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1. J&im

19204Eft» D - H- v L~ A (D. H. Lawrence) &, b= VAR E O TP
IS L7 A XY AD ALK 280 &2 50D TV iz, £ OREII/NIHR
Iy A IEELTENR GHENEZICL> THRANORBO S KT N2 D
MRA BRI 28, HITHICHES> Tz, oo L v 20/EME, A
FYAPOHPHAL72WEDOBNEERTLHIC, AFTARF—ATVT, b
W7 A Ao dEa—ay SEEEEE L2 00% , RUERsHBN
BEFEE LD [MH] B2 hboTL %, £LTC, 0O L) RAMofliE L o4
WOFBIZE 5T, 4 FY AANTEALROAEGBIR NEBIZKE B2 H 725 &
NHEVIRERAEES, LML, BHOTL Y ZOFEEOHTD &) bIFEY
o TwRBED% W] ("The Last Laugh’, 1924) &) Ffi/NgiTld, B A
WoOBHEOPIZFELAEHIILT, »LHMARMIME & FsEon 5, 4
BRI TIT 2 LiC ko C, ERWEEAE LTOTA TV T4 T4 2FH S
NERFEET20TIELEL, AF) ANTIZWARABIZLT, ZONEBIHHEL
NHEDTHD, WA [REDFEN] 1, MEMERREZLT7 T —F 252
LI T LT =& D Vo Z)BHILT LI LIIHILTVREEF R S,
RN SN EEAIEND ] &, NWRICBIT Ldtsid—
KEDEI b DTHLDOD, WikIET Y R DUNLRT v N T, $H 540K
IR YVx—21A (Miss James) &~—F/3> 27 X (Marchbanks) &IFEN5
BLPFBIOYHIN ST S, ZAORIER A NLAT Yy Ne—2RE, £
D ZADNZD B wHRE, ARG L RoBo R 2 Hml T 5, €
CTY—TF NI AN, F7272F LS BNTL B, bAHWHENHEZHICT S,
IR V= A RXGHEHDPARAMTH Y, B EICRH 8 CHiig %l U T
BHIZATI RV, 2F ), HORIHEMEZEL TUECEOLDTIZ AW &8
BODIrEND, I—FNY 7 ARRZEWECOTITRKIN /200 X 9 ([TH
EL, TOEVWEEZEMD LD S, Suddenly he lifted his face and gave the

VAR, HARZE LS P E T E SRR AETOIN R4y (20174E10 H28 H R EE R S) ICBWTHEL
NSNS ER L 72D DTH b,
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weirdest, slightly neighing laugh, uncovering his strong, spaced teeth and
arching his black brows, and watching her with queer, gleaming, goat-like
eves (124) LWIHiBED, BYOVWELSIIPFELEM LISk 72H, £
LTYFDLI BB EVI BN, v —F N0 7 ADERT 2 112 D A F %
FVOTEOIEMRKIL, FV) I THEHOBM N—> (Pan) THD I LAREINT
Wb, TIN, ZAOMTEZVWEDLLATECEZENEDOVWTL 2205, ol
WCH I 2T, BEIRZZ 2 5RARZITZIELTESD, BUZTLE ).
ZHILTVD I BIIR—F N7 A, RREEBILALShay v A
DEEDIN, EuPDLEEZELEINMKE, BELORICOVWTTE—HKEET
To —HT, BMTERVHDOITHTLRMTIEZR L, BHORKITL > TERD
FEELZEHIELDDITAIRX - V=2 R, BHOPIRET LB OH% /-
= AHEL, 2WIZoFEZH o WO LPEZIZENZ/BTED, 554 Lo
7o AR IR A ) 25 o T 7z ENDPECOTICE > TEITF SN D
DTHLZ LI TH D, ECDEDFIEEZRNDL Z LD, HrhT
WiZon, HRIZAFEZAEZ AR E LTHE L TWWEO XG2S i S
NoTHhs,

—HTEFIIEY, BOORNBHYONREDDO L) IHFBIERL, KTk
{BroTWBIEEAST, BHiTid 2L LATE%R WV, ‘And as he sobbed,
the girl [Miss James] heard again the low, exulting laughter’ (136) & \»9) itk
PoHh, ENDPEOWEERAN > TEVOENTLAZEITHS Z LIF—HBRT
Hbo X—FNY T AFZEVRIE, AR OEEECREDNR, ZRIELTL
9. NTiiHAI A - Vo — A X LIS, Bt 2 &I & o Tl
PHHEZESL LZHEZANG, BREHEAONY, G2fEbh/z)3T562LT
JFE LB E LT D, ZOXHIZ, AMEROERIE, FEREGHNEE TR
LNa\wd O&IEHET 2 AMEB Z 8 L, Hce)3E¥s281lio
THRBEEOM S 72 N2 2 WFETH L 1TH D,

oLy A, [REOEV] OB IBMEzHEL-b0Ths L, A%
FROPTERLL TS (5L 50). L22L, FFEORELTIESRTICHVwSRT
W72 Pan’ W) SN, ‘panpipe W) FE—ODAEKRL TIXTHIRS
NTWBI L, HHIRELUTHS, ZVOTEOIEKRE, Boppe LTRERT
L&) 77 A PSS S DEGEEIZMC, BB TH 5 2 & &5k Rl zwv
Thbr9Ho LL, TOEZENRLBIVNFHHO LTI L R\ & v ) H3E
i, R0OELWIFEOTIZ, Kl v HBHE29 54 2=V Loz
WELEIELZL, BLYADBEOENTHLEEZLNL, KX TR, [
AR D20 HEAC /NFAC B3 2 PO R GRS N7 IR E & IR L %055,
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MO IZHLND [BE] TEOBMEICIOVW TR LT,

2. BMERLORT — Btk & E Tk % H o 72 [ o B
MBI MM EIE, ANV AR (Hermes) DEFELTT VI TFTAT
(Arcadia) I24FNh, FEHEIYFOMEEEL D > AMOBEET, THHIE
YXOREF o7z, EANLEROMTH L, BROEP RAGD R 2840, b
LI u~ VIROBKINRFR N LI, TREVSLEMSBIZEL L, BAR
WYL TRy a2 ) v 7 ALIFEN 2D ER TV AL HFETH o720 L
L, 17O EHZ /S A H )V (Pascal) HFHE (28] ofcEw, [H
3% X bOFEA L D& 22 IZFEA7Z (The Great Pan is dead) ] &\ 9 SHES
MmoHNb LSS, EROKMICIE, FURA MDA A=V EHERT, KFY
A NEUEDPER SN D, pan’ LW BHED [T R [HEME] v E
HABRICHES X )1, HAROUMME (‘pan’ theism) % & 5 b3 B,
ek e —MBEDOF ) A PHEMKT % 72, FHCEIDICHE LS Z & 2 AF Tl
DR, BRRLEFHONZEBT A ANF -1, ¥ R MBI EHEE
WCEoT, LB LELDOANLBIERZONTLESZDOTH %S,
COEIIFY A MRDOFATNICL > TRDONTLE 572, AiERCH 2 Bl& Rl
EBORBTL H 24, 191 520 B0 T OB RS
BWC, =D fTEREANT, HLE MLEROFTET 2 208 Z%R 2
TBERRE, T4 2 VY TEIBRNAS T KT — FEIM ORGSR E, Fikoonk
WA 87 b Eb o> TlRbERZ, VF v —F- 2 ha—~<— (Richard
Stromer) (&, BBV DR ZBGR T 28D 4 2 — DI, KiRHog—o v
NORE R HEER TS BN 2o T F — INEEREET D, Th
BEEME RIS A VWRBTEIC o2 L lBRTWw 5, Bhdick, ZFofto
FICBLR T BB R EEZ Y Z R 2 T0wWDS — bk 21X, HAOIRD 2P
LM72 LT, BY)OREEZBFOBARKE BRI LAY, T =D
iy (Battle of Marathon, #&JCHI4904E) 2B W T, RNV THEIINR=y ¥
(‘pan’ ic) OWHZEF-> THESE, 7T AELBASEL) LzLEbNRT
Wb, TOXHIE, REMIC [BME] 28555, WHIEBEENREED9
12, BRI K o> T L, $RI2F ) X MCULORHA DT TIZED
LNBIEIIARL, EFAHIEHRETYS (72), Abu—<—@l LT, 7
VWY x—/ v 75w 277y K (Algernon Blackwood) @ ‘A Touch of Pan’
(1917), #3 (Saki) @ “The Music on the Hill' (1911), E.M. 7 # — 2 % — (E.
M. Forster) ® ‘“The Story of a Panic’ (1902) £ \9) Z20D/NS2FIZE L T b,
BlEMZE R D &, MR A LI O THEBT H N4 DEBIDPELT 505, bl
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EEMICZE LB TSNP HIRO AR L, SRS REVIRSIZL > TZOFF
E RACEY, HELZD =y 27 1Zf-720 ?é&&ﬁ@A%kw%ﬁw—
SPGB E LTHEIFONE, £LTC, ZNENOREEIIL Uz Ry
%b‘l_unéﬁz%ﬂétw')%*ﬁi IBWTINHOEME T 5, &X }\U—
=35 T B BL Y ADEAED, Tuy MIBLTREERRLTH S, W
DEOARE % W31, HICHFORIED SR L - BELFELART D, H5D
WA D THEWICEZ T AL o T, EadREL(EDbLEV) L%
[RBEOEV] IHMEZ TV D, HpE, fiE B L v ZODEHO W N b
EONTWRIZH20boT, BRI RMEBZFO A4 DOEBICBEVWTIE, &
AEDBLLTMELTOREIT LM TADO L), TOEFEN, + 5V kiR

MRS TRIFSLENTWEDTH %,

EHIT, ZODEHE W) JTIE, B AHP»EGT MR EGD S 5 72D
FUA TIHREIE END I LIZTER V. ORGP B ZBGET 2 0
i ABZPELCEL MuEM] 258 L TWwb720Ths, LERITEZ S,
Yx v 7« 7% (Jacques Derrida) X, XL THR>» 5 A (Bellerophon) &\
IRWADRD & D FFTEZII VT WD, BIEZRTY AZBONT, TFF
(Athena) IZBESN-EDOWEIZD DB L TENEZHETBLDLED, AV A
NLURYFAZE ST, B A K (Poseidon) # [ UAICFFOREE WS TH -
722 AT 5,

NLVORYFRARFIDEHIZ, REVALFELMOMZEGTWTEBY, »oHH
DR E, b —AOEEEE, BurF, FVWELTICELZOTHL. A
345 [ademi] BAOWHTHS L, HTBHIHIEIZFT->TwB I LIl b7:
59, FRIAOMETHS =%3E9 [je suis mon autre], I % HHET
JEIR S 2% [jai raison de lui], FAIIHEABTONER D L. BONOME
EWMTONTERHEE, NIMELTVLEIEICRDEDEA50? ([EY
i, WRICFIE (#¥WT) H5)] 83)

COHRME/CBIFHLRTY A ERLORY T AL, He AMOBRICESEZ S
CENTEDLDTIIRVIED ) e BMRe, BHMOATHBIEIE, b Lt
DNFBITHEEL TW2bDTH o7z, THIZD b 5T, EIAEE 2 AHIX
TR o 72BN T 2 0 7 —— ZAud, ARHcE [EUE Tk S 2
THHBICHERR L, — BBz 2 Lo 28D, 0202 - T, HHTE
GWEWVHIRME LTHSHEZEPLTWELDTHLETR S, T TD5I
CHFHEDO LD, TRABTHS 722D 0D 5T, ATl HhZ T &
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LTHZEL, MELE LT 2ITADBEINTVEDTH S,

DB oMM E B L A TEIE, —HT, HEOS% BRI L 72
Jo V=LY bK<y (Zygmunt Bauman) &, ZMiofHE W) b DI,
BAHLEDERZODLDIZOWTEIN L LA, FTarDEZLHAEICOWTH
BEED, LIBERTWD, > 2R )b, FEAOXHLEORIEE, Z0
PERCAFET 205 L %, AMOBRMLOOBRIZ L > TRV SEL, T¥ v 7k
MEV) VX VIVIZBWTHHTH 2, Ty 7/hICBWT, —R [#] Oof
ELDOLOPREARI LTALZEPTH — 20U, XHICHIT 57
VFT—EPPRREND T LICE 5T, KERMAIIHONES, £ L THERER
BMICERL TV L EOBErEEINLIBETIHLLEER 5, YUY
Y2 - H 4V (Tabish Khair) 135613 &8 F 720 FO/NHET EGVICH L&D
5, WD X I BT3B,

[Much] about the Gothic and Otherness in a colonial or post-colonial
context can also be said to some extent in a ‘fully’ British context. ... In
stories like Saki's . .. ‘The Music on the Hill, the normative is fully
European in location, and so is the ‘Otherness confronting it: actually, . . .
it [the normative] is even seen as partly heroic. . . . [I]t is restrictive and
blind to Other aspects of reality even within a British/European context.

(38 5 HRF T )

Ty Z/NFIIBIT AMMEE L, KA N au= 7 VeI IR T 5 00
IR AT, EEERIAF) AONTCTRHASNGMETH Y, FEEADLE
M (normative) AHFOTF— LI L THWEMNLTVWLDOTH 5, ok
HLEDVHMKLTEONLDIE, dEDHEXHONIBIZH 572b DG HES T,
JLE e 2 L& o T, BiiORG L LTHERSIND L) Xh>72 2 L %R
LCTwWb, 20 [Mb#Fb] SHz20Witk &, BB ARRIIZHEORA L& &1k
B s, EROAMOBMIERNTLIDRDTH S, ThbbikmEd, W
POV HLENLWEN EMETHLEFZHDTREEVESL ) he L L, Hfil
DRMiVE R PR 722 7N D % 1F, WENOBRZ MR L72F1C# b5 T
Wb L TE %, BIZIET +— A% —® The Story of a Panic’ ##&3 5% &,

PR VOHBIAANICEoTRKRDEIICEFED LN T WS, [Als Zygmunt Bauman
suggests, the object of our fear tells us more about the epoch we live in than the substance of
the fear itself. (Khair 3)
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BAMDOLEICBOD L B AM HI12X %, 'The Evil One’ % ‘the Devil' (18)
HED, BENRA X -V 2GRS 2 SHENHLE, FY X oL o
s s s, 72, 22— 2% A (Eustace) &\ ) ZOEDPHANIIEA S,
TR RTEIN WM B 72 - e /A /525, EEIR L TRWE LE L THih T
Wiz, AEREA LW DI BN meREE LTI 6N, ik
BICIZAROBOPANLLEZELTLE ) 20720, BB RRT 2T v F 57—
OB 2> THNTZ T NN LEOELDFEFTHRDLoTLEIDOTH 5,

3. ub Y AOH K BAo TWhE ] P& BER

ZITUHLYAD [BEDEN] RS TAD L, HMABRIZWENE L
Fa3nh, WEH AL HEO R RET 2 ICHENT VD H, I A -
Vr—AAXAOEEBLETREINT VS, BEEMT2 I LN eWERIZE 5
T, W3 =y 7 ZRIFERTY, HEOMHTL 2V, KL IR - YV —A
AEDOMEVEMLTRENLG —HOBIRIL, “ODMROMETH 5 & EHIX
FZ Do ML, JTCIINTBICHELEL TVl b 5T, CHOSERERICE
WTERDIHENEHR SN Tz, L L, ZOMEINTWIzvwbiE [N
) BBAEOWMIIZ L ADZY, BHENZOIODNT, IA - Vx—LX
DO BV HHD, HH L MADOHTHIE SR> T8z TH
Mt ] b MR ESNZOTH D, ZOWNEMEE, = b - TITv =
(Robert Browning) D& lZ&Wd 24 MIZOWTHRz, NXhY T 7 - X
% = —)V (Patricia Merivale) ® ‘His Pan is not] a goat-god outside ourselves,
but as the goat-god within ourselves, not exclusively sexual, but largely so,
because sexuality is . . . the most vivid aspect of our animal natures (90 ; &
HER) L) BEEMRIEL, ThE, ThETOMEIIBWTREL DR
RGBT CTERI R - Vo —2 2D, ZEOWICKEZLT IS
EERFLIGEICENS B (voluptuousness' [125]) OHiEZI1Z LD, W
IANDO BRI LB G OPTHIZEE > T ZEIZEN TV L, 51T, A&
DI AN F =L L 7DD & 9 Ao B RIS BEN 2B EICH S, 20
PHEREZFTHIRENSLE D> TV APk nxZz L5 LEkicki%
P LABEOREEIA - Vo= A X LOPTHEL, ERS2TENRLD
b7z LHGELZENTE, HAOFTHEERTILETHTEDL LV I
ISR R Do EE, BHDSARIIZ S DBEMED, RO HFERONEISIE
BHNThLHTHDHEF RS,

FulL Yy AHEY, 74 —A%—7% 'The Story of a Panic’ DTl < #
ML, HAOBERT2HMEIEREZHDTHL, L7+ —AF =K%
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THFROPCTEGEFL T 5,

Don’t you see Pan is the undifferentiated root and stem drawing out of
unfathomable darkness, . .. No plant can live towards the root. That is the
most split, perverse thing of all.

All that dark, concentrated, complete, all-containing surge of which I
am the fountain; and of which the well-head is my loins, is urging forward,
like a plant to flower or a fountain to its parabola. . . .

But your Pan is stooping back to the well head, a perverse pushing
back the waters to their source, and saying, the source is everything. . ..
One must live from the source, through all the racings and heats of Pan, . .

.. (2L 275-76 ; WHHEEE)

‘darkness’ & 1%, AMONEIHAET 2 |EFRNW L ENE, SHICEGHoN%E
FTI0LLTOL Y ADBBREEOTIZ LV UENIBMETHLI EDS
(Desiderio 257), FICBIHLZ-FMII0 L v 203 H%d [Wab] dor LT
EZTWLILEHFEDTL, IR V=2 ADOEMNDN, e ONRQE I ETK
DBNEHLIZEKOTEL, DMEEHLTVWL L), aby 20MEET S
Bt &k, Mm% BELZRRPL, BRKOKEDLI % [NEb] bOTHL LT
ZBIED ) FNIHITAWNEELRREN RS DLDTHS, L1L, 7+—AF —
DRANI N % SR EPE 2 S BT SR LD L5, BUAORLTH 518
EHrnZ eZa Ly 2ARBRHL TV, QL Y APEEDITEZOHBMDENT
Z, B NBIANE AT T 4 THEALEZZR T/ — A8 ADIEL, by
WTWBMEE HOOFICHRTE 5723 R - V2 =2 L0, RENRENE
IRTHDTHHLEEIIER D,

S5, IR V- AADNNLBAMEE BT A FE A LT B I
i, BL Y ZADAMOGRBEICOVTORESKMENTWEEF2 5., =A
DEFHNWL, HHEIHIMIELECFERT 5 ZOBAKRNMFL, M9
T SRBIC X o THRAT B V9, WHhIZIEREN RO E#HAR RS
NTVEREIPARENTVE, ZOHT, BOMI A ehoI A YV —
BAR, —F N7 AREE L WARTHEBEN 2B 3720085 2 12BN
TW7znlE, AMOTIBIZOWTORL Y ADFHRVPTELR-oTWEES R 5o

We have some choice to refuse tastes or smells or touch. In hearing we
have the minimum of choice. Sound acts direct upon the great affective
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centres. We . . . have really no choice of what we hear. Our will is
eliminated. Sound acts direct, almost automatically, upon the affective
centres. ... We are always and only recipient. (PUFU 103)

MG HED ) b THE—DOZHNRBRERE TH L7290, RLAGHMIEEERS
EDTELR V. DF DRI ANKOPCTROIAFUHL2HETHY, HEEZ
FRWERETHLEV)ZEIZHE D, LAL, #OECHEIEEOHIZIZ A%
WIS, ERAOH S S EREICEVTIEEET S LB L TW5 2 EAUR
ENDhh, TOREENOTHEFFELZIA - V-2 20E, MWOTHAS
AT TS ] 2T 2 HENTE TV 22 EhHARN S, Hilkoi
e LTolRmgyENE, LiIZLIETI vy 27y Ko ‘A Touch of Pan’ I
BT BB OLIET IV AN Z (Elspeth) @, B2 BEIIM U 5 &Rk

CIRESNDA, ULy AOWEICOVWTOBMEELL L, ZOO/ERIIPIE
AC)F 2T VEBEBIZE > TEFLOONERETERVWET 2L b, UL VAN
OB A HERT 2 01%, ZNAEREM: % 7] 2 kAL & Ml LT 5 L
ERBNOTLH b,

The singing of birds . .. acts direct upon the upper, or spiritual centres in
us. So does almost all our music, which is all Christian in tendency. But
modern music is analytical, critical, and it has discovered the power of
ugliness. Like our martial music, it is of the upper plane, like our martial
songs, our fifes and our brass-bands. These act direct upon the thoracic
ganglion. Time was, however, when music acted upon the sensual centres
direct. We hear it still in savage music, and in the roll of drums, and in the
roaring of lions, and in the howling of cats. And in some voices still we hear
the deeper resonance of the sensual mode of consciousness. (PUFU 103-04 ;

SR )

BB XERLEIER, SHIIEERD LI, HERLBHOKIEE ) 25T EH
Zn—J)T, HIHNHRLEL, KOERPREFERIHETOVWTnD Llxbh
TWhb, 4 F DI BERMOEIRZ & Vo B O3 5525, R
BoOEE, ZLTC [F] — 20, [$2555] ~NOSRIZN [REOFE V] ©
BB ZRDTIE R WIEA ) Do EHFEME NS TICEBENICERTRICE X 20T 5
EVIHitlix, IR V- A XD BN LAENOEIHLE, X)) Y-
DR EREYE (sexuality) REWHIPEE (animal nature) & 9 B EFHE
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DR EFEN DT B LD TEL, P ZXTHEERWREZ Ehanld, Kot
R A, ABEEWEDOZIHETH 5,

4. [WBEOEV] BT 2@HWMEE 7V FIBHESE

[RBEDOEN] B THMA TS AERSEOMEIZIE, ABZEWILT s LW
IMEDFAEL T /2o B9 o BEHOMT X, AHAaWERTELZ TR
REEE ROz [fWES Sz Kk oh, T2, 2uoizBEds
AN2D [pbD] L) BRFEIBEPLBEE S TERE, Bhze e Lz
BEREOMICEEAL 4] ok HIcZbERLLTLE )

She was looking at him [the policeman] almost angrily. But then the clean,
fresh animal look of his skin, the tame-animal look in his frightened eyes
amused her, she laughed her low, triumphant laugh. He was obviously
afraid, like a frightened dog that sees something uncanny. . . . He stood
cowed, with his tail between his legs, listening to the strange noises in the
church. (130)

DWIZEWF T L WRIIE o THEOREHEY, SYWAins o7z o X
IV LD D, INEOMBIE, BHEOHEREBMIFTHEHE LT tT &L
TR TH D, FLTROBFEZDIZ, BRI 5722 TH B, I A -
V= AABHGOWROBN SN ERL L, 0y FroZepiinT [HuekiE
DEINCHOLNEDY ], HLVWHFVWEZRBE2200L KL LN,

Suddenly, the world had become quite different: as if some skin or
integument had broken, as if the old, mouldering London sky had cracked
and rolled back, like an old skin, shrivelled, leaving an absolutely new blue
heaven. (132)

SR OTEER OO EJITEII KB RO S L, — TR E D A5 IEO I T I 7
HLish, RENEZZOAORE SNE, ZOWFHENOIREE, Bo N3 2 W0
EABIICETEEDIC, BLYAHGOBARREFICLHE LS, oLy Ak, ABIZ EAIIC
L2KETEY, sihHE 2o 5 2 e T AMOMELZASHE oW L, BARIIEEZ
KIAZL, HTICALFLLAMEERLZEICE ST, FICO TFTIXHEROENY 2504 %
HEETWS ERRTWS (‘Pan in America’ 22-31). SO & 9 % Ko RV ICE L
NEFHEOT Ly 2ICE > THMIZBINZY YRV THY, HTo2 b 7% (overtheoretical)
BERACESTAREL TS DI, BINARNORTH 5 REO TEHMEOEHLTH L L v
X723, BERNOERICENR, SHICBMORBENREREZBLCERIASh TV,
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o TEE] LwHIFERD, ar Frewn )i fz bl Cwb Liib Il LT
&%, TO—JT, IA V2= AXDORICEEN Y AATWIZEEORIE [HY
ONEDD] ODEITERL, BWhEdo TR ZENTERLL B> TW I W
1 2 B 2SR S MU B BHIC 70 o 720 & XTRRIIS, DEIE AR T < AT O 45HE
b, FHEHZABANEZZONTLE S, —HT, BEOKTZ RITK:
Y=FN 7 AL ZOYTERGEEDNTLE ) DN, HOLOBRH OB £
JEIX [ CTB,I- B D55 | (‘a strange, yelping cry, like a shot animal’ [137])
DE)ThHo7z B END, TDXI, AMPLWHEAIBMI L > TR~ LB
PNEZ BN TV =TT, BWLOBBEEZMHE—ZTHILDBVIA - YV —
L XTETH, WEEOBE» LT TIEH Y ER 2o T s EfiNMIhTns 2
EWFFEHTREETH S, ‘She had an odd nymph-like inquisitiveness, sometimes
like a bird, sometimes a squirrel, sometimes a rabbit: never quite like a woman.’
(123) LwIHyxho, [MEDLY =V TID LI ] L W) BRI, Mkl
OB Z P S E 272072200570, [TLTABOLED L H T4
EWIDZANTEESELHPYIRZAONTNLZ L, IA - Tz —LADH
THDOH SN &Y OFFMABERAL S T2 Z EATRREN TV S,
ANH & B & OMOBELOREATEEMEL, IHRHEFLROF ) X b #E D
BELETCTEGETH S, =7~ (The Garden of Eden) DFFEASAM &
B OGEEORIEE SNED, T FIE, FIRIC L > THEMEZ A - 72 A7,
ZRW 2 AR E OEAEZ L, MR E LTEHWICERE2ADbE L85 F
7 AxPHT 5, DHEOAMPOLERIIBVT, AR, BWEXHORXr—7
T— b & Tl E XN R DOL LTEL, ' RV AERLTRY T AD
BISRD & 512, AMIZHGEHAEDPEWTH Y 246, Bie MMtz & L v,
ONFZEREIELZLICL > THMICEVTEZ, ZLTTFIYIE, EXiTh
7BV B T, B [IRE T 5 J HEREEZ RO I LPROOLNTI Lo
7ol LR EET Do BWIIHMGE S, BEETITHEMLZYELAT52 L
LOTERY, BEHIREETII LBV TARTHL LARINTE,
ZFNER—F N 7 ADPECERAD > TS 217575, Bz T35
L] ERUODP LRV I FERMIZENTWD EF R 5. Lo LEIREVDI,
PREOMTIA - V2 — 2 A LENOELOMIZ, HAEDRE L W) KA F

YEYITIZBWT, HHTONERERILT 572012, B ENLIDEAS—TT— e LTHE
e BIROIEN LB S N Tz, SHIIEHICRIES 5 2, WEIC L THAESES
DO I— FLENMETH D, N EIHBORIL 2 TNz LAL I L) ZHINZE S L
PERICEZ 2 L CHERSELEOMENZ o 72b 0 LTHRENTE 2078, W
BUs@HTHs, L8v) v - vl vy B (Patrick Llored) 1&#LTw5b,
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NYMDPHARATEL L TH D, WENEZR-2VWEVDOTE, I A Tx—
L ZNIFFE (‘a being' ) & LCBMT A5 EHEST S ("Must be someone really
extraordinary! . . . What a wonderful being! I suppose I must call him @ being.
He's not a person, exactly.” [132-33))o HE L LTLAPHNLZ L DL WHF %,
Wt hs [FEE] L LCROLEELNS &, TOHKIIHLENRE L, &
WOELOFEMAE X oNITIIRHKROBEDEBIZZ/ZIA - V-4 R, Ih
FTORMNGEZ 2RO L2REL, #EONHBRORIF A & B A H
ZIET b =T NV AEBRMWIILA L) L LRITTELHTOREREDOR
MNEEWELIIZERIE Y, TOPIFBRBRIEOL L2 SITRK I EN0IEFEN
DEDOBPIFEL, A LMY 5258, ZAGLKELOHC~DR
FIZ, ZVOER—EREITFEEEZRLTLEDTHS —— "“Is love really so
absurd and nfra dig.?” She said aloud to herself. “Why of course!” came a
deep, laughing voice. She started round. But nobody was to be seen. (133) Z
NFECHEL CEZMA/NIICB VT, JTfAo M &8l & ORI G529 AL
THIERERON DS 20D T, THIZEVOEOIFUPITITIGE
L7233 A - V=255, PEREIAFEHESLRETHLLESZHDOTIE RN
B [IWET D] LVIHTHIE, MAEEZHCORICHIARALZ L TH D,
WZIZ, IR - TVz—AAOHBHEZOPITHAATENIBME, HLONEHO
[(fFfEE] THAHEILEFEHL TS, T4bbL 7Y FICHd L, HC X 1l
BTEVI) OB EIZHENNLLBMELRT 7 X MO, HEOHROMmE
DR EFREICIoTEHINLDTH S,

5. Hi
Ria B LT 8o [ | SRS Tnwa 2 L AMPI L CE 201, [
BOFEN] ITBIFLECOFL V)R, BRORMEZLEBZH5b0L LT
FIEFRT H7DTH D, L, BMiOEZRERANEELZ LD LDR VI
ATz —hRE, BOFELED, WHEEET ML TR S NS MEEORFRESE
WX TIRRENDDDTH o7z [WARDAAEHK] LLTBLYADFITL -
THEEAEZ L LADZ o /2B b DLBWERIE, B E i 72 oZ <
DM EE, AEIZBWTERL>TWBEDOTH b,
INZYNE -y N
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Pan as an Internal Other in D. H. Lawrence’s “The Last Laugh’
Miyo Oyama

‘The Last Laugh' (1924), a short story by D. H. Lawrence, is apparently
an occult fable which depicts the characters’ encounter with the existence of
an absolute ‘other’ in a snowy street one night in Hampstead. The
supernatural and omnipotent ‘someone shows its presence only by making its
most extraordinary laugh resound in the dark. From the fact that the laughing
voice resembles the neighing of a goat and the anti-Christianity of its
demolishing a church like a wild wind, it is tacitly implied that the mysterious
being is the God Pan in Greek mythology.

In the Romantic period, Pan was a god who represented prolific fertility.
However, in the twentieth-century literary world, his physical liveliness and
unreasonable quality bore a demonic image that was opposed to Christianity
and thus was used to invoke people’s terror. Therefore, the tales which involve
a Pan-motif emphasized its external ‘otherness’ in relation to Western
rationality and deepened the confrontation between the interior and exterior of
the human mind. However, Lawrence, in an original use of this motif, depicts
the release of Pan into the modernized world by drawing a parallel with the
positive self-liberation which one of the characters experiences. The female
character devotedly displays an intuitive wonder at and acceptance of the
unknown being instead of excessively fearing or mocking it as the other
characters do. As a consequence, she feels a liberation from her old self which
was fettered by her mind; simultaneously, she acquires the physical power and
natural living energy which she never had a chance to feel inside her in the
modernized society and becomes a Pan-like woman herself. This paper sheds
light on the fact that the character realizes that the enigmatic being, which
represents those powers, is not an external object to be feared, and the
importance of being inwardly aware of its presence. While Pan represents the
antithesis of modernity, I would argue that he is depicted as a return of an
‘internal other’ which naturally existed within humans, which was suppressed
and framed as an ‘other from the modernized perspective. The paper further
reveals the differences between Lawrence’'s way of dealing with the notion of
Pan and that of his contemporaries, E. M. Forster in particular, due to his
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strong emphasis on its internality.

Moreover, the duality of human and animal in Pan cannot be left
unmentioned. While bringing out the animalistic aggressiveness in the female
character, Pan punishes the characters who do not appreciate his existence by
turning them superficially into animals. Borrowing Jacques Derrida’s theory,
this paper discusses the way in which the text deconstructs the dualisms of
self / other and human / animal, and criticizes the imagined superiority of the
human mind over physicality, and of human beings to animals.
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