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ABSTRACT: The aesthetics of the “Aki-no-
Miyajima (% = / % /)" landscape in Hiroshima
constitute a form of scientific application of several
western aesthetic categories to a specific Japanese site.
Specially speaking, this study considers the adoption
of (the Sublime), {Grace), and (the Picturesque),
which were flourished and discussed in Europe
(especially in Britain) around the 18th century, for one
of the Best Three Views among Japan.

Additionally the present paper also incorporates
the analytic method of “die Alpen-&sthetik” from
Georg Simmel’s Philosophische Kultur (1911). The
Jewish-German philosopher divided the landscape
of the Alps into the three aspects: grass-fields at the
mountain-foot, rocky massif at the mountain-side, and
perpetual snow at the heavenly peak.

Now we will make full use of the three aesthetic
categories and Simmel’s method, and examine to treat
the rocky and rugged peak of Mt. “Misen (3R1L1)” in
terms of (the Sublime), the floating “Itsukushima-
jinja (kE#ft)” shrine between land and sea (or
heaven and earth, or gods and human beings) in terms

of {Grace), and the entire landscape of the integrated
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parts: mountains, coastal lines, and shrines with the
large red “Oh-torii (B J&)” gate in the sea in terms
of (the Picturesque).

The paper may also illustrate the reason why the
Miyajima landscape has ever been called one of the
“Nippon-sankei (H4<=3%)”, The Best Three Views
of Japan, defined by Shunsai HAYASHI (##%#7%), a
Confucian scholar at the early Edo period. And finally
we will find it here a contest of the various sorts of the
beauty, or their secret co-existence.

SECTION 1.
Rocky and Rugged Peak of Mt. Misen (5/51L)
and the Virgin Forest: Area ®: the Sublime

(57%)

The height from sea level of Mt. “Mi-sen (7
[11)”, the highest holy peak on “Miya-jima (& &:
Shrine-island in Japanese)” is 535m, followed by
peaks of almost the same height, together named
after Mt. “Sumeru (ZH5f11L1)”, the centre of the
world, like the “axis mundi” in Buddhism ({L%%).
Thus, we can say that there is a kind of Japanese
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“Mi-tate (}d,37.C)” aesthetics in the rocky and
rugged mountainous part of Miyajima, strongly
related to the views of Buddhism, in particular
with the classification of the main Buddhist figures.
Then, Mt. Misen is a so-called natural “Mandala
(2 %5 4E)”, the Buddhist visual schema of the
enlightened mind.

Pic. 1. : Sunset View of the Sacred Miyajima from the
East Coast Hillside of the Hiroshima Bay [~ &/Z &
F (REERFFETRER /N LfHE) K OREL 2
fIcHE< [EE&] (Photo by the Author, January 26,
2011 )

In addition to the link with Buddhism,
Miyajima is also a sacred island of the ancient
Japanese gods, “Itsuki-shima (57 &: Purifying and
Worshipping-island in Japanese)”, relating to the
native primitive Shintoism (#ii;), as a result of
which, living there is strictly prohibited. Based
upon ancient Japanese Shintoism of this kind, the
upper part of the mountain, in other words, the
rugged peaks of Misen mountains covered with
huge rocks and stones above the virgin forest, are
the huge stone seats of the gods “lwa-kura (%%
Ji£)”. Sometimes we cannot perceive these rocky
peaks due to the heavy fog and mist in the more

moist and warm climate of the island located in the
inland sea “Seto-naikai (i =7 P4 i),

Here, let us apply the western aesthetical
categories such as the Sublime (525;), Grace ({&
32), and the Picturesque ({8535 €27 F ¥ L X
27) into three areas: @), ® and ©) of the Miyajima
landscape. My paper is a tentative illustration of
the comparative studies of the Miyajima landscape.
These categories are originally from the modern
British Aesthetics, and the method of analysis
is adopted based on the “Alpenasthetik (111535
)" in his work Philosophische Kultur (1911) by
Jewish-German philosopher Georg Simmel, who
spaciously divided the Alpine landscape into three
realms.

See the Figures below: No. 1 and No. 2. In
Area ), we can see that there are two connotations
concerning Buddhism and Shintoism. This suggests
that there is an invisible or non-representative
phase at Area @A). Thus, we might recognise Area
@) to be the realm of the Sublime (5%7%), that is,
the heavenly and metaphysical world of the god(s).
In this context | will simply define The Sublime

as a representation of that which is beyond our
conception or perception, and apply it to the misty
seats of the gods at the top of Mt. Misen.

Pic. 2. : Peak-scape of Mt. Misen, with the Gods’ seats
Iwakura [#EE]| & UL TCOHRULTEOERERS
(Photo by the Author, August 10, 2015)
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Pic. 3. : Huge Rocks as the Iwakura around the Peak
of Mt. Misen “FRINILUTEFHEDIV EL BEE
(Photo by the Author, August 10, 2015)

Pic. 4. : The Peak, Misty Seats of the Gods X _E
DEMICE N 5 @72 23R WUIMLTE (Photo by the
Author, August 31, 2015)

SECTION 2.
Floating “Itsukushima-jinja (B &%4£t)” Shrine
with Theatrical Stages: Area ®B): Grace (83%)

The “Itsukushima-jinja” Shrine was reportedly
founded by one of the local noble clans at “Aki-

koku (ZZ£E)” (the old name for the western
part of Hiroshima) and later priest of this shrine,
SAEKI-no-Kuramoto (/:4F1#iJ#%) in 593 A.D. (3
W IC4E in the Japanese empirical calendar). At the
end of the “Heian (*F-%¢)” period, around in 1168
AD. (I= % = %), TAIRA-no-Kiyomori (*F- {&
%) from the “Taira (*F2)” family, or “Hei-ke” (*f
%) clan, the most famous and powerful samurai
warrior of his day, built the shrine as we see it
today. TAIRA-no-Kiyomori had a strong connection
with the emperor through intermarriages.

The floating style of the shrine buildings
mirrors the style of the emperors’ and aristocrats’
mansion-houses, which featured large ponds at that
time. This is known as “Shinden-zukuri (35 1%)”.
In this way, the Heike clan played a role as patrons
of the Itsukushima Shrine, and the gods became
guardian spirits of them. The surviving parts of
the old “Itsukushima-jinja” buildings date from
1240-43 A.D. (1= iR 4F- ).

After the downfall of the Heike clan during
the Age of the Provincial Wars between the
samurai warriors in Japan, “Sengoku-jidai (&[]
1£)”, Motonari MOURI (& 7T 5t) won the Battle
of Itsukushima and ruled the province, including
Miyajima, in 1555 A.D. (FAIATCHE). Then, the
Mouri clan began worshipping at the shrine very
intensively, and during the Edo period, pilgrimage
to Miyajima, known as “Aki-no-miyajima-moude
(%= 7 = B ig)”, was flourishing among the
ordinary people as a sort of tourism, along with the
“Ise-moude” or “O-ise-mairi” bound for the “Ise-
jingu (FtE44E)” Shrine located in the present-
day Mie prefecture.

Now let us consider the aesthetical meaning
of the Itsukushima-jinja Shrine again. The location
of the shrine is right on the waterfront, just on the
boundary between land ([%2) and sea (7f). The gods
are descending from the mountain into the shrine
and at the same time, people are coming across the
sea from the mainland to go into the shrine.

The shrine is therefore an interface (355t
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U/ ZEHE D) between the realm of the gods
and that of humans. There seems to arise a pleasing
interactive playground between the heavenly world
(K=t 1l 5) and the earthly world (#b=A[H
/It /E). In this sense, the shrine must be built in
a floating structure. Two theatrical stages annexed

Pic. 5. : Bugaku Play on the Front Stage of the Main
Itsukushima Shrine EE#tFR [SEE] TD
# % [BE | (Photo from: Miyajima wo Tanoshimu (2™
edition), Hiroshima: Chugoku Shimbun-sha, 2006, p.
9. /[HRAXILEENSE BEEZELT (WETHR))
chEF I, SFAR18FE4R, 9B & V)

Pic. 6. : The Floating Noh Play Theatre attached to
the Main Itsukushima Shrine /jk Bttt FE A
FoOBLEICED XEEES (Photo from: Miyajima
wo Tanoshimu (2™ edition), Hiroshima: Chugoku
Shimbun-sha, April 2006, p. 32. /[t &R/L&EED
BE =B &L (ETHR) | R E#HEH, FRI18F4R,
RELY)

with the shrines are inspired by, and result in, an
intercommunication system set up deep in the
Itsukushima-jinja.

One of these stages is the front stage of
the main shrine for “Bu-gaku (#%%%)”, a dance
performed with masks that is an integration of
Chinese and Korean traditions; and the other,
on the left wing (to the right of the approaching
viewer), is the separate theatre building for Noh-
plays (FE%E), a traditional performing art in Japan.

This dynamics, in other words, the structure of
waving and dancing set up in the shrine reflects the
appearance and structure of the shrine as a whole.
At first sight, the Itsukushima Shrine seems to be
floating on the seashore, as if it were a swan resting
on the waterfront unfolding her wings. With regard
to the structure of the shrine building, the flooring
is easily removable for protection from typhoons.
Therefore, both in practical and aesthetical terms,
the shrine has a kind of ever-dancing structure.

Pic. 7. : Floating Structure, the Dynamics of the
Itsukushima Shrine /7KED X9 5 5 & 5 (CHEEIC
FEhAEKB MR (EE [ABE] #L(1C) (Photo
from: Current Admission Ticket of the Itsukushima-
jinja Shrine ~ 201558R 7. EF - ket S
BABSEEEL]

This is why Area should be called the
realm of Grace (f#3€). Etymologically, the
word grace stems from “gratia”. There are two
meanings: one indicates the feminine elegance in
human attitude and posture inspired by heaven; the
other suggests the three Goddesses originally from
ancient Greece (Euphrosyne, Aglaia and Thalia).
In the Itsukushima-jinja Shrine, the main deities
(F%%4h) are, coincidentally, three Goddesses
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known as “Munakata-san-nyoshin (515 =72 #)":
“Ichikishima-hime (Ti#F E )", “Tagitsu-hime (i
AfR)”, and “Tagori-hime (H-(M ).

Finally, there exists a back gate for the sole use
of the gods from Mt. Misen that connects with the
forest (#1##K) behind the main shrine building,
| supposed, relating to the ancient Shintoism
places of worship, such as “Utaki / On (f#153)” in
Okinawa or as “Moto-miya (¢ : Original Shrine
in Japanese)” at Aoshima-jinja (& & fii 1) in
Miyazaki. Just in front of the shrine at the mouth of
the cove, there also stands a huge Red Shrine-Gate
“Tori-i (&))", which also has a floating structure.

Pic. 8. : Back-forest behind the Main Shrine Hall with
Red God’s Gate /EEMIABRED [HFEM (58
FD1) | (D& 1 BB FIAREAFI R A %) (Photo
by the Author, August 2, 2009)

Pic. 9. : Original Worship Place with Large Tropical
Woods (“Betel Palms”) of the Moto-miya at Aoshima-
jinja Shrine, Miyazaki prefecture /=& - & Bt
O [xE] (BHGEFHEQATOEMRZOLDH
B2ff) (Photo by the Author, march 26, 2009)

P pel : . L f Al 4 .
Pic. 10. : Aoshima-jinja facing at the Ocean ./ 7#BIZ &
P> THACEBEMLDOIEP] (Photo by the Author,
March 26, 2009)

SECTION 3.

Entire Scenery of the Mountain, Cove, and
Shrine with the Large Red Shrine-Gate “Oh-
torii (KEE)”: Area ©): the Picturesque (#&
BRE)

There exist so-called “Nippon-sankei (H
K= 5", the Three Best Sceneries in Japan,
depended on Shunsai HAYASHI (#A% &%) ’s book
Nihonkoku-jiseki-kou in 1643 ( [H A& EFE% ]
& 7k 204F). Generally speaking today, they are as
follows: (1) the scattered islands with pine trees
“Matsu-shima (2 &5: Pine-island)” near Sendai (1ili
77), Miyagi prefecture on the Pacific Ocean; (2)
the long-shore bar “Ama-no-hashidate (K% 17
Bridge-to-Heaven)” near Maizuru (F§%8), Kyoto
on the Japan Sea; and (3) the “Miya-jima (& 5:
Shrine-island)” just offshore in Hiroshima Bay in
the inland sea “Seto-naikai (i /=7 N ).

During the Edo period from the 17th century
to the first half of 19th century, as | already
mentioned in explaining the history of Miyajima,
there was a pilgrimage or tourism “boom” relating
to the great landscapes such as the Best Three
Sceneries, or “Nippon-sankei”. Since then, many
images of the beautiful views at famous sightseeing
locations have repeatedly been reproduced in travel
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guidebooks and so on. Today of course, we also
find many postcards depicting such beauty spots.

In the tradition of beautiful coastal views in Japan,
one keyword is “Hakusha-seisho (HH{VEY)”.
Literally, this means just white sands and green

Pic. 11. : Monument of the The Best Three Senaries
in Japan, “Nippon-sankei”” near the Miyajima Pier
16BFFDFE - hEF [BAEHHE] (FRE
DY) ICEDLC [BEERZRE] (EEREHE)
(Photo by the Author, October 28, 2008)

Pic. 12. : Long Curved Seashore Line with the
traditional “Hakusha-seisho (white sands and green
pine trees) SRDBRIRE#H#H < [ADETR] DAL
(Photo by the Author, August 3, 2015)

pines. To be considered as having the elements of
the Best Three Sceneries in Japan, the “white sand
beach with evergreen pine trees” should be added
to a curved coastline.

Let us refocus on Miyajima again. When we
board a boat and approach Miyajima from the
mainland opposite, we can easily find that the
elegantly floating “Itsukushima-jinja (% & ffifd)”
Shrine rests with Grace (Area () on the waterfront
of the cove, which has a curved shoreline with
white sands and green pine trees. Within sight
of our boat, the Large Red Shrine-gate “Oh-torii
(K BJE)” catches our eye and makes for very
photogenic framing.

it

"
<

Pic. 13. : Itsukushima-jinja Shrine rests at the Bottom
of the Beautiful Cove /" BABTMDALDORICPT
50 mBEMHE (BICELPSHEBI L2 3B)
(Photo by the Author, August 3, 2008)

Pic. 14.
standing in (exactly floating on) the Sea: Eye-catcher
of the whole landscape in Miyajima /S E=E80O[7
1 -FvvFv—] ELTDBFOKERE (Photo
by the Author, August 10, 2015)

: The Large Red Shrine-gate, Oh-Torii
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Pic. 15. : The Large Red Shrine-gate framing the
Main Shrine of the Itsukushima-jinja / AXBE % 7
L—LEULTEARYSBEMIHEE 22T (Photo
by the Author, August 2, 2009)

As our boat continues its approach to the
island, our eyes are drawn from the shrine
buildings up to the virgin forest beyond, and on up
to the rocky, rugged mountain peaks, and finally
up to the highest peak of Mt. Misen (#i111) itself
(if weather conditions allow). Here, we feel the
Sublime (Area ®). The “uniformity amidst variety
(ZAEMED#%—)” woven out of the coastline, the
shrine buildings and the mountains is a quality
of the Miyajima landscape. The entire scenery of
this sacred island depends upon the integration of
all these beautiful elements: the Sublime (52%)
in “Mt. Misen (7k111)” and Grace (f3g) in the
“Itsukushima-jinja (fi% & #11)” Shrine. Therefore,
I conclude that the scenery-framing as a whole
(Area ©) gives rise to the views being of the
Picturesque (#&£5£32).

Remember, the aesthetical category of
the Picturesque originally related to a boom in
“picturesque-travels” at the end of the 18" century
in the British Isles. Images of typical scenery,
or Best Views for Tourists, of the type seen in
postcards etc were produced. Imaginary or ideally
representative sceneries (frequently inspired by
literature) have encouraged us to go to see the very
“picturesque” views at the famous Best Scenery
Spots since the boom in the tourist industry, both in

Europe and in Japan.

Notes

1. The first Japanese version of the concept of this paper
was panel-presented at the 2™ Exhibition, Hiroshima
University Museum (I& B RFARE W EE - 552014
e (HAREE HEOBI—5%E ] | JKROEE
F—) /NAOVEEIR) , July 18 - August 7, 2008.

2. The Japanese summarized article on the relating theme
was published in Chugoku Shimbun (97 [E[3[#]), the
Hiroshima local newspaper, September 15 (Wednesday),
2010, p. 13 (PR224F9 15 H i, SCAbT: [HkHbH
a—JF—, ZEFHY [EEE, Bedkd] ashhE
BET & A | FR224E9 H8 H —17 H 4B, 456001 .

3. The English version of the paper was presented at the
Irish Institute of Japanese Studies (I1JS, directed by
Professor Graham Parkes), University College Cork,
March 8, 2012, during my one-year-research visit at
Trinity College, Dublin as Visiting Research Associate
(April 1, 2011- March 31, 2012).

4. The present version was finely elaborated in English
in cooperation with my Irish friend Ms. Juliette Nash,
an alumina of Trinity College, Dublin, living in
Sandymount, Dublin.

5. My interest on the Aki-no-Miyajima Landscape has
repeatedly been evoked and strengthened by several
participations in the regular summer seminar of Society
for Human Culture at Faculty/Graduate School of
Integrated Arts and Sciences, Hiroshima University (JZs
BoRE - ARISCIEmge <) since 2006.

6. The 3DCG lllustrations of Figure 1 and 2 at the end had
originally been designed by the author in Spring 2008,
and has digitally finished in assistance with Mr. Sho
IKEDA (it HH, J& B RS RSB LEWsert - 16
T2RE 24, a master course student at Intelligent
Systems and Modelings Lab., supervised by Professor
Kazufumi KANEDA (4 [F13), Graduate School of
Engneering, Hiroshima University in Autumn 2012.

7. All the pictures relating to the Itsukushima-jinja in
the paper have been thankfully authorized and given a

permission to use by Cultural Department, ltsukushima-
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jinja Shrine Office on October 20, 2015 (Reference
Number: Gen-bun FP270676: [ {538 # A&F4 7L | 7%
FP2706767%, *F-%274:10 H 20 H).
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Miyajima Landscape Aesthetics

*Original Design by Hideki KUWAJIMA, 2008.
-3DCG Design by Sho IKEDA, 2012.
(Intelligent Systems and Modeling Lab. at Hiroshima University)
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