TS0k
W2, M= A H =329 %] (‘the acres melt) &2 [$T 4 7 —HEIF TV L
(‘the acres melting’) ¥ FH L 72ZA—2REL2DTH B> 72T A —13,
[HVERE] OF T, 75324 — 20 BROBEFIZOWT [ EIZHES 256
72 HE Lo TRL, THAELHITVI->TLFE o72] (‘My father prov'd

UNABEL [Va vy 2T A —=12onT], [T FRAHREETL, Yar- v T A5 —,
NHEHEER TAVWEE], [EVv 74 ABKAL, 380 A,

*Ben Jonson, Epicene, or The Silent Woman, 2.2.81-2, in The Cambridge Edition of the Works
of Ben Jonson, ed. David Bevington, Martin Butler, and Ian Donaldson, 7 vols. (Cambridge:
Cambridge University Press, 2012), iii, p. 413. Philip Massinger, The City Madam, 3.3.36 in The
Plays and Poems of Philip Massinger, ed. Philip Edwards and Colin Gibson, 4 vols. (Oxford:
Clarendon Press, 1976), iv, p. 64.
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himselfe a Gentleman, / Sold al's land’, 1.2.301-2), * Az ShE TV 5787
UL, 16 MRS S 17 AL 2 T oML RM1A%, fEko & 5 it
EATHILTHLORMEZLEN LT 20T RS, & LAWATICN > TARE)
EERGEHL, TORNIIHRERILTLE ) OIEEZFHT 2 THEOL T
EZLE, LWIOERALOTH S,

A EEEOMEE, [EEORR] TH 1R 12, BFEaryy)—/—
DEEZELTEEIN TS, BA) FIZHGOEREMBEL I ELTwEa Y
V= —% [THZER) 72w n) Dz TIHEIZLT] HFORICANR->TW
% (‘he makes his colour / Of visiting us so often, to sell land’, 1.1.40-1) & S,
ROV F ) —F1%, BiE2bOZ0 L) Rk HAZ L T, [
DOFBEE, o HOWDNAD BN EIMET %% (‘the decay of that, / ..
is a ruine / Worth all mens pitie’, 1.1.197-9) 7255, [H % -OARBERTED T2
TR, H5T57201C, /2T~ b5LTIELY»-72] (T would not
have you come hither sir, to sell, / But to settle your Estate’, 1.1.203-4) & 2~
F) =) —IIEVHPELDTH b, Milary) -/ —HEOHE GBI
HRECHSNTBY, YValryyboBHkdbHick > Tk THIFI] (a
businesse’, 1.1.85) TH VY, TANVOINIT—IZIE, 2O [BEflizE T
(‘so deare a purchase’, 1.2.248) ZM bR WHEARLZLEEZ TWbH, ik, AW
AL LT, MUBBERHICEL i Td, BhEkmcmbiora—e
DB 572 BN TH D, YA 7 AETEMTO LN X H 1T, A& NIHD
TEHEE W BRI, hHRAEN R LD L) LA, WO RI R RIS
filifii % 1  BEARERRF L BWHRICBEDP > T LIEZEBbh b, BIOERME L
T, T = VARHEBINT, A—T NCEE L2V a L v ¥ OFHIIZINbNIT,
NIRRT S ENTEZZ LR, BRNICY aL vy L ORIBICE ST
DL, ATED P, a5 ) =/ —LEs TRMESINTW o722 8, Vs
Loy 2Rl L e 2o 72 2 L ISR H 2O TE RVt EZ N5,

HHBEFRLEAINT B 2727 —OFEW B, Thdd b &3,
FEARTHLERA)FOERICH I NTWE L) ICMbg, BEORTIL
WAL LTEYS 2000, HIERHBO ARIAHED, HIRRERAO MR BT 2,
END [ E Lo 2R RER 2 &Y DALMY T 72> ] (‘nought else /

SKBMECTHHT 2T 2 T AY —OkE, DT OIS, The Works of John Webster,
Volume One: The White Devil, The Duchess of Malfi, ed. David Gunby, David Carnegie,
Antony Hammond and Doreen DelVecchio (1995; Cambridge: Cambridge University Press,
2007); Volume Two: The Devil’s Law-Case, A Cure for a Cuckold, Appius and Virginia, ed.
David Gunby, David Carnegie, MacDonald P. Jackson (2003).
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But a superstitious relique of time past, 1.1.36-7) LWL T, #EbHIZL TV 5,
FANDEGORY BT, & THo T, BEFIL, SELmmasZish, HERS
52 LICE o THHAZEATH, BAIZE o TIE, 1D X 95 LARBEDS £ 72,
B&ECHZONT, mEEEAHFOZ L, RSS2, [HU T #feL, ¥
NHIEIZEoTTE LY RERMEELZFFOL IR S, LT, ZANF—
L7 AZ ) T4 =IHBEN AT A Y AR, a vy ) - —IZH LS,
WIRGDS [ 2L OMETH 5,

The chiefest action for a man of great spirit,
Is never to be out of action: we should thinke
The soule was never put into the body,
Which has so many rare and curious pieces
Of Mathematicall motion, to stand still.
(1.1.65-9)

(B ] 2 &id, AL > TIRET 2o L, BWIEITH Y, BLEiH
THIETHDHA, LLLEDYS, BRZOR, MEEOFR] vy BlodhTi,
TR L LTI BBEOENEEL Y, 2 ESHEREEL26T I LMK
ENBEVWIZETHD, Mo TBFEALZEZ T YY) —/)—%, ax)
FARHELEHNT, FILA720IEEELETLE B, Zo3ED
720 TH b, 255, hbEiZBICbBbhdoHOOMMNZ $XTE-
2ax ) Fid, BB 2R 1IBORDL VI, HSOWEIMED, HLOE —
RTHbr L z2ErL910b% 2,

Oh I am powr'd out like water, the greatest Rivers i'th world are lost in
the Sea, and so am I[.] (2.1.323-4)

[HHEE] o MmBoE] B 138 78I [Ndak, @BICHEAAS, L
LiEkiH 5 2 &0 v, Edb, KRERBEREZM->72AT 2 ) F O,
KITHE L B [ito TBW TN (pray leave me, 21.324) &\ STEICHFK
ENTVEY, BEEOSHE (Vo3 WRETHL,  HOFTANTT ST
TOHEL, S ZDOHCHADENHHH)] ICHBLLLDTHH B, Yo7 A
Y7o [FEuav] (1604 4F) T, RS Nz4 v a s, 7 X577 F ek,
THEOLBERAKEVIEMEZRLILEALLTLE 2B URAAR, [k, Ko
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X IR 72 5 72] (She was false as water’, 5.2.132) LML REFH 235 5751 74
FM BRI, Y2 TR =0 [EEORR] CBVWTHHEEMICEZLLNT
WAL REMEIRPERCE R niEA 9,

LD F

17 HRMFORLERETICH > T, FICAZZWEZHOMERD I,
AN ZHFHIMTAHLDTHo720 AF I Y MY (skimmington) D & 9 7%,
VWhHhWLEY X )T 7 )DBTENLDIZTAEILICE-T, LI #EMNT
THIEMLZY, Heghomiz Tt 52562 8I2E T, b0
FLESRORP T LSEHIHEINTL2E2REBDTH o7z 452 TRHTO
74 =7y KD, [WHBEORA L ZATHF 7-NTROEY 2o S b72
%9 ] (‘You'l be made daunce lachrimae 1 feare at a Carts tayle, 4.2515-6),
LEDNDZDY, 5HEAZOV = Ay FE T2Vt —LDRYNY OFT [V
L XiENDEL A (‘sorrow very wet, 54.34) E13H», O&EZE LT ITVwWwZ,
MARBHBLDVKOPIZHEE ST, BEWRTF2 5 M TRZ2ETY L] (No, when
a woman has come dropping wet out of a Cuckingstoole’, 54.36-7) & LN S
bNBEEDL, UEEOBBRHIZE > TE, BEREL LM BI0T 5, B
F ok fRE], HEKELTZITANONTW2bDRDTH S,

Va v FxyNLriE, 1620 FISHEWZZE ORI TRO X ) ISEEFO X T 4
T Eo TN LM ERHORTBE R LSRRI ) L LTkl %E
EZ T2,

Our pulpits ring continually of the insolence and impudence of women: and
to help the matter forward the players have likewise taken them to taske,
and so to the ballades and ballad-singers, so that they can come no where
but theyre eares tingle”

COFMOBCGAMBNIC Y = — 2 X 111, BELALY, 228720, HEl
ERHLCD T a2 L CHFHET L L9 1Cu y FURIBICHRL TS
D, EBEDEZHIZ Ya¥rz-AvxbF 2L (Joseph Swetnam, died 1621)
A5 AFE IR L 72 [ S TR, EABATAHG L HITHT 2 HHb]

* William Shakespeare, Othello, revised edition, the Arden Shakespeare, ed. E. A. J. Honigmann
(London: Bloomsbury, 2016).

® John Chamberlain, The Letters of John Chamberlain, 2 vols. ed. Norman Egbert McClure
(Philadelphia: American Philosophical Society, 1939), ii, p. 289.
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(Arraignment of Lewde, Idle, Froward, and Unconstant Women) \Z3EST 5 b
DTHHotze NEREOFR] OBHEZ VAET—/ =H3 %1% T, [EHEZ
BT, T2 HICE o> T/ EARICE IEDIT72REDMERN T ST Wb b
EHx2 2T TB5N 5] (he is informed / What mad tricks has bin plaid of late
by Ladies’, 3.1.8-9) & 59K, HFOBIK/-HIX, V-2 X1 {HIEB0iFE,A~x
ZEW RV, FLTIZYVARAET—/—b T/, BEOFEH LT (2ol
7ebo, /B S EWlT 5 2 & (to curbe the insolencies / Of these women',
3128-9) 7ZEWIBELCVh, FFREZ I LARTALLY ) —F1F, T X))+
WTCTHLIEEZRETHIEILE ST, HAZRREBENLNBICZD 57215 T
3%, MBMEEZTRTLOFICHH6ZF) L2 Lilh b, ZORIA R
SN H - C, BENZERONLL Lo/t ) — T O L WEEL L
ZHSERT MWL DBHD, EREHFEZ L0 THORE L, 7)) AET —
=T VAR M=) BTOBLRHLHEKIZ L - T, #HE2idobhziiid
BHHEVDIEEBRKREVRDIEDL ),

BRICB 2 [BEOFRR] OFFHliiE, HH»C [AHVERE] 2 [Erv7 44
BRAl DKL, ZOREIMTH L, LA Lo FRM, 17 o
BRMEIZE T, BT T2 00X BMEMZBEET LI 22T T/
DNBFMNAD 5. L TZOFHIMIEL, COREENIL SN ZREE~D
TR I & AR I 7 B R A1) R R AC Rl B % iR 3 5 A BLA IS I D W F R
HolkHicEbhb, YT A -0, HEREOFRR] 2SUREOHHEIC
Hi%))\x&@i%of:ﬁ?unfz%ot LWV ) =D DOF PRI, BE S ASHEE IS
SRR LA Rz ED77 [HhaxEXHE] (commonplace
books) OFEICLDHDTH %, HFI, TV 4 F—H—LZATANIILD
MAEORNGF L I, BlEGR2 50 [TREFER] WRELZLD, 4 A0 B
D3IANPEBEZETH Y, HOHPHLOHUBIHAM T 5720I1EALZFEN, [H
W] R [EVT7 4 BBRAN] »oTlE R, ERMIC DEEOFRR] 255l
HEhTw b HFITERE V. #l 21T, 1477AA-74F(MMMm
Wright, 1611-90) &, TEFREOFRIR] » 5 [EENEL, KUHEHCEDR 2L,
Z L CARMFE R A2 IEZ 120w T O, @‘&b%%l“ﬁ’?ﬁ%?%?ﬁ( 728
W) 72 8 ] (‘moral warnings, misogynistic reproaches, and discussions of
human society and human justice: appropriate topics for preaching obedience
and order’) #®AT, ZOEHZLELTWV5S.L LA — I HIEHOETF V&

% Beatrice Montedoro and Laura Estill, ‘Seventeenth-Century Approaches to The Devil’s Law-
Case’. ANQ: A Quarterly Journal of Short Articles, Notes, and Reviews 31, 3 (2018), p. 155.
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LCR=A% L 2ZM2b0BEEHY, & LifERICHGAHINTD 59 2= 5[
REAE, ToZNELM-TIL WD, L ziE /AR ETw
THoTVRLEPDEE, /2 TNE, BIZFML LVWELIBH-T,
S 3HE B ] (T would have a Paynter steale it, at such a time, / I
were devoutly kneeling at my prayers, / There is then a heavenly beautie in't,
the Soule / Mooves in the Superficies, 1.1.178-81) & S fjiid FD—>Th
b BAYFORF [ LILTOHEBE V) DO FL /6T ILNTE
7205, JEREIZT > LTR2LELIE L2 > 7] (If thexcellency of
the place could have wrought salvation, / The Devill had in:ekre falne from
heaven’, 3315-6) ¥ a L vy ORH [H) 2 HL LIFET HoEL s L

S0 Eom%% Y, &1 (T proclaim’'t without controle, / There's no
true beauty, but ith Soule’, 5.654-5) 1%, BWHOMSEHELEIHKEEZZ LTV
Bo LF /=S RBWHOBEL DI, Yal yyi3EELLZBWILO®EY 2
2, EELE-HEINDIZE22b 6T, ZLTEX) FE, WO MITH B
RBRITH L TR A TH Y 2535, [HREFHSIKR] OoRBE-LIL, A
FlORLE MO 7Ty b2 SHENT, B ARl 2T 5 7-20ICHHTE S
SEEMIML T Z2OTH L, DEROFL] 2UHEROFEZ ALK D -
7o &L, FIUIHSTE CAHIBEEICE T 5 /O W7o SRR 2 KB %,
FATTZEBMER L D DL FITEA TR DI E S 2w,

A%, #Hatky, €L TESR

BWANWI- b0, HHOMME LTOMEEZMN 2720 EER) DD 21T, —F DM
YHER, ARE, BOE R SNDLERIFIIE) RoE—2nh, RIKH
AL, EWTIHAHF IR Z 525 v IR, 77 A5 -0kl
fERMTRCICHBMLTV 2, LAL, v 7 A5 =M MEMITBWTI,
FANRT2HOERE L WHEFRT L ERD, HAEFOWEMEE ZIHEH, B
WHERLRXEMEZBE ST L) L T2HETHL 2L, [EROFR] &
DL Lo LHHATHL L) IS, [BNVT 4 KRN T, BEfhe mi
L TRl R AL BB RAD, BICHSESEEZ YA XYEY FIZRZ T [—F%L
DEABEDOF 2> TEIZTAXEY PO —FMMENDH 2, E AL ITFTETH]
(‘Diamonds are of most value, / They say, that have past through most

Jewellers hands’, 1.1.286-7) L FEL, HLOEENH O LAENEnSd [

" Lee Bliss, The World’s Perspective: John Webster and the Jacobean Drama, (Brighton, Sussex:
The Harvester Press, 1983), pp. 180-2.
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BiCRAOMEED S - EEmwhd Lt w] (Tth Market .. my price may be
the higher’, 35.134) &fELTWw2%, [AVEE] TIE, MMaeHRAOIELILL T
TOHHAZZHEEL X9 &35 ADOBERDS,

Francisco There’s small pitty in't.
Like mistle-tow on seare Elmes spent by weather,
Let him cleave to her and both rot together.
(2.1.390-2)

LEFENDHE, TR, MEEE D RBOERN A A — V&R S 5 X9
TWC, RXEMET ORI 2Rt 2Bl ko Twb, £ZTORLOE
FrE 2T, MMRORIELOBYE, $abbIITR7IFT7T—/ -5
BERL, THUHAEOLY FYFILM, 402 2TET4 v M) TER
FTETTHED, A XA—VIEHBEPRE A TEHAINTBY, Bap
WL TWA XD ELNIENETH S,

LaALah Sl Lz hd 7z s 2vwold, BESCHED, e, EENR
JEDJRABA 22 ARIBIRICHT ) EAR B0, il LToAMOMIE LM% S ok
i LT, ke EEiz, o ed [MEhENA] (small pitty) %, &
L2 EIICINEDERIPELNT W2 ETHA ). BETIUE, RHIRHER
WKHEHS>THLDME AN Z L9 LdME, ZLTHRATHABALBITIET
% & 912, L THEADHBHRFAN 2 &0 2 4512 LT E TR S kb a ik
W82 E5 L THRIEL LI, FRISINTREEV) ZETH D,

INSOMEROHT, BERFEEORME, LIELEEHEL AV THRES
NTws, FIZE [HVWEE] 0795 I =F =39 WIREBIL, BEHRE, 5B
L ORHVEZ BIPIRR T2 UREZNLL TWDE L) I bR D, 25, bk
T4y MY TOREFHDTTIFT—/ =L MME) S L) LT, [Hrrk
HiE KELBO T THRNLER KD L 9 72] (‘A quiet woman / Is a still
water under a great bridge’, 42.175-6) & 59K, Bl&E, BEx 79 F7—/ —,
K4y M) TERLTCWA LT L7259, L L, HEICKRS7T73I=
F—ofE— [N () FLEHE @ik - %) oT&@hsb55%] (A man
may shoot her safely, 42.177) —i&, MK, E#EOBIHATASES BT &
720720y Ky -7y VFONOHRNOZ L 2R S ELA5, HFRVBIZ,
B L HEBBEVIREOMMEZREL S ¢ 5, BE] ‘shoot’ ¥, [~OTxHHR
Cili%] (OED, 4. a) v Rke [~z as»s ] (CL OED, 28) &

43



=R L LToYay - w7 A8 —{F EREOHRR]

WA BRI EDENTEY, BF B L E2RRT 525 HE T B
GO T %A M KOMEIZE2N, RO 2 =% S FREICHE L C
LEHe TOWEICIE, BAETA Y NITERTOTHD, T/, 79I =F—
B, WHOTNTF 2y B EEIMEZTWE TSy A a—LOEMERE

Flamineo Hum! thou art a souldier,
Followest the great Duke, feedest his victories,
As witches do their serviceable spirits,
Even with thy prodigall bloud.
(3.1.36-9)

EEIRD, HIROMISEMRAFDICHIZL CTw b MM EBRELD, i
HOoIMa i LTl %) FAETEH 2205, 2 TomEE, fiETIxATO
LFl, BEAETIEEGOFTHICh>TWT, FERVBIEORHIX, PRt
i, KL ABOBEITEEL TWALD L) REMKEEZTLE ),
EHICRAELSERHHIROBIL LT, 4F2HTT7I7I=4—2%k5, HHOL
DPIZVLEREZARTNMEZAERI ) L LZBMS T T =0
(215-27) Tit, MEREREDTII=F—, V2@ EADTIFT—/—LWn
IFRE, MBEZTIFT—/—, T=idT 4 v P T LW BRE, [
HHW LG TEYUEZFFODIFTlEA V] (‘the comparison hold not in every
particle, 4.2.231) &I IEDO T, B, RELLZKET, mEPLBZITIL
GAMLATOENLZDOTH L, 9 %5 HIREBLIIMAD, T BESR
ol b EA S NI BRZ BiPEIC L TR S NARE 2 o 20»widh ) 5, biE%
HEER, RELL, FELehaEREMELARY, EEPMERALINESH
L, BROWEEIH LR SINT, TOHWMEET LI LN TELRL b, &
WL, 74 —=F - T= IV IEN=TPERHL2EHIC, Y2725 —0 [EEi%
MR T, AN TN BN EAF T Tr2MEORTRIINS
([Webster's] philosophical anti-authoritarianism expresses itself in an aversion
to the form and content of didacticism’) &) ¥EDEMAKFIO—DELE RS
259" £/, 29 LB Lo LR, BB oRIL XL ToRBTE,
HALYFHF—WVICERLZANTZ S VY 23 —0, PETEHZEbELEHIC

8 Gordon Williams, A Dictionary of Sexual Language and Imagery in Shakespearean and Stuart
Literature, 3 vols. (London: the Athlone Press, 1994), s.v. shoot & &4 X,

’ Dena Goldberg, Between Worlds: A Study of the Plays of John Webster (Waterloo, Ontario:
Wilfrid Laurier University Press, 1987), p. 13.
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BHWIALL T B X HICEDbND, 125, [ARLEEOHIMDENYH Y F
TP ZOOMELOMISENEZVOLFRLTY, ¥, FUETTETn5]
(‘What difference is betweene the Duke and I? No more than betweene two
brickes; all made of one clay’, 5.1.103-4) & 59K, BAOIEKRIEZTIF7—/ —
L DB 72 L BRI i@&)#b’(b\é@f_kﬁﬁf\’“(% 5LLTYH, BINEIZ
WIZHEL, [72720BIRT, —DI3/NEDTHoRAIL, b9 =23 T DK --’fE
Aoz 23b Lt v] (Onely't may bee one is plac't on the top of a
turret; the other in the bottom of a well by meere chance, 5.1.104-6) &\ 9 &
FTHH I HAWREREME, WROEMIZTERV, ZOEZ L, THMH
A E BRI E RS, BFE2HE RERZMEICEKZ 28GR (body politic) D%
BRHOMEZRRTVLDIEHOEITHL L) EZFHLIIWANIZRZD,
D AR, BERIERNITHLINHTH b,

YT AY—HE, FER B, EERI»rrLLT, MOOKIIH LE
DN X > TEAE SN, WO TRICHE S 72MOMIGRPEE ZITH) TEMNTED
FAHELZERZIEZEZ T ok ) Ilbs, RN ANBEDOEKT S
R R RIIRTE 2 8 LB T REZE W EZFHIE, —20f F+ruF—1
WE BV EGMNS VTV, L LAMAEDOBHEOMAEZ LR L TnWDH DI, 48k
b L, ZrblE, v T7Ay =1, THWERE] ohTca—421) 72,
PR TR SNIETTHoTHOFY A MKOMEZERTLHHE LT
(MR EEH O —Bi 2 BB S I 5 72D 725 ] (‘Since hee payd the
Church tithes truly’, 54.102) &R ZADTEHLELI LN TELZDTH 5,
AR TEEORR] T, MafELawiAn 2+, oML LT
Wik ok, /EEAY 2 %I 5 B85 7] (all die Worthies die worth
payment / To the Altar Offerings’, 2.3102-3) £ E->TDIF LI ENTESLL,
LB, RSN~ OHE LS EET L L) Rz LI LI
HTHELNTVDLDTH b,

727 A = LIE LI OB 2 HE IR 5013, £t soiEs
W& BB 28 CH 20 57205, DEROFFRR] T, HHEZ VALY — ) —
TERD, Wﬁwﬁﬁj%ﬁ%w74ﬁ%%AJ@IAAt%#thwtwa
ML LI, MOEBAFICLAELD S AMOBHRLZEIEDIZ) EET S D
Dk ﬁ‘u\&bf LEoTwb, fhid, #HORPIZ [F oMkl Cour Civill
Law', 42259) 12CTWE%<, [EEE LAT S 00 HROMBICHKIET 2 & v
IR, EMROIHTH %] (‘Obedience of creatures to the Law of Nature
/ Is the stay of the whole world’, 42.257-8), & FEL T, AHKRICEZSLLF
/=T OHZ T B, TLUTRMINC, LA/ —FOAME LTHKE,
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72 BEIE, BB E W) Vr VIVOERT, HolF el s hsZeichs
L, 7vYaly BRI TORNMNTOET,

.. I doe onely wish, that this my shame
May warne all honest Virgins, not to seeke
The way to Heaven, that is so wondrous steepe,
Thorough those vowes they are too fraile to keepe.
(56.85-8)

EEoT, A MYy 7R ME T (celibacy) ZHET L2 TR, AMD
HARGIEEEZMZ 5 BN THL I LERD TV D,

LIRFO P RERSR 2 RERL L T 72  OTFEE/H IS, O OBBH I, #MC
3, YHEZ L ORFELRBEAPBELEENL I LPHEETH LI LEHH T,
BLORY) DI L DGR MR L Tz D a Ly FOREFELH, a4
5OMBEEVERWT, [ZOHF SN TRV AERICI) Brhb
F 2, HHOENT, B ZOMES THAVOF TR BIKL, —FH
R 2 2AEED £ 9127 5.1 (‘Plague of these unsanctified Matches; they
make us lothe the most naturall desire our grandame Eve ever left us’, 1.2.197-
9) LMAZDRIZDDTHD, T2, 2O [HRZEZE] 3, KEETOY 2
VF—ORERTT S, ZAo0MERETE L TfbhTwb,

Ariosto O yong quat, incontinence is plagued in all the creatures of the
world.

Julio When did you ever heare, that a Cockesparrow had the French
poxe?

(2.1.137-140)

Mz RS 2 RHEELT ) 4 A b —DOFFDVIZERL, AROETEERTH S
POE)BEHATH L. V2V A+ —DIFIL, EBEOBRER» SHTOTRT
SHANCH TR ISR WBIRZEIRL T, WhITHBR e BiET 5, Y2+ —
DERE, %513 L, LHIBIRICE ST, ZRANEBOT THIRE BT 52—
ETELTHBETLILIZEIETO LV,

FTATT 2727 A8 =D REFERM L L H 2, TEEOFRR] 1L, (mEH7%
FRITRMHENITIE R CMADHRZBIE 2T 5 &9 LERELHIEATY
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D, BEENRDDH - 2 HEE 0D VX YVORNICH 720725 ) LEbNIS,
FFERBNCIE, EARLLOHRLMIBE ZNEWET A5 L OMOEHES D
D, ZHRIHES ICIFIRCDOELZEZ D700 72. £ 2570, LA, O
LB S TR, HORMOBM S ARHETH - T, ZORICUTMIZHFI
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W TH o7z, [BREOFR] OYf, oMK, P74 AM=29K3F
LA T Y XBELIRBT 2UKRL AP ONETH SH05, Thebl&
Bz, FENCER A OGHEEZEH SRS B IDIELERTLES> TR I L
BEDRVWES ), HROBHETHOLF /=50 X ) FORERIL, S OHED
HRERHNHLDEL LANEDP D DIZ L TW5S, RHEMICEZE I EED IR
5D, W, L2LBfRIozw, Sz i, KEIZELE->T05HD
NEIPLRLR, 3H(D LY 4 =7 v FEARE b RS IV IIE, 45)
DBEUPWALLETH S, TNHDHN Yy TVONTROIEHZHEDLREE, L
F/=5Lary )= —=Thr)H, 1205 IFIHBOMAT, HLOEKLE
[—Fm T, —FMLLCT —FFKETE %] (‘most strong, / Most
violent, most unresistable’, 3.3.263-4), [ 4~ W[ g 7 #k 2 | (impossible desire’,
33252) ZZEEATAHLA ) —TOFHETEZ, ENEIEOBIFRHEILET
X72ODPHE) TEDTEDLLES Y T4 v M) TOEFDHLEBE~NOHRE N
74 BRERANO—HOBFIH T 2H LD &, 30 %0 LHER 7, i)
BROD L0 L e NERBEANOBOGIE, T LAERIN B Z S, ik
DREE R, BRELHE L ORBENEELZINL 2 0L LTHRET 51
BEDHZIETESLH. T2, LA/ —TOFRIE, WHEEERNHErO R
L, RLTRBERELOTIERL, [EoE WAL TRTU, EXsOFE
720,/ BT AREREIET2DDOIEL Wi #Hz52ETHA S ] (it
shall teach / All Ladies the right path to rectifie their issue’, 4.1.110-1) & & -
THETLAT A NV—KR—DOHEFEFIHLT, HEH [ -b07z00%8 L
WHERI 2TV T A A 2@ LD e LT, Y BERHEIE, ZoflEL
H5O [BE 225 (stale declaiming’, 4.2.149) (12 UL =B 28355 N
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AEEB L VD T r VDb ) =D OREBUL, BRI % B & ZRDSh o T2,
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1 Carol Blessing, ‘“It shall teach all Ladies the right path to rectifie their issue”: Bastardy Law
in John Webster's The Devil's Law-Case. ANQ: A Quarterly Journal of Short Articles, Notes,
and Reviews 31, 3 (2018), pp. 161-167 %# i+ X,
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OEHOBFHT, BAYFIE, BZLLEREZLHLART, HLOEELYF
ELTWD,

Romelio Let feare dwell with Earth-quakes,
Shipwracks at Sea, or Prodegies in heaven,
I cannot set my selfe so many fathome
Beneath the haight of my true heart, as feare.
Ariosto Very fine words I assure you, if they were
To any purpose.
(4.290-5)

EPICY =7 A5 —HHIE, [EEOHRE] % [§5] (Poeme’, To the Juditious
Reader’) 72&#E X Tz LALAEYNS, BEEHL VI Iy Y vodTfibh
% IR 3, BHoenbild, MEZRIITLIHDIIRLEIDLE IRV, TR
FTOHRELSHEL, EHEOTVAFA =03 XY bO®WT, 2% (bathos)
MR z2FED, HRTHIUED 57207 2O RIEL SHMINT, WHFEIHEH
FTHLIENTELDOLMENLTHAIo

BERI L V) Yy VI, HERSeHED 2 SIS 2 & T, &R Ao
i 213332 TEDL—FHT, ZOHEHERCKRINCI) HAI S %2 %I
Wz TLE ) WREMED S 572012, BIEN, MW RHE LR o 72l 2 2 &
WCTERL A, YVar - 7LvyF x— (John Fletcher, 1579-1625) A%iAT 5
7z, —HUEXRLS ZORRTIE, 242 AT OBENHIGATHZ, XD
MR A R AP F AR IR H 5728 v ) T L2 IRHT 2 8EFR D
WEMOFD, FRICZOEBTL RVERTY Z2vnihEEins 25, HEO
BIERHEICE > T [BEOFRR] 272725 —OBED—>2 L LTI 5
CEERBLLL TR RERIEHZLEDbNS, 22 LTERD, AMoOE&E
AT RARH O IR ) UL X 9 & F RO BRI X o TRKE % IOV
CF—HT, EEENL FOEEZECOPICEILL, MEE VA IR
PL72RY 2 LT, BIE»SHEOHFERETHS DOTH S,

INCVNE S

"' Cyrus Hoy, ‘Shakespeare and the Drama of His Time’, in Shakespeare: Aspects of Influence,
Harvard English Studies 7, ed. G. B. Evans (Cambridge, Mass.: Harvard University Press, 1976),
p. 35 A& X
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John Webster’'s The Devil’s Law-Case as a Tragicomedy

Takashi Yoshinaka

The Devil’s Law-Case is, as far as we know, one of the three extant plays
written entirely by Webster, and unique in his oeuvre as an uncollaborative
tragicomedy. This paper explores the way in which Webster’s choice and use
of this genre affected what he called ‘this Poeme’, by comparing its theme,
language and plot with those of his more highly-regarded plays, i.e., The White
Devil and The Duchess of Malfi.

Like Webster’s two great tragedies, The Devil’s Law-Case contains
subversive elements that may be taken as vindicating the value of a human
individual’'s natural passion rather than that of traditional ideas and the status
quo. In comparison with them, however, this Romantic aspect of the play has
not as much attracted, and much less moved, modern readers and audiences. I
argue that one of the reasons stems from the fact that Webster wrote it
following the conventions of the genre of tragicomedy, which was very popular
at the time. In Webster's preceding tragedies, on the one hand, there were
irreconcilable conflicts between the protagonists’ private natural desire and the
demands of the public world which ruthlessly suppresses and sacrifices the
former to maintain social order. As a result, modern readers and audiences can
find beauty and poetry in their heroically iconoclastic attempts and their
eventual ruin. On the other hand, Jacobean tragicomedy in general was notable
for the complexity of its plots, and the skill of dramatists was judged by their
ability to create a harmonious resolution of complex tensions and difficulties. In
the case of The Devil’s Law-Case, too, with the happy denouement, order is
restored both by the law which Ariosto embodies and the church which the
Capuchin represents. In exchange for this restoration, however, the characters
of the drama lose the psychological depth of their personalities. While the
Websterian iconoclasm is ever aimed at authoritarianism, in this tragicomedy,
it becomes the source of much of the tension-relieving humour, thus ending up
with the reader’s or audience’s derisive, but benign laughter.

Another related, more fundamental characteristic of tragicomedy is that
in it, theatricality and contrivance co-exist with near-tragic elements. The

utmost political effect of the words and acting, even in comedies, may have a
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capacity to deconstruct the system of social order and the status quo, by their
ridiculous, but serious treatment of the dominant power and authority.
However, since tragicomedies have the potential to transform even the
seriousness of resistance into harmless laughter and happy endings, they
prevent the dramatists from maintaining the high pitch of their true heroes
and heroines who have emotional and intellectual confidence. Tragicomedies
provide neither tragedy nor comedy, and it is this in-between genre that
makes it difficult for modern readers and audiences to give wholehearted
applause to the subversive elements of The Devil’s Law-Case and to recognize

it as another masterpiece of John Webster.
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