A AL - 4T 7T afEMIZASEED O RIFEEE
—— 2] & [ARTHE] oxE —

B TIEGES

HAXF - AT raofiicBe i, [FEohbal] & [EbaZe] o
WCAHET 5K H 2 [2211] 28, MHBEORVEDIRZLTWD, Z0/h
FCIE, I SRS E A EBOEREMBIL DD, 4 ¥ 7 udiE ) IR
N E 2 ORBEOELEY S ST B B, MEMICE SRS “not
told and told” % &AL 32 TS, WEDIER Never Let Me Go (LT
NLMG) 12813 % “told and not told” % i3 2 FHEANDRERMIZEH LoD,
COMIZHA SN L MO HMEL 2RI 2. S HICZ ORI, [Fb] &
R [t ] 5B FEVIFEY O [ANTHEE] BLUOZOELROY 7 A
ML TWwB I L2l b

“not told and told” 75 “told and not told” “~?

W 3 AR IS, 19904ED A © Z ¥ a—DhT, 4 ¥ 7ald [RE] 2 [
Hl Z2HWT BRI EZZIRRE] 24 M3 FREICEKREZ > Tnwiz2 & 2
LTw5,

Particularly the time when I wrote A Pale View of Hills—I must say going
back ten years—I was very interested in the technique of using gaps and
spaces in fiction to create very powerful vacuums. That's something that 1
always used in my later fiction, but I think it's particularly noticeable in
my first book. (Swain 97)

VARRSE, BRSSP EETE 69 KS ¥ v R YT A [Kazuo Ishiguro % — & 57
BIEROTREME % KD T— 1 (2016410 H30H FiEKS) I2HBW T, [“not told and told” %> & “told
and not told” ~—[#ESNBZ L] & [{EbLBI L] OM—] LHELTHEELLZNEZDL LI
HEL LD TH b,

PARHENE, R TA XL - A7 OOLRIBITASELEZORAL [EHEE V)3 3K -
SALD T R 7] (KREHERE, 20174E) pp.307-3230 WA L 0% GLas, ARoOMEkGHD
HifeE LTREEHWL, ZOEHOIRL TS,
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Wt A Pale View of Hills (LLVF PVH) TiEk) Py a5 kAN
FaLOEVIE, 2V IAHOFEN 72K RVBEOT IR TH Y, [ROWEE]
REPTLIICZORITHLESNESD [HoWik] 2HAHNTHL T L5,
COEMERG I ETH D, T TR U CTHAM R D SR 4 I B AL %
BL, RPCRE—HTIIEELLY IOEFHOT UL A%@ELT, #BEOH
SEWELLZDYD, WYRLOOPLVWHERZNEEGE) LEKET LY T3]
Mz LHEARINTIT L,

HOREKIEL, YAt FaoBo—BASEEWICELELT 5 B
i, “If you don't like it over there, we'll come straight back. But we have
to try it and see if we like it there. I'm sure we will.” (PVH 173, Italics added)
VA AHHERT 5 X912 (Lewis 34), T2 I “we” &) — AME W T
DRULDLIZFEYDPIT AL E, BETLZZOOWFEIE—DICEL) A TOA
PRAHOFXMFECEZBL T, =Y I25E) AT 501 2 TidZ iR
DrA4aATHY, CNETOFEVPFLY IHHFOBEOFH) OREWTH o722
ERPE L D, ZOEBITH TN, 6 FISEANRM, EEIHAL
U—7%FIIFHOZy a2z 5~ 306, (PVH 83) DII35EEE%s
FAGTERS, Wi D Z OB T, B—TIZAD ONz [THRL] 4 A=,
FDEVHBNEEZF> T Y 2 LT O DTH b,

UNE An Artist of the Floating World (LLF AFW) I2BWT, &) BF /A
HOTLTUBR TV A#EL, HEO—FBTF 7 2 F7Idd 50M & &ER-THT
Hbo TOBRMIWBZBRBOFED Z 3 572012, o+ 2 IZHEOREM S Vg
L oYl x B5A3 52 720 M EhRfs b, —EICZOo0RFEELE2 &9
&3 %, “Of course, [Mori-san] may not have used that precise phrase, ‘exploring
curious avenues. For it occurs to me that expression was one I myself tended
to use frequently in later years and it may well be that I am remembering my
own words to Kuroda on that later occasion in that same pavilion.” (AFW 177)
MEICE DN R LREBEZR ST, HFOSELEFALTWI2d Lhikne
HERAS, HACHYOFVWELLHZTIML TV, ZLTEFEKRRT
12, F 2 E3ko X 952\ $ A, “For all that, it is clear that such arrogance
and possessiveness on the part of a teacher—however renowned he may be—
is to be regretted. From time to time, I still turn over in my mind that cold
winter’s morning and the smell of burning growing ever stronger in my
nostrils.” (181) EV X~ b HGE D END [ME] OB KL ERKZHH L
BHRE, ROX YT YA TR, HEOEEFH 27 0y OiEoBEEgm~L
FED A [REE] 342 (Lewis 63)o ZOERICTHHZFED I, 4/ OWES
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NIZEBRPBANTV S, ZoRiHEZECHERE LT, 7@ Eos
WX BEOBEHENIRE D, W T, ZLTHRWTE / HHoRokdk LM%
FEOR, B [BEAIR ] (Shaffer 50-51) DGR ASEZ 5 X ) #fEL T
Wb,

U Eo X5, MHfERICBVTIE, BEUES A X —JHgHE fvwoo [§h
T LTIEbH %] “not told and told” AKX LTV 5. mt& DFUEITI~DOE) X H1F
FHELT, BORIEDELNLEEICHELDERELRZLTVDIDTH b,
(Iser 168-70; Wong 15-17)

—Ji, WAEDIEMTH D NLMG DF—7—FiF, [HA5NTWEHI ED-
T\ ] “told and not told” T& v, PIRIES A S O EEMNRSEHE S b,
COFEEIN—V—HEPLFI—ZALTHFr I —IfnzoN b, FI—IZ

ZOERE Ko T 2 54 B GR, E%%HIUIEG’%E/XTA Zon
THBHOMBUCHLET 2, [ M I -] Iclhu, Fii-bo#Emrs Ry E
R b3, EhEE s FW&%@%@T%%&’)L&%EHU@?
A3I07] #PZTEROPANLEASINS, 0T, TH-bOHOPI [£
FEFROMES RG] TSR B D2 v (NLMG 81) Zo [H | 12, [T
72 H I R EHIPUCH S Oy T ANTLE ) Oh] L)l dha 5
PN 2 EMEATHWD L) I b S,

Fy y—oRBU XL, 2B TR T [P RO ZFEY S
N, 8D L EICHG LN ER LI [E R o THLDRENZERT S,
9 ~ 10/ TR O SN EE SN, 1B THE > MEFO—RELT,
WO DI MEL & IO T [ ZowTARIH A bR EvH, Ly
L, &9 LASHbsnm#Eo% QT L, FiiZzbid [Z2hdd ) Ao Tw
721 (81) LBRMUE A - Tk b, [FB] OfREFOFTHRL, =
ENBZHAAEL LTOHCEMRICHTT2H KD L) [HE] X, 5, 6ED

2T [HOR] I2hH o7 (36) LF, B2 HE S 5812k
AZ 72 b OREMIIMAT T IRBELE W) BDOHFHL )T TWAE I E S 2 H-
Tz fgtE (69) %R T 5. BICF XY o —id, E5ICW-T6, 7TROEIC
RO W TER L Mo T 72X T 5] 81) &bilid. ZLTC Frv—
1311 D & &1 “Never Let Me Go” D ht vy +57—7% AFL, #hEEh5
“baby” LWV IS, WRERALEOLVE SN EGHNICETRZTOW
FEERMGT 50 ZIUCOWTHZIE, 13E D [ o LIVE, MADHETIC
I<HLZVETHICL TV 52, 1IEOKETI 5 LKA OMERH
BZo720E5H9 (72) LBXTWa,

DED X)) 2B 2 51E, MEHEO) BITh AT PiaERE b &1
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—DOEDRIBWTEIKRDT LoD, BELZITOHAMRE A SET Vo i
HLOWERBELRANS ZENTE S, HFORKFIERH THEIZHER LAV,
T B, KOPBI BICHLO [Har) 2hE LTERESELRTLED
DTH5bo

“told and not told” & EHENAIAAL VY ¥ ADOEHEM I AT 2L, 25 L
THIABY EERIND, TXRTUITRL B OMEG~OREREL, Fok [ AL
R (263) OMERDTDIZLELRTTE AL INZ, FHHIZE ST, T
HIZ L B EMTBEOMITIIRETH L EDET LS, —F, Fbicks
TH ZOBRBIEIIBFEBEBO (7] 2 BRL, MEKIEIEZ IS 2 72058 < o
HOWLIERELMOD O L W2 HEEFMT HAHT1E, 29 LTREE L T
- BHEOREME 25, WhiE, E¥E 2O OTHEA, Fi/z5b0 [
WOZR] L) BHED = DIHHENEDTH b,

Vb, [#Ea2E] & MebaZ e ] ooz &-T, MifESE NLMG
% IR HT L7z “not told and told” & “told and not told” &, S & ZDfni#
WELOM® [221] 2RDZREORBEF X 5705, NLMGIIBWT, [2211]
FXOBEAL, SHOEETRE I ) EMECTEBN L DIE{LL TS
I icllbng, RETIE, 29 LAMEROIKRE BT 55D Of&EICOWw
TERET 5o

“narrator” %% “narratee / reader” Il% % & X

X — % —1%, The Remains of the Day (L% RD) \Z3 % H B Of# O R M T,
HEREOREWEED & [HE]) &1, BRZERULBENRT20H556F, oL
WCEREAMNS L, &EICHoMNS RSN TRIENRIEETH D LbX, @
BTSN Mo EEE ML CTwb, £ LT “This is more evident in
the moments where the narrator has the role of narratee in the text, and has
to struggle to find his way in an ambiguous reality, lacking clues to give a
clear-cut interpretation.” (Suter 245) LT, FEN FTHEAT 4 =TV A
BIA TV M OFREMELFHARL, TOHEBEETHAHET D & T 5
HHT 5, LT, HOBKRLED 2N L TZORICHT [HIE] 2HAHIH
ERBT 2B ORI E OFEPEICOWT, KD X DIk~ %, “The reader
finds himself in the same condition as the narrator, struggling to find a ‘truth’
behind the filter of his hazy memory, and this creates a kind of empathy with
the narrator. . .." (246)

“narrator” K “narratee / reader” TbH 2 LT 5 IDAX—¥ — DI
ey bEEGREES, 4 7afEMZ N L5E) OMEEIZOWT, 5125
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DBM»PHERET S,

—ABOFED ZEAR LT LA 70 DEMIZB T, 5D TEME— O et
BHTHY, mEBEIZOHERPOEY) FORNLEETAML L H)EIrNL,
A=F =W L7 RDIZBWT, AT A =T Y ADHEY) OBLE 2T DL, Hf
ELTHAORMTENALZZMERANEZRE L, KU AMBIREZ R L
TLEo72t ) BMBOETHD, —HT, INEWETLIHI, Kbh/R
BOWNRTHHIA - v My HOOTHD, BOROERZ A4S % “hidden
intertext”(Suter 245) & L CEYT 5, FRLEERIHIrENZZLDBVE T,

R, AT AT YRAREI[F—) Y bY R0k iR
L, RNV E VS ZOEEDIEN =2 T ¥ A ] PasHrling & L, e
ATYH [ROBEOEWZLZEZ 2] (RD 10) LHEZADTHERD, L
L ZOR TS, ROBHTHRINDL N, IVBREN=2T Y A% H
OLDE LTHFRENS, ROZHHOEOMHT, AT 4 —7 ¥ A1d, W
FOMED S [ OBIFHL DR % FHE L TR R TN S % ] (149)
IR EMBIEL, SHICHAMHO=ZHHOS HIZE [EERICHENTH LU LD
HREGBAAATLE > TW7z] THEME (189) 2RO BICE D, Ftdr /2 UNICED
RELEZDFMOEEEZRS TAT 4 =7 Y AR EHEEZ R 225, ZH L
TR OBIE, ZRENEPFEOR NI LTy —Y ¥ b Y lZ 3 508 %
DWZHBITREI > TBY, RO b— 2 5 VI3 O MR O G &) S
LTWh, #YESNDIEE FHEFHO 7O, AT —7 A2 LAHS
B ORERY 2T EEF->TEY, WEOFET —~ & FHROMHICIIH
BAPED RO H b,

AN FOBKRLZEY O 7 4V =B LIC, HRICHLEMERAINS 2
LR HIET T, ZoE) FASDPNOBEREHANL Z LIZL 5T, 51
RBOBMEZBML LX) L BT 220 [ ANTHE (mise en abyme) ] (Suter
245) 122V, MOERHOBIZ L THAE ). BB AFWIZBVT, Y TF
J BED [HAHAD ] REFERERAEN L, T, X 0IRWN % [+ o
T A B O] L) RETH S,

WEEOREE, /) a0k ORT A2 ELYY 3%, lAERHTHwoo
H KD X HIZFF 2 %o “I merely wished to say that it is perhaps wise if
Father would take certain precautionary steps. To ensure misunderstandings
[about the past] do not arise.” (AFW 49) WiEDO W T, BoiFxE, + /2 1xd
% [ O FHAM 2 BFER AR I L3 Ml & L CTHREL TV 2, Y a0 B IZHEw
F 03 BRI 58] 2570200 MEELFNH] 2 EVEL
FiF5. LaL, /7 0ERICE > CHE BTG Z o s a5y ot
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IYFEDRFHIROGNL LT, LEICHRADRELHIOHMIIHLTH
FOICHURLEHEEBEEL (You're too young, Mr Emchi, to know about this
world and its complications.” (114)), F72I V7R EDREVOTOFEZELRSE
OHEHICHONS X H1IT, L XICHERARE M) HELZE A2 L (T accept
that much of what I did was ultimately harmful to our nation, that mine was
part of an influence that resulted in untold suffering for our own people. 1
admit this’ (123)), M & OEFO X VICEFEIN TV, €L T, /Y IDk
Y F & E o 7WREOKEE, Y 213, REVITICIE o723 TOoHSYOEEE K>
T (MMOFEE L TW200bhbkwv] Lili_T, F /22BN TLE),

‘And of course,” I said, with a laugh, ‘it was you who warned me last
year. “Precautionary steps”’—you remember that, Setsuko? As you see, I
didn’ t ignore your advice. . ...

T m sorry, I'm not at all clear what Father is referring to.

(AFW 190-91)

NI TERWF 3o TRMT 2 D00, ZADFEBHhAEH i
Ve HEIZHS B MR O 2 A 2 ASIERES TR 0572 &13% 2 8L
FHEDEREORPITEDOEINLD, &Y TOFFITHRIH Y B8R
ANDOWIzb ) ZEHEARDL R Y, HEHOEWOT2IT) Z LD, O
DEBIYILIE &L, HAFOEMEL ACERCESZMETLH Y, KMEIBW
T, i) T4 HNEET 28EOHIE L EH G O WEHT O BB I SS9 AH
Bt EH > T b,

=7 NLMG 2B Tid, TANTHEE] 2R T 2 Zo0%HL, FioR
BHBZANOF ¥ —IlkoTHbNS, — A& [18E] ZHNCA#EAEHD 531
OFYy— (Fr¥—1¢8F2) THY, b —ANIREOHORET 4%
LLTOF Y V= (Fx¥v—2,75%) THb, Tvr—11k, HOOEMEZE
THMUL 72 LCREH R0 F7225, OIHIEN &t o ThREORMEZ ZH - Biis 5
FRIEAR L, FHOANEZMR2GEYE LWL, Sz itads 7 o— i
I 72 b @ (Willems 73-74) TdH b 72075, O D G HREN TRIEH 2
GBhZT D, M), MBORMIBEETLE Y —21%, MicR~2mYy, #
BREROD LI SIS N FHROZITFL LT, BA7bIciianhs:
B EZOBERIIH DT AT 20 [fRa] #HIEL, NI —&RICTHY ok
R o S OBEaICH L CRIIRAIGE Z Rz 2 W [WHiE ] (Mullan
104-13) X¥ v ¥ —20», ZLC, #EaxAKALHO [FHigl dFv -1
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DVSGEELEDEIICHATVSLEEZDZENTEXS7EA9,

=75, BEASF v -3, EGORMEBRHOTLCADTH S I —HMEHEF
HHWLDRTH S LFKEZ, AOEEE 975 ZLIZhIFTA—fEvi
NEFONIL L TRESINTVD, OBICHELY Y AdF Yy v —% [l
i) “mind-reader” (NLMG 265) & &£ T 505, TNEIEBMLFREL A
DD F 72T 2 “hidden intertext” & LT, iz BT 5db0eil
ABDTHbD. WilOBHE, MRHELDO I —2EIECLDICTLYIET, v
V=R —HL TP I—DRFEBIIHENIRY, KRy v v Ehs Lzl
BLTHOHRAF S,

‘Tommy, I said, quite sternly. “There’s mud all over your shirt.

‘So what? he mumbled. But even as he said this, he looked down and
noticed the brown specks, and only just stopped himself crying out in
alarm. Then I saw the surprise register on his face that I should know
about his feelings for the polo shirt. (NLMG 11)

FI—HY, FxI—PTrVIHTI2HAORCEELENY LTz L
B ZOREEZTIRD, HEHO Z OIS, WilhoF v ¥ -k L
BRI CRZ-FTHRED, T TICHREN TV EZL7259,

HOWRMKE BRLPLEDOHKSRINOP LEMD ETIV—ZIxF LTI,
Frv—id, WEOKELHAMOKS % RHARDS, BIZZOVE%55 X )17
B3s, Bl LTV—2AD [HFAN] OiEEE R TAL ) FRPFEDL [FA
N », oIV T 4 VRENLORNREVYTH L 0D L 5RO D
FTNU—AZH LT, EFZND [WEx] TV—AHEPHALLDDOTHLZ
LxFy y—3HECTwE, LAL [TXRTH [KO2L] KT ELnio,
KEOTHEZRELIEGHELY] B7) OTHE, RV THFy vy—id, [HFEE]
D EE R VIEDOBELIC L > THREZEMVED LT ¥ ¥ 2 %2155,
W—ADWRTHMHETERICT 2L, BOTIENLSHEERARATLE). €
LT, SV —A2 REIZEEZ DD EDLEE LT, Ri3) [Ko2L]
KXo TIHRLDOHE I THLZ L ZRIICTE— LT H5DTH S,

‘We can’t say where it came from.

Ruth, Midge, the rest of them, they all looked at me, maybe a little
surprised. But I kept my cool and went on, addressing only Midge.

‘There are some very good reasons why we can'’t tell you where it came

65



HAA AT T ORI AR DD OREE

[22H) & TARFHEE] OME—

from.’
Midge shrugged. ‘So it's a mystery.
‘A big mystery, I said. ... (NLMG 63, Italics added)

F¥ y—OWTIEAN] OAFLEEITRLN, BEIHF L TVILIL—A Kb
T, [B2AbFRVwE W] CHEICEDbERY 2RE%E2 L CEMZH L
Wz T 5. STTEFY V=7 “we’ IKADLAYy L=V}, V—AIR
WTHRVDHDLIDEA S,

ADLZE A, 55T 5720121E, T TRHREAY & O & DR 8 2L
MUBETH DA, NLMGE, Bkud [FEOTFLTCHLS] Mt 2530
Mgk 3 ft, RO 2 Foft-ntaiis, s7u—-r7-50WFETH
Bo NA VY ¥ ATOTHIRHC L v ) a2 BRI - THIO TS 05 L
BOPEIL LTS Z EIIETREESL ), ZOEKRIZBVWT, KADOEEE
BERAIZFE AR, BIEICHIET 2 F v =0 NIE L) —BREN 2D TH
%o NLMG X, [HEEOMHE] Fx > —%8l, SEICALLVEFEOR LAV
WP BARYEICE 2 & 2 7272 5 OWEETH Y, FEIEF v ¥ — 0D A
12, RROB AW B KT 28 T AR AR MR Z HAL > T,
ANEF Y ¥V —DEZWED 21, NNV X LOAEFELZL /NS RIEROF T,
“not told and told” 2SI LTV E9REDND Lk,

BELZF v ¥ —7cbh AL ] BBoBELRERE LT, [T o
Wdrbo BUZELEINA VY Y A BGDH v FVIEBINICED bR L)
7] O, 374y VICWHEICHIZT A, TN VY v AR O
[Fr o) —| OFEEEHEIOU, bI—3Hi72% (M 2WET 5, $4bb,
EMIED FONERHZ S OTHTIOTHY, [H¥F] LB RET L5
CEOFFOGHE LTSNS, 2L TINIEAAL VY v A TEMGE A
RSN, ERAERD (x5 —] CEDOSNIBHZLWRT 20 TH S
(NLMG 173-74)o LU, [ 7] BREDOV— A B S, b I —=5iv /8
o T 2¥2 T, 2o COREEL L iR ANE, ZOMRIEL D
[F5t] TholzZ & HHlo TBEOMELMINTLEH (253). T, Bk
ALY X ARHLOFEICET2H 5055050 DAL, Iz
[T ~emp v E2ZLoBFEICHTTZ L0k b, Z LTI,
BN - B ENIEGOBEMHIZOWT, WG DERDOHIH)EY
LM EER D, MLSERT S I —%, Fri—LhileFTlaEPyooo
(269), MFIEOMLEE HITHLILEE > TZITIEOD LD TH 5,
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[ANTREG] OER T 7 b EEEY OB

Vb, A3 7afifofE) FoH) ZHEokE L 2Nl e [ANT
Hisg ] ICoWTHIRL T Uice T&b Db, §B) TICIE, B CEERERE &
LM L225E4 “narrator” & L COKRENDH Y, IR 2 IRIEHRO
e Bl S S “narratee / reader” & L CO®REDNDH 5, HMEFHET L[ ER]
THhbH—HT, MEZITNE [FK] THHLLEFVIRZ LI LLTEL1EA
Vo B, MUD [FED ] @74 Vv F—HLIC, ANTERokEYTHED
[FARD ] oT a2z Mz L), ZORICHLIEMIZHITHEL, #
AWV bDER D, H—DRFIIBVTHMERETDIFE) FHSTH L, 6B
ZORBANERET L NEMOEMIE, FHYFICL o TORMOBDOLDTH %,

ZLC, WHERD SEEOERICHD? > T, 20 [ANTHE] Of 8%
MEED, EOEHOEEEIMLTWDEEEZ SRS, “not told and told” 2%
AL L7 E I B Wi, B—BRICREN - BERZOMALP TR LT —< T
HY, FLERIThEMET LM EZR > b LEEZ LN, LaL, EF
DOERIZBWTIE, BEEEOMH I FPOREE D, NLMGIZBWT, iF
DFOFX v — LIXIZIZEWLFE KA L, 2 IR 2 2 0% B3 52
HDOENLEV, (RIROEY, LD FEEER L LZHRICIR T 201,
MO ZHRE T HREZDWNRIZNSZEFHNATREES D) FEDV LY E
L CHEAIS R &1X, “told and not told” DRUKE XA MARICEIF S NS
b, PI— L B ICEMMBEIIMYHMEF v > —20EREDOTH D, L) DI,
BRERAM) VBHICHATITEb ] 2B 272 NLMG T, 1ER#fF o [T
R [FRi] 25, AN DOTIERL, RASWIOARLBITE L LTZHS
NAREIE L TWS, ZDEIZOWTIZ, BifED When We Were Orphans (LA
T WWWO) O¥4bHEEZES D

DED XS TANF G OFE —UF 0SB ER~NOHEN Y7 ML o T,
P DT AN B R EEMNE, S OB ENTAMEER D ONEBLL T L LEE
AbNb,

WIATER AFW & RD OF870, FARb0ERICHEEFEOOD, F0
EVICHLFEOEBMEA K LTIV O R VoI, BEERIIBUILHED [
Bl DFEDTFO [FA] IZRITTHEIBRESNTNSE I L LR TIEZ VY,
F 7 OMK 4 O RS TT 2 K2 A2 SHIE, WAL ERICHE %
W2 ERBLTWLHAEDP L RNWIEEEZFE ) b0, £/, IXA-Fry oo
BRI T 22T 1 =T Y ADHEE, HLOESZWLII0, Lok
BERZWMET 20T [F ) 1ZFEEILDbRIOTH L, —Ti, 4
YUHYRD D LI, NLMG 2BV T, #id (L) bFwims) o [k
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HEXT—20 [Fd] 2BLLZEDORVEY, BEFELGIEIATHSS
Thbb, Fy¥I— 11 THICAMNREITOEMIE, A TEDREDS A
IVUTBTHEN, BEHELF Y- 20RMAENEITTLIOMEINDLD
720 TORE, BRARLERLZER UL B 2, BEE, ) FINEL—H
LD EDL LV MARRE LR VIED, BERLoD, FEbbiR5EM
OFHICEREER TS, A—F =1l boTERIE, Fry—1DFEIBRLIC
FBEVWEEOEMERHAML Tk E, Sy vy —2HS L OEINHE
EHAMHC Tut AL, RFICELZVEIDOTH S,

4 vralk, MPAZFEDER T The Unconsoled (VIR U) %38 L72BE, Bl
FIEEWPERTH PN LD ICHEM RO TE Lot ) ERFOESZ L,
0 IAMEE] © R & LR EHE-wEEZ BTV ES,

[Life] wasn't as clear as that; things seem messier. 1 wanted to write a
book not from the viewpoint of someone looking back and ordering his
experience, but of someone in the midst of chaos, being pulled in different
directions at once, and not realizing why. (Jaggi 117)

FEICU ,ﬁt@%“%?ﬁwm’ﬁ%éﬂft%i%hé%%%¢ﬁf%
D, WEEORZERITOMERDOAL ST, HHOBMERRIES 2, AMEE A
Uﬂ%k&ofiAﬁ747—%ﬂ%¢604zau I, ZOZEOLRIORKED
IR Z DT WHFEE, SRR ERICRE, (R & CH -2 EMZ LD,
WWWO % NLMG &\ 72 EOEHOFT—ELTRHLTWwWE EEZ bR
bo MRMD/72% 20Tl RE DL O THFSINDL EANAD, FHY CTEMEH
LYUTL) B 7atR1d, HEDA Y7 aliihz TGt 1A 7ot A%
DLDE, EZIE, HEOAHNZOALLT, TN 5HETEETLIILED
RFEL V) VL r=dHizboTnd, SEARCLTABRALI VA Y
= TVEREIFEEDOLIIRT L0 L VI MBI Z, 4 7 aphBge Lkl) % %8]
rOTF—<EEZ25759,

TLZEENBELZHBERLL LTHRBTRZVWELTH, TOAREEIDVAD

AT raiR, NLMG ORECDWTRD EHIZHBRT WA, [RADGHEZEEZ Y, fEao—
WD, BHRUE O RWIEE, Zbot&%EVI LD 5720 T ) [RAD
AL LHESRRMO T O A2 REE LTI L2720 TT, THRA Vi E AR

LOLFAL LI BIEN HACDYPoTWIBRTT, CORMTS, TS L EIZH

B> TUELL o 72D TY o) (K 132-33, Fimss)
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MG ERML, SHEERZ AV -V EEZINERDLILENHETH A
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Indirectness in the Narratives of Kazuo Ishiguro:
The effects of “blank/gap” and “mise en abyme”

Hiromi Nagara

In Kazuo Ishiguro’s works, there is a rich and meaningful “blank” or “gap”
between “what is told” and “what is conveyed,” which gives birth to ambiguity
or indirectness in his narratives. In this essay, which overviews several works
by Ishiguro from his early period up to his more recent years, I analyze the
function of this “blank/gap” in each work and clarify how its characteristics
have changed over time. In particular, I pay attention to the development in
his works from the “not told and told” method, seen typically in his earlier
works heightening the effect of déja vu, to his more recent method centered
on “told and not told” that appears as a key phrase in one of his recent novels,
Never Let Me Go. 1 also point out and build up an argument to demonstrate
that this development is related to the foregrounding of a kind of “mise en
abyme” (nested structure) of the narrative in which “narrators” also function as
“narratees/readers”. The protagonists and 1®"person narrators in Ishiguro's
novels have two kinds of function at the same time: they function 1) as
“narrators” who tell their own stories, deliberately hiding some important
information, through which readers try to understand the hidden truth of the
stories, and also 2) as “narratees/readers” who try to cope with vague external
information and struggle to search for hidden meanings. I conclude that the
second function has become more prominent in Ishiguro’s recent works, and that
this shift has greatly increased the ambiguity and indirectness of his narratives.
The “blank/gap” or “mise en abyme” techniques peculiar to Ishiguro’s narratives
create “very powerful vacuums” which attract readers’ attention. Paradoxically,
this works as a vehicle in which Ishiguro conveys his unwritten messages to
his readers’ minds.

Tottort University

71



