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Madame’s got a gallery somewhere filled with stuff by students from
when they were tiny. Suppose two people come up and say they're in
love. She can find the art they've done over years and years. She can
see if they go. If they match. Don't forget, Kath, what she's got reveals

our souls. (Never 161 underline mine)

The importance of the role of the students” works of art in Hailsham is
revealed when a guardian says to the children, “things like pictures,
poetry, all that kind of stuff, she said they revealed what you were like
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inside. She said they revealed your soul” (Never 160 emphasis original)
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You said it was because your art would reveal what you were like. What
you were like inside. That's what you said, wasn't it? Well, you weren't
far wrong about that. We took away your art because we thought it
would reveal your souls. Or to put it more finely, we did it to prove you
had souls at all. (Never 238 emphasis original)
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I've always been aware that art is one of the major ways in which we try
to give meaning to our lives. In this book [Never] the art doesn’t do that;

it doesn’'t help them in a practical sense. It's the same with love, because

love and art—and by art I mean anything that's a vehicle for expression
or that gives people a sense of meaning—are two things in life that we
focus on because they give us a sense of dignity and achievement.
Sometimes we try to believe that they can achieve more than they

actually can. (“Interview with Sinead Gleeson” underline mine)

And I think they go over this wound over and over again in their writing.
Some do it through painting, some do it through music. But as I say, it's
the only kind of consolation people have when they realize that something

has gone fundamentally wrong, some equilibrium has been lost
somewhere way back, and they can never retrieve it. But there’s a
consolation: you start to build your own world. (Ishiguro’s interview with
Swain 108 underline mine)
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Lord Darlington remarked to me: ‘By the way, Stevens, Lord Halifax was
jolly impressed with the silver the other night. Put him into a different
frame of mind altogether. These were - I recollect it clearly - his lordship’

95



Kazuo Ishiguro O/NSEMESIZBIT S [7— ] ok
Never Let Me Go % HulsZ ——

s actual words and so it is not simply my fantasy that the state of the
silver had made a small, but significant contribution towards the easing of
relations between Lord Halifax and Herr Ribbentrop that evening.
(Remains 144)
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"Are you really planning on becoming a cook, Father?”
“It’'s nothing to laugh at. I've come to appreciate cooking over the years.
It's an art, I'm convinced of it, just as noble as painting or poetry. It's not

appreciated simply because the product disappears so quickly.” [...] No, I
think I should learn to cook omelettes as well as you do, Etsuko. You
must show me before I go back to Fukuoka.”

“You wouldn’t think it such an art once you'd learnt how it was done.
Perhaps women should keep these things secret.” (Pale 33 underline mine)
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[TThe excuse for an excessive devotion to one’s work (or a devotion that
others will see as excessive) is the belief that the work is socially valuable,

that it makes a positive difference to others as well as to oneself, that it

responds to a genuine need. (Robbins, Upward Mobility 204 underline

mine)

Caring means you can win credit and advantage for yourself without

“trying to boast” or to get ahead of the others, that is, while innocently

carrying out a service for the benefit of the social whole. The work may

be self-destructive; as Tommy says, “all this rushing about you do. All
this getting exhausted and being by yourself. I've been watching you
out.” But it can lay claim to representing a synthesis of individual merit

and the collective welfare. (Robbins, Upward Mobility 204 underline mine)

98



=M sk

NV BHROFBHHBHEZENOIILFE L LTOE

DF ) Never D~—)v 3 ¥ A TIEFEMBIENFERRN 25 HDL S LnED
72O DOFEMWINE) 2 & TlE R L, RN TORRED X5 12 AR Z LT 5
FEO—DOL LTHHENTWS, 72, REOHTFZDO BT (BN
FEEFHTL] LI EMMREFEL, TAPREOMTT b LIEMmICO RS
5 EVHERMZBIAEE SN TYT, EMEETS 2 JBRITBOTITS
MO HINF 72 H5BO—BREL 7RI LERL TV S,

Y% 3I—2.4 - 79 v 7 (Shameem Black) (35T it -va v ¥ X[kk, 7 a—
VLA L OMEGEER LD L ENEFEAIETRE LTORRIRN X B8
WALENENDLZLETERVE W) BBV EZN- TS, & LCEM
HIEIZDOWT D, HMADOSHONESZRTHOTIE%R L, AKHIMOJFE 2 M
FTELEOIFHENEDDIZT ELRVEIERMT 5. Lak L7zEMiEdMoscH#isic
DNTH, WHARBESKITEETET 213 E, WS 200t vl
KOG B E RIS TEHE )L T2 D72 LIRMHT 50 Never 12
BWTIEEMHINE & ) — RAEAR AT 425, FEBRIER T 200 2 AH1IC X 2 ik
O E V) F o 72 DD D LFETDNVT VD LWV RERPDOKER LD
DEDTH b

L2, HAPRBIZAIZT 201, RFEICHR DS LD MHERMER O
BEL NS, MG LOBEREEITTVL I —DETH DL, HBOLITELERH
L, TNETHRHTELLD ZHFWICAHZRIOPTE, FRTRET
BV E L ORERTWA X ) ICEbLN S,

HECBIE[7—F] OB ZIOVTHRIELTE-ABOTLHELT,
Never \2B1F 5% b I—Df~D [Z272b 0 ] OFRVWEEICHZ T THRE
DFY, ETNHEIIHEIEGNTT 2 HIMOFE L 2 2 WHEETH 2, FEftoR
FOMEBEPREIEH T SNIZHBTOWEPH TV BEIE, DIEIPHONEELRT
72O THAH LD, REDILEZEDOENL72D L Vo7 S BT 723
DTIE RV, LA, MICENEZOLDICHMINTEY, ZOZ eI —
AYICH L bR REEKELOTFEEGZTVWE L) THb, TO—FHT, £
NSRBI E T PAREFMAEEDETH WD,

FH EH S (R A0 2B 72572 Lo aBic b &0 AR (B
AENTOURVEE) OEZERIEHT 201, HEFEZEDO)Fr—F - iy
FCHD, WMIFTNFTHRL CEZIEWEMNRMFBICONWTOFmHE LI
o oS, EEREM A LEL T 5 PO REREEICEDT 5. IEWEN
S EIRAC X 2 0 i TR L 7 N o ke Bl & 8 R 2%
MZaEHEICEH T L) IS 2T 2D LR TWADITHL, 4y b

99



Kazuo Ishiguro O/NSEMESIZBIT S [7— ] ok
Never Let Me Go % HulsZ ——

WIRAWZ [272b 0] (109) 285, S8 75 2 VNS 2 8 H i E 260 2 A 3k
REWHSELWREEE LT L, i (EFwEE#E Lo 7z) [HBEYIR
ANZE] GEERHESAGZEY EFs 2 w)) [HEARRAZE] bBlE LTET
GHS (kv b 107), MABOERL I [ZEKE LFTARS 2L EH
e LTHE»217%5 28] (v b 107) E@ilb. T L THRAREDH:
HIREHE LI, TEROTEXIZZZOL0TIE AL, [FTRE] 2 [ L]
#1HLH720C, WOEDPFHFOSI LY S>ZELEHT L, 2, oA —F
T CSEE Z KD B L8L, R CHRIKR M X 25K 5 EAR TR
Lo TRPNDHLVEDELRLDIZE VI DIFTHL, Ay ML, BAEZHER
LED LTt EAY - FREREOMMIBENLDIZZ ) LA-ZEb) ORES
ThbLMMT 5, DF DEEZNEMRICKEMZBR LTRAN LT E2HE
ZOMD L DIZL 5T [Z72H )3 E ] TRRIITIERE 2 HFRAETT ORI
%oTLEHIDTH b,

WS TRk Z | BARTFRAMAMIC L o TEDH OO LWL, MEIZ
DNUONBBI L olzEgRD—#B, $4bb, ThAEKZHEME L THIE
PEBIRH)EVIIGITH L. ) ELBI%) 2OOIBENIERE TR

BIEE, RVIPRUNCR L. [T TFREKE] f#»Bh0R3 31229
L72RS D72, [..] HBROMAERICL ZHDEIIE, A4IZEDZ
EWLERLEATBI2bES L) MRICIZS S DL v [Flk: ]
ARRIIBRI R A% DHCIZTHRIT 5205, WMABIZZZbY 725, &h
F72b0 0% %%, (v b 109)

Z O RIZTEH LT Never 12 TZ) FI—DRBIZOVWTERLTA L) AW
BIEDLY ERBOBARENRICLZRIDIOESRE, ANFLIEL DT LERHER
R4 ’Cﬁ&bﬁ’él?&%ﬂ%ﬂ F5SbLL R, FrE TN 2 <k M
R THAR OB E S L AMIB L &9 LT 2BRMR AT EDHNIZTIIRY)
T5H, MAMIHFEOHICZZbY b b E, TREb02%R{koTLE
Yo Thbb, Never D% KW % 22T THEFSONS b I —OMRH 2T
ORMBENL, FRIIEAN—V T v MRS NAEFINIZES S TLE Y
D, FIUIERMPZEME LTAT G o720 TR, L LAEWRHYS L
CHRAGRL BB EIMESZBERTLIEEZHIELT, 7272 272Dk
E) b I-OFEADHIRIC & o TfER AR T TR Z o 72672 813w R
BWIED I He XD IEMEIZIE, RANERE L TH B HAE L oo BmED
12, ZOEERZZHETONLSOH S HIITHALED [272b 0 ] P3G

100



=M sk

Lo TREMRAES72DOTH L, OWERL (DF W EKREBZ ) Z2b0 I,
AN=V T Y AOBEOEEIETH S, L EHEEZNEL L5 L3201 7%
VAT AL ENOBEMOTBNEEYINZE D ETINMFRETOH o728z 572
596
ZLTr7u—r72boMmTHEI NI =D, 9 LEMNW R IRE D
ZHEIMOBRIZAZ DT REE S BT IR SN TV D, I =R D 51T
Molzl BB L NS, e F vy —3MmN772070 % TipRERI L
TW/zDTIERL, HELRVTREY)DERBELEVHIFTHIZOWT 9% Hl->
TW7z] (Never 270) S EDIRONPE N5,

'T was thinking, I said, ‘about back then, at Hailsham, when you used to
go bonkers like that, and we couldn’'t understand it. We couldn’t
understand how you could ever get like that. And I was just having this
idea, just a thought really. I was thinking maybe the reason you used to
get like that was because at some level you always knew.

Tommy thought about this, then shook his head. ‘Don’t think so, Kath.
No, it was always just me. Me being an idiot. That’s all it ever was.
Then after a moment, he did a small laugh and said: ‘But that’s a funny
idea. Maybe I did know, somewhere deep down. Something the rest of
you didn't. (Never 270)
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Functions of Art in Novels of Kazuo Ishiguro

Takahiro Mimura

This paper explores the functions of art, as articulated in the novels of
Kazuo Ishiguro. In the last moments of Never Let Me Go, Tommy, a clone
waiting for his fourth donation, is quietly drawing imaginary animals in his
notebook. The readers should wonder why he is doing such a meaningless
thing so close to the end of his life. There was a persistent rumor among
Hailsham students concerning the deferral of a donation and the removal of
their vital organs. Tommy had a theory that works of art were the key to
being given the right to a deferral, which turned out to be unfounded. It
seems appropriate to consider that Tommy is doing this seemingly valueless
activity as a pastime to turn his mind from the dread and fear of his coming
death. However, I aim to discuss the functions of art as a means of resistance
against brutal suppression.

As Ishiguro himself mentions in interviews, although some characters are
portrayed as artists in his novels, such as An Artist of the Floating World and
The Unconsoled, these characters cannot efficiently use their artistic skills to
open up new prospects in their lives. Ishiguro shows art as not being so
powerful or effective in one’s life. However, some critics expand the idea of art
to the contemporary sense of “immaterial labors,” like those of the butler in
The Remains of the Day, or the detective in When We Were Orphans. The
critic Lisa Fluet discusses the nature of such immaterial labors as music, art,
mothering and caring, based on the ideological models of Antonio Negri and
Michael Hardt on knowledge work. In accordance with Negri and Hardt’s
discussion on immaterial and affective labor, Fluet argues that the protagonists
in Ishiguro’s novels represent the contemporary ideas of labor in the age of
globalism that emphasize the value of immaterial products such as services,
knowledge and information.

As a result, this attitude also values art and the skills used in producing it,
meaning that people with these sophisticated skills can be much more
treasured in a society or community that organizes a social order based on
them. Stevens, in The Remains of the Day, insists that the skills of a butler,
such as polishing silvers, enable him to climb the ladder in their community.
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Similarly, in Never Let Me Go, artistic skills are considered important among
students in Hailsham. Even the guardians there tell the students that their
artworks are precious because they reveal the status of the creators’ souls.
Consequently, students respect others who can produce better works, resulting
in these artworks creating both order and rivalry among the students.
However, we should keep in mind that the ability of individuals to move up in
society is maintained by the governmental structure. In other words, these
rules of self-help promotion work successfully as long as members of the
society observe the structure’s laws. If someone shows signs of rebelling
against the governing structure, the structure suppresses him or banishes him
from the community. A critic, Bruce Robbins, discusses this function,
associating it with the structure of contemporary Britain's welfare state. He
sees skills of art as the primary target to be managed alongside anger, both of
which are considered to have a possible risk of disturbing the equilibrium of
the state management. Therefore, interestingly, Robbins argues that the
banishment of Miss Lucy, a guardian in Hailsham who told students too much
about their fate, is one of the state’s managements of inconvenience.

The governing body's management often emphasizes the efficiency and
speed within the state. It encourages and hastens the members to work for
the purpose of a practical production system. Therefore, sociologist Richard
Sennett argues that the “ingrownness” of workers with craftsmanship skills
can function as a means of rebelling against such managing power by slowing
it down or suspending it. I have shown in this paper that Tommy’s queer
devotion to drawing imaginary animals, even after its proclaimed uselessness
by Madame, could have such possibility. Even though Tommy himself can
never escape his fate, he seems to be desperately telling us that we should
never give up our hope of living till the very end.
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