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ARTIE, WOIIAY F—TWli & 3 TH 02 BTWw L £OWIZ, FIE
R ZEY T 2 HAEERD T, BAEIELL0RE) LTHROPEEZTW
o WMERICEZIE, LA FIVASLLEEHH ANY 7 — VWL, 1 XY
A% B b DETHEET LN R > TIEWV S, LaL, Elo A TIEzw,
ra—Y ANMIZE T, iA=Ly x 2 ligoru—ry AicE->Tid, HC
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25 L & (Hailshamness) #9923 TETH, A FIVALLEZEMH 2k
WETERWV, OB L FEP S, AL T RAOBEAND I AI VI T L
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RTTT% b o NEOWFEZHB IR LML I ENTEL L), EAKEZDLE) 2D
Litzz\was, TLS @ Lichtig id HH 2 WAL 2B %2 Lo T <5 AMFSITIIL v
U= BIl3NW SRR LA HMEEFE HENT WD,

SEMIC XL, AIERIE, AT rad BEOREICE LA, BEROMIIET 2 ACoMES
FIZHECNETOEALNLOEEN, HCilfxEBER2S SNz a— 2 A€ 212
BATLILEFLALIAEMTHL L) 404), FHICIE, 70—V IEA—LVIY XY ARAD
WO, SEEANDOZAZROTVEZTTHY, £ 7Yy TatA, KRLFOREBR~DZ
AFTIERD TRV DOTIELZWhLEbND, T/, Teold, "= ¥ v A5 LEN, itk
DA T ZaERICA S N D REROGE L I3IEF R, W LwillE et nwigEam 74 7
VTATARBBEL TS EH LTV,

*Macdonald 13, AYESZA S L& (authenticity) 2 ZEDELZVHMUEZZDHDERDLD
TiE%RL, HIUZOT 7 =y 7 fEbh T aEihL L 6 2, BURIZREIEN, Al S kbR
ENLZHRFUHFAET2DEIPEATOLRETHLE V), TOHNEOEBOT 7 =
7 X1, “the depiction of schooling,” “the coming of age narrative,” the meta-fictional references
to the writing process,” “the novel as a pathography” (76) TH 5L E9H. ZDIREDEEIL,
WARET 285 IO ETIHIOVWTOHEES 2RO THERLIZbDTH L, s,
LWL TEEL, ARERIiZ L6 LTVELEESTHLIWESL,
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O. NVF—=VWmE A7)y yar ALK

AN T =V L IZE) VS BDEAL D B 7Y ViE, 19804FE 7% 5 20004F12
T CTHIE S L7z Quality Costume Drama & LC, Chariots of Fire (1981), A
Room with a View (1986), The Madness of King George (1995), Sense and
Sensibility (1996), Shakespeare in Love (1998), The Golden Bowl (2000) 72 &
EHIFT0D, TNHIFLLOBIEIZBWTIbRTWwA T =<, [4F) A
DN TF=DETATYTAT4, ZLTA V7)) v Y2 R AR HIHFES L
T & 727 ] (how the heritage and identity of England and Englishness have
been understood) (Higson 1: KFIIEEH) L) & ThHb, TOLET, 7
VL, ROELHIZTAFa—L - FIREERLTVEY, TN 7—2
WL DEFRE & 52T I W,

“These are films set in the past, telling stories of the manners and proprieties,

but also the often transgressive romantic entanglements of the upper- and

upper middle-class English, in carefully detailed and visually splendid period

reconstructions. The luxurious country-house settings, the picturesque

rolling green landscapes of southern England, the pleasures of period

costume, and the canonical literary reference points are among the more
frequently noted attractions of such films... (Higson 1 ;: F#t& KFI3%EH)

F—7— NI, #E TEEE TYoNX—2F X, TYN—=IFNVITA, HV
)= NTARHA V7Y FOREDMRLETZ LI Do INOEBAN) T—
ETATFVTATADOMEERT > TV EF R D FRIEAY 7 — VWL &
IDIE, REOBEZIELHNTHY, KEWIZHEM TS 5 &) il - Lk
RO B Z ST A DTHHEFT L L o

T, AN T — VB S E F ok L5 20E, 19804F I B Lz v F v
VAL (FfRTFEREFTHHIEROGR LA Fhu¥—) LHFETID L. Witk
FTERE, ER EHE FREERFEEZEERTS, Y42 b TEHMEBROEG
WX BEREOBAZEL, HHHERIEEOREILIC X 2 HEE L X U5

P A F = VB OFE L LT Vidal 1, “period settings” (JFICT K7 —F¥If ¥ 75 v FE
4 ¥ ADA ¥ FEEL), “recurrent locations” (£ ¥V ZDOME, +27 27 v, fikHh
4 Y F, 4% 7), “slow-paced narratives that enhance character and the authenticity of
period detail,” “an opulent mise-en-scene exhibiting elaborate period costumes, artefacts,
properties and heritage sites” #®H\F, TN o % F L HHIFS “iconography of upper-middle
class and aristocratic privilege” #5835 (8).
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JEHLOE AN & 0 AL E R OfFRE D S LU72A, KEHOHN, BEokKkE
FRE#HOFGHE S 2720 L, EREEEAL, LAL, A4ZBRIIHT 5
RExw, HEREMREDA XA—=IPELTLNDL Z LIZEDND Ve N T—T
WL 1 5 e 3N [ROTvF—] ZRAT, A7 VEEHE, S AIVY
TOANEZTLNBBLEEL2DOTH B

ZCT, TRREHESRWT] IKRoTAhD L, FIEDHE A=V v 2O
GTIOMEMDA 7)Y adh AEPo7zbDTHL I LN, FMREEOTI
) =T ) WP O EE B L CTHIfEIC 2 > T b,

It was Miss Emily herself who taught us about the different counties of

England. She'd pin up a big map over the blackboard, and next to it, set
up an easel. And if she was talking about, say, Oxfordshire, she’'d place on
the easel a large calendar with photos of the county. She had quite a

collection of these picture calendars, and we got through most of the
counties this way. (64 ; F#& KFIIEH)

There'd be little villages with streams going through them, white

monuments on hillsides, old churches beside fields; if she was telling us

about a coastal place, there’d be beaches crowded with people, cliffs with

seagulls. (64 ; THEE KFIEEE)

T IR, RERMMEBEMNE AL Y F—2HWT, A FYVALLEOD
W E BV 247 A7 4 — FINOFHEATH o 72, AS LM LML dn
REAVELEI L W) MBI 2 HIX DK, A4 OB 7272 L Wil 7 €
DR FREL WO 72EBDA V75 Y FATHNE B WEFHIZZ T 2L ThH
HMoTWwBILFET, HEEFHMT S, F¥ ¥y —I3BENIZFT TR TN
BRFT, HHBEZMY B LBRENE I W) 0P LR TE, F#EAC
o THhDHDZOHMMPEIIL>TVDHEV,

Oy F o) ZAEEIZOWTIE, BRNBLUFY Y T VOFEENBE LD, vy Fyv ) R
LHH 725 L7 AARR &N 7 — VB O BRSO W TR EHR L2 B, FARR, 14
Yy va s A F=VE] ICERL, A TF-VINTARLE (A RBEEEER
XMEDAA—JIEERZH L] EIBLTVS (111-12). AP, Wi, HEOHA 7L
F, A= AN a—NL=20—A VDY A 7 VEES R, Fa—N0 /T — i) AL
FEWHBEDPOAY F— VWG L b0k LTE, KAET kR TRA L - A1) F—
W] & B
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I'd be driving through Derbyshire, say, and catch myself looking for a
particular village green with a mock-Tudor pub and a war memorial—

and realise it's the image Miss Emily showed us the first time I ever heard
of Derbyshire. (64-65: & KFI3EEHE)

F— =& EIEPCTHIUL, F2— 5T LSRR (RAE I
RRKBEOREZIL 72D D) LI HAF) AWEE/ ZIELD LD TWLHS
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IR Z TSN TV LD, s {CTHBENE, ZORIEMAR A £ —
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OB EIAN— N Y AFEFRETH D, T 2L, FEZTZE, ok
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FEIZHEboT W% E 25
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DOEIEW AL LT H 5720 72505, HIBNORTRIIEAIZS72DIFTH 5,
FRZIOMA A S E A Y ) =T R - V=) AR EPRI Y AITH ATV
M, FOZEIF [EREFER] CBWTY =Y =Dy N) — 2T ) FPRZ—
A L7z 2 L 2B 05THAH ). 2, B b=y ZZHD
0MAUCA - TH S D, FRPHWECEN SN2 LbDH D, 4L oRimidEA
Thotzo LML, N=NVI YA RZZFDOLHI =T VR EIATIER NV,
A=V T X ARAF) AWM b0l LGERREZEZ S35 L3, £
ZOMSNS LU, FHBIE RO, ThbBAEIERE Ry oHRE T L,
BMOMRTH D E VI HICH b, BhAIIAN—NV T v AL, AW (sham)
Bl (hail) &) ERAZ, W50 5 PEZROEHEL SVWOERICH - T, i
L=V ABEA= VY v 205D 2 L3S, BRI E R
TLDAE LT A LIENLE KA LPIEBO AR 255 v, AL, T
REegohzBotRe, PICANTLLZTHMIEL2LOTO Y —FIZHS
ND I Fo Tbo F72, Tl s v M) =y ZA0WRTHNIUE, &
BROMG DL DIFENS, 77 I =2 —LFKPERVDED, EfE-HIC
BWDbWLHEPCRVDOT, 722IEFyy— -HEWwoT, 773 —%—A4
DIFIEFHVFVICIL TV D, DFNRFRLEVI) BDITE L T RWD7E,
EHITE, NI X ATIRHASODDEHPLTHE L LT, 4 HMO5#HE
(Exchanges) &4:H 1 HIOMFTES (Sales) &M ENTWDE, KR|ETIZHS
Tl 72b DR BERT H2Ub D ICKIREFE b 5, MAEIME- R0 b 0z
WBATE, WA TIIHEMADOD 02 ZHEYFCTHEAT LD THE, 2D
DDA XY MIFHRMR ORI Y AT 2 0HMTH Y, Witk L v ) sBiR O
LODHEADETHHEOEKZMbELVDOTHEPS, 7a—YEZHLRAD
TBIHILVINBHAOEES ZZIICE L SN 5S TRELBiiaTE
R FICANTEMRE, IV a VRICESOKYZ3DE LEFVWIATEL
IO EIND, S OBlEDREEZMRL, suo—Y AMoMELToT
AF T4 T 4%, BELLEA—NY ¥ ANDRIBEH, (N—=V T v AR R)

"Black &, #fED7 7 —Z b - % —2 (Kathy, Ruth, Tommy, Chrissie, Rodney and Steve) 73,
(EHEI R AR BE S O 4T T 2 L1836, = /RS TIE, NSO e SN2 T H 51990
EREDOTNT - ANF 25 VEREROHAIHKE SN, HAOLKRERY, AFE2ENGIEO
BRI RONLEED (797). S5, A=V ¥ ¥ A0 MR, bMFAEEOIR, A
PR OB BB OMRTH L L FD (797),

SA— LY ¥ AOBIBIE L FE—KE S5 TS, Black 1, FRNTITbN M RWE
KL VIR, PERFBEORIC, X0 KERANEEE VI PRHAO T TITbR DL »
IAPERERDRR SN TLE ) S L 2P L2 S, RIEMPF T aFvhk, Fhra—nN
N REHE Y AT AORFHEEMEEZRT AT 77 =1l hoT0hE V) (79).
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STTA=NV Y Y 2O, BN, BISHEDS X < b A LI OB & BT A
X9, T, AR—YOBEB I ON=IV Y v 2 DHEBIZH 72 H oW 7 K ik
EVIHIRL LW AEELN LG THS (DVD A=) ¥ ¥ 2 Ch2, 00:04:
45~00:07:17)"% NV —A L F X ¥ —HIREDEAED LITHIZH ) RS 2bw
LHEVETEE LTV, HILwb—y—RAEIPKREOT I ) —AELFEZ L Tw
LT HRRL, 70— OEGEZEPEINEES TRV EIR) AR—=V% LT
Who AR=DENRT) T AT = VPRGN DWI2EH %, A V7)) vy valkly
WCTH 5D, K= UAEBZ R THHOIIH TS, IR I2uh v n
I, REBIGEMKE G253 ASNTWD, TOMMIEREZE2S
W= —=HAIFES NS, JREBICH72Z ORI, FOF TR DIFICR > T
LERTHRABENZY, MOWEIZANTLLZTHIELTLE ) BV EWw)
R0

FLHrl, WEOHN YY) =T APBERIHFZITH L TCHEEI N0
TR =TV HRIDTHLDITHL, ~N—Ib ¥ v AIFHEEME L B2
oTndblw)Zl, ZOHYICIELHRA Y F7) V2 rATIEEVWD D%
HRMEL A L CEAREZEZ TV L W) ZEDRFLEEALH,

V. ar—v

BRI, 2T —UAGMIICRoTwh, 20aT7T—Vid, BETH-2ES
HTHY, HT7r—2any e, MR, R MEZWEELLZLIOE»SR 5,
AF—VEVILHRIIEDDOTA FY AW LIOTHY, FEB, FEYPFy v —
X, aF—Yo2EME KRN THo72E ), L L, S50 HIE, ~—
IN=INy 7R, R, AT AREIVETLAEIZTTHY), FHIOHT
589 I L v, BAEED LW,

WL BT, M550 T2 din A2 3miE, B8RS oBHPMNICA D,
e & OB S B E UL P SR ENT VB, Z TITEALRP R TN

THBTEE, VR AR 0= b R AR ORA BV EZAIHRLTBE VRS
T, #N1% “national forgetting” & Teo IZFFATWS (127),

“DVD T, Ch.2, 00:04:45% 1%, DVD @ Chapter 212& 1, B OBEDH 5 4 534580 L 2 5
EWHEKRTH S,

" Black 1&, AVEMICIZ20ME SR TEROMWEDEE N H 2 L FVv, 70— Y 725Xl RMED L
ILHBEONTNDLEFHIN (789), TNNF-ENEEZ DL LTWARHHTLHS ).
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O iENn—1r74+—F¥ ¥y —OHREMF Tifrbzlwvw), A FUZXAIZE ST
BIE LW CHLIET DD, £H)THHRIZITHb, TONEHTHE
72\,

M CTH 205, BEECE L, BEZEL, Ry 2tER2HGT20T
HED, WHD, —RHT DL TN RREOMFUIFIZEED SZ - 7 v o
RTL DB Elbh b, 1L, BIEESHELN TRV, BT
DHR—RINTL 575, FRFED L) LREFEOLIHIHILINTELT, Hxkl
TREL—FETTL2DHRTH D, T/, KRR LICHLREEIIBLE-D
I TL B0 WOHIFFOALIZY, TLEMEVZTE2DIITH R, AR
HAHETIE R L, IR OR - E5I1ZIRBLEA, 777 —=AHEITFTL
Nb, LdioT, 3%, HEHFIEZZ0— VbR E0 LS 50T RV,
LY, EHIIREVTTE XD LML, EOPHEEDORNEREINTVS
ZETHEEODEDEARAIATTHY, FREENZVWEDTH D, LIzho
T, AWOZEFETHRIZL I, RRO#AHEMEEZ R, 2F0iE, N T I8k
EENTWLE I LIRS,

T/, FAEMEERESNLZTTERL, A=V yv A L LX) /MR IER
EDEMAE L SN T VD, B E DL, BEADT 7 7 —XDHKRT, I
BZEDr 77— AHEHL TV D, A=Y v AOREED L9 21 2 /Tl
NLEHEDBVRV, HZTVRIE, TLERMREEDL IR LD, a7—I Tl
7U—rbid T VERRTERERCTH 2 EZ A0 (10%), 72, #HAIL,
NH#ENEZH)ZEWEFTEY, AGOFTY) IV FIVTHS, Ky 7 (possible)

KZHTELBELENTVS,

LL, MBEZITHT 22020 X918, THRIERAR Y & 7V 2 LIS <R
2SN D, 21) =0 Fo—290—RIC LB AR Rz 8w S EiRx b
O LT EBZDOZoNTTHAE, WHITIV—A, Fx¥I—, MI—%ZMZ7
FAAND ) =T+ =7 ~NEJFEA (possible) ELITITL o 7 O —<— &) ET{Hw
DRI D F 7 4 272505 i D KD NV — ZADFE v ¥ T IV T B HIED
Motz b7z TH B, V=ADFERTIEHrVwEE (7)Y —, 0o RF=—,
V=R, FxI—, bI—) PHERTL (48)"% Ky v Treoarsy st
K, 7a—raaRIiERTETHEENICWZIThE RS RwT L, £

PGillld, AREMICBTDEHANDOFHOEREOWMG L BIEOGH Z, F—v 1 v OREOEE
PV EZHERODF, £ 7adKA LA ¥ vV (postracial) 7, =P &R R 5
BT A4 70747 1 OMfFE, ANFEICHBIETICHESP R WHIRICEVWTWE EE 9.
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72, B boERIZTIBE L VIV —ADFEBAWI ST B I H 12, 4
DB EAETHLE VW) 2L TH D (164),

IO &) HEABIAT, 1O OMKENOBBEDIEINL. ThbbEA
FEEEIE, AMERIER L OBMEEIE L WHRT T, 7 u—r7z2bid, Bkl A
DTN EARZZIELTVWEDTH b,

But then again, when I think about it, there’s a sense in which that picture
of us on that first day, huddled together in front of the farmhouse, isn’'t so

incongruous after all. . .. Because somewhere underneath, a part of us
strayed like that: fearful of the world around us, and . . . unable quite to let
each other go. (118 ; THRIEEH)

ZZITRTLCAE, MEEOTE, Miitts IIMITI Vb ED
Bk s, M EANLE V) B ER L, AFV AL LEPITNTHES N
JEUAL, TN FHER R E OEMEZ EATW2Z EITRD <,

V. bty — BEEMLEAFIVALLE

WIZ, Frv—, V=R, FI=ILAEEY Y —=THi0, i3
WWES7HENBADLETAHT, RUETFHMETHE2MNEABBAYTL LA, N
Bl vy —I3REO—HTHLH9 5 NHS LML, HRORREEOMLHEEL T
LEFEAEZHES LW T, A7)y VAR R EBRE I DPboTWHIZT
THb, LPLAFYAWRE LB DY 7 —=h o Tuwvnold, &
PREALDS 7 O — OO R, ARERXHOD0%w, AL EEL - T
WEZO— Y OBED LY Lo TWwAE I ERSTH LY, S ZICHE, HIE
FILEAKERZ DD,

ZIT, FI—DWAEF YT A7 4 =)V Y v ¥ — O L AZHEBARAHT S
FIFOoRTWBEEVWIHEZEZNT, PI—, V—R, FyxI—D=ADFEHRLIC
WSHITIZATAL ) e TRIEA—LV Y Y 2OREPICRIESOLO L) &2
B, TATFVT AT A4 oT0EhERLTWLHEFTITH L, BLE O Z O
ZRTCAHALS (DVD EEMEL 72 Ch19, 01:07:00~01:12:25). = ADH

Y Shaddox 12 XU, AMEROFRME (donation) D7 R F Ak, 70—y &w) iz IEAM
e b DR THTHENZEFER LTS EL, RELLTOMBEL 70—V 209
i D FARMLT 5 7201213, HT (BEEE) o—AN— AN AR 7% 80 2 520 5 DA v
LS. 7= VEFY V-0 2L CTABNZBEZHOL 0L LTHiAN TV S,
=NV AMEE 70—~ A= ACBIEZ RO ONEVOREEE L L),
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DENT Y ORFEPUT B LMEHBIEAY, b A, (TOA L LI b % EEE
A2, EOMOEYEE RST 5, TO%, RUTL—A, Fyi—72bl
AN= Yy AOBREIZOZ) B35, REORMICOWTEHED, V—RITFI—
EXF X —DOMEINFTTEINTELBRNIIS T LDOMEN 22 CTHEMZH L
ML EI)e ZOLIBRBETH 5,

BAETIE, BLEIAHT 2 & ) R 2GS TOL ) eI Tnb,

Actually, we hadn’t really stepped into a clearing: it was more that the
thin woods we'd come through had ended, and now in front of us there
was open marshland as far as we could see. The pale sky looked vast and
you could see it reflected every so often in the patches of water breaking
up the land. Not so long ago, the woods must have extended further,

because you could see here and there ghostly dead trunks poking out of

the soil, most of them broken off only a few feet up. And beyond the dead
trunks, maybe sixty yards away, was the boat sitting beached in the

marshes under the weak sun.
‘Oh, it's just like my friend said it was,” Ruth said. ‘It’s really beautiful’
(219-20 ; FHE KFIE5EH)

WHIXFRESRARLADEZTVLHEEZMAIPTLE, RBLOVWEIZAD,
BAET BK72F D ICEHFAVEOBP R EN, £ 2 2> 72 ARoi@s L
LEREHNTWEDERDPIT D, ZOI, Mk L2EMokEEz RBd. LaL,
FhE, FPI=2BILHIE, HRICRSEHOTVEIA—=LV Y ¥ ADLKT
Hbo HBHWIEDL D —HBEARATHYZIE, EEZKZ TR T L7 (complete)
IO —=2 72 bDRZDOLDET>THLIVESL ) V—ADBZOLENELVEN
ILE, FAGRIZVDEVCEBWLEIIRA) LD, N— LI XY ALLEZE, 70—
VIEbDTATUTATATHDLEN) ZERERT L, ZOWIMDOA LD RY
X, AFVZALLELIFEFERNDBOTHD, TOH7Z0ICH T OMME, JEIE
A7)V arAEFRHLLZDOLEWE > TLE ) ICENESDH L Ev) 2
EOHHDRBHLTHA ),

FLRBANEDOTA T T4 T4 2D, A= VI vy uhrua—r72bileoT
HEZBLOEETHLI L, 2ot ATERLY, ZOEBOEE,» V-
T, "=V ¥x 2O AEMHE (humanizing education), FFIZEDAEZ Z A
HWoREITLAT S, AEEORETH D L LizA—L T v LOHEFIZRUTH -
7S DWN, A4« AF Y (Nathan Snaza) TH 5 (216—17). A FHFIZ,
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70— ORI DOMIFIC L > THRADITTOENZDDTH Y, Kkixbih/:
BDOTHBHLE)e PEVHULLRIEITIONZNEDTHH-TH, /—<IA
AEFREZEDN TRV E V) PO THEDLIIAKLET 2 DITH L
N=NVT X ADRWHET AT VT AT 4 EHhoTwWbra—r AL, KEzs
PN TBREDORBIKIFELTVBE VI DTHD (229), ZOREDHE N
Z, BPA ) v Y a R AR EAR LTV LENO—DTHLHEFZI LI,

VI. gl ofRag

CITEELA) PALF Y I —I3MTPEH LN 2012, ¥ A LEIERED
IA LI —0bErFiNs, WEY V= MBS L X IS ARIE, hiE
FEROE L 19MALLE, LI XY —DEHE LTHZEL THICE->T0A AL FY R
WG CH b ZITHS ENLDIE, BH5EMMEMS TN TEIUIHEFHD
525D, MIELRVIEL 572 VW) T ETholze XYLV FX T
J—iZbo TV 2B b0, 70—V ICb@BhrI L) —< LA
MORELHZICWLTHERL, 70— VICABL LWHEEAAN—LVY XY A TY
ABZEDIEXETNT 272050 Tho 72" JLTHTODIClbNRs
DTE P o720 SHIIA—NV Y Y AR RS -HH MO SNE, ATy
N Y RORERE—= 0 7T =5, ALY S50, ko s NIz 7 v —
VEREAMEFN L LD, BHF s u— yOHEEBRNI AR BAN—
T AR BIBICTBVIAAZ, VY= MIITH Y hTH, BEEEIImEZT, M I—
Ed vy =R EGEESN, WEEEVCILR L TWELEIAIL, [V
Iy YAtk AT =& LML EGEAR Y EATLE ) HAD S,

VI Bt DY

WREORKDY, FI—DETH, HOFy Y —RBEENE LTHL D2, B
B — 74— 27 OARE T ERPHES BN T 2 3R EORT Tk b, A
FIBAICIEZ— VBT S LELDDD LT TOSUSLTWAR, F0
BMTLIXEL, MBEVIIAT S, TORHEATHAL) (DVD /=T +—=7 D
HEEF O#m  Ch.27, 01:34:00~01:36:30)0 < DUOHVHLTWAEE = —

Wy an, [RZHESRVT] V) F—7 2V THZHRELDZESEHIKI Fv > —D
KR TRLZHIN, Fr Y=L L) 2B TOENE, YT APELN-7225T
3% <, B bt iy, MERETERE R oIt s TRbohk )L LTwa
CLERUENPOSTHAHILED, TOZANOBEOLETHL 2R, THEY T AITLD
BHpHabE < 5 (IR T- 2000 P I —ORDIIER L, AMEMZEEERIH L & 21
JFZ2WTIE, Robbins # £,

83



[BEHES BT ICBTRH8UA > 7)) v vat R
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VERBZELLBET L2 0— Y OEMBTH S ) 2% MHTRIET LAY
O — Y D@RDBE ) o IeDO P DIED e dr o720 A F ) AW HIX O EH I
FIxhnwThrr)ru—rizbid, ZTOXHICA T A% HEJES T
NRDS, RLOKHE V) LY R 2o ML & HICH 2D,
HRZECORX, BATEMED ) — 7+ =2 L W) HBENERENLDTH S
A, BETIEIF— VORI TEY VTN EVILDOF Y JFIVIELASEEEIC
ol &I, —E) =TI DBERINLIETTHLI L, ZORBEOYH
D/ =T A =T DT HOED, BETIEZERIE RV ZORHTRFERDIL,
FX =, TOHHHPLAMI—F—ThH), A1 77 FHDHL L0,
R Z ZICRBRMIIGEINTL %, o BiThrlEoT0HI L
o Fxy—1t, ko TLES I —DORPHNTL B EMET L5072,
UAPa—F—&, J=T+—7LWHFEOHMHEDOLNVY, TOHZ % H
CLTCLESZDIE, =T+ =7 2 ELZOWNITT 5T ETEBICZEZIHE
DANADRY ZEH ) OERBTIho72n 00 Ltk v,

VIl &5 G

[FAx S 2Tl OFMELRFEA, L% W7z e X O@EMRIEEENA > 7)) v
VARAWEDBLDTH o720 N=N T X LTI Y ) =y R L7 B
P& B R WEHMEDERY. S, a7 — YTy a— Yy OFEEORE, v
SHZ2R, TRGH & MO JHAME, SRR 2 B & A% & v Rk koS
W BN, FREREMAE, AMPRBEEZRO 70— 0o FITH D 7
B, L)V — FHIEIBEE 2 3R T, PI - F Y —DRE LTI L
TWwh, TOLH)IHEOFBICEI NIz a—2E, RIH DA F) A%
LDERMAEDLEREIAIL, YA V7)Y aRrRAIELOTHY, #
N EPFEELEIENKEZREZCLE)BBAZOTH S,

WBRIZH )=, IV —KEDAL U5 FOBBOIREIIRES I,

Anyway, the point is, there was a gap in Miss Emily’s calendar collection:
none of them had a single picture of Norfolk. ... ‘And over here, we've
got Norfolk. Very nice there. (65)

BSim i, E=—=W iR s X056 F 5 ZOREBEOREICEWT, 7 u—y AR7ZboMEd)tt
SRR &, HC 2 OB HEE ST 28 T30t (throwaway culture) &fE0> < &
BIREVSHEZ IR T WS, 3425, D TidttoFhi 2270 -6, 7 A0 X H 12
BRIFBETONTVLTIEZWRE VI NRICE ML ZF DL ENTELLEVWH)ZET
H59o
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XX V=N ORBRICER S G Dot /=T =T OHMCRDE, HL
VE—DHEBEILLBAA=VORBNRRDE, I =T =73 CL ol
O— Y72 bOHEAEPHITHEIATHALILIE, oG RTERZILETH-
Too ZD) =T 5 =7 DA XA—=TFIRDEEITH L TR R EN o707,

... People going north and south'—she moved the pointer up and down—
‘they bypass it altogether. For that reason, it’s a peaceful corner of

England, rather nice. But it's also something of a lost corner.” (65 : F#

ERTATEER)

LX) SRR, =7 = Z WL DRICB VBTN, A ENB E A, fT
LT VOEHTHHEE ) LD oT, BHHECLEEHTHLES ).
peaceful &£ VI BWIZEIGICZZLED LWL, S50/ -7+ =713,
lost corner TH Y, B LD OPHENDL LA EMBEDT, /=T +—7
B a—CORBELEZL LR EVDOTH L, WMTHoTHEYLTLHL /) —
Tr—=0, EO) =T x = DEHPFIREINZVENVIDIE, sa—rEA Y
)y Y a g AD—HERDIIE R VA YT 5 Y FiE, 4 F) A& E R
LTWbEERZD2THA). 7U—VaPRTHEIAIEVL, WbIZBED
BHEDD LI DI Y 7)Y AR AR IO — DRI SFELWEE o T
Wa7z, [REHESZVWT] X, A7)y v2llLTHEDAL Y 7Y vy ot
ACHHEBEMA ¥ 7)) V2R AR5 TV BN,

1 jRA4EFSC [Kazuo Ishiguro I XEHRY # = A0 ] 1k, 4 ¥ 7 0% F—2DORWERE LD Z,
HEEHSROTI I, HASLETOUAFY AL LETHR W, IXER) ¥ = X2 Z AN -
TWbo FRAEIC XIUIARMEGIEANY 7 — VBl OB 2 HEER 2 i Cuhn i wng 2 i
BBHN, DX BGRERAEICTGZTVAEDIE, OEMAERS 3o, ENEE
ZEEDREUA V7)) v Vv a B ARERH VLD RS> TWERLTHA ) Tz, wHIKIE,
Black ®F 9, 47 8® “inhuman style” I2&5&Z2A5bH5H9, T, W, [R%HE
ST X PR NEAB 2o 72055, 79 YV ADERT4 )T - K- U5 0F [R
koA 7] (1886), F = IDMERHI LIV - Fr Xy 7Ol [aRy M (RUR) #¥F 2T,
Y7V k 5T, [ARWES] (strangeness) ZiiHTWH O [RZEHIHRWT] OMRTH
D, ZRREAMEABABOBERI D VEVIC R 57280V THLERLETVEA (198), Zh
PHEAEEEATHWEDTHA ) o

85



[BEHES BT ICBTRH8UA > 7)) v vat R

5 DHSCHR

kT Y A [Kazuo Ishiguro ® I AERY ¥ = X L—A Pale View of the Hills
& Never Let Me Go \2 BT A28 ED A ] H LR R L (R %]
52 (2012) : 57-76.

[TV =T A EZICAEELZ— BT A VF /N E LTt [zl

ZHES Tl ] TR TR 55 (2015) : 51-68.

W TAMELTOREEHERODT—H AL - A 70 [bzLalish
WT—— 1 MR [Hritid o 3EGE 5] BT, BASCHE, 20114E, 165-
185.

REPETFAHR [RA TS - AV F— VBl ¥y F v ) XLOREREEFET XY
] W BRI, 20104F.

A F v 70V, ANEREER THHRER &V ER] L, 5955, 19904,

fepgZ (A X4 - 43 7a HREA X)) 206 ] B, FEAL, 201145,

EEEMT THICH 2 IR —Kazuo Ishiguro, Never Let Me Go— 1 [EIFIV K
#] 10 (2006) : 197-208.

SEHBT [ 2AF - A2 r7u BERORGIR] B0 KEtk, 20114E.

SPRREHRF [EE DAY 7 v DM ] [FARER sy mE] 7 (2007) @ 111-121.

B (2 XF - 4 ¥ 7 0 OMEIC A B R E—E L5 5 O Y & NLMG
SIRF A [ amk] 4.3 (2008) : 393-408.

BANEE [4F) 2BUE] 50T, SREE, 2017, A0,
WE B AXF - A 7ao A\BMoORRER] - LEz#S2wT] o8
N2 b ] PR AR eRT [ASCREEE] 74 (2012) ¢ 1-18.
[b7: L 28 S %\\T) (Never Let Me Go), ~—7 - 0~ 4 7 i, 20114E (DVD,
0WAT+ v 7 A F—Lh ZUI—=FA VAU Tx8r, 20114
Black, Shameem. “Ishiguro’s Inhuman Aesthetics.” Modern Fiction Studies. 55.4
(2009): 785-807.

Gill, Josie Gill. “Written on the Face: Race and Expression in Kazuo Ishiguro’s
Never Let Me Go.” Modern Fiction Studies. 604 (2014): 844-862.

Griffin, Gabriele. “Science and the Cultural Imaginary: the Case of Kazuo
Ishiguro’'s Never Let Me Go.” Texual Practice. 234 (2009): 645-663.

Higson, Anderw. English Heritage, English Cinema: Costume Drama Since
1980. Oxford: Oxford UP, 2003.

Ishiguro, Kazuo. Never Let Me Go. London: Faber and Faber, 2005.

Lichtig, Toby. “The manner of their leaving it.” Times Literary Supplement
[London, England] 21 Jan. 2011: 17. Times Literary Supplement Historical

NFEAN) T = VW R L /s ——

86



&1 Y

Archive. Web. 4 Dec. 2017.

Macdonald, Keith. “Days of Past Futures: Kazuo Ishiruro’'s Never Let Me Go as
‘Speculative Memoir.” Biography 30.1 (2007): 74-83.

Robbins, Bruce. “Cruelty Is Bad: Banality and Proximity in Never Let Me Go.”
Novel. 40.3 (2007): 289-302.

Shaddox, Karl. “Generic Considerations in Ishiguro’'s Never Let Me Go.” Human
Rights Quarterly. 35 (2013): 448-469.

Sim, Wai-chew. Kazuo Ishiguro. London: Routledge, 2010.
Snaza Nathan. “The Failure of Humanizing Education in Kazuo Ishiguro’s
Never Let Me Go.” Literature Interpretation Theory. 26.3 (2015): 215-34.
Takahiro, Mimura. “The Potential of Art as a Means to Keep Inner Freedom in
Kazuo Ishiguro's Never Let Me Go.” 3K Ab] 42 (2012): 1-13.

Teo, Yugin. “Testimony and the Affirmation of Memory in Kazuo Ishiguro’s
Never Let Me Go.” Critique 55 (2014): 127-137.

Vidal, Belen. Heritage Film: Nation, Genre and Representation. New York:
Columbia UP, 2012.

87



Pseudo-Englishness in Never Let Me Go:
a Reading and Viewing of the Novel and Heritage Film

Yukio Kaneko

Both the novel and the film, Never Let Me Go, depict the recognizable
settings of Englishness, including the country house, the cottage, the NHS-like
hospital, the seaside resort and the Norfolk countryside. However, a strange
feeling possesses us when reading the novel or viewing the film, which
prevents us from calling it a genuine novel of Englishness, or a genuine
heritage film.

The purpose of this thesis is to identify why we feel a sense of
‘strangeness’ when we read the novel and view the film adaptation. I conclude
that this feeling is produced by the pseudo-Englishness, which characterizes
this work in both narrative formats. Both formats deepen our understanding
of this pseudo-English world. Indeed, it is full of the images of Englishness, but
as the main characters are clones, we cannot ask about their English identity,
only about their ‘Hailshamness. Thus, we cannot find any comfort in finding
feelings of nostalgia for the English past in the story and in wishing to return
to the classic English tradition. I discuss, first, the nature of the heritage film
and a map representing Englishness, followed by the Hailsham boarding school,
a cottage, a recovery centre and a stranded fishing boat, a seaside resort town
and, lastly, the Norfolk countryside.

The heritage film deals with the heritage and identity of England, and the
film's key features are the past, the manners and proprieties of upper and
upper middle-class English society, country houses, rolling green landscapes of
southern England, period costume and canonical literary films. This genre was
created when Thatcherism in the 1980s caused declining community bonds
and social unrest.

Miss Emily, head guardian at Hailsham, teaches the clone students about
the counties of England, using maps and a picture calendar. Picturesque
villages, streams, and old churches, all suggest that this novel deals with the
theme of Englishness. The film does not show us any such geographical
scenes, but the total visual effect suggests the theme of Englishness.

The Hailsham boarding school is depicted as an English country house.
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Although it has generally been open to the surrounding local society, Hailsham
is a closed world, which gives us a sense of ‘strangeness. The students are
forced to stay inside, and they do not have any family names; thus, they do not
belong to any family pedigree. Quarterly Exchanges and monthly Sales
emulate the economic system of the outside world, but such emulation is
meaningless, as the clones maintain few contacts with the outside world during
their short lives. What they acquired at the Exchanges and the Sales—their
possessions—help the clones form individual identities and develop sense of
belonging to Hailsham, (i.e. Hailshamness).

After Hailsham, they move to a cottage, which was formerly a farm
house. The cottage, which evokes pastoral Englishness, is in fact a place of
anxiety. Contrary to our expectations, we see a pseudo-pastoral world. No
agrarian labour such as haymaking, harvesting, or milking is described, and
sheep are not foregrounded. Food comes only from the outside. It is as if the
clones are themselves like cattle. Deprived of reproductive abilities, they are
inferior to cattle, resulting in no family pedigree and no heritage. Their failure
to contact their possibles (originals) means that they cannot enter into normal
human society and are doomed to confinement. Thus, the clones feel fear and
unrest despite the superficial pleasantness of their pastoral life—this gives us a
feeling of ‘strangeness’.

The story then moves from the Cottages to a hospital called the recovery
centre, which aims to enable the clones to recovery after their donations.
Seemingly a very English institution, this NHS-like institution is pseudo-English
as medical welfare depends on the pathetic sacrifice of clones who are
indistinct from human beings. They are like humans not only in their feelings
but also in their memories. This is illustrated by a stranded fishing boat,
which they visit and find beauty in since it is nothing other than a figure of
the now-closed Hailsham.

Tommy and Kathy visit a seaside resort town—an English town that has
been a place of middle-class wealth and a place to find leisure in since the 19th
century—to see Miss Emily and Madame, and to ask for a deferral of donation
by showing Tommy’s painting as proof of his soul. However, his request is not
granted, and both are doomed. This sad fate is incompatible with the pleasant
English image of a seaside resort, which leaves us with a feeling of strangeness.

The last scene is set in the English countryside of Norfolk. This final
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setting should be idyllic, but instead, it has an elegiac atmosphere, as it is like a
graveyard for the clones, and Kathy is the only observer.

In conclusion, Norfolk serves as a home and graveyard for the clones.
However, the fact that there is no photo of Norfolk in Miss Emily’s geography
lesson suggests that the English do not want to accept clones as part of their
society.

Seinan Gakuin University
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