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1. 3L®HIC

17 oA T /N—= 1 - ~1) v 7 (Robert Herrick) @ “The Vine” (1648)
L7795« X—1" (Aphra Behn) ® “On « Juniper-Tree, cut down to make
Busks™ (1680) 12ix& 12, BARZMNLAMEORIL EE YLD ET — 7 M
RoNb, ZODOFIMGENLBAREEGDHIOEIIONTIE, F7 1474
o AVE TEGWER] R8T 7 4 7 A [E] %0 —<MEGomE» %2 6
Moo FHHIERERNI BV TIEA 7 4 T4 7 A0 [ELGWEE] OYEFRMAE
ARSI, 1567 D T —H— - T—)V 574 7 (Arthur Golding) 2 &
L6124 F TIR7T I E ER A, ITHLICAZ EY a =Y - H U X
(George Sandys) 2 & % SCERAY16264F (2 HAR & 1L CT16564F F T2 6 il HEa
7z (Gillespie and Cummings 207-209) . 72, ~V v ZIZHK T 71 7 AD [F—
Nl o—F8RE [BEoWiEk] 2&Dr7 4 74 7 A e iR S 5552 1E
D, R=YBRERICA T4 TATARERTTATADEE—RONT T L%
HEL TS, ZOX)ITHBTFITRGBEOERO AN E HITHAREN L7
Wi o2 8EL, EOH TR~ ARDE Y TR L REOREHED
FERELTEEZNC TV L, RETIEEED TR0 & LB A ORE—
WHEWAE OB Z RO, REOXKBFEE LToMRENMLLSGE Y o
VOB LIEO LB OELET L,

2. 1THRICB T B AR~NDOB.L EERYG

BRICHET2EEWEL LTEICBTOR0E, ESEABT T4 T4 TR
O [EGWE] Thb, 1TIRROZEICOWTIIREOMEY, 15674EMD 7 —
H— s T=NF g Y TIRPITAICA > TORZER, T0HYa—Y - X
RUANREZW L 720 [ZHWFE] B IBANOEETROARZ DO,

VAR BRI S A A E U E SRS IR Y Y AR Y T A (20154E10 25 H A A B K )
CBWTHELE [BARZALAHEORIDEEFEHLE | IMEL-DOTH S,

P16MAL LD S 1T RIEF TOF T 4 T4 9 AR KT T 4 7 AR OFIFIZ O Tl Braden,
Cummings and Gillespie b ZRDZ &,
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R HENDL FBE L THON R AERT, FIBETT RO Y OFENIS
RENDLDICABBICER L5 TADRES S o 1637 T ORE% EMIZ L
ThYR-~4%y K (Thomas Heywood) #% “Apollo and Daphne” & > gl
%563 LT\ 5 (Gillespie and Cummings 209) . [ZE 5 Wikl 5510% Tld, & 0 -
T2 NRIAEBO LR, POTDT TR Thotz A ERD, ABR=r
TWOSEH LIk A BARP—HICRTIED, TORIIE - L20HEZBZ 5, [
k] B ABMAOERORERESEZRLTCWELEFRDE1SH),

ZLTHULL B=FADORT T4 AL 2 [HGFE] %1% 8 HICHBIA
DERWFEP PN TN D, THIE1567412 b~ X « 5 ~ b (Thomas Drant)
DORT, 1THAL TIX16664E12 5 AD AW L 5 ILFERDS, & SIZ16844EICIE b < A -
2 1) —F (Thomas Creech) 12X 2RV SIN T2, LTE2 Y —FiRT,
HUHIZI& “Priapus fells how He came to be a God.” &\ BB LTS T
VW5,

Long time I lay a useless Piece of Wood,

Till Artists doubtful for what the Log was good,

A Stool, or God [Priapus]; resolved to make a God:

So I was made, my Form the Log receives,

A mighty Terror I to Birds and Thieves:

My Hook and my vast Pole the Thieves affright,

And keep the Garden safe from Rogues by night:

My gastly Head is Crown'd with staring Reed,

To fright the Sparrows from the new-sown Seed; (SATYR I VIII, 1l. 1-9)

O LBV T DOKRE “a useless Piece of Wood” (1. 1) TH - 7zihi& A, WA
DT> THRELYT LEBOMT Y 7T RADOLE LY, B LINT- Tl
HRIERTHLMHME L THLHEY PL o TEORME ZOHBOH R 25E 55
Thbo A4 T4 7AD [EHWE] LS TRT T4 A0 [l 0%
HlE, BANOERTIIRL, LD EBMARZ 57200 BOE—F ) f~& %
HLTHLNERBLE0I b DTH D,

Py ) —FREZFNURORIY 77 VEBEHFICHETH D, N v 7 OFHEIZ16484ED IR 7E
B, BB T 7)) v YRFOB LT EFEEON) v 7137 T VIR THELGRALLE
AONTVD, [NARYF o4 =] WZIEF T 1 74 7 ARKT T 14 7 AERO—##RE &L
AR EN D, F72R— 2DV T Stapleton 13, KATH 5B 27 ) —F OB &MY CTHE
THAZWREEAE VW E FET S (147). £72032 ) —FORPTERMEZRAZTRED H 5.
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R OTEENZ, ~ ) — 8 MO EEEROFEEN H17THR O 2 —1)
5 VRPN T, RS RBRE R EOFEFNRER AU ENDE X ITh 572,
Yo %m, SV SE, e EERFL L [Hh—200] LIFEN 2 REGER,
REEM B S (=T 7Ty 7] REQBEACHREI N, 72, Hkk
BIRIC X B2 ARMARDSIHIN S L5124 D, 16644 ITIEEVIHARDOERE &2 T
Va4 =21 (John Evelyn) 25##kii Silva, or A Discourse of Forest-
Trees and the Propagation of Timber # WL TF ¥ — VA 2HIZHEL TV 5
(F1111104-105) . 16684E121& = 4 75274 - /17 Y — (Abraham Cowley) 235
F ¥V FEC Plantarum libri sex (Six Books of Plants) &\ HEAGEZ M L 725
BRI L7 CoFEIZ25TLI 207 —< &, #FE fE KiZowT
HoNDY, TOPO—HMOFARPLBARIZONWTIE, F7 4714720 L&Y
FEl A THERICLTW S,

3. anN—F +~NY v s “The Vine” (1648) D#E%E

TUN—= T} - ANy 27 T v VRF R RERICEERASOUS, oK
ALY, ZORIIBKRAEFB LI OREEFZ2HET 5. 14THEICERIRW
ZACHESSROWAE AN, £ OBAF1644ZH 140087 D ¥ & D 725k [ANARY
FA =R BT 50 [ANARY F 4 — X[ EEICH T 1 74 7 2D [BoHK]
MOOFAL (720 ERE KELOH 2%k %] (Book 111, Elegy IX) DL
SLIBOEHLOL, Fr—IVARKT (BOFr—NVX21) ~OikfFEs
BHHICTE <,

FRBZFHOFIZEA T 4 T4 7 AEMEZZEIL2D0b SN, “To
His Mistresses” & W) Tl [BHWRE] O 7V v OB WL e ERLE7:
AFATOHERY) ANTV S, ZLTEROT—~, BRIZ» b2 EAEWE
WEF—=TLHoTWDHDN “The Vine” T, EORTHHEENT F7OKIZE
HLT, ZHEORISEEF TV LEETH 5,

I dreamt this mortal part of mine
Was metamorphos’d to a vine;
Which crawling one and every way
Enthralld my dainty Lucia. (Il 1-4)

[ZE9WiE] TRTIMFLFICANS 2DICHFRABICEY Lz TV

RO 2 BIX16624E I IS TV B,
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K12, “The Vine” OFFHIIEOTTT Py OKRIZE S (“metamorphosd”) LT,
T3 5L Lucia # FICANL ) LELOHEHRERISEEF VTV, FLTHK
FEILZ Lucia (X BB S SR %2 5,

So that she could not freely stir,

All parts there made one prisoner.

But when I crept with leaves to hide

Those parts, which maids keep unespy’d,
Such fleeting pleasures there I took,

That with the fancy I awoke;

And found, ah me! this flesh of mine

More like a stock than like a vine. (. 16-23)

Lucia (&% % T “one prisoner” (1. 17) & %o THBEFRNTIHE IS,
ZFLTTRYOARE Lo B IO WK LA RICih S &2 wd 0
“Those parts, which maids keep unespy’d,” (L. 19) IZ& & W CTIHETHEWET &,
—BEOMNEE KDL > TTCICHED L, LALHEDLE, HOOHKN “a
vine” Tld7% { “astock” (1.23) D& IH) RIRETH 5 Z LKW THEDHLT “ah
mel” (1. 22) L% REIFHLIATHIEINDD, ZOFDORAL ¥ ML, REIE
ZWED L) BRIRE > 7200k w) 2 & THbH, William Kerrigan 1, %
MeASEEZ 9 &9 5 “Those parts” (1 19) 13 & Gl O 5 % 5t (S L 2T,
“stock” I R=ZDFEE, “ah mel” ZBRMBOEEETEITRT S (164-66),
DF DFhEE L7IRE T Lucia L DfEEEZ RS2 WE F I8 LMo M S
L Boh R0 MBI D 5722 L EERALEE VW) 2 TH b,

TEYDOK (vine) &, T 71474720 [EHWE] H14E BV TIEKRE
DB L > THIBSH ST AR L LTHi2hTw b, 8 3&TRPERND
Ny AART R OREFIZECTWLHFHHITAN LS & HITHIIETI,
Ny ARAZHGEMRADHEAFT N 22K L8 L LTI 37 0RERBA
WWEH S5, B67TEMIHOT— V71 v FRCEREEDIERT 5k
“turning into woode” (Metamorphoses 275) EiEENTWh, Ny T AFT
RO TH 5700, [EHWFE] ICBWTT Ky oRIE, 8%, BK (wood)
NOERIAE DL DTH 5,

®Kerrigan & “The Vine” 23135 Lucia & [Z&Wik] #3%ICB 5Ny 2 2ADYs L O
ZRELTwb (165),
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A1)y 7@ “The Vine" IZd /Ny ZAREBERHL, SfEHETHL7 FYORICH
¥ CH &A1 7- Lucia ¥ “Young Bacchus ravish’'d by his tree” (1. 13) &I
Z5MN5b, ravished ix [T 87z 2 Th TBESNZ] OEIH Y,
Lucia DREDILIRE LTI [HDOK, 2F ) 7 FYORICERESNIH SNy
AR] ETDEONAKIES S (“ravish” def. 2b)s XHETH S Lucia 2EFE S
TREMIIRZ SN DRMFEYITH S, 7 R7OKRKICEESMINDL (BEIR
%) BIRICHTONDHT, BARICEGZEONTZ NI FTOLELFTD
%0 TO—FHT, 7F7OREHK (H) 1INy aREFAMLIHIC, F4%
BIARIZZEY SEBREN DD > TnbH t%%HTT%OAU/ﬁiA/SXL
UUEE G252 LICE T, BUEMOROEY (§5/ 3¢5) hezh)s
BB HUMBEFHELZHP L TWDEEL L),

COFHDOEHETHEEMN LT VY ORE B o725HH L, RBEIIEMELHEOKR
EEWRZ A “stock” (123) DXHICh D, OED DEFRKIZ L 5 & stock 1T “A
log, block of wood” (def. 1b) & %%, HHICEI 2 & TEEZHERT FTOKRZS
2 TH, RBEIAK - AMO L) THEHXDPWMN R otz EZHN
5o ZOKE (log wood) DIKEWX, FFF 47 AD [HIFE] 2BV THR
EEETAMTHY 7T FYMOBERZT, SHITEF) Yyl TIENy 320
BFLEINDTVTREAD, WL T LWOBIZT DAY “a useless Piece
of Wood” (1. 1) F721% “the Log” (L 2) o7z IREZM#K X5 (“Priapus
(Priapos)”)s ¥ 72, “Young Bacchus” (2l 2 57z Lucia DD [xF5 = #AK
CEH ST ORIELEZONLD, AN v 7 DFIZB T vine L)
K (E) ~NOEFLREOARM (og, wood) ~DBIFHHRELRE, F 7174
TAD [EHWE] LAT T4 7 A0 [HGE] [CHir N B HHRE LR HY
DWEZDEF— 7 & D7z, BB LUCEREFOMBE 25D TH 5,

4. 775 + X—¥ “On a Juniper-Tree, cut down to make Busks”
(1680) D&%

THRELHOLEZAT 75 - X— 1%, 1670EDKT » F T ANREER
ELTIHEH L, The Rover (1677) Z#1 & L C20EN V BIE G2 136 - AR
B, REDOLEMFEMRR EHB I N D, 16804ELIRIC AR 5 & BIDIAMCRE, ik
XML BIERER D BE - SNz "=V AT v VRIS T 4 T4
ARKTT AT ADEBEEZT, *FU 474 I AD [RBlRgoEM] o—HE <
Z 7 L—Z{t L7z “A Paraphrase on Oenone to Paris” & T 7 1 7 A2 D
#F “In Imitation of Horace” %#3FL Twb, Z L TI6S4EIHIRE NIz R —
v D FE % Poems upon Several Occasions (2N & T\ 5 “On @ Juniper-
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Tree, cut down to make Busks” 1%, * 74 7147 A0 [EHWFE] %k s
EHHTH D ZOFFEBICIZIEREICHH I N0 F 27—V a > -
Y7 4 WVE Y MZXDE%D Poems upon Several Occasions \ZIFRE N T 572
B, RKDOFEFFEILI6804ETH S (Behn 386-87),

ORI BHAREFOMB T, KETHOBENBLAPEZ L EE
FEDDEI D, WM NZINE E VI TH D, LA LI DOFIZH LB
POMBFEFHFTIE A Ve RS HITHE, WAL TRIKR SN RICENZ &
U722, KEY->TEOARDRSANEy VEELLVIDBDTH D, EHIC
FM 2 01%, ZOFOFFADVBINEIEROY % 54t L7242 DK (Juniper)
THY, RTTATADTY) THRARLANY v 7 ® “The Vine” DFGFH R,
HEAPHODOEGWFELZESL L VIR ETH S, “On a Juniper-Tree” TlIik 4
EXZVRANDOHMDORDTIZ—HDEN7 407 L AL 70— A93R 5 TH
T KRB TEL D OE I FETIFEON D0 L L ZORIZHS ZHBI# TR,

My Grateful Shade I kindly lent,

And every aiding Bough I bent

So low, as sometimes had the blisse
To rob the Shepherd of a kiss,

Whilst he in Pleasures far above

The Sence of that degree of Love:
Permitted every stealth I made,
Unjealous of his Rival Shade. (. 33-40)

“My Grateful Shade I kindly lent,” (. 33) &% & 512, HABORIZADE
FICHOFERTIEMEON L, HIROKRIZ S HIZT AOBRICHAAA THE
VOB ERSF A% EL, 2FNV T4 07 VADPRAOPAMIZZ -2 L%
TebhFRTI/7u—Y ALFAETINREHEDL, HROKRKEITs07 L AD
“Rival Shade” (1. 40) & 7%= 2 &t BT, TOWRMTIDOARIAEZ T —1) 2K L
THEEZHW TV ZEPHL 2D, ZLTRIIBANEORT 2 S HITEL
CHHT %,

I saw ' em kindle to desire,

% Stapleton 146-473 M = &, Stapleton 1&X— > @ “On « Juniper-Tree” (Z#%% 5. 2 7-4F
MELT, T427Y A% [Holk) #5248k, 5 ) —3% Plantarum libri sex (1668), &J 7 1
A% BRG] 42588 (B1EITHNIY) 2 IFTnb,
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Whilst with soft sighs they blew the fire:

Saw the approaches of their joy,

He growing more fierce, and she less Coy,

Saw how they mingled melting Rays,

Exchanging Love a thousand ways. (ll. 41-46, underlines mine)

BNEOEHLPERLETRELDIEBNLEAMTIELRL, —AHIZE 2
‘Tsaw” F721d “Saw” LWIBHEEZIFATAHILICLD, —HOWEI LD
RKOEBMEIL 22, BAEOITAEHBROAROHZBLTET I LITLD,
Elizabeth V. Young 258X 2% X H 12 [HEX7H 0>z a T4 v 7% A )V ]
(527) DIEL HND,

L2 LZOBEBENFIIINNDE NG ZORZ NIAR 2 ICIEET 275, 4512
COMBMORKITRRKDEHOEERT, 2L Tru—1) AIKZIETT, 7110
7 LV AIKROWIE, BINEOKE - 72WNc ¥ A% § 5,

Their Gratitude to every Tree

They pay, but most to happy me;

The Shepherdess my Bark carest,

Whilst he my Root, Love’s Pillow, kist; (Il. 80-83)

“carest” (1.82) & “kist” (1 83) IV INIBAEDEHERIEEZEKTHETLH Y,
FLTADHTOBENIPNZHB LATYE»D L) R TH B, EBRIHR
DRPZ7 =) ZZFAZ L72L912, EEBNED ZORE BETHOSINE
ERZLTWAEDTIRZWES )

AR TERINIBOKIE "My Grief must be as great and high”
(1. 88) EE-oTHBMNELDOHNZIEL E2%, [HEFIC “No more a joyful looker
on” (1L 93) HIEFPLEFIIHSANTBEAETEILZV] 28, 2 ) ABEOPET
BV TERLBDLILEELL, L2ALIOAREZHNCE S22 8- 21, A
ZEYHELTavty MHEY R B,

With grief I bow'd my murmuring Head,
And all my Christal Dew I shed.

Which did in Cloris Pity move,

(Cloris whose Soul is made of Love;)
She cut me down, and did translate,
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My being to a happier state.

My body into Busks was turn’d:

Where I still guard the Sacred Store,

And of Loves Temple keep the Door. (Il. 95-100, 106-108)

HRoRIEAL2OIVEY MIZEHLTZ 0—1) 2D “the Sacred Store”
(1107) %BiEL, ZEOMEORETAEVIH kB2 520N05%, €L T
ZDIRFE%R “a happier state” (1. 100) £ FELDTH 5,

T4 T4 TAD [EGWEE] EIETRL2OHEEHE [ SADN (BAFE)
IS TORENYETH ) REDYTH S | LB REEFHD 505 (Metamorphoses
76), HBROKRIEOKDY L L IcZokElzRE, oSk s 5%
o TZDOHHRIEET L TEICENT 5. LHIOH ) DT TOMADLT
WL D b, BHICIZENER» S ZXEE2FAANTWE 72 REZ “a
happier state” (1. 100) & U Tw3 (Keith 97)s F72 “the Sacred Store” (1. 107)
13 (% BHE] OBEWRZED, “Store” FIARGHEETH Y, WP REETL
WL W) ERICS 2% (def. 6; def. 1)o ZHUE, FF7 4720 [ (12
BUFBLE, 2% ) AMOFIZL ) AMPERRL 7 FYROF ) fINEEL2Z
EIRPTWV D, XHICHMBOAK (Juniper) ZZDEZHDD 5 IETHRHET S Z
ENSEMIRKEEFETARE ENTWS (Impelluso 66), D L iFHBDA
BLBEOF ML LCOBWENREEEZROZ L2 EIKRT 5, Tty MIER
BOBENE, A7 4 T4 AD BEYWEE] TBT L5 7RG BES N HBARE
BORE—TENZ IR O O #EEL 72 Do ~Y v 7@ “The Vine” TIIBA
NOEFIEMOH T L 2R BRI EN D25, XK= D “On a Juniper-
Tree” TIXLME ) QWML S R WRWITH T LM E O, 2heh
DOEBINLIED A, BROEENBUEEOLETLH MR BORREGET S &
VI EIZBWT, TooFRIbEL TV S,

N=VOLWEWBE L V) HICERE LTS L, WHEROa VLY b
(busk) QB ENZRBITHH Y, G LMEOMIRZ P &2 E I T8 T
X%, 2FVEUFHGTOHRET L U —VTENEHBLEVIBDES T
(Feinstein 66)c 7 @ —Y AZHGOGEKEZ I b —VT 51 %1 5729D12,
HHEEZFETCOHROREEG EEEFTR D0 ATVATATAD [
Wk CIIEHSELRNERHOOEMPZTTHE—HT, x77147 A [l
FIFE] TIEABPARELRESETFOMELEAN T, vT T4 7 AFRICE S S
BN EEBER—VIIABICE 2505, ZOMFRLETH L, N v 799Ny
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T AR Z A Lucia IS EH S N03H 5 2 LR E 525, Lucia H
HLLEGRBEFEONRE o TOTEREI RV X=2id 70— 2DLEYHY S
w5 HE] & F B, transform, transfigure, metamorphose % &2 - Z &2
HET BN DD BHHT, “translate” (1. 99) LW IHFEZEIRL TV 5,
COFEIEEIFRE (translator) T Ho7oRX—VHYOHRE Mk sE, 70—
VA ENEZO—RMIEED DT [EHWFE] <1y, [FEE] ClaBmssso,
Hirz e e EARTESENZN— VB3 LHICE2720TH 5,

5. @@ OME

A TATAD EGWTE] TIEIBIARICES LB b3 —RRICEE RIS
2RI —HT, RT7T4 v AD [MF] CREEHEOT) 7THRAL, BARZL
TAM (log, wood) 7257V 7 RAMIEGHIC, EEERTLHEELHE
#5e ~N1) 27 ® “The Vine” Tb7 FYOKIZEGHRIIfTEHNLELELH -
727%, K#F (stock=log, wood) @ & 927 o 7-—FDBITWEREHIE “ah mel”
LWV BEERRMBIC, FLTEHINOR) . SHIEEENT FIORE o TEE
i < 2ot Lucia 1213575 b EARBATEI S % v.® “The Vine” OFFHZ L% & ¥
LT, MEHEMA—FRIEFITEVEEICWS L b, §E [~ARY
T4 = A AZIEARTHIC Herrick” BB T 553818MdH 0V, ZhLAbc
DHMEMERZ Y AAZHFNEINTEBY, FALHOFEEOERIENRTH
Bo N v 7R EMWNLENRY - Va vy v OERERICHEEZZTTET T4
TART F LA Vo TEEL 2 & &b DY (Rollin 166-67; 41 3:16-17),
KT 74020 [JHlFE 2 [F—F] IQZHCHER BENER T EA RN
R oNh5b (Martindale 64-83)c NV v 7 ® “The Vine” T a7 4 v 7 MR
WEARIETHELZIWM LoD, ZHICIsTHLIF LG R ONIFHEEOHS
ATERRE L ZOFE D ZHERTEBINY EFB. 8574 7 ADOTHEEFRL L 512,
ANy 7 BB L ROBEELZHCHEL TR LEZ BN,

—Ji, X"—=2® “On a Juniper-Tree” IZBIFBFHHAICOVT, FHET_TH
FETHONTVL72OMBOARDOFEY FL LTORIIEGHIZG R Sz A

TN—=23H YY) — D5 7 ViR Plantarum libri sex (Six Books of Plants) ® 9 %, MKz 57—
<l L7728 6%Silva R LTS, ZOHT “Let me with Sappho and Orinda be / Oh
ever sacred Nymph, adorn'd by thee; / And give my Verses Immortality” (Il. 592-94) ® XS
ZIALT, BTMEMZASOMEMEHRL CRAOHS 2 %Rk3 %5 (Uman Women 104), &
S5 OEFICN— Y HHIZ X A4HE “The Translatress in her own Person speaks” % fi
L, COMIIPBREEL LTOAHSOEMLTH S LEHMT S (Uman “Aphra” 353)

® Hammons (3 “The Vine” TR LI ERMITAH G2 5TV ARWETETS (61, n.50)0
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o, anty behotBRIFALH NI R EL TV TRAD L) ITAFD
fie LT, bz Bz PR L TR REL BRI NI KO HE 2757, —H
OMUEEED, L LEOEFEIHEEZSIORDLIIUT A Y ALNEFE I —A
MOFEETH LB ORIIEHANZ, “Tsaw” (1L 41) &I FETBEALLD
TEERE RSz 0T 4 v 7 G ETRICHERE, Ity MIEERIE
THRELS>T7E=) ZAOHKE AT, 2F0) [HT) FbHE0)BlEITAM
MfE SN DI A, FICHERISMNRDSF5 I LT, SAOITT A v 77
BENZEOITHMT 5 2 & L RMEDOHIEEF S 2 EOMKT % HY % FRIE
KT HDTH5,

N—= L, BRKHZZ o7~ v 7 Lo THEED-OITHET 2 BEMERT
Holze FIBMERE LTARERT, BINREE» S OB E2EZER LU THEL
TW/ed ) THDo N— 285G L EBEH N, RO 2 —1) & =
RXLH 5O RE) TRARNIREZBRT B ) NT 4 S XL EEZ LAY,
MAETRUEZHE L 2D DHEMIETII L EFORY, KEX ST X—VEY
DLBEOY7 Vv ) 74 M TR Z AL LTS, 72, #4E Poems
upon Several Occasions (1684) HHUZBEL, FHKTHIFE Tonson (il 3 48
HIRL T2,

I wish I had more time, I wou'd ad something to the verses that I have a
mind to, but, good deare Mr. Tonson, let it be 5 pound more, for I may
safly swere I have lost the getting of 50 pounds by it, tho nothing to you,
or to my satisfaction and humour; but I have been without getting so long
that I am just on the poynt of breaking especially since a body has no
creditt at the Playhouse as we used to have, fifty or 60 deepe, or more; I
want extreamly or I wo'd not urge this. (qtd. in Todd, Secret 325)

FIEOMIER=VICE s TREEEZKR CFERTH Y, BIFWATIHRY O OF1E
B RE o THOR L ZZBIEIA DR DY Lo T 72D TH S (Todd 297),

N—= V& o5 THROEREWHL, BANOHSWLRHLOEED L, YT A4
Z AL X o TR T a7 4 ¥ R AANEH 20 212, HileEz
BRSSP LEMNREORH 2 THREDHELEEE DT 2O FEE-
TICEWRV, HLER AT T4 v ADEF— 7 L FEICo THIRERE
ZAHIGICHES AN » 2 @ “The Vine” L&\, X—>2® “On a Juniper-Tree,
cut down to make Busks” XM UL A7 4 T4 TARKTT 4 T ADEGEF —
TRAE LS, TRERE (R=V) SEwlil (Zu—YR) 18L5K%

64



rir ke r

W (7a—=1YR) OOOBMREEWETH S LR, BE@EEOozaT 1 v
7 ERIIHIRRDIEMANE [BH] 2Z T T05DTHbL,
NS YN
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Tomoko Takeyama

Expressions of Desires through Trees and Metamorphoses: Robert
Herrick and Aphra Behn

Tomoko Takeyama

Two seventeenth-century poems, “The Vine” (1648) by Robert Herrick
and “On « Juniper-Tree, cut down to make Busks” (1680) by Aphra Behn, share
the same motif: expressions of desires through trees and metamorphoses.
Regarding this association, these poems are considered to be influenced by
Roman myths such as Metamorphosis by Ovid and Satyrs by Horace. In
particular, translations of Ovid's Metamorphosis were published frequently in
early modern England, including several editions of verse translation by
George Sandys. Herrick translated some of Horace's Odes and wrote poems
which remind the readers of Ovid’'s works including Metamorphosis. Behn also
paraphrased some writings by Horace and Ovid. Thus, interested in the
classical literature, both Herrick and Behn created poems with hues of
metamorphoses through trees, utilizing them as a tool of showing the emotions
and desires of their first-person narrators.

This paper focuses on the expressions of emotions and sexual desires of
the main characters, in particular, narrators who are transformed from and/or
into trees. This study should be viewed through the paradigm of gender
issues and the clarification of the aims of the two writers. First, I will explicate
the reception of metamorphoses through trees as well as the growing interest
in trees and woods in early modern England. Transformations from and/or
into trees are described not only in Ovid’'s Metamorphosis but also in Horace’s
Satyrs. Both volumes were popular and published in several editions in this
period. Surging attention to trees and woods led to a rise in the number of
publications of practical guidebooks such as herbals and gardening books.
There were also strong concerns about the shortage of trees and woods due to
deforestation.

Second, I will examine Robert Herrick’s “The Vine” published in The
Hesperides and Noble Numbers in 1648. A male narrator has a dream that he
is transformed into a vine and then winds around a naked woman. The male
narrator in a figure of the vine expresses his sexual desire twining around a
female body. To his great disappointment, he awakes from his dream just
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before he satisfies his desire. The narrator’s transformation has some
similarities to some transformed trees in Ovid's Metamorphosis as well as
Priapus in Horace's Satyrs 1. VIIL. It is clarified that the narrator gains sexual
power by transformation into a tree but also loses it by another transformation
from a tree.

In the next section, the discussion proceeds through close examination of
Aphra Behn's “On «@ Juniper-Tree, cut down to make Busks,” which was first
published in 1680. The narrator of this poem is a juniper tree, which tells
about the secret meetings of a pair of young lovers under itself. After the
couple stop seeing each other, the deserted tree is transformed into a busk
(corset) by the female lover who feels sympathy toward it. The study focuses
on the narrator’s expressions of its desires and its changing roles in relation to
the female character. As in Herrick's “The Vine,” the roles of the tree are
similar to those of some trees in Ovid's Metamorphosis as well as that of
Priapus in Horace’s Satyrs.

In the final section, the argument continues about changes in the
narrators’ voices to express their sexual desires before and after the
transformations in both poems. Both narrators in Herrick’s “The Vine” and
Behn's “On « Juniper-Tree” gain sexual power through transformation.
However, the conclusions of both poems are different. The narrator in Herrick’s
“The Vine" loses the sexual power after another transformation. On the other
hand, the narrator in Behn's “On @ Juniper-Tree” exercises its sexual power
not for a man’s but for a woman's benefit. In addition, a consideration of social
background in seventeenth-century England indicates the reason why these
poems end differently with the same motif of metamorphoses through trees.
As a male priest-poet influenced by classicism, Herrick probably utilized the
Horatian technique of self-mockery, which is shown in The Satyrs. For Behn, a
female professional writer in the Restoration period, a motif of metamorphoses
through trees must have been a useful tool to express sexual desires through
trees in order to attract readers in the period of libertinism and the growing
interest in trees.
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