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LIS EBTHIESR, KBERERLOETIREOBEIIRLBNATLTENEINS 5, #
HThH D Ao RRICHN ShE EBNTEDLS 2 L0 LR 2 EIICiE-> THWTWwS
LOLBMIhL, FLT. ZORIC, ARERENZNFLOBEIIHE->TED L) ICHEL,
HOWBRKRBEOE Y 2D LI ICAEL TV L0027 TRHEITOKRBRER L LT 5~



HE G

Ed—951) (KBAE) PREMERNE LTFEIRADTH o7 FEEHAHKROFEIC LD
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*WMBSELERTHY, {1 FY A2 HoTwD [FEAMA] (Not Human) % [FHdbLw
AR (filthy garments) (27 53, 2O X ) ZBRZEAM LLZERADIADAL T AA
& LT~ —a (Francis Bacon, 1561-1626), @ 2 (John Locke, 1632-1704), =2 — b~
DEWMEBT TV, FAMWLEREROMAEZERVIRT 72010, [E&DK] (Waters of
Life) ICHABTILOLERET LA ZWEHRZDOTH D, 4 FY AHERILLEEILL.
BEAERL. EREEXRIE L) EHE2EDTOIRE. FAOHICIZ, HHEERS KB
BREHIETHRIILPR A 2ho7, LT, £0 L) ZEFEROPLIZZ 2 — bV EFROI
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WC, BEL22BLE S TV ABETH S, [HIRT S L, BHREOBELBEOER L £E
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BRAHDO Lo 2 EA F) RPN E BT 2ETHH o7 B S D2ER O KRRERRIT DORRER
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The Star which rules thy destiny,
Was ruled, ere earth began, by me:
It was a World as fresh and fair

As e’er revolved round sun in air;
Its course was free and regular,
Space bosom’d not a lovelier star.
The hour arrived—and it became
A wandering mass of shapeless flame,
A pathless comet, and a curse,

The menace of the universe;

Still rolling on with innate force,
Without a sphere, without a course,
A bright deformity on high,
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The monster of the upper sky!

And thou! beneath its influence born— (Manfred, 1, 1, 110-124)
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Bo KEGREV) VAT L LZOWBE P SEBL, REDFHEMEHEIA AT LLTO
MEE] ITHVEVANRZRL X hoBEL LT, 18164 L W) ENDH o2 LI3E
wRVES ILEbREY, |

[T 7V Fl CALNRBEDTF =IOV THMNELTEEZV, BLED J LMHFS
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, FLOBEERDLDTH S, EEOF—FAZ ZHPTRAEELILICL-T, 20L&
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THEVY T 7—OREAOKF 2EEFOTVE, TEOMERIIALH»TH LA [y 7Ly
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/A TV [H 4 V) 2R, HOFEELD CHRRIMERZ LB FENLE
RERTVE, [H4 7] BT f arid, [EitR] ofllAZRE LoD, MY
BEEELTNVY 77— 28588, BRLEFREOHRIZH - T, FHOEED 2 ICIMIL LFF
RO BLLhA Y OMBHFL LT EABEIFL L TERZRHzEHDETW S, I,
Fikx D CHMEOREHI S RIGE, SEPOBHIND ZORFROE2RICEEILTY
B, W77 —IZHIPNTENRON A YHFHEMZRAT 25 EIFICHIREV DL
BoTwWb, Lid, H2HIT. &Roiar TAHE] KRL TW2 ZoERICH - T,
NATYOBEINFRS HHIZRESATUIBETLH 500 2 ICHM—BEKEZF] <,
TEDT F L LI, BOTRNV, ZLTEADKRIA LY 4 55, TR Om~HER
R EBTHOIH LT, A4 VIS LMERL A TE Y, IHHELBEVESEEHE
WATWD, ZAGRESRIVEVS) [FROME] 2. b Fh—RHDI) LIZRETRLEE-
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Lucifer. ... thou shalt behold
The worlds beyond thy little world, nor be
Amerced, for doubts beyond thy little life,
With torture of my dooming. ...

.... I will not say

Believe in me, as a conditional creed

To save thee; but fly with me o'er the gulf

Of space an equal flight, and I will show

What thou dar’st not deny, the history

Of past, and present, and of future worlds.
Cain.  Oh, god, or demon, or whate'er thou art,

Is yon our earth?

Lucifer. Dost thou not recognize
The dust which form'd your father?
Cain. Can it be?

Yon small blue circle, swinging in far ether,
With an inferior circlet near it still,
Which looks like that which lit our early nights?
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Is this our Paradise? Where are its walls,
And they who guard them?

Lucifer. Point me out the site
Of Paradise.

Cain. How should I? As we move
Like sunbeams onward, it grows small and smaller,
And as it waxes little, and then less,
Gathers a halo round it, like the light
Which shone the roundest of the stars, when I
Beheld them from the skirts of Paradise:
Methinks they both, as we recede from them,
Appear to join the innumerable stars
Which are around us; and, as we move on,
Increase their myriads. (Cain, 11, i, 13-16; 20-43)

W77 —i3fEh. [ERBHOMROPRZEHEVAVLERHRAERETRE) L. [B
Ao/ ] (thy little world) &1, 4 YOFELHIRTHY, FO2LLIlHr0nANA
R (The worlds) &3, S OEROFHEMICEET S ST T LRERZIEL TV,
FHEMOERDENY) DL, BOLI BAE-FTRIEL W) 2 Lid. LA, BERD
NS BEBRATHHBNFIC 0TV S, REZAE — FIZHHI L TAEITEDWTWY {[/MER]
i, (NS EFOHLWER] (small blue circle) &7 )., ‘smaller’ & ‘less ObEErERL
Mo, ZONSEPBRYBELEHING, FHEMZRALTOIN T 77— h 4 VIR
2ELADPH/YESE, ZONSEEBRATIMBELOMPTICE L E kv, F2RHIY
(118-126) Tid. BWHOPTRZZLDHLEONE R, HEIDELLRIBIIIC
Boleb B4 VICEESYE, H2ES1 (143-147) Tk, FHEMIIB TR LD HKE
Sk, WERECBIZHA VOFAL AUTTHLEN Y 7 7—IZFELE, WRHPEICH, Ik
DS BITHEDONTYL T &I S,

FHEROLREZEATAZILICL T, NM PO ESEZHALLIIELTVS
DIRPFATHS, CTTEELI LR, TALOBBEICRUTLEE>TLwIIERFFI L
PIFVEPNDERIME) L) HTH D, LBITHIHLAFE2EFEIE (13-16 : 20-43) Tid.
INEL o TO L HIREHEEL 25, NT 54 ADOFER, 1T 54 A% o TWBEEDRT
Ex, LT, ThzEHLTCOLIRELLORELMEICL TS, £LT. £ALOEL
ERIERERTERVIELE TN B I ZT R EL Lo 2R ERWAET I LR 50T
Hb, FEAEELY (167-171) Tik. BHLAE— FTRATO L ZADOBIZRURA TIRE
ATWLESESERREILD, TFV0OL) LbOPHFEL. AR LICESEREG KOTSRS
DOIEEEIZNT T 7 —IRELETVD, RV 7Ly F]l IZBWT, KBREWVWI VAT A
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PoRRTAILIZLoT [ELREEL2WEHE] (A pathless comet) ~2ZEHRLTLE-
LENROEGEZFE]HEY [8F L2 218 ] (wandering hell) EBELZTHITE S Lo
7oA a y ORIE. YR T L0 0 OEBUZHE D REB - AREE - ERENSERTOROER
L) —HBOBRBIZHITHESEADR TV, EX20TEH 2T vd. £LT, Z0HE:,
EROFHEMOINA) OR T, MREMMELEMET 22 LI2XoT, HEREHI LTS
FAOERD [#4 V] BROFERTOHEZIRLOLNLDTH S,

4 XHEOWMEEREME

HIROHMIE - B/MEICE, LR L LCARORMZIR LSS 5 250
OFFEDL 72, LI NBMEEI AT LItk b, Ehbid. AMEYH LR EOEH
RLFERIRSEONTHOBIEIIH LT, N4 B VIIREREM2HRIT»IT 5, F25528
(443-466) IZRONA#HEEEZD BN Y 7 7 —OEHIE, [TFREZ] (conqueror) EHiET
FONTHIC Lo THLD SRS [#H] & [E] OffifisEo BBtz H RV DL %o
TWwb,

L LaEdS, HEOFEHRFREBR L, HMEBCFHEZAVHLAZDOE W) BERTO
TRl E] (creator) KT H2RBOEEZ N/ Ty PRATHW/ 2T LEHEVEVWEHIZED
Moo BlzIE, F2HH1E (98-113) BT, FHEMDOZDEH;Y LEL S ZHBEL T,
AL VRO ES ITHELETVD, ThEZAIYH LA DO —#EOHM (God) ThHh., £
WEOM (Gods) Thih, ZhE DO EALFETHN, PHOFRIIAMZIZL,ITB
ATHEERNSAVAIBR Lo TR EEA L) ELT.ZOBREIZER [FHHTH 2 ]
CEDRE TR VDR NAO VR EFALRBYES 728 THBH. £EHA X)) A
LHRZATLS 4 7] ORFEEEZBRTTH@MAREITFLLE2ELELED S, Moy
X F< R« 47— (Thomas Moore, 1779-1852) ~DFHKOP T, BHAVFEROBER L L
BEI)DREATIRNWILT, LLAZORATHAHI L. BB IAL YRV Y T 7—
PEFHENTHLENI DL L. F—FDT7 7 IAMRINIYOFF VT HET 507,
ERBEMAZVEVERFEL TR,

Fi, FOFHEITIZE CHICEINA “Detached Thoughts” ¢ EENA-HEZXOHT
b KEoXiibdrnzHICE, [KRei2H0RE Z0MEEZ RO TIZRBALVE
FbHichy ), MRTH TETOFEMREMN D] LHE, ZhCHT T TR TFK
BRES2PE 50T N—Y 2 VORFEFEFTAREZHD, Z2I0VH05 SR
PHEETHZLREMLTAS, TTETTALBOIEL ko LHEEFDTVES, &
BT A=Y 2L L id, 0RBEREHEE THERAP 5 RILEA L PREIE, 1781412




PR (R ATAT =g D= TR

RKEEZRALAY 474 F- =3z (William Frederick Herschel, 1738-1822) @
TETHb, TIBROENTVAEN—Y 2 VORKERBEBIHO/ 4 0 QAL 5
HEMZ2RHLEVOEARIA YOHZEL TS FHOAEZEHIES, T4 £
NERBIC, FHIEYS EF ST LERY, BAOLEFINRHANLET o T gigEr
BHEZATLNEDTH 5,

18244 EDNRA B X Yy THREETIREDE o727 4 )T 4 - 78 — (William
Parry) "EHERLAFAOTED I -REEFHICHT 24 0 Y ORCEEZTWS, 5
DL HEL, RIXFLOVWTEREL T TOMBETALTBLRETH D, L) DI,
COHBIEIEADLEEVDDIZL T NS 30RMICIE VR LTH D, TRIZLDFVE
AEBER->TLAB DS TH B P, N —DEZIRBED LT VO DEEIL. K
RV VAT ARLBEBE LRV EZITCFEHENMZ S FIvRT2EMETRbE A<V
7Ly FOR%Z, 3oL FHERNEF V., bW TWzd A7 A% HxHMELE/MEL X9
ETBIET, AAVRRBIOBRERE ) ETHHAD [FHH] EREFLTHEROT
OEAEPiEoTWBHEEL L),

HARZORHEE AW TRAOES OB ZHE L-HEE -2 — b roERSCHEL
WTWat LT, FANL Y 0EANER, FARILENIHESOBRFEOMMA L RKIBL /2
Za— b rERPOEIBIBEERL WL, ZOEaALL LT, BFEAREETIF IR %
BENDIBI6FEZEMTIZZ LN TEL, BOTHEANRBEIGIEEL 2o TAF YR LN
VAT EPLEBLTOLLHANLKBEREV) VAT AL LR L TWL TR HEE]
= v 7Ly FoEG EhEbEs, Thid. BEOBRFIE LWETICHORFEOLH % R
WL, ZOMBIENT 4 =y Y AR ER/ET 505 OMBEZBRES 29, LT,
-0y NNTOEREBRZZEDD, OB, HEOMKEE 2 2538 & v ) RN 2 4R
NOOHIINEFIL T D TH B, TOMWENTIMREN THNEDH 5138, HEoER
BF YR MMBERPLIER L TOrE5 282, 4 VICFHERZRASE, NER
WiR%E, ZLTEDOLIEDALBELTCOZTFTVOREN ZRLESEILERDH 72D THS
Yo ZIIZHBHDIE, RLUTHEHMIIBETIEAL L LAWEIIEHNRTH %KD 5
WS ESICEbRhS, ZOHEIZBVWT, o rEERoI -0y e RICRONAEHR
EHOCHZONHEKRE LTHG Y2V 7AW AERZE) 25613 [WHECBIT 2L
RVWEERADOBEE, AL 2 ERBHRFEEANOET ™ 13, N4 0¥ OERERAD
BWEHTORBARLTCWBLEEX L I,



HE e

x
1) KBER#EA = (orrery) DAROHEIZOWVT O.ED. &, OB (1713) & LTYFv—
K« X574 —=NVBD The Englishman P O—L % Bt KBEREREZOT ary - 0—1)—=FE
BETHoLBMNA—FVARIBRELZRL TRIFZENTHL I LB T 5,

2) Newton Demand the Muse: Newton’s Opticks and the Eighteenth Century Poets D1-38 % &1,

3) [l (The Prelude) %3BIZBVWT, T—XTRAR, ¥V 7V v VREOM)=F 14— %
Ly SOFEEPOHDI-AEAP) ORIz ona— b oIz, (RRELEBEOBL-F—A
KBRS BRI ZHAN o TWD,

4) MEMTF [7—-A7—2RE] EDEERE 4 F) AXFICBTHRABHE] BIREmiR.
19834F) % &M,

5) [¥¥ - Va7y] BIEFHESHAEDIRXIBREDNIAHHI0A, MROKTH B, Nf B YD
FERP S OFIHIIRT T, 77 2 & LT Jerome J. McGann {ed)), Lord Byron: The Complete
Poetical Works (Oxford University Press, 1980-1993) 7vols. %M,

6) WH DT DEFHIL. Rowland E. Prothero $80 The Works of Lord Byron: Letters and Journals.
Vol. V (Octagon Books. Inc., 1966) @ Appendix I iZFFIR € LTV 5 ‘Controversy between Byron
and Bowles as to the Poetry and Character of Pope’ (pp.522-92) #* £,

7) The Works of Lord Byron: Poetry VolIV (Octagon Books. Inc, 1966) ®#i# Ernest H. Coleridge
i[> 7V v F] o Introduction 12 5WC [Z OESOEMIZEH (remorse) TH D, K>
BEEJED R DAKOER] THBLRL. /1O YASFEAATY 7Ly FOBRIZOWTE
DEH (remorse) WERLTWYWS (BIHFEI).

8) IBIGAE L WIHENNA T VDAL L LFIZE s THELFIES 2o TWB T EiX, The Byron
Journal 199145 %% ‘1816, a Turning-point in Byron's Life and Literary Career’ &\ 57—
TTHEZHATHWAILRLLBEH BT LD,

9) 181748 A12H D FEHK A S D5 H. FME HEDFIHLIZDOWTIE, Leslie A. Marchand #& @
Byron’s Letters and Journals (John Murray, 1973-82) %, S OFHKO—EHIIE5ED2TH
N1

10) Byron’s Letters and Journals, Vol. 8, p.215.

11) Byron’s Letters and Journals, Vol. 8, p.36. Z® HBi2iX “Ravenna Journal” :FHEN, 18214E1H4
HPS2H2THIZ I CRENLZDDTH S, 22 THAf 2y HFHVWTWS ‘metaphysicall &\
3 7 B # 2. Lord Byron’s Cain (University of Texas Press, 1968) @ #7% % % Truman Guy
Steffan {X. ‘His use of this epithet was partly jocose, partly serious, and quite elastic. &9
AV FEHEMATVEY, e Y ERIBLOHRAEROFROF I 2z N - Va3 vy R
IFTYF - N=7 LW EMNIfio - HESER S TRIREY, £/ ZOHRBEPIZEEE
DENIZNTY 77 —DHEFLIE. 'Were Death an evil, would I let thee live? / Fooll live as I live
— as thy father Hves, / And thy son's sons shall live for evermore. T& 5,

12) ShHOBBEANYOREIE. TRy 7Ly ¥l of@E LT 74 7] 2BEF TR0 L
DL BN By OB PERIhCwD, 2 ), [AHER] Tldw 4 ¥ L 7RV olilisk



KRR hiz A4 oy WEFER

LLTRBYHLEVWIAFEFI%, TRNENAA VOBLETANVOELLTRBEETVRE0
Thbo BAIDANHELTOTF LA TOMIET NI RBEEFRBIIRGE LTHORED
EABEEN, (ERPTLAEENS, T, RIKTHYVRFTHEI I YL T4 FOHDEN
WEOWEFIZ, [R¥ 7Ly F] RBUR2EARLTRY -7 OMOERLBRIFHICAA SR
ZWEEDBEREFER LN DTH 5,

13) 18224E3H4B M DFH#K, Byron’s Letters and Journals, Vol. 9, pp.118-9. % 218,

14) Z® “Detached Thoughts” ZREZ N /zHFZ. 18214108 158 5 18224E5H 18 H 2 h 13 T&H H
N7:bDOTHBA, B4 OEBBEPNA-HHERAIRTE ST, SIHOXENE» N
BARHTH S, HEHEFEF99L100%5 D51 Byron’s Letters and Journals, Vol. 9, p46.

15) Lovell, His Very Self and Voice, p.569.

16) /=20y 7754 [4F¥)R - axrEROME] 16~18E’5:%53

17) H.G. Y= ¥ 7 [u<rIEofsm] 101H,

BIRXER

Blake, William. Milton in English Romantic Poetry and Prose ed. Russell Noyes, New York: Oxford
University Press, 1979.

Byron, George Gordon. Cain. Lord Byron: The Complete Poetical Works. Eds. Jerome J. McGann
and Barry Weller. Vol. 6. Oxford: Clarendon Press, 1991.

—. Don Juan. Lord Byron: The Complete Poetical Works. Ed. Jerome J. McGann, Vol. 5. Oxford:
Clarendon Press, 1986.

—. Manfred. Lord Byron: The Complete Poetical Works. Ed. Jerome J. McGann. Vol. 4. Oxford:
Clarendon Press, 1986. '

—. Byron’s Letters and Journals. Ed. Leslie A. Marchand. Vols. 12. London: John Murray, 1973-82.

754, J—ARuvF. (GAERTFR) (A FVR - oorEHmoOMEE] AR, 1985.

Lovell, Ernest J. Jr., ed. His Very Self and Voice: Collected Conversations of Lord Byron. 1954. New
York: Octagon Books, 1980.

Nicolson, Hope Marjorie. Newton Demand the Muse: Newton’s Opticks and the Eighteenth Century
Poets. Tthaca: Cornell University Press, 1956.

¥—y—vr, 7472 (HFEGRR) [=2-1t ok
I Ak, 1995,

Prickett, Stephen. England and the French Revolution. London: Macmillan Education, 1989.

Y=, ATV—. GETHETFR 7552y 4] BITHERIE, 1984,

Vv s, H G (BREE - BRIEFRR) (o< IR0l &3 3EE,. 1975

Steffan, Truman Guy. Lord Byron’s Cain. Austin and London: University of Texas Press, 1968.

KEZROLIPOHA A RA] HEYA

Young, Ione Dodson, ed. A Concordance to the Poetry of Byron. 4 vols. 1965. Austin: Best Printing
Company, 1975.



HEEA

Byron’s Quintessential Images in the Heavens from
Manfred to Cain

TAHARA Mitsuhiro

The purpose of this paper is to elucidate Byron’s literary and moral process of change
reflected in some symbolic heavenly images in his two poetic dramas, Manfred (1816-1817)
and Cain (1821), which were written at intervals of about five years.

In the first place, we take a general survey of Newton’s and Newtonians' enormous
influences on the social and cultural spheres as well as on the scientific one in 18" and early
19" century Britain. Newton made it clear that there exists a universal mathematical
principle which can explain exactly the rule of movements throughout the universe,
including the solar system. His theory was so convincing that Newtonians thought this
kind of rule could be found not only in the macrocosm but also in the microcosm of this
earthly human society. As time went by, however, Romantic poets began to criticize the
Newtonian way of thinking because it was too rational, analytic, and inhuman. We take
into consideration Blake, Frankenstein, Wordsworth and Byron as concrete examples.

Secondly, we discuss a symbolic heavenly image, a comet wandering out from the
regular course of the solar system, which Byron describes in his first poetic drama Manfred.
This image represents the destiny of the leading character Manfred, who ceaselessly feels
deep remorse for what he did toward his late sweetheart Astarte in the same blood
relationship. The protagonist’s consciousness reflects Byron's state of mind in 1816 when
he had to leave Britain after his separation from his wife, mainly because of his relationship
with his half-sister Augusta. ‘A pathless comet’ seems to symbolize the poet who was
socially and morally deviating from the regular course of British social system.

In the third section, we examine the second act of Cain, the most oﬁginal and creative
part of his fifth poetic drama, in which the main character Cain flies into the outer space led
by Lucifer who promises to show him the world of death. Byron répeatedly makes Cain
look back at the earth from the outer space and talk of its ‘littleness’ and ‘smallness’
compared with the vast and limitless universe. Through these descriptions, the poet tries
to give a relative viewpoint concerning religion.

In the conclusion, we summarize a process of Byron's poetic development reflected in

his quintessential images in the heavens of Manfred and Cain.



