[HEMREENE LW RLE] Na31 (2001)

AFRARELEEEDA » bR— 3 VKT 2PEEOBRAN SOHT

IRBRFRE T RFnmst

0 [FL&IC
TEEOEFRE, FIA v MR —a L oOfE, EEBRAMIMEN TV 3 I o= —a oxid 5
ECEEROERIC L AN LT, EREEFFROSMER L COAEEEE>TLIWTHS I,
INET, BAANTGEFEEEDA V M r— a VOFE TR LI-HISRiin g < Rbn a8, 2,
FEETE D VIR L TEDL S 2R e bo TRV MEe &N &) ST DN TIEH T YA b
225 TVVRVY, BT, AR T, BARASSEEEEEDA v hx—Ya VORI L, T3858) LW O#E
EMNBIRZELERAD LT, 4%DA > har—T s AREICH U ORESE & L 2 Rki e BIE LR
2B 9 LIEBRMEEREERT T, AERTIEFEE & LT, UATD 3 EFERIR2,
1) ST D& H AN AARASSEFEBE OREEAM » br—a VOBKICEIL T, S
BT D '
2) TREEDELN DOMIRIE LEERL, EHONE LT
3) RSN AHHEEEIZ, SBOA L bR— 3 AGEIIRIT A IRERIRE TS

1 BEAREBETEDS ¥ br—2 3 VOB - £ITHEHS -

AF BT, TTERAFEELBE DA > bR—Y 3 L ORRE EGR LT\ B ST e T %, =
ZCHRY B AETRIGNR, RS (1993). #E (1996a; b)Y, Hosaka (1998), Togo (1999) THY. %
NHEME ARNIGEFEGEDA > bFR— 3 Y ORRE E LD,

11 TR »

Z IR, RO E TR OERICEEA R AN BT, TNOLOPTHEENRTTR THL LB
b1 Hosaka (1998) #HRY Lif'5, Hosaka (1998) &, HASAZEESSBHOEIEIZRIT HIRERIHL
& LT, 1) EESIOREARMEA, 2) THAFADEZA, 3) SRDEE (TR>HE> ER [TRES. EATRD,
4) F—RRIEDRA, 5) b=y POBEROEA (113 AAEERIIESICL D) O 5 A HITT 2,
BT, D IZBWTIL &) b—rramy FOBAOFICERFENEEL, b) EXXEEIRVIETOE
RICHENEEL, o) BEXARBRREIICEL, O3 ENTIIER L LTHITBN TS (of EZH 1994 JII
4 1999), L. LD, Togo (1999) 12X 5 LF FRDEFOREARE~DIER of 1993 &
B 1998) REEIMMRTHIEMNTED,

12 FHITHARDEED :
TNLETIREE DD L, BENEEEEEDA v b R—a VORBE LT,

1) b—=rez=y bOES 2) RolHR 3) ESIOBETMEM
4) EROF-IER (HERDIBL) 5) BRADIAR, BhEHOTERE

D5 EEHITBZ ENTE B (L % Hosaka (1998) i L DHIHICH > TWB Z & #1FEET 5,
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—fRIZ, TNODFMICE Y AAAKEFTENRTHRE., BT, a3
ERZVEEDRTWVWS 1, 29 LEFRIC L 2E8EEL0EE,. OV Tiala=sr—oa
v EDEBIZOWTHRERT S,

2 SATHRORBERM S REOEK OFEELEA~
LIZBARONSATHRICST D, BAAKBEEEDOAN V PA—a VORIIELS ave
YHRAERBTVDEERD, LLRBL, —HTCETRLDRRTIRHRBRAEATHRVERDS
SEEREMTOILENTED 2, TNLIE, FENHEPLORR, BXEAOMNMT. © 2 An
LD LB TE B,

21 EFEMNREGDORER

EEROKEITHEICL T, BECREYNEDL I Tholety, EyvFOBEREDL DT
HDLDD, LWV ol BFARHERRLIZbDOTHS, LOLRRL, 5 0KMOERIE,
REBDOREFZBWTED L) RBIEEEZRT O, KEL TR VAL THARY, 2% Y,
TNODRFEP LI b T THAITIa=r—a v EORBII DN TERLTWRVWDTH B,
bHHA EROETHRICEVTH, AV bR —YarDalia=sr—a vy EOEBICH
WTELER SN TWR WD TR, FilZiE, P (1993) TiEA Y hR—Ya b2 EHkRD
FIEREARRPREOERICL VEVDITARETHD LB_TWS, LnLEsb, EENRZ T
FRLIZWOIZ AV b R—=Y g VICE A EBORFENTORE LW I HESFIRMICITHHL,
BAANRBEZEEORBOFMERRT A2LERHHOTIERVNEND Z L THB,

22 BB O

INODEITHRICKTIMBERLE LT, Z2LEAERTNTROSTOBICITETE + OB
ELTWS, &S A%xlERMTH &M TED (Wennerstrom 1994), Discourse Intonation
model (Brazil 1997) ZHWTW AR THh D, Hosaka (1998) DFAITHNTH, SO
ICIREXEZRY H L THARARBEEEEORHEELRRTV S,

FIT, RAEMIC YO LS RBAMN D BRANRBEEEOREL AN TEIRENEZEETS,
FITBRRI=EDIZ, A bFx—VarPBalash—va v ERTREZEB LGS, V72K
& 2 XWULDHEHERBIZIANDRETHS S, EVRIHLLIE, REOHELANLHTER
HBDHZEBBBEROTIIRNTHA 5 i (BEHREHICOVWTIE 283 #3BEhin), 2ok
DREEICBANIEN D Z EIC LY, SIS EHEORFR W, ThThofEoLEE
B, WREOBOORERBESITDIILERD,

23 [HEOBR) LTOES
2.1, 22 ORI RREREMRTDIHEL LT, RECBA oAy bX—va VESH
THILEERTD, STk ET TR LR EOL IR bocBELTRA, KRiC M#KEE
DER) DEBRCOWVWTHL D,
E9. KRBT IRFEEUTOL IR A S, ROB|MAiX, Brazil et al. (1980) 2&BiT 2
MEDEZXFERD LI LD TH D,
2 ANFERBEFLAUELOMTH LN SHESLFTe— B OHEEE (a sequence of
utterances, usually involving exchanges between two or more participants) (&
M, ft (M) 1999:39; THRITESHITL D) ’
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DX, REIBFEOHEEMRL LTHBMT bR TWAZ Ltbnd, £k, 3IBXPIC
bRONDE DI, REOERBMERTHLOL LT, K (exchange) 3 BHITFHNTWVS,

T ZT. Kt (exchange) &idfiir%, HEREICHBMLRZBOF CHAT S,

(511)  Teacher: Why would you want to be strong? [initiation]
Pupil: To make muscles. [response] } exchange
Teacher: - To make muscles yes. {follow-up]
(taken from Brazil et al. 1980: 74)
T DO—HEOEKED (T) & 45 (P) DRY L VR 1 SORHBETHD, = DRHIL 3 DD L—7 (move)
PHEYY->TEY (203 50L—7 72 Initiation-Response-Follow-up ThH 5), FLFAD
A= e LHEREE, ALV ETHB EE XD, 0 b, Brazil OFRIE, i
(exchange) DEEEIRICLTWAR I EXbMB, T LIEH©ZIT T, BRICBWTERY
ETFSERETIL, ZBEFRRLE LTAWS, Thbb REOEA Lid, BiEOELEL TR
EWDELFEVEL-TRBBERDZ L ERT,

TiL, RREDQER) ZRAVDII LT, LOLIREERHDIOTHA I, £, 4V hF—
VarORTREEERTDHZET, REOCBHAOLEREZRRBZ LN TE S, Togo (1999)
A Y b= a YOHRENZE LT, 'What intonation does is to signal the most appropriate
communicative value the speaker wishes to see a given sentence take on in a given context

(75) "EBRTRY, ZIMbA U bR—VarBEX3HEBEEETINENRHTL 5, o
T AV PR—Ya VEERTHIEHIY., BELVIBARLERARTHD Z Lbhs,

T, REHIBEDA L br—2ar2AND00EVWS ERHEMETIZENTESZDD
CORENBRABIEDHETHAD, AV bR —Ta  EREBELWHIBBRTRZIOTIX
R, AV bR—arkREORENLaIVTIAL, BEEOEREOBREZEIIAND
I DBABSLEICRDIMNETHS (Cauldwell and Hewings 1996; Thompson 1995),

3  BEoHA - FIcHgEEIcELT -

T IZTi. TEREE) OFOBERERD 1 oL LTIHFBEIRERR2YTA I LER, %D
ST OAEAR L LTRAWD,

—RICHKEOB R LIIEX BETIEREBRKICOIDTHA ), HEHEE, #—ORX,
ELRHRBETACREOZLEVORTOY y FEBRENELLND, KRICBWTIL, #

z MEGMEE) IERZRY TS, BRIIUTICRRDEY THD,

Celce-Murcia et al. (1996) i, Allen (1971) D Hifi=A » bR —La VHEEEIZEHTD5 42
DEBESANIERICLBERTIZL2FT LT ELIL2ALBMLTWS, TR LI, M
BN, XLOEAR), [FFELEEBELOBVWERBTIZL) © 2 ATH3, AIEIELT
Celce-Murcia et al. Tit, UTO X S IZEABL TV D,

using the notions of given and new information — or contrast, where relevant-
to explain shifting focus in ongoing discourse (ie. the speaker will emphasize
contextually salient information and will deemphasize what is given or
predictive) {(Celce-Murcia et al. 1996 218)

F7=. Levis (1999) OR~3 X 9z, BATRHRIAROF TORERH HRED—IRILOFHE
ENDEZR L, BEEESIE, AV R—Ya gl EZ B L THLEETHY, hobdRE
DEFREERFL I D LEXBND, SO EDE, FRICBW T FREE) ILBEREH TS,
BTz, 4> bx—>a rOESBEnEEL 88T 5,



31 A2 b= 3 ntFiREEsse
A ¥ FR— 3 O informational function ¥, %?@éﬁhiol‘féﬁﬁ@?&f%%fﬁj’?‘b&
KThD (Couper-Kuhlen 1986), %1% i, &R - IBIEH. HHE2 BRI 2Bx0OLTH
Bo AV MR—Vaiib—rrazy hEWIERBMIIREYILNS, TORTOEL (Bick
HFEH) ONESMEFROELEZIETTIOTHD,
E7c, Tench (1990) LD A v b R— 3 VOEREERBIEO T, 512, Halliday i &
DEMEZLERVANTNS Z L BRI TH B,
there is an informational role, which involves tonality ( distribution of
information) , tonicity (focus of information) , and tone (status of information:
falls for major information, rises for incomplete, and minor information, and
fall-rises for thematic marking and implications) (Tench 1990: in summary) .
FIAXH®D tonality, tonicity, tone &) HEBILEE TS, THHIESXY, FAFLIEIC F
—r-azy hOBEROBEENS, E3 (HBICERATFELD) OE, SHOBR, 25+ &b
5, THODMAEDLEITLY, BEOEREENTENDIDOTH B,
LizhFohiclEd, $hbbr—rraoy MIBITRESL BROBEEFLETR T LHL
D), BERDIEZ, ThoDRTHEELHEE T3,
(# 2) (Did you have a good day?)
T had a bloody HORrible day :
% 3) Jane found it EASY to settle to married life / whereas John found it DIFficult
(Cruttenden 1997: 81-83; E&IZ L v FHIB{L TORTITIEE)
Bl 2 IR WTHL, 'day IXIBERTH DD, B (EFFEE) i 'HORR' @b, 413
T, 'easy’ & 'difficult’ LMBFFRTH Y HOFMELTWBEHEFRFNICESIRNBEMIND,
£, FRICK D HFEEEDIRTRIT Brazil et al. (1980) »oHIRTHI LN TES, HbIK
Fivd, TR (BIULATER CXVEHERE. TRLAER (BLUCLER) XERE2E
HEPWELOMTHELEFENTHALDLE LTERTHELTNS, UTEERBENLV,
(1 4) a) /N7 when i've finished MIDdlemarch // N i shall read adam BEDE //
b) //N when i've finished MIDdlemarch // N7 i shall read adam BEDE //
(taken from Brazil et al. 1980: 14)
Bl 4 1BV T, a) TR & FRIITED 'Middlemarch' 25 ATWH I & Gi)aﬁlf‘&) D, &iZ
FEFOPBFERE LTEREINTVWD, b) TRERICEDLHDIX 'Adam Bede'TH 2D Z LI
BATHBHE, VWOHELOH, MOBICHEOISFHERL LTIRFSATNS, 0L I,
CBERTIERICLVBHOMENRTENDIDOTH S,
INETIRBARE A 2 b R—V 3 VOIERBEOBELZE L DELORLUTOR 1 THD,
1 AV bR—=PaVOBABEREETANRDLTEMNDS

RRER ERBEOTAL b EhT - LD
F—o a-wh BHOE L Z U
a3 BROES (BT HTAnR)
EE0ER N -
. (FHE. LRTRE) #ine Gk
o Hma R R1% R ingy
(FBEEH. LBR) A
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4 BEOBRMISREZBEAZELEEDS Y Fr—Y 3 0K
INETOHMER, EEOWELZFFERNCL Y, T8 0Ba» 6, BICiERigE
BRELATIBEROEGALTT, 22ds, RIBOHHiL Brazil (1997) c#ET 3,

41 BHEE FIR _ '

HRREEIR. 1) REEROKRZE (1FE4£234), 2) KEEROKRSEE UEE14), OF
24 B THD, TRT, BABEERELTHETHY, BAOT BEEHCR O THBELE LS
HTW3, FRTH., BB br BAARESEE L2 LTEERT),

WTRbEHR SN F AT ul % [TEBRY EBRIC] ROBATEREL T (BETE 1
EBRENT), WTHOEBEEHRICH LTS, F4T7al/2iliboTEL (HEED 2. 38
B EAIERTE &5 IR L, BESIKET SHMICIE LS X510 Uik, SEEE 1)
B2 ANIBTHA Tl 25h, TORREZANEZD 5 —EROHRE Ro7-, WHEE 2)
. FAT RS R IANLBRTH AT BT EHAR, : |

S3HTHE auditory Bl L L, BEREED—HE LT acoustic RAMEITH 2 & & L (cf.
Wichmann 2000), ZDBEOSY Y 7 bix, [Kawai PROT). [FFEME] 2AVE,

42 H3ITELT o
TITR, EEEETAHEEIBCERTS, [h—r asy o), (ERBOBRA).
B OEEIC & MG ORIET], [OROERE |, ORHERR bR,
¢ bF—reazy bOK. ERBOER ,

LTOFFRPHIFBELTOEDE, h—r-2=y hO—2—20H IR (BB b—
veazy MEREW) WS T ETHD, TIT. TOREN, HREESIERIEEIC OV Ta
STV ETOI EROME I MIBE MR, LAL, BROZTEEVEHTVEEL T
RNWEEZONAFMNUTOLIICR LN, '

(#1 5) B:  /Isounds like //too much trouble/ .
A:  /ithen //there's //a day //once a month //for // bulky //rubbish collection//
fl5 OFIZ AL, EL. HHROELEVEZEEL TR LIERARV b= 2z y FREL,
HBEDEDLVBEL HILOLBMEN BHEFORKELWTLE ) AREEXHEZTHS I,

e BEMOBMPNIFIIBOWTIERERRBAI LT ETOLODRME B AREENH 5,
Fz 1L, ‘improvement' IZBWV T "prover’ TiEAe<, "ment' IKHAFEL LOMKR BN,
¢ FREEODRIET. XRKOSIEE

Hosaka (1998), Goh (2000a; 2000b) ST BN TV B FFHERR, WAEF LEULEFESL
BENERIZE, BB _RENTWE LS, b—rz=y FOEXNETNIEENIZTESLD
BHLELRDIDIIBRDIE TS, LirL, EMMEROESETTETNIE, EABEE
SRENDIET, BEFERLIEROEARHIONFRLTZE, BITHEENEL
223, '

Wiz, BERICENLZEBLHIE LT, BUTESEaINZV,

(#l6) A /ATHERE's a REALly NEAT /N WEStern //>that's PLAYing//
/> right DOWN to//NDOWN the STREET //
B: // 71 HATE// NWESTerns//?
Gl B WTIE., EBIOD AL AREICEWTELTH Y IBIEH TH 52 'Westerns' &, H
MRBEMINTHD (ELIREAEFEREZETTIESHALAVTNS), kY. H
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SFRITHBERICH A ERBFTERE LTRTRENDZ ZETCRALZE L BN H S,
# At /7 JUST //ZAREAD aBOUT //Nan INteresting foreign FILM
/= COming //Ato the PLEASant STREET //NTHEAter//
B: /i DON'T understand /NFOreign FILMS //
FlTICBWTIE, A L BIREBAREMOBREOREICESLZ S TERETHE I Lib»3, L
DL2RO, COFHEFHEER, IFLTOBEEH L TELZBVTREY ., BENO X ZICHERD
BRBHD0M (tonicity) BEARICARLRNWI LILL Y| HEFRETOEXLWVEROESE
DO, VoI Iamh—a  FOBERHAEEENH S, =9 LERIIERE
EFHLD YA LR, LI, 46 Rk, BIFRTHDITTO 'films' ITHEIMAM A,
B YELEDFBEICBNTHEIM LTV S,
(#1 8) B:  //Aiyou SEparate THEM /  (NS: //7iyou SEparate them //)
A INYES /...

Ebiz, EREOF 8ICHITABOERNSOLNST LR, Fh—r-a=y FORBOEICE
UHREBShBEMICHD L ThB, FIFRTHIRMDONETHS 'separate’ 1T ILAE D
W, EBTREINLEFHOBHIEE DX TTHI. HAEEDOEZ T 'them' IZHIEE
WTW2 6, ZHIZED, BMEFICL o T, FERCERBAZIZLS2ETHAS ),

43 EHICELT

EHcELT, TTFERACLA), TEENERAZBERIZ, BFRHERE2FERICER), &
RN RO, ThbEIBIZEET S,
+ FHEOGESH

THFOLANEREL R bz, Hosaka (1998). Goh (2000a; 2000b) HIZHEfEh T
WHEY, IO LKLY RENOEREEETS I LAERL 2D THD S, UTICHZHT
%

#9) B: /> I thought //N it was a RUBbish BIN //

A //AAN it IS /- but it's for BURnable RUBbish //

Bl Mmb, AREEESNEBRBEZESLT D T KEXREE, LObHFERTHDI
HDTEA. HAVTRFLMKR L TLETRALZAVIZENBI DRI, 0¥/ T2
AWHAESE 23 40K 194P ERO & S CEHRERAVWTND, i, BORS XL
Ab, O ZHETHDIEWI Z L2 HRBLELT, FERTHD AR KEREZYTT
BRERLEETEAZAVD ZEBELLNDN, FIC 16 HRFEFLANTWVE, IO
TEWD, WREEIL XM 7 a SR ER BERORFIEZ DT TIIRELTo TV I e
birs, '
¢ EHENTHZAGHRIC. BTINTRERERICER

WAL, BICERERCELT, HER- BERORBEZST TRV, HEVIEEREF
L LTRABLTE TORVWARERENS, FERICAVLONIETOESHERE BIFHIC
FERHLTWAFIIIZFOHRTHD, TNIZBEL T, EOEMXOETHE~/L "I hate Westerns"
® 'Westerns' IZ FREFASAVLNTWIHESHEEINY,

(# 10) A:  //NunBURnable STUFF //Ngoes in THIS BAG //
Bl 10 55 b, FHEHTH S 'unburnable' IBL N 'this' (ZRERANYTHRT, HICHHFHE
WEABSYTONEENETRIAVLRATWS, 23 T5Z LT, TAEN 'stuff R 'bag' I
EAREIN B FREICESRETDIL LY BEOERL OMENELDZTHS ),




foFlE LT, STFEBEENE, TGRS, FERICIRERE R HSROTARANS
NTWBHLDOTH B, -

(#111) B: /ANHOW's my ACCENT/

A /INAWHAT do you THINK/

Bl 11 ORHETIE, T you' IKENAEHINTELTP, TANTRLERTH S, ZOTHIL,
AL B LORTHBEEMARIN TV LR ENE L ECERTAEHTHS, L1L, =0
RBBROBKRT D LIAIE, [HREAFEZEIZEZTHION 2RO THVETLOTHS
e, 'you' KENEEEX, SLITILTRECERALNTORERTHE LEXLAS,

44 FEH
INETCRTEBRARBEEEDA V bR - a VOBFBEFTORERITBITAIEEY
LDHb0N, LLTOXKR2 THB, :
%2 EHEENSR-BEAEEBEEEOS U b R—2a VDB ETOEE

HEARETEEORE | DR RESEEORE | . . ) -
2ADELHEY) CRiRoELy) | x o NARERELONE
N =L T e
I" ~ l—J I‘ 2) Eﬁ')f:iﬁﬁ I‘ e -3-—) l‘o)n%m Tﬁ?ﬁ@ﬁ&i‘)@n nn.no\
- e S ﬁﬁgiﬁé«%iﬁnga
- ) RUCERERR  ammrrmE ran | ARELTRRE EERT S
ERBOBEA EEAOERERS
- C oI RROE AN DS D
FEAOSA Ao B L)
2§ 2 sE - o ope
215 4) BHEOE -1 AR TEEemns | WE AR L GRRLE
SEMIC LRMERALS | 2aT D
AR SRS

(Goh 2000b: 10 £ 8 EICFRNBREE L. BEHSER)
O, RPEITFEND BARAREEZEEDOA v br—a VOREEREOBR,
M ELIEREEDEANOERIETI LT, RPPROL S IZE LN BB ER S,
FPEDESEX NI FREELOMBABBRERVICR T, T LIMBRERT, £
BOEEICBLTORBREE, HEEZRETIZLNLELRDITHA I,

5 SEODA2FR—3 EEAOERE
UEDEIic, BBRANEEBELBEDS Y bR —2a VOFREINETITORATET LD ICE
FRREOLIERT 20T, TBREOBA), FICEREEDEANL, TR OB FRMNK
WXt LIBXE LR THHIEEEERL, EEONELEEFRENOEFIZRLIS,
EFHBFEOTROAL T IFERBLTRAR O L IR THEIVONR G0 Y (W23,
DL RENEA) BRELSEI LT REOEANLDIEEELFREILTHEE LD,
O L TBREOBRAI 1 oDIELITIZE T UTOREN AT HZLNFARETHS D,
1) 4 rFR—varEE0ERL
2) REOHEORBELRT FEHE~OTREME, & LIZIXEHR~D M)
3) BEFDEIRA L FR—aZRDONEVIERIIRILFIRETE D
4) BEEXERB LAV bx—va BT84, #X7/EY (5 1999)
BETIE, AV bR —2a 28T LREFHNABEEXDZEEVI LD b LA
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RENEDL IITEANLTONTWAIONERHTAILE2EETIL20nb LARY, &
ZIZ, FRTHREND L DTERMhol, A b R—a v EREFTH, F—VFA X TR
EEDBERICOWTIE, SE%OBEL L., RKAHEEDES,

&)
1. AAENPLOREL LT, BRBEPLORE, THEBLLTORAE, RENLDL
SN TS (Hosaka 1998; #iE 1996; Togo 1999),
2. INETIIRAREFHEOERBERHHOINRITZo TS D TIE2RVy, Hosaka
(1998) EMRL LI BARARBEEEDOA V b r—Y a VY OKFBICET A ERICHT S
ELZEZELTHELTW A bIT TR WnWZ iR Ehizw,
3. Brazild A » br—3 3 VERROREIIEHR, B, #H GR) (1999) cxET3,

4. Allen (1971) IZX 342D A v bR—v 3 VIEEICBIT 2B ES L UTICRT,
1. Direct students' attention to a few major patterns;
2. Alert students to differences between the punctuation system and the
intonation system;
3. Distinguish between the intonation of isolated sentences and the intonation
of segments in extended discourse;
4. Teach students to think in terms of the speakers' intention in any given
speech situation (Allen 1971:73) .
5. BEGRNIRTT 2470 S LIXRB2 55, BRIIARANRE Lizb il BEI
ToTWHZ EITEEEREL,
6. EHIZ, L2RBNTE LY, 5) TROBEDORBERE GERTEBICERTD). &
WOREDH Z ZICBENTWA Z 2R L TR,

BE XMk
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EFEOWE 2-]. pp. 185194, KEK:FaRELT.
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1.Would you like to see a movie?
Would you like to see a movie?
T'd love to. What kind of movie were you thinking of?
There’s a great horror film playing at the mall.
I don’t like horror films.
How about a Woody Allen film?
T've seen them all.
There’s a really neat Western that’s playing right down the street.
I hate Westerns.
I just read about an interesting foreign film coming to the Pleasant Street Theater.
I don’t understand foreign films.
Well, what do you like? I thought you wanted to see a movie.
Are there any cartoons playing? I just love Walt Disney.

EexEeEEEEERE®R
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2.May I help you?
May I help you?
Yes. I'm looking for something to give my best friend for his birthday.
What's your price range? Are you looking for something cheap or something special?
Something special, of course.
We have some imported ties on sale this week. They come in shades of blue, green, red,
or purple. Each is a unique design, and they only cost $125.
No, I don’t think so.
Well, would you be interested in a cashmere sweater or some fine leather gloves?
No, I don’t think either would be appropriate. You see, my friend is a dog.
What did you say? Your friend is a dog?
Yes. You know, man’s best friend.

3.How's my accent?
Come in, Peter. How are you?
Fine. Mrs. Sweet, I'd like to ask you an important question. You'll answer it honestly,
won't you?
Well I'll try.
How'’s my accent?
What do you think?
T've studied hard in your course, but I don’t know.
I think you've made a lot of improvement.
Improvement? But do I sound like an American?
Not exactly. But you will some day. There’s still the question of those final consonants.
And then there’s your grammar and your vocabulary... And of course your sentence
structure could be improved...and sometimes....

Three dialogues above are taken from Dauer (1993)

4 Dialogue "recycling"
B(name), please don't put empty cans in there.
Sorry. I thought it was a rubbish bin.
It is, but it's for burnable rubbish. Unburnable stuff goes in this bag.
You separate them?
Yes, and we have different collection days for them, too.
Sounds like too much trouble.
Then there's a day once a month for bulky rubbish collection.
When the next collection day?
Tomorrow, why?
I want to go and see what the Japanese throw away!
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