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KIICBWTHB L BEEY [HBEEN] £9525, ThEEBIIZOWTY o 4
LR - VaA A (James Joyce) HEAY “Drama is essentially a communal art
and of widespread domain.”! ERRTWAB T LIZHT X, FHEEIZOWTIE,
N9 Y0 3 — 1 v SRR EDSRO 72 HR W OFR W & L TERED
S LZE W) MIIEICAERL TWbo E 5I2H51:T Ulysses (1922) D FENRT IV —
24 (Bloom) ®#I ) — (Milly) BEHEETH N TWL I LIZhb0T, %
TUCH MDD Do Ulysses TIEEICK DS BT NOHEKIZZAR Yy bHBHTHR
TWb, LPL7ZNV—2OFKFLEF IV FLV7 (Rudolph) Tid7ZR I Y —
ANOBIEIE OMARICARGHGTIXIER Lo ZOT00 0 MBI L BEE W)
HEZEMTH 5,

1

Ulysses IZBWTE R ENBEHBETIZOWTOMIZEIEZE v, L L, K&T
BY FiFa7 298 ANMERA—HAF 14~ 74— (Augustine Daly) 1
Leah, the Forsaken (1862, LL'F Leah EW&iE) %m0 CHLY) FAF7-mf52izdh £ 0
2\ Leah 3 7V —2DTERIVENLVT - % 45— 2 (Rudolf Virag ® %
Rudolph Bloom |28¢%) #3572 2 & D B & LT Ulysses 12855 %o Leah
BHEDEIFYR A Y ANMERYREY - ALY - EE Y ¥ —)L (Salomon
Hermann Mosenthal) £ Deborah (1849) % JGIZHEGETHEI N/MEMTH 5,
TN — LM DFEMT Leah D32 DHANHEND Z E2MY, D TRHBHE
DR EFHE TNz e 2 BnilT, 20K, (BT 225 Y A0E
#F %~ (Nathan) AP O CEY /22 F XY ATV =T ORETHLT 7 77
2 (Abraham) IZFEOF LN, L&Y ANOEY D 2350 5N 5 Y O —#AH

*ARREIE, 20174R10 S HARSE S 2 b B DU [ SR A 70 K 43 THEFE L 72 NI INEEASIE % i 2.
72bDTHb,

! Joyce, James. “Drama and Life.” Occasional, Critical, and Political Writing. Ed. Kevin Bally
(Oxford: Oxford University Press, 2000) 26.



Ulysses \Z3B1F % 452540

FIHEN T,

Hello. Leah tonight: Mrs. Bandmann-Palmer. Like to see her in that again.
Poor papal How he used to talk about Kate Bateman in that! . .. By
Mosenthal it is. Rachel, is it? No. The scene he was always talking about
where the old blind Abraham recognizes the voice and puts his fingers on
his face.

Nathan's voice! His son’s voice! I hear the voice of Nathan who left his
father to die of grief and misery in my arms, who left the house of his
father and left the God of his father.

Every word is so deep, Leopold.

Poor papa! Poor man! . .. ?

WERVTHENYT) =D 5Y NT, FERHBY 7 (Leah) &) A5
DILTXYNLERENRTHDHZ LD S, Ulysses T Leah Y EIFHEE,
I L7z XYHICEEPER L TDE L) THD, Lo L, Leah &RO 7Ty
FEBGAMENL ENOBELEDNDH D EEZEND. Leah ODHHL 70 v M
ROBY TH Do ISUARMES —Z2 M) TOHLFIC) T72biEOLY Y A7z
LEDED L VT IRIMNOBRRHFEORBTTHLBEML FV 7 (Rudolf) &7
Mz, ZANFZFRZFROITI 225 4 2 CTTHRBTHIZN L ) £ 95,

LALNV V73T TICHEZIfE S Twb <4 L) (Madalena) #3810,
LHTIEF Y X MIIEL OB T T D v, EBETH LM KT 5 ~iX
IFYANTHAHIEEZBLTEFRLTBY, ALOMAPMONEZ LERNT
V7 b EBOIB) LWET 5, VRV TIE, U TSR ES & FAUL,
Wt & DRI H DD ERHT o FT5 13 TOMETH D25 Y Achhic s
2L, VTDVEEZTM-722L12F %, VT BEEZIT Moz Ms Shiz
VRV 71E5E L “T loved you, you sold me for money™ &V 7230, <%
Ly AT 5o EYSHNEED Leah 13K %2 %5, BiER HONZIINE
Leah Z3X & LF 2D [V 71 W& I VMV TIZY T &I Tl&kiEo&
Mo, LIV ADOANMERBEZ RO TEB 26T THB Y, BFICBFEICH AT Tw

% Joyce, James. Ulysses. Ed. Hans Walter Gabler, Wolfhard Steppe, and Claus Melchior (New
York: Random, 1986) 5. 194-209. L F OB IHIZTRTI ORUIILY , RLHIZHEZ O U & 3L
T AT A T 5.

*Daly, Augustin. Leah, The Forsaken: A Play, in Five Acts (Classic Reprint). (London:
Forgotten Books, 2015) 33.
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5LIHTHots ELIVELTEYTELIELESL, V7> EHFLE
MiibEhb,
COEYMERIE, VT EBMMC R SIS Y ADOFEL LTIV —LDK
VN7 ERZD NI ESETEDOTHLD, LALIO—FIIMEMTERLEINS
FlE—U v, TI—20V PV 7 BETFITH> TR0, kiZEoi]
DB X H TV PV 7 3B L7280 £ LBEr 4 b - XA <> (Kate
Bateman) OFE LI THb. UV TREHOLY VY ALMLE LTIHLTFY ANizbn
5ZORMREL SRFRLVIBINTHESND . Leah &\ ) BIEAMKARR
M OER7Z57:0T, FHELBEOWE S FHEIREDP oI EMMREND, i
\Z Leah BUEIZOWTEEDBE, FMABICHENE Y TS LIIREHETII LV,
ZIhEL-5TLTH, REYVFLTEW) ZHO—FKICRMADIEENR TS
IHNCEESND. Leah \ZBT BNV LV TIRIELFYANTH D, BEL TV
WEETLEROE2 S, 25 Y A0 EEZ B L CREFICGHER T2 L0
EHZE L, BOOBRIZIEY 7 LB, O THGDSE TR TISHF S N5,
—HTN=LDNV N TEINT) =N DLTTYNT, £ F)2A2KTTA
VIV RICBEL, VYL OYELTCTaT Ay v e )2 91T
TN THD, TOBRIZADY - 74—V X - KT NVEih L7zas, 2Tk
FHAKL TV 5D,
ZHILTHESTWLE, ZADN FV 7 AR DSOSz e s
BTWE)THb, LPLETTD Ulysses 7212581 B Leah D¥ X, Fh
IZEOD LT ORBRDOANDERIK LT, TOHRFO—FIZIZH LD
TREPRENTVWDEDOTELENA )0 TV al AHYD Leah % EETEIE L
7o EATH 258, UREARD D ) 19084 I IFMLm{Ld ShTw/-2 &, Fiz
WK ) —F % L TEMICIRE T 2 OMELEN S, T a4 XD Leah O
VL7 EVHIBREAMIZOVWTRBI LTV, b LI Usses DENRT
NW—=LDXTHYERENWEFT R DNV PV 7AOEEFEL Ry, LidERITL
Vo FRTZADONV IV TICEODLLI bR —BHE LT, BB RLoOIYY —
F23® %o Rk L7258 Y, Leah DIV V71324 ¥ AOMALR %2 B i35 H)
O TENIIE > TEMDRE KIS TIRIET 5o Ulysses DIV KV 712D\ T,
H517HFE5C “his grandfather having seen Maria Theresia, empress of Austria,
queen of Hungary” (U 17.1909-10) & &N Twb, VEVT7HEHRL LD
T WIZL A, “first reminiscence had he [Bloom] of Rudolph Bloom
(deceased)” (U 17.1905) OHITI ) LAERDBH AT L1E, T a A AW Leah
DNV N TPEMEPDT A TT 272 ZEZHNDLDTIERVES ) Do
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Ulysses \2B1F 5 BUEEM

I
ZITARBIBNT, ZADONVFLV 7@ 501k, HTHoOMEATHS L
PRL7ZV. ZARZTYADRGPOENEDH S D00, BHWIZHOFAL,
HTHOMKZEALTOE AN TH S, Leah DIV FIV 7 IZ B OB
REVFERSLTHEZ D 5T 5, Ulysses DIV EIVZIZLIFLIETV—212 X -

THTHEOMKERE O THE I,

RUDOLPH
. Are you not my son Leopold, the grandson of Leopold? Are you not
my dear son Leopold who left the house of his father and left the god of
his fathers Abraham and Jacob?

BLOOM
(with precaution) I suppose so, father. Mosenthal. All that’s left of him. (U
15. 258-64)

Ulysses S15HaG DELJRIO X 9 YIS B W TV RV 738 LT, TV —2A
DAREL S 2T LHMTH L, 7TV — L\li 7]10 % LT “Mosenthal. All
that's left of him" & BEBRZREE T 5, LI WY, XY ¥ — i Leah
DTG 7 o 72 Deborah D15 'V;M’F%’(“C&)%o TI— AT XM B L7
MOFETL Y REEZRH ) 72 HETZ20E4KTH S, T 77,
“Mosenthal. All that's left of him" %24 Y ADIML% 5| &\ TW 5B &) FIR
WKHLZEDTEDES) e LOL—TTINV—LPHALDOLY VI LTT
YENLV Y MR EHE T ABIMAE UBISHEEICH 5. TV —A1d T was at
Leah, Mrs Bandmann Palmer. Trenchant exponent of Shakespeare.
Unfortunately threw away the programme.” (U 15. 497-99) & kX, 71—~
FeN (Mrs Breen) | King Lear % A AT 722 TE L Twb, JUETIK, 7
NV—LIIEICFEZTEN LTV D L DRI DH D, ' WA Leah TlE 7%
{, King Lear # RIZHT £ B o7z2Dh B, KREMITF AT FI<TIE%<
INANNF 2=, ABREINDLY oA 7 AETEIZ I T & LTEM Rl % 7%
IRLTerole0ndb Lt v, L2 L Leah (327 Y EEA L S 722851 C,
ZHOLT XY AP N T DL, 7)Y TLFYANE L TRAMSNTNE T

'Y LX Va4 A [ V=X)L AR ARNE T - BRI (R AL
1996) 451.
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HE WA

V=AW EORERLZE, BREF->TWR I LERZH LTHOIIEIHEDOT
ATV TATADOEMSDH L LITHBICHEL v, [ Y AORHA B A
INTREZIYANTHL] L) 2y Yozl z 58, BT YA
TERRVWT N —LIEZOEKRTIZZS VY ATE R, HEHLZSYHIEE LTO
BHEZFTL TRV, ZH20b 5T TN —AIFFMAIcZy Y AL LTHRE S
Nb, TNUIOWTIE, ZFVYATH L2089 OHK A —FEOHZEETH S
LV b H B, °

TN =25 EEWICHT King Lear (2B WT, V7 FE (King Lear) IIER
GRBEI—7 41T (Cordelia) %W EMEICHNTHILL, B ERLIZEY)
LNMBROGE 25, ALYV 7TEEI—=T4 ) TIEL2L, WHEShILAT
LEJe WELVT7ZAFLLTHEMZHELST S L, HibkARZ @ L TOME
ke, BTEOMEKE VD) T —< b Leah & King Lear (23l L TW A, BRI
BB ADHEFUTES ) TEOLIE, WIZHIFELIRIZB1T 5 Rudolph OIFE
REERD OB 72 L 7Y EANDL “A stooped bearded figure appears garbed
in the long caftan of an elder in Zion and a smokingcap with magenta tassels.
Horned spectacles hang down at the wings of the nose” (U 15. 248-50) & &3
L%,

Ulysses D)V IV ZIEHZLTLE 925, ZOMMBII TNV =206 —F 4
(Rudy, Rudolph ®FEHR), IV —NERKRENTO o V=7 1 131893 F
NIIHTEL o TLE 2%, IV —I1Z19914E 12 A4 £ WER O R & 72 5 19044
WCIRIGRICLTHMLLTEY, ) Y A —DFHEJETH TV L. FHE W) F—
J—Fs FBTHOMKICEEL2EFHRELTEDLD>TWS, “Milly's tubbing
night. American soap I bought: elderflower. Cosy smell of her bathwater.
Funny she looked soaped all over. Shapely too. Now photography. Poor papa’s
daguerreotype atelier he told me of. Heredity taste.” (U 8.170-74) &, %8
FEECTT IV —2IZRI ) — DIV H DO AFZBELR, SEXPFEE AL
LTWwWbZE, ZIHALHEBLEXVEIEVIOFFLES 47T M), LT
AR S NIl A ST 5, 2O7 MY, VELVITERL, TOVWEI R
F7 7 v 45— (Stefan Virag) 2SN HY —ZHAELTW72dDTH 5
Z L AEELTIERE D “An indistinct daguerreotype of Rudolf Virag and his father
Leopold Virag executed in the year 1852 in the portrait atelier of their
(respectively) 1% and 2™ cousin, Stefan Virag of Szesfehervar, Hungary. (U 17.
1875-77) LW IH B THE L % b, TORMTIIEZ, VEVT7EZORXL

PHEIRILHE [V a4 AOMHRD & 7)) v (5) ] BBORERE (56) (2008) 27.
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F AN FOIG2EITH L7z SNAREN &7 LA 5 47 (G E) 11
CHERENTWS (U 17.1885-36)0 =9 LT 7 — A DFURIILE L HA
DHEENHHZ L, VIV T E2ECET ECHASLEENFELER L LTV
TWLIZ NI 2D NL. Th—ADBNAEHITH VT EXDOFRT 7T AN
D E K “I saw at her night toilette through illclosed curtains with poor papa’s
operaglasses” (U 15. 3365-66) #3575, NI X EFHEE 2 O% T4 F LT
Hb. 512, “Remind you of the voice like the photograph reminds you of
the face. Otherwise you couldn't remember the face after fifteen years, say” (U
6.966-68) L\ TN — A DF 2 T; bEDOBEANOHBIATRNZ & 2 AT TV
5o

I
ZOBIEMIEE Z AL TWDEI ) =3 LIFHTAT A — T - F¥I 2
(Stephen Dedalus) P K A72H D456IC “Photo girl” & LTEET 5,

- Down in Westmeath. With the Bannons.

- Still there? I got a card from Bannon. Says he found a sweet young thing
down there. Photo girl he calls her.

- Snapshot, eh? Brief exposure. (U 1. 683-86)

“Snapshot, eh? Brief exposure.” &9+t 7121, YE—HLL2>2oH -7z A
FvTvayt (RFvTER) OBEISERICH L. ¥ L5 4 TR
PNI310~20%0 & —E ORI EAFHIEL T0 o 2 LB ETH Y, B L »H
DM S KE2D b DTHo 720K L, 20HRMEIC AP IR E > 72 X
FvTTav b FFLVEFIALTOL)ICKEELEE Y, [HRERED ]
WHRE E ol TAINVT ¥ FTIE, %% — I (Louis Jacques Mande
Daguerre) H1I83FEICKMH L7287 LA ¥4 T T RWEICHRY An, 5
FRETANT Y FRRICE o TRHZHELSDIZEoTwolz, ZHIEY 7 —
VIRTANG Y RTOFFVF 74 TOREFZIIGE L Thiho72720T, 1841
21k 7 vou s 45 (The Rotunda) (274 VT Y RTRMD S 7L A Y
ATATIANE =T Lice * AF 4 =7 Y ORAN, <=V H > (Mulligan) &

% Rockett, Kevin, and Emer Rockett. Magic lantern, Panorama and Moving Picture Shows in
Ireland, 1786-1909. (Dublin: Four Courts Press, 2011) 47. LFO5HIZ XTI ORI D,
RPN —= TV E BT %0
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HE WA

~NA X (Haynes) OXFHIIMTL 2 [HIEEEM] &, Mao T Ixk%:
B b L) EBREAF Y Ty ay ORBECH #7222 —ET7 Th ook
EZoNb, VEVIORROFT LAY A Ts, 3V —ORRORF v TE
FLWIBDEDL DI, BEEMORE, NEOZ/LL v ERLICBITS
AL - FOER - BN TS, F7 L F 7 4 TH - 2 REED B 1§
ELToOMMiED»S, AFyTyay Mo 728 - LRERBOGIE &% EORE
FFAF Y THEEOMEICBIT LTS LI RIS D TEL, £/, ¥7LF
A TORFHEN) HIZBWT, I—a v ICBULTANVT Y FORREDL T
ZAHRIarIRINTVLESL S,

TANS YR, FXLA 54 TEAOKENPLEHLL I —ay 8K+ 4
FREY SBEBMPLEORBIIBNT, IHEANTO IV D72 E 2
bho TV VEPWEEL M) =F 4 « # L v Y (Trinity College) D¥IZTH H -
72V a v - Yal)— (John Joly) &7 9 —BHDHEIZHE LI8I6EITIET A
VT Y RTHDTXMEE L7 A E LTHISNE, T 4 VAV A -
L ¥ +4 >~ (Wilhelm Conrad Réntgen) 28 X MiEHDOFERZHREL72DT26
HERIZ 0Tz ZOMET T ) 2 OT v I8— - F v 77 4 Vil ) IZ18964E IS H — 7
L=V YAA4 R TN T T T4y Fx T —A (Lawrence's
Photographic Galleries) Z &85 7 VIS MbH > 72 BEHA Y T F 28D & L
T, I—=2RNVT7AMCOATIFNHo722k (65-66) &, HIFDT A
VT Y FICEEPER LTV EA2RLTWS, I =27 Y H—DFH)E
T LV IEED, THILEEERDH->TIERESL) WHETHD I =2
S PBHM L THB2ASHMATAETLTWEEV) TANVT ¥ Fitkodt &t
W, 74V Y FHEHTOREEZEZTHSTLD %,

I —OBEREJECTCOMLFIINEFTH Y, N/ ~ (Bannon) &\ FE &K
LTWwaZLld, FAMFEICHMTLE I =T N2 TOFHRICLERES
nTwb,

I am getting on swimming in the photo business now. Mr Coghlan took
one of me and Mrs. Will send when developed. We did great biz yesterday.
... There is a young student comes here some evenings named Bannon
his cousins or something are big swells and he sing s Boylan's (I was on
the pop of writing Blazes Boylan’s) song about those seaside girls. (U 4.
400-09)
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Ulysses TIPS BT NOMIKIZAR Y FHAYTHNTWED, KIFL
TRTNV—F4 TEARLRI) —, bbb SE~OMEKDL B2 Z L5
BHICHDLBEPOMB I N TEL TN =2 EIDNEE) & WP AT 14—
7 CFEEY — Molly) OFEERE, 7V—2%ToO [HMWNHFE] o—oL
L C “Snapshot photography” (U 17. 5589) #/RENTWh, T /218D
EY —OMAICBNTIE, JBEAME S TWwb  “the smutty photo” (U 18.22) #
TN=LDFHELTWE I EDELND,

IV—R@EE)—DIZTFaTELTLIELE TV - AL s TER SN,
B —HENERDTUIVDEA, BISHFHICB VT, TV =233 ) —|I5HE
EBbELN-7201F, HEERA T Y (Boylan) ISR EELIEI Y =8
REZ o7z B V) BB EEbE, TIV—2A083 ) —IZHRV FVT D% ik
MR 5720728 ) B % 215 T B BUIZIRGE

. indeed the Lord knows still its the feeling especially now with Milly
away such an idea for him [Bloom] to send the girl down there to learn to
take photographs on account of his grandfather instead of sending her to
Skerrys academy where shed have to learn not like me getting all 1s at
school only hed do a thing like that all the same on account of me and
Boylan thats why he did it Im certain the way he plots and plans
everything ... (U 18. 1003-09)

¥ 72, “I noticed he [Bloom] was always talking to her lately at the table
explaining things in the paper and she pretending to understand sly ofcourse
that comes from his side of the house” (U 18.1017-19) &, IV —o [#FH
D& BT N—=2DIHEZEE) —I1FEZTVWE, 7T —2flr51%, wjaRL
72 “heredity taste” »SEHEE%Z B L COREEMIZEDHKIRIEENE DD,
BHAZZRZZOREFRIZI) -2 @BbEEHEETH L)L EnT IV —
LORREMDP T2 o2 HREL RSN Ve THUEEY —HUED W T
W2 TN — A DOMERT DR IZ o720 b LIa v,

FERH TV BV 7 OREPMIZo 720D PREh D 2 L3, FHIHED
LMoL BHIN TGV, NYH) —DOFHZAY I+ IV FVTO
WEZHHAHLTW2d DL L EIMIH2OHFIHHLTHY) T=ADF
ThVEEHWS722 &, 2L TEDOHEENMSE LSO THRICE 72
EDRDBDND,
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The Queen’s Hotel, Ennis, county Clare, where Rudolph Bloom (Rudolph
Virag) died on the evening of the 27 June 1886, at some hour unstated, in
consequence of an overdose of monkshood (aconite) selfadministered in the
form of a neuralgic liniment composed of 2 parts of aconite liniment to 1 of
chloroform liniment (purchased by him at 10. 20 am. on the morning of 27
June 1886 at the medical hall of Francis Dennehy, 17 Church street, Ennis)
... purchased at 3. 15 p.m. on the afternoon of 27 June 1886 a new boater
straw hat, extra smart ... (U 17. 622-29)

Y EofEiin s, BN HEAZTHPICEAZICETEEAL W02 E
HNFEBL AR TH B 72, TI—2H15008  FOMFELZTTAHLTWS LW
ANERZ IO FE LIFFE TSN TWE, WV V7O T IV — LIRS
MRS L 7200FMMN R LD o2 EEED RIBINLTWSLDE)DS, VR
7 OEEFEONFIEIW»ENT, HHEICINL LOBERIZES 2 ok,

]

WIS, S2EFTMmULTERVIELTZEIY =D F0REPEBRICRELZ LI
%L, MEISFEOSNBIHEAETHHLIEIHEH LV 3 —DEEIZZDOTH
LT, VELVTIOBEIZTIV—20ELHT, BiE oA NWE LTBYET
DHETHbDo KimTid, HH - BE 2 v B $ R 2l s IR ofk
HRICER L CHZEHEDTEX DT, TOEBEENIL FILT7E I —DFnIZon
TRBICELE LV, AR L2LAS, Th—2314 A=Y (§), ThbbHl
HIERA R FIULHEICE LD B LIETELRVWELTWS, L2LIVELVTE
Y =2WVI) TN —2HPMELDHFHEE o TS, HRICE > TIROIEWAR
N, GEREE &) o THEWN Z2EMICHE L CRES NS5, ZO%RIEH
BV ZOFIMEMICEBRIIZER LEWLV L7 EIY) —%, “AE2%L
BUREZEMNC & o TEIGANT, WAHT 2 &30, fEMICBI 2 S o E RN
R, MEEMIMEMICDOTERUEZRBLTVWDEEEZ SNL, MK
LELE V) FREEMIBWTE, B AMIIETERICEZHbT I 30wt
WIHRFE S S X THELC LD S, 29 LAHEENE SFEEMoER_ZEL T
DEZIZDVTIESHOPEE L2,

T, IR L7 Leah & Ulysses \2BIFA ADONV V7 OkET 5T
Yy —F, TEWBR] oW THMNz\v, KV BV T 2555 - 7260 Hig
Fir VT V= Ao s, BRI —u vy B A LWEERFO—
WATREIN TS X ) IZEDbND,
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“Leopold Bloom (aged 6) had accompanied these narrations by constant
consultation of a geographical map of Europe (political) and by suggestions for
the establishment of affiliated business premises in the various centres
mentioned.” (U 17. 1911-15) & W) §i5I&, W FLVT7H 5, ORI
R LR 2 e 7 v — %%, HERFIZEWTI — 0 v S8R SE
BELILERET D, EVIRETHD, ZOTE Y — Fhd, TI—Ld)
LTI—m NI T2ECHBEZH LD L TVl L5 AR LD TR
WEA D e [HERBICBVTI -0 v SEETICEEZ DL B |22 TV —
AN T B, BHEMAOI)EEZ I — 0y XGRS L 2-EL TV
7200b Lz,

LSE TR EIND 2 LW o7z Leah & Ulysses 2B 5V FL7 L
IHTDO—FIE, T YUEOHBEICL > THBIENTHRLOND Lk, L
PLEIIEBEZEMEZB L TROZEPRENT VDD TIELWIESL ) Do £
i, 2FXHEICE bR e, I —a vy IBIFARKE, HiL
W [F—av S A] OFEEE W) Ulysses ICFREEIN7-FEHER L 720DV EDD
BTHDHEEZV. TORE, TIT—a v BT A #KZIES DIZ, VI
VI BBIENIEEZ Z M ZI ) —Thb EmIOToNs, 7—2ah5
V=T 4, ZLTROMRANDMAADHHARIZN —F 4 HBEL ozl EITED
BENBRDP TN, VELIRSET N —2n4, ZLTI) —~OBEEHTHE DK
BHEENTVWEIEIIZE, HLnwa—a v S A\DHE L KEITRENTVEDT
X7RW7ED ) Hs

REAR 15 S5 0 Y A
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Visual Art in Ulysses: Focusing on Plays and Photographs
Izumi Iwashita

James Joyce strongly associates the play with art as he states in “Drama
and Life.” Also, because of backgrounds in which photographs evolved instead
of portraits in Europe in the 19th century, this paper defines plays and
photographs as visual art.

In Ulysses (1922), Milly, the daughter of Bloom, works in a photo shop.
Visual art such as plays and photographs serves as a clue to explore the
inheritance of the genetic trait from Bloom to Milly. Bloom’s deceased father,
Rudolf Virag (later changed his name to Rudolph Bloom), saw Leah, the
Forsaken, a tragedy of a Jewish woman Leah. As for the study on relationship
between Leah and Ulysses, a main point has been focused on Jewish nature
because Rudolf is a Jew from Hungary. However, there is a character named
Rudolf in Leah, a non-Jewish young man who is in love with Leah. This
agreement of the name “Rudolf” will lead to a key to understand Ulysses.

From Joyce's writing style thoroughly based on actual events and so on,
it is clear that there is a projection of Rudolf in Leak on Rudolf in Ulysses. Both
of them emphasize the succession between father and son: Rudolf in Leah
marries a Christian woman according to his father’s will in order to maintain
Christian bloodline, and Bloom often remembers Rudolf in relation with
inheritance from father to son. On the other hand, Bloom'’s identity is
ambivalent because he isn't defined as a Jew judged from a Jewish custom, but
people regard him as a Jew. That is why he lies that he went to see King Lear
instead of Leah presumably because he worries to be seen that he saw Leah in
sympathy with a Jewish theme.

Rudolf in Ulysses committed a suicide, but its bloodline is inherited from
Bloom to his daughter Milly who is independent at the age of 15 working at a
photo shop. Rudy who inherited his grandfather’'s name Rudolf lived only 11
days. The keyword “photograph” also represents an important element in the
succession between parents and children. Rudolf’s memory of a daguerreotype
atelier in Hungary and “heredity taste” regarding photographs are often
emphasized. Milly inheriting Rudolf's genetic trait appears as a “Photo girl.”
Also, the setting that Milly works at the photo shop in Mullingar shows the
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Visual Art in Ulysses: Focusing on Plays and Photographs

Irish women'’s social advancement at that time.

One of the main themes of Ulysses is the succession from father to son.
However, Milly succeeds her father’s bloodline on behalf of deceased Rudy
because her occupation is related to photographs. In “Penelope,” Molly points
out that Bloom wanted Milly to learn photographs to succeed Rudolf’s
occupation which seems to be relevant to photographs. From Bloom’s side, the
inheritance of the genetic trait through the photographs based on the
“heredity taste” mentioned above is suggested. Rudolf’s suicide seems to be a
planned one to inherit insurance money to Bloom, and it can be said that the
motif of inheritance between parents and children is also shown in Rudolf’s
mysterious suicide.

Here I would like to mention the common episode of Rudolf in Leak and
Rudolf in Ulysses, “an audience with emperor.” Young Bloom heard that
Rudolf’s grandfather had an audience with the emperor, and Bloom suggests
to establish a branch in each European city for business development. This
response of Bloom shows a new way of living in modern Europe, and that
Bloom represents a broad perspective towards Europe at a young age. When
Bloom imagines to make branch offices in each European city, he may have
assumed that the branch of the photo gallery would be expanded to European
cities.

From the agreement of name in Leah and Ulysses, one of the main themes
of Ulysses can be traced, that is, the inheritance in modern Europe and the
birth of the “new European” through visual art. In that case, it is concluded
that Milly who inherited the genetic trait from Rudolph is responsible for the
inheritance in modern Europe. A new European’s birth and future is shown in
the fact that the inheritance of genetic traits from Rudolph to Bloom, and Milly
has been done.
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