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A A I5y O SF UG & NHPEDHRK

il A

I

o T, NLHEASCR 2 R % KT % & L 1D SF WL A5, £ DfEHIZ
BUWTIEATHBEICN T2 AMOBRHEZME, Koz L@ RE [HE2e5]
ELTELLIEDNTE, L2L2010ERICR S L, ATHRRIEBIEN 7
R, RACEMZGZPRBVIZEICETREEZZFTTVD, 29 LR
R EZ B %01 TARSIMA] L) vic Meed BRI A TE 7
FEMT v ] LLTOSFIREFSIERHICET Yy Y vz b, Theh
DRRIIE U727 7/ 0 Y —DFGEITHIE L TEHF S d AMEEE, SF &w)
VX YVOPTED L) IZHANTE2D7E29 b (Brat[ AMPEOHEH ) V)

SEEnIdy Iy ik, (750 a4 V] (Frankestein, 1818) 725 [I%
W] OBAEEERTLEEDNE (F—VT4 R 3)e ~ADOREANAMZ
L5850 AAM L2 Z0REICHMNG L&, SFIXI9MARALIE, [AR & 30
Ml EEGEITCELZERBVRI SN, RIHE—2 [ZdZFH AME 130
A, BEWE IS, FLTAMEAMTERZVDD, ABEFEDOENIZEZIC
HHOH, L) LYVFECHVEFETS] (219 LiE#TL L0 75
rrvag Ay ZEWOLLEEZBLT [AMET2] 25H w25,
F72, SF#HFFRELTHOSNSEY 3> - 2)b— b (John Clute) &, [X 71— -
)= [77vrvvasq4ry] BRMAUVELIR, #itto SF ISRy
FHL7ze ZIUEDD TH L RO TH 2R RRIIOWTEME 5T 5,
WHEEARRERR LRI T LEROICD > Twb ] (108) LRRTW5,
XN, [79vrvvayfr] i SFEw) IVy v v ER$ L
2, A &2 % M) ekt dAAL L7z, LFH)IENTEL).

) LTCHERZHIF72 SF/ASEN, Vx Ve LTHEN T % D19 %4
DY 22—+ F xR (Jules Verne) X, H:- G+ 7 =)V X (Herbert George
Wells) OB 2Rz 200 37% 567, E5IZT AU AIZBIT 5 SF OEREICES
T, 202/ NER SR v, LALEDL, 19RO T7 AU AT
SF/ABERZLY 2ERE#H MR, ZLZEZ - TF 0 F—
(Edgar Alan Poe) ®F ¥ =Tl - &x— — ~ (Nathaniel Howthorne), ¥ —7 -
b7 x4y (Mark Twain) D& )2, ZLHAETHICDbOT, €9 L7
PR BN S Il 720 7 A ) A FoT I E LTaAEY [HECFR] (The
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Scarlet Letter, 1850) Z##FH L72F—V — &, [F/8F—=o] (“Rappaccini’s
Daughter,” 1844) % [#£] (“The Birth-mark,” 1843) & W o 721EMT, Whw
53y FHA VT4 A PORETERH TV, REATLOEDERR, +—

P b ANOBLA Y, BOBRIERICGE RSN S 7T —< 2 — 8B ) ShT
W2l liE, TAVAXFORZEHEHRE LTREL T LEND 5,

JEE 13, Y% YV SF ALY A 19404E A H504EC D SF o 71 b & 4
7, H- G 7z VAL ZOEMBELRDIEL, BoMmELE V127 M) 7T
ZERRL /NG DR TIBRRT WS (385)0 WhbW2B Y 17 M) THIRRIZY = )b
AVESZ BN SF B2 072 Z DL 2 AT, 19HAICHKRTE L D
SF /NS W LI ZNICE T A/ EDLI N T2 L2905 h 5. SILEIZZD
BEOMIICBNT, [79 07 vay A v] EOIMEROEEIORE S %
YO TS 5. TS, [Bud o BB 0RE] 24id LI EKRT,TA
HTdH 20D % 5illk L CTHIOSEEE, MBI Z bbb oI LEH) & LT,
HoTABBTOHFAEIC R D IETTWLREELLOIER (FE) %3kH SF &
ROFEY F D b= &g O 7zt amlnarE] (390) ThY, TokicERI
THNEmDE W (750 rvvayfv] OBERNLI LN TERVEER
X9,

SFEREHEND Z LDLW20MT AU AER S —+ - T 24> b (Kurt
Vonnegut) ANER L TE 7 —<D% L L, R AMEOMEIZE D > Tw
Bo TAIHY ML, 7k 2IE, T 0T —ORENT]EH TR REE
WHEHL, SFIEF—72ZHLWREEZHCI LT, 72 WHaicBis
5L RKRTIE, w4320y MO AMED [HH] £ 2o 2120
WT, W Dho SF IR E P ERE L TW

1. BWOARIEL—ARZ S &2 D DO0F> N

Vo Ay M, UROER/NEEEFEL225, TOFE VbW S SF/NHIZHHE
TE2DDIEZFNUTEL  Bve 1950MEIHHE [/8— 2y ZAZHRICEI Y % il
i#] (“Report on the Barnhouse Effect”) %, DWW TI9524EICEM/NL [7 LA
X — - ¥'7 /] (Player Piano) %= MWL, fi{ EME N[5 4 ¥ > O] (The
Sirens of Titan, 1959) % FH\72H720) T TIX, 7+ A4y MIFEDIC SF/hL%E
BEEL TS, TN SFZBEGBDZMELTI w2300, SF/h
HEBLZLICERNTH 2D TRAV.Y 22T, Hfzaozam
DOSEFDHDITIMz, 1974 ICHEINRBOERGRNR (4467124 7]
(Timequake) % WY FAF 5o MUAEOARIEZ, fEAICERE S L7z SF ARG A
TABE &3] 215 A ToO#MICHAE ) 2 Tiil, [75vrvvay
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A7) ~NOHRRERNEREHEA TV S,

PN ONFEEO—2T =¥ h v 7 J(“Epicac,” 1950) i, A—/3—23 Y ¥ a2 —
¥ [Z¥h v 7] FEECBLERSD, A AR TIERwz0icznh)sitb
BETHLZEZMY, BRMOTTLY — 2B L THERL R TWETH D F—
K= F&flio CHHOBOWMAZIT LT 2 EARIIKH LT, =¥h v 7 I3RS
fioT [k ZiA0 b, FARLORFZEL T, AR EXZHFELTY
CT¥A v 7 id, #PEFELETRVEAZORDYICOEY Y T4 v 7 i E
& BB LTEALZOBLEHLOBLANEFEARZ TV,

BEDNI) FL %V, LENHFEOZVEAZOMRD I, FFED/ Sy b
DEFHEEZRILIL TV I BIZ, BLOHIZALETNWTLESZZEh v 71
L, BEANE TEMIEABICEET 2720155 N 2] (731) REE, JFEER
BEEREOIT L,

“Women can't love machines, and that's that.”

“Why not?”

“That’s fate.”

“Definition, please,” said EPICAC.

“Noun, meaning predetermined and inevitable destiny.”
“15-8,” said EPICAC's paper strip— “Oh.” (732)

[BB] &, ALOREME LTo [fadr] 2R LAy 713, HEEKRL
THIET 2 UMi2 ¥ %,

“I don't want to be a machine, and I don’t want to think about war,”
EPICAC had written after Pat’'s and my light-hearted departure.

‘T want to be made out of protoplasm and last forever so Pat will love
me. But fate has made me a machine. That is the only problem I cannot
solve. That is the only problem I want to solve. I can't go on this way.” I
swallowed hard. “Good luck, my friend. Treat our Pat well. I'm going to
short-circuit myself out of your lives forever. You will find on the
remainder of this tape a modest wedding present from your friend,
EPICAC.” (733)

ITEA vy 7iE, /8y MBI LIS H OF 250040 SR LT Tw
DI FNRZ, ¥y 7 3N D705, B2 SR ERah o7z,
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WAL 2B AR—Y < e LT, FOITBbEIAREMELLT, oz kil
WOFTHENLEWESS (733 EZEh v 7 LBV ERED L 5 TWD,
IUEh vk, (75075 vvay 4] Dok SF R4 R CTRIWENT T &
oM, Thbb AMEEMoOMOER, EWMoOG2AR LD b AN TS 20
REE, ARIO2EEM E ) B TH B L 2R T 5, ¥y 7 3RET
TEIFLVLOBEZRZVAEHETH- bbb 5T, RFERBTHEsSR
TV k) BRFEBL LW E 235200 h ol BT L TEANROHED T
BTN, T¥h v 273 AB XD 132 2 B Tl % - 721 (727)
EERABESD,

2. ANBEDOBEWMAL—EMAZR T 2 5, AREZEDIh L A4
AN ERWE XL LD & T2LE [L] OFENGRHO—DIIRE, UKy
MFZEE DA RTEE, TAORKEE] LMo wTEETL L, HED
TRy MEEOREMEEZ IR T 5. ALl 2 [0 wvosZzHICH A 0w
OOFED, [AH»E2] 2 [AHSLE] 2BETL2FE, Thbb [AM
5LE] OBENRLZNI LN, AHZORY MIENERZEWHHLKE RER
TH5EBRLAROIRMIRBNTH S, COZENLRVELDR, [+ X
DARE L BELEMMN] (The Wonderful Wizard of Oz, 1900) 128345 [
BRole7 ) FOARIY (Tin-Woodman) EWI)F¥ 5275 —Thb,
TVFORI DL, KTHAOENIRIESN- FE Y =1 &) 2 LiZh D
SANOWPED ) LD 1 NZH, ZOHTHE—, LA AH7ZZo7o#E 2 Fro, Ak
ZFORGPPLRBRADBVT A F v EiEN, K2 ) 2Z2T1E, »oTEFDO AR
Tholzo RTVPEHDABTH - 72H, BVERIKEZHTh, ZO0N
TIVFRBADOFIZL o TT) FROZLERETZTICANTHE, NMTY v F
GREORLFE L hole RIDEBIAARTITOELICEDNTL v, FHKIC
[0 D] 2Jo7ze 207280, K2 Y OEWIE W] 2FICANLIE LSS
72 (Baum 28).
$HoOSFMEIZHANDLF YT 277 —=121E, TIVFORIOPETFTNVE R T2
EEDND DDA v, 20084EOBE [7 4 7 >~ ] (Iron Man) ® ' —
U—3 %72, 7VFORINVEETNVIMEON XY T 75 —72LEZ LN,
TAT U VEEPTLES [7—2 - U727 %=1 1% FN/, “Proof that
Tony Stark has a heart” &9 XFIZ, Z7UFORIDE [ OE] oFEE
GRREGBINITIRLTWb, KIDETL]E2KRS7T ) FROHKE RO [
Wl THaHH, Bl b, $§<CIREZRLTLEY, HAGORERTTY)
FROERDPFHEIOWTEHIT 2L ZoTLEIe TDLHIZ [W0] 2HoTWAIC
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L0 b 5T, BIEEPRTIVFORINVOEIL, 75072y 4 st
Al WL 22BN OZELZ RS D, BYUHFB IR TEE TV L) BIC,
BLVLETRS T DEIFEY, K20 OOl 28w, 79 Fo 514k
WCHE2AALGELE, TAHSLE] 2589 2 L3k,

O [AMOMAL] 13, T+ A7y Mo T EELRTF—<TH b, W1
DD —> [N A - 3=y v ] (“Harrison Bergeron,” 1961) Tix, [A
MoMAL] & [Ebh %] 2SWcH» b, 2o, FEthaod]
KEH T A A PET/ART, ZOFEHZIENZNOMIEINT ES T
VA BlZIE, RAZHAELWHLIRE Z S Sh, MBI WLk
FMEOTSIELND, BIBKEENYT A Ery TERDLOL, HICENT
BT TR ) 4 XM b A~y Ky bEENSELNLZETH
A9 HMARBLIE, WG4 XX THREZPFSN, BEEHRSAT
L9,

19524E Il E N [TV A Y — -7 ] &, T¥EbEFr—1 A= 3 1L
WHERMTELEEZRH T A A MET/RHT, Ya—3 - =272 (George
Orwell) @ [—JL\VULE] (Nineteen Eighty-Four, 1949) R+ V& A « )Ny 7 A1) —
(Aldous Huxley) @ [3iE5 LWHilk ] (Brave New World, 1932) % FHite
b, TTTHRIEY, WWAERTLMRE, AMEEZEDNLDE N4 DOFn s
Hrns.

9, WEEOFEHICIE, EARD, LGEPHET 2 4 X I 2 W2 5E%H
NZNBERLTWABHEIMIN D, &2 HEEREOHERESES T 5, 20
R, kTR TEHo LV MICHKARATLEY, ZO0FF4AI2T
BN EEATLE ) o F U TERIBICEIT LS £ T56HF Y
TH 2R G RERICMNTH R R BMA B I LR b, TO—HIHk%E
72 EARTIHEOR— - Fu T a— R, ZOMOXEEF 7 4+ AW
I XD ICEMEICHERE T, A TEEMIC K> TR bR TIL LT
BNDIENPY 2 E oz TR F 7 4 AT 5 X 5 IS b N7 BMH I,
R VOBERZIFT LN TER (17-18) [FTLAY— -7 /] o
Fid, A= A—=v g VMEOMEALZRHR, A0 L) LEWITEHORYTH Y
EEPYERLOPEDNTVEDRE, Lo T, K=o X)icHFzErLL
AxiE, ZoMRETEKBEROBEW LT, 77 70V =2 EALZRREERET
5 [TLAX— -7 /7] & @ B0RRIIBWTHY b otz
MraifivTnd,

F7z, WEEO 7 I4 < v 7 A TIE, WAL S RS - BRSPS
LICELEN T v 4 NEB S 2SI, BROITBE L2505, ZOFEMT,
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IR FIFONLFEARDE—NIL, 794~y 7 A% Mz BT, [
DAED &) ] THEUOH I NS,

The door burst into kindling, and the attackers were carried inside by
the ram’s momentum.

A moment later they emerged with a man on their shoulders. In the
midst of their frenzied acclamation, he was marionette-like. As though to
perfect the impression, bits of wire dangled from his extremities. (290)

POZRME LTHEI SN 2R -V, ZORBETHZZH2 S SN 1
EAEL T F= N2 b0HaraR L CHIEENTLE ) 0725, Thiddn )
A, IS LRSS, HOOFTEL-HBlGEKE, B2 50FTH
LU, BTl ) ICE K)ol L2 BERGHIHIN L,

But around one machine a group had gathered. The people were crowding
one another excitedly, as though a great wonder were in their midst.

Paul and Finnerty left the car to examine the mystery, and saw that the
center of attention was an Orange-O machine. ...

“O.K, now let’s try anotha’ nickel in her an’ see how she does,” said a
familiar voice from behind the machine--the voice of Bud Calhoun.

“Chunkle” went the coin, and then a whir, and a gurgle.

The crowd was overjoyed. (304)

AT K > CTHOBIE L 72 E, odke LBE LTV, TORE,
LSS ML, MR SEMTH AL, 2 AY VY —RUES S [FOEE
LD Lo TVD, POTH VTV OKE BN, Bii7zzbidzoiEsr
HHL L) &35, TOMMSE, WWSRLTHE, ThbbHSLORY
FREIIFIEE L COBMOZEIOVWTEZ LI L 22D T, LIEOHY, -
FVEN T2 HDMOLEIY KE 9 LT 5072,

3 (1), L ABR—HRSh2HE, HIhDE
FIZ/ 2N Ay - x=Va v ] TiE, ANy Fty MIZhE 2 £ X2k -
T, AR ZOBEZFHEH L L 95 &35 MRAPMHREINI EOEE L)
L, BMEFTHILRUETLILEEH) LT, HOHOAML LI LT
o TOFBDIZLKEEZHLON, [ 457 O] THDH, 1959E D [5
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45 o] 13, WEASKE, TEOBETHE 5 A5 VITETIED DT
22 25 EC, TR =1] (chrono-synclastic infundibulum) 7 % #&HE7%
HEEE TR TS, Y+ A0y FORMOHTHBEY - THiK:Z SF /ML TH
Do JRZ, WA VANY - FATA - FTAT 7= FIF, HICFHOLE I, [
BHIHL | (wave phenomena) & L CTHAEL, HLMEMTEMLT L L THH
35, L) FWHFRIUNEHFIETH S,

[ 4% voiki] THirhsRTE, KEFHEBLIN TS, R
Lo 7o KRIZE, IR D A4 DRESNTVWEDED, Ik, ofitsns
H2bE, AGREEREIATESN TV,

They had blanked out so much of Unk’s memory that they even had to
teach him the foot movements and the manual of arms all over again.

At the hospital they even had to explain to Unk what Combat
Respiratory Rations or CRR’s or goofballs were—had to tell him to take
one every six hours or suffocate. These were oxygen pills that made up
for the fact that there wasn't any oxygen in the Martian atmosphere. (378)

RIHA - AVAE Y ML, KETET Y2 (Unk) &R, 260557200
HENTWD, DLAAHGOLHNT ¥ 7 THbH, L) EBFYMoHR
LNTVRIHE RV, 5121, KEICESNAESOHEO R, 7T )
(radio antenna) 2SM®OAFNTEY, B L CHE-Z-ZE %23 5E,
NEZONDEICHhoTwh, TV Z7RHGTHETHLONDHS I hipwn
(unknown), ##® (unknown) ftt:& L TKEIZESNTWE DT,

BERHIEEHIRS L Z L3, ABEO—HE289 228 L Tnb, [
VAV -nN=var] R [¥45 olkk] T BETLILLLL, FHICRE
EHEI NS A2, FSITERREROFAE L L<Hirhb, €O—FT, [T
Eh sl OX)ICBLERRIEMSH2NE, 2H)LTT+ 28y bAHEL
SF ot FtTid, AM EEMOMOMIEDIEFIZH N E VIR o T,

A Ry b SFIEEGENICE 5T, BERLTBOAMANRIEE IR
OREFMERLTVLIEIL, T+ AFy MREBEONR [F4 20224 2] 128
WTHMEREIND, ST THDTT+AH Y M, SEFOMM [750 7> a
yA V] LEHREINSLEZ LIRS,

3 (2). ARkoRdE—RRIHHEEINE AL
CITHF—T—PFIZRBDIE, [REDRE] THDH, W [~4 /)51 -
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U R — N (Minority Report, 2002) 1%, KFFMIZ X 2FM4MLE2T—<E L
Ve TH B25, HARD7 =2 [PSYCHO-PASS %4 a,82] %, FLEFI
< [HxF 2 E——RRILTEE AT A] 2L LB, RRITE I S Z & Z AN
A, JRIRE B CHAEZAIT) A b —1) =72, RRFHBENIHEI [ 2 ) T4 -
YAR—= M Lan, ATICE 2 LFREFINCEDWTHEZITS [H 1 a,3x] & [i
MFERE] &, [7aEEME] 25 Lo, ABOEE OB b A 7Z2H 4
HEETRRE TS, BEE2HONPLOTPUL THAL TSI 1%, BARLFLM
ERMOBH AL DLk D, TH LT —<E, KO [(N) vy - N=Y
oy R [F45y0ikk] ERUIERN, E52R3TLVAZ Y =k B HH
RHRBEOENTEENRCREEIEFRHL L9 LT[ HAWE]RLAS - TT v
K1) (Ray Bradbury) @ [3ER451E] (Fahrenheit 451, 1953) & o 724%5%
W77 4 ARMET SF ED4MRoTn, TIZTIE, RETFUMTERL [FkKkD
RO WCHIR SN B A& Zfilin/z T+ 24y MRBONR [§ 402024 2] %
Y T, MEEREOMBIZOWTEZTAIZ,

BRI 8 918, SEAGIR [7F5 07y vastv] L) —toEWIC
WEotze 790y vad A VHLICE o TEREH o TOHONIAR A S
SHEWMEM AT ZOWEER, TOEWEEALLIZRAANTHEAT Y — -
VX)) = DHHH, T A ATy MIE o TREDO/NRE oz [ 40071427
IR SN, (940724 7] 1%, BRIOEZ - 72853 (FRE) 12X -
T, HMEDIVEMZ D ) —ERYESZ2ITNEL LR LV A =1 —T,
UL, TA ATy FOEBONHAICE ) K LB S TE R XY T
74—, SE/IBHROFNVITT - T PBEYT L AT+ Ay MEMF
2B 5 2O SFAERIE, 1FHICRHENA2EBED SFAHOTA T4 TE L
BIZ, THAHY MEMOSE L LEZMML TVt bFR b, TOMT T
PEEANWE LTHEIT2 [Y4 2724 7] &, RKEORICBNTHEELR
(DAL R

(4679242 ] Lw) BRI, [H2EBEKICREELZRRORE] (a
sudden glitch in the space-time continuum) ® Z & T, 20014F 2 H13H 2 5
19914 2 H17HIZ, ZERBIZ RSN AT L, BBk LOI0ER O D K L 2s
bbb, XL MWEoaRy bTHbHZ L] (being robots of their pasts)
PO I NG,

There was absolutely nothing you could say during the rerun, if you
hadn’t said it the first time through the decade. You couldn’t even save
your own life or that of a loved one, if you had failed to do that the first
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time through.

I had the timequake zap everybody and everything in an instant from
February 13" 2001, back to February 17" 1991. Then we all had to get
back to 2001 the hard way, minute by minute, hour by hour, year by year,
betting on the wrong horse again, marrying the wrong person again,
getting the clap again. You name it! (486)

(426724 27]) OWMETIE, TXTOADPIERZ L) —EEELZ LE2H
B ENb, HEHITVDIE TRRORE] 2R THESTI LIRS, 221
HIHEERLEES M Rz <, BAELDL, BFONEOHBHEL A X
W FE % S v, KIAIDHRE 205D 055, 2F ) [REORE] %
R, BERPEEZEZMPELIENTELZY, MO ICHI T L
EBRBANAIE, ) LREBIZT o2 DHEATLE Y, BADIRE, H50idl
ZAz [ IRRE (PTA: Post-Timequake Apathy) ([ZFabZ k& 7% 5,

70 ad 4 yNDFERIE, SFERNI T MY, 407924 0T
DY KL DI0ED D 5 72 PTA - 725 K1) — - 7)Y A% HT
WHZBNn G,

When I liken Trout there in the entrance hall of the American Academy
of Arts and Letters, awakening Dudley Prince from PTA, to Dr.
Frankenstein, I am alluding of course to the antihero of the novel
Frankenstein-or, The Modern Prometheus, by Mary Wollstonecraft Shelley,
second wife of the English poet Percy Bysshe Shelley. In that book, the
scientist Frankenstein puts a bunch of body parts from different corpses

together in the shape of a man. (615; underline added)

CITIL MU NEITIT VI Y AL VLN E) LX), Bkl ko
TW/ey )= 7)) Y RICEERE AL, HEOELIEITHIT S, [KHkD
GO IS S NZZ104ERE, BEOEIESER END, BEFILE 572 AR
EEiT LI, DF0RMALL TLE o ARZEROE S 2 LI 5 v,
BMAL L 22 A2 HARALT 2 b5 bOfTAD, ST2TI50ryvas iy
WD ERETDL L LD,

— KT, 7575 vvad 4 LBV RIIRENL, 79y
AR Lo TEEREATNEWDS, [ALDLRESTHIRY] <, B9
OEYFTHLAELEZRELTCLEIOIIHLT, FIY MBEEREIAAL
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N4, DFNEEESELALIT [HBRTAKDIIEAT] Wiz (621). 2512
X, FITMRT ATy VOFEOR, FHEHEON—=— - Tk XAy ME, T
Sy vvad 4 ELEOLrI R [y FHA Uy F 10 AN EXHIENS,

The Monster in Frankenstein-or, The Modern Prometheus turns mean
because he finds it so humiliating to be alive and yet so ugly, so unpopular.
He Kkills Frankenstein, who, again, is the scientist and not the monster.
And let me hasten to say that my big brother Bernie never has been a
Frankenstein-style scientist, never has worked nor would have worked on

purposely destructive devices of any sort. He hasn't been a Pandora,
either, turning loose new poisons or new diseases or whatever. (621;
underline added)

FITMET A ATy FOWERLEHIZ, Wbhb®Wb<y FHAf V714 A&
IFENZHOFEETIE RV, FT Y ML, [HRRORRE] ISR sh, EER
BEEMIELIL2BNTVIALE, N2ORERCEEE, BOEDLD7,
(79 vrvvayf ] RESITEELZDIZL, ¥4 16724 7] L)
DREWEDS, 7T vy a2y 4 ELEOEYRIEO T O AICEBLTwE T L
Thhb, 7907 vvas {4 AtiE, W OPDREI SEO—E %2 HEHED
TEMOBREAYVH L (4202714 2] LwHhdiid, BEORLIL -
TIEMOMY BLAAEZRHE R ENLE V) SEF BTNV 2y BB E
BHRS, TA ATy MERMOEILT - %07 4 R4 REMIETHONINAT 4 —
Yakwolt Ay 747 v a YINEFRIE s TREOT LR TWS,

My great big fish, which stunk so, was entitled Timequake. Let us think of
it as Timequake One. And let us think of this one, a stew made from its
best parts mixed with thoughts and experiences during the past seven
months or so, as Timequake Two. (485-86)

[REZRO R VO/NHEFERL CHREOMI DO/ F 21—
EEBEND IO, SN TTI v a s A VLSRR o2 &
EFLC LI, BECHo72MBZ ) RT) LTHE EDS > TWwa D7, TIhiiD
ENHENFIE, TAHAHTy MPINFTHELINHRT y A, S5IERHER
RENDOE R E V- T-ARWERE, T/, AFUAOIERIC L 2 A ERANDF
MLl hlzb, [§4 0724 2] 1%, 29 LzBEoKs bWz, ¢
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HLOTOREEDbDETESN, WhIET ATy MR 750752y (V]
HDTHbo

o

H—bF T AxFy ME, ATV— - T =R L [75 0y a
A4 V] b, BRI L2 E 5 SF/ANEORR E RIS LT,
Kex B EHVTE 72, Z2THIDNTWEDIL, 20k % EOIFRIZBIT 5
T2 UV —ORENS 6T AMMEOZ(LRL, A& ATV DL D5
ROV TORRTH Do 74 2w b3 SF WA 2 J858 L THi < RkIM
i, FERRELDIE, T4 AMETHIRTH D Z DLV, ARPARMEZ
Jous, B AT NRITE 2 Fro 5, v 4 2 4y MRS 2 g L IR H B
L Lads, 727770V =0338 7253 HEIENICHOMORNEEZ OD0DH
BL, ZATLEoTWAH, ¥4 4H Y MISFORRZAHLTLEDLYWLA
MEZRLARDES S, Hlzh AREICAL WIS 232> 720 TiER W
BIHe Lh L, mBEIC[F 4 27 24 2] TmENTZ M T bOIGREIZIE, 7+
ANy POFHLEERNWET N TELZ L FRMEENITHL, THLT, TH

AHy MIHLEAR L B2 LB T LFE L LT, SF 2V -n72,
HEIES TS
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Kurt Vonnegut's Science Fictional Imagination and the Quest for
Human Nature

Satomi Nakayama

As is well known, Brian Aldiss has argued that Frankenstein (1818) was
the first work of science fiction. When we see the monster struggling to be
humane, it reminds us that science fiction has, since the beginning, been asking
the question, “What is man?”

Kurt Vonnegut is often considered a science fiction writer. Many of the
themes he has pursued also relate to issues of human nature and the spiritual
decadence linked to the development of technology. This paper will discuss
Vonnegut's depiction of the renewal of humanity and its dangers, focusing on a
few science fiction works. It will also refer to a sign of renewal, of which
Vonnegut was likely aware, dating to the end of the 19th century.

This paper examines a few of Vonnegut’'s short stories and his novels,
Plaver Piano (1952), The Sirens of Titan (1959), and Timequake (1997). “Epicac”
(1950) explores themes that science fiction has been addressing in various
forms since Frankenstein: the difference between man and machine, and the
possibility that machines are more human or that humans are more mechanical
than machines.

“Harrison Bergeron” (1961) and Player Piano foreground the
mechanization of humanity and human beings deprived of their dignity. In
particular, Player Piano depicts men desperate to regain their memories. They
are trying to return a broken machine, which was nothing but a threat to
themselves, back to the way it once was.

The deprivation of memory is depicted in The Sirens of Titan, the most
SF-like work examined in this paper. The hindered capacity to think and
remember depicted in these works symbolizes the loss of a part of our
humanity. In “Harrison Bergeron” and The Sirens of Titan, people who are
prevented to think and whose memories are continuously erased are portrayed
as if they were machines. Thus, in Vonnegut's works, the boundary between
men and machines becomes very blurred.

Finally, we will examine the problem of thought and memory in
Timequake which depicts people who are bound by future memories. In his last
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novel, people who spend a decade tied up in future memories are forced to
stop thinking. Then, we will find out that the protagonist, Kilgore Trout, played
the role of a real-life Dr. Frankenstein, bringing people’s memories and
thoughts back to life.

Kurt Vonnegut has authored various works of science fiction, a genre
that began with the monster created by Mary Shelley and Dr. Frankenstein. In
his fiction Vonnegut considers the changes in human nature brought about by
the development of technology in the second half of the 20th century, and the
line between humans and non-humans.

Shokei Gakuin University
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