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[RE ] “Vulture” D1EtE
— G. Snyder D#f < 4HE & MizE —

# OH ah

F
#—1) — « XF4 % — (Gary Snyder) X, B OFFOHENAEIZDOWTRDO L S iKdR3,

BOEFOL LI, MELBIRTIOTHY, FARMELZBEI LT IDERLLELHDT
Hb, HdWwi, BRAPEERZBEIVRTHOTHY, THIRBEIEKEBRI LT IDLII2E- T
bDTH5b, (Real Work 20)

AF4 T —IZBEORFE [HUE] T3k, [H#EE] P &3] 2B 23 b iRty
20, FOFTHI»N S BRPEHEYS (58] 2MRTIEEREREL>TWS, L
T, BB LLEEBORREE S HALHYO Y YRV E2FOPTHVT WS (Real
Work 20), HRADEBERIZ DV TAF A4S —RBRD LIBT3,

FhENOB, Y, FLTEHYR b0 OBEDERIRE I LEH 3 — HAR BB RHEET
BB — BT EREFEOLDIRIIOO LA, EBOHMCHET2DTH 2B, (A Place in
Space 161)

AFA Y —ZERAE [HE] a2, BREEOPFT, TAThOFHEYCFERRED
DONRHBEHEZ L, EROBTEE T 3HPCO>VTE, —RICBIBEEONRTH-TH, %
NHREELREELRED S5, [KRE] “wlture” "RZORLFEELFITH 5, AF A5 -3
[RE] B, BZoA A—YEEEIEIFECLEES5T, EERATOREIDPHEER
BRETHBELEFEEE> TV 5,

AT, B [/ —2 4 F v —] (No Nature, 1992) 1ZIUFS N TWB ZHEOZ, P.
7+ —V > OB “A Sinecure for P. Whalen”, R U [ZEIZT] “On Vulture Peak” %
iz, ZOHTHEINS “vulture” [FE] OBRERFICOVTER, BRFOHTOE
VOB T &, TOMEBERZERMNT ZHED 72w,

)|
AFA4 #— (Gary Snyder) i}, ZFERRONV—L 24 FTHY, BRTHE7 4V 9T 4 —
V> (Philip Whalen) iZ2WTOF [P. v x—V > OB ] “A Sinecure for P. Whalen” %
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H{HE  Eh

BWTWb, Va—VYREAFAF—ERL LI, 2DOTE— -2V —3 VyDEFA
ELUTEELIE, HETHOET 2R D, 7 AV A REEEREBAZHEMELTOANESR
BATODBD %%, AFAS—eor—v i, WFhb Y rv 7 - X7 v 7 (Jack
Kerouac) @ [#it v ¥ —] (The Dharma Bums, 1958) DZFIZFAPIDE T MIZ b x> T3,
DV A—VYEAFAS—BFOPT, [FXE] (vulture) KX T3,

“A Sinecure for P. Whalen”

Whalen, curious vulture,

Picked the Western mind,

Ate the cataracted eyes

That once saw Gwion race the hag
And addle gentlemen

Still unfillded, he skittered to

The sweet bamboo

Fed green on yellow silt

And built a poem to dead Li Po.

The Drunkard taught him how to dance,
Leave dead bodies to the plants,

Sleep out nights in rain. (No Nature 314)

[P.¥ x—Vv > DR

vr—Vvy, BEbLOVE RE, /E2TRAEROLEDVEAR, /—BRIAA U LEEHN
PREERIY, /Bt R2MERL0T302RE 0D/ F0E>RRER -2 bH D
JSENLTOHHETETI, SERVEIERPHLIR, /HOMTDIES KMATHL &/ HEBVLRRBICE
EBC/RARZEAIZODWT F—RBER2EV, /ZO0F- 0B A28 A, /AHiEH
M E b, /R TREHTRTES NI wEH L,

“vulture” DFE—FKIX [RB] NFIY) THEY, VI IRIORDERTLH5, [FE
DBBIZOWTR, FEAREORA LB TRETEI Y — 208, REONRITKR>TH
%, BETYH, HhlcBeLtHHir»rhs (Gilllés0), 7z, ~—a > (Francis Bacon) i3,
[RE] (vulture) & KA T R] (raven) 1X, WEEPHERE LEFCHLEREBLLLELT
Wwa (R—1a229), ¥4 27 A7 (William Shakespeare) & [FE| “vulture” 2% EIE
BEEREWMERRL, Y24 7 A7 OEROPT [RE] BFEEORBE L THMND (H—
F 47 47-8), [ 27 ~_R] (Macbeth, 1606) Tit [FEOBER] &, [V 7E] (King Lear,
1605) Tk [FEE] &, (V4 vV —0BER 2B bl (The MerryWives of Windsor, 1597)
Tk [BEA) 2, ThZhBEEQTONE (N—T 4 7 47-8), ZORDEMEHFEL L
THwsNhD L, [EREZTE] L (8O3 0FT 23RBS L LTOERSHD, HEOHBKE
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[FRE] “Vulture” OEHE

LTEBLTWS (48), F72, “vulture” DIRENRER L U T, @k A, HARELA,
WRAERA, LVIERSD B, [RE] BB23L{FHOBORTHY, BESELLY
BERPOTWR (71—~ 178),

ZOES% [RE] 0BG A—9 L IENENC, ZORCBLT (BB 13, WSOk
L, FRC [RE] M) v I AT =Y YRV ERS TV, Yy 7Y —LIE, 0
HHEFEBRZTATTXTOMERZ V> { DIRTHEN T HETHY, Xbe—u—- LT
DHEETH B, MV w7 RAF—RUELIE, FHK, T, ZLOEOMELE LTEHRL, <4
FADA A=V RAFESHTBBLENS, 7V -5 — (BIEH), H5VIEREEHEL L
TOTIADEREZLEIONBZ 7 VY ENRVY M REETH S (GiKll3), FEEEZEL TR
BEM, AFAS—DHDOPF TR I v 7RI - LTOEENRBRE 2RI TOTHS, A
FAS—BERRE [HE] Lakl, ZRZNOBEDCEEDEENE bOBDH B LA
7208, FEEOHRD MY v 7 A —IZDOWBTHEFRRD & 5 i3,

#HEEIR, LELIEAROS 2 REBERTEDWRDZN, 77V ARIKA 74 7V ORED-
T3 LMY v 7 RS —OMETE, AMSBIRZIBERELARESNE LI EL2H 08T
ENALFRIHHEDLY v 7 RS —0BBIR D, Lol, ThHO—REEENZTREZELT,
MEERARICE LG, HENZ LD LIEHENL LD, FHYPHAOHRF LERF LDV TAL
ZEYNITwEDTHS, (IF 157)

ZDXIiE, PV YIRS —ZFHEORT, —REERELARENZTAEZAELT, Al
HEREBEBIPIT B, BRARBOPTOMEORFIC X > T [RE] 3, AHichs &
BEBIDIIHFEELZDOTH 5,

AFAY—REFEEREME MY v 7 AI =L LTHVTWIY, [FR] 2stoayc,
AF 4 F—DIERICEKICBIET 28I 33 —F (Coyote) THB.YRF4 F—DEDOHT
i, FEC M) IR LTOaa3—TH8BE T2, (23T VNI IRY—TH %,
ZOM) v IR - BT RTOREIIH LB TH S| (Real Work 156) L A F 45—
BN TV B, &510, [33—7 L1 3B, BRAROD 3 HEOHEREEEDT %2
BFEETHS —EHBOINEDE L DBICW 2 BYIREFLETHY, TD MY v I RF—DA A—
PRABIZE>TODH3HOLEHIZ &b L] (A Place in Space 160-1) LT3,
MYy 7R —i3, [ZafEREEET 2MAFORE] (UO 296) 2 HHX T2,
[P. v —V U ORE] T, FBELHEELSETT E20:s THirh, ZOMRBER2ED S
FEELTY -V U RMAMFTITWE, vx—V2id, FVRMEOBREOHTTES, 05
THERUCBIZEEIL, BRIZES (Silesky 48), 2D & 5 REEY, FFORITF M7
RBEXOLEDWLIES, | Efdh, RICHEANLB BT [ZhThEETETE, &
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HH A

Bl bBPLLI/ BOIOAARATOL /] EEdhBDTH S, HHICHEELHE
R LIABE ko a—Vv ok, BECESETIHELOARCRZ S LIZE-T,
ZFDAA—SRHHICEREDEIDTH S,

AI—TE, RAMTATTAVIVOERTY, PIvIZ7RAF—LLTaRERATVSL,
2I-TFTHRRAZERZBHCBEVT, [BE] LHEMLTWw3, &, 23 —73EHER
Aushdl, eI P [ROBEVR] 2ERTZEHCBWTY, [23—7] & [T
DARA=YRIET 2, AF AT -1, 3F—TREFTBIIMN) v IRAF—Y Y RLELTO
[RE| CRAZRZZZLICE->T, XbEBEHLFLOEHEE 2S5 (2R, 7
kbbb, HOBELER->TWS [HEER] “sinecure” tWHIHBE2EITWEDTH 3,

ZOFD=THIZE (744 >] (Gwion) &WSHENHTL 3, Zhid, 7V MEED
BHANYTH S, BELESHENE2LL, 3FEERHVOBIEETIENT, F0—DL
LT (hawks) WEHT 2, AFAF—i, (743 BEHETI7V 9 HROBELT
[RE] (vulture) EHEMIT TS, YV IMHEDORTO (744 V] B, WBWLBREY
WEEEZRDS, RRCER—NOBUCEST S, BUWELTRRSARYE, BUBEE-ST:
BTEINEDL S, [744V] B, EBHNZHELZBECHERTL, fAELLToREERE
TZLTRBET, V)9 IR —DA A=V LERD, DL RELS, AFL -3V +—
VR [FA4F V] CRATVWBEDTH S,

II
AF 45D [RE] ERICFZZ, —HHEHFORAF+r—F 45 —THBAY — 4 —
X7 4 > (Mary Austin, 1868-1934) Ik » TEHINT W5, HELDRFEE The Land of
Little Rain (1904) O=FHD = v ¥4 “Scavengers” [[BRA2BRZEY-b] TiF, 23—
TRERFDRBARAERXNIEW: bBELN TS, ZOETH, “buzzard” % “vulture”
RED, —~RICITELAZ SN RPHEELREZRLL, PLRLFELEL-> TV S,
“buzzard” & “vulture” RWFh b ESEOBRIRTH D , B “buzzard” X [/ AV ] [FKHE]
[av Rl 2F8%KL, BE “vulture” 1X [RE] 28% T3, A—X74 Vi, ZhdDR
DEVIZDWT, [ZDEIF “vulture” #8 “buzzard” & —HiZ iz, FOTREAWELEIH
2z E-oTRAENS] (17-18) LBRTW B, A —RTF 4 Y2k B ZhoDEDHIIZ
BERTHhY, COEO [RE] &, FECIET2EEORTHS D,
A —RAT 4 ¥, “buzzard” % “vulture” ¥ L E{EhND [RE] O, BRE2ARSLZOE
BT FADAL A=V EMFELTVE, A—AT 4 Vi3, ROLI BB, [RERY, H
28N, FE2HITD LR DEOBICMEI TV E5THD [FRE] “buzzard”(17) | 23, fl
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B “Vulture” O

ZIERENRDEFELELFo T 5, ZEHES TE>T, —FHCHEIEKY, —FH
WESES T, SEHIKEITR, BPOHIZ, AHORIEATIDT, %L DEBYPEK
Tz, ThEHET S [KRB] P¥HET 207N, JERICE>THVFBA» IREL, B
RERRZE L OMICIZEEND S L HBRROEND, o< D EFRCAEP Y, FEOBRMICE T
ZBREI, Lok AEND L RBRICIREEIER, TL T, REWFELOE L->< D LiH-
Twi [REB] BZ0FEREDWITE, FEOHA TR, FHETE~L, BROEMZ L2
ERONBFELRY, BREWMOBELL20THS(18), HAROHMEKED ZHT, 5K
Bl BEELREAZRLITARLGEELDOTH S,

A—=RT 4 B0 [FB] 04 A=Y LAk, TBRE OGRMGERETERERH
HERIZLTWS, A Y FTCIE [HBRE] L LR SBLENTERLETHY, HRLY
TP TREMA IR VOFETHD, FLRBOLHD Wi (7 Vv —xN279), BRZY 7
MEERTI, SEEBEEEE S RV E LTRESELITWS (F v L28), iz, 7R
TAXREBWTYH, BRIFBOLZME R HINS(178), &5, +AROFRY b
FEE, [Elofk] TR, BEEH{HOPLCRBEsHINL, BEBIX, EEYORKER
Fa: 232 RNRD LT, FBERDIFELREINTWS (407, 25K, REVEHRAD
hCOFEERTD, EGVERZERIBETLOOEELFEHZELL, W, £BEMICH
ROBFEDY VRN ER>TWEDTH S,

b3 OMBEETNTHANE, ElHilcaas#Es 5, BRATREHOBRIISL T
EGOERSEVREND, FBEHELZEVETHROPT, BIIFECOLNEH0THD,
FhEASEEREEL LT [TR] BIEMI o T3, ©¥% 51, SEHRIIFH LA
DI DOEBREFRFRDTH S, HEEODVIETAEEL UTRINT 52 Lk, BRAROGT
RRLTEEEEL Z L TREL, BRAROBAIC 72 2t kD TH D, Thil, A+ 15—
i, 9 LA oBEHELICER RS> TWwd, BAKEYNFEELRD, FLudditl
TERT B0, [RB] 2 EORA2AXHYL, B, BEHBSHEEZEHEEL TV
w,:@ﬁcxufx+4y—u,E%R@:%w¥—®ﬁﬂm%Fﬁ%bt@J%m®m
of enlightenment” & UTHIEFT T3 (Real Work 173-4), EARREYES, HAOHER
., EnicER, B0k EENE, Thbb, BERELR, HECE(0ERT LS
TIRINF—EREND EXF A4 F— BN, ZDLIREROEN R LY TiED 3
(174), BRAROFEAEFEIZ, EMIC L > T, WL TEROBIIANENL LAETOT
b3, Thii, AMOWNHIZH3HELFFIAL THEBRVLTRAFTAS—DEBETHS 5,
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1l
AF 4 S —D (2B T “On Vulture Peak” OF—ETYH, BRAOHEEKEDRIE
ZRIAEHEL LTO[RBIBEINTVS, Z2TRESILEMINIME R Tn 2,

“On Vulture Peak”

All the boys are gathered there

Vulture Peak, in the thin air

Watching cycles pass around

From brain to stone and flesh to ground,
Where love and wisdom are the same
But split like light to make the scene,
Ten million camped in a one-room shack
Tracing all the causes back

To Nothing which is not the start

(Now we love, but here we part)

And not a one can answer why

To the simple garden in my eye. (No Nature 329)

EEINT

TRCDMHEL bR I EDSND /BRILDEZEL[OLH T/ BE TR EREZ > LR
Twd /FEr o G%, AR 50% / BLEABEDLOREIST,/LirL, HEEED
BINED LS HREL / —FAB—HO/NBZED /T RTOEEZWUY /ZUD TR [H]
CRITEEL /BB REL, LELEEBHHEUTWS /2L, 20EHEPEZ 5T LTk :
W/ O BHCE S il i

ZOFOELLEB->TWS “Vulture Peak” ki, 4 > Fizdh 2 [FHEIL] OERTH 5,
Yy A7V bPEPSOBERTHY, [REOHE] OBKRTH S, REBSIBELIL»S
£TTS5NIzEVIBNDHY, I THEEEDWIFATER> Tz GRER 1634), &4~
FTREHEDOEELDHD, ABOEEERBIERZIETWLDOTHS, RER, 0 [FE
W] CEREKLEZ2HOEIELSMMIIBLTHIRADD BILE LT, BLEFEO L)
Tb, [YHKEFERN|Yoduz [FEL] dErhTws, [URSFEEK] i, B
BLOBRBEPLE, BELOLEES—EBOROPIH#INTWE, R+4F—-0F [EE
Nzl i3, ZOEFEDI LERRTVLIDTRZEWVES S », AEEShIEEOH TS S
DL NIARF 2, [HBEHERY TR0 IS CHEHL / —TA—MO/NRIZEY |
ERRTWD, FICAFA Y3, ERROPTEHELREHERLTWS [RE] &, A&
DOHRBREEMF T T i i, BEFEONSLESTHS [FHIL] 2EFAL T3,
[EETOLERE > L RF-> T3 Hi» S ERE2, AEBHEL 50D% /& & EHMIE
bomkIsT| LHOBTRRONTWE LI, TRCDESYBET N TTRET &,
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[F&] “Vulture” O{EHE

ZhEFRBHEEL LT [RE] 2ERLTVS, BN REDL, BRAROBEROPIZMEL T
Wb, [TRTOEREWY S FUCDH TR [H] KTEEL] LBRBZIECEST, 5
W3R D DEGEET HLARD [EFE] 2ERLTwS, XETROBRIIFEELT, &
WREROPEH 3, [HlcbiREL, LLLELBDELTWS] ERRBZLITEST,
HE4EEEXD AMIR, TE2EBECEZL E8ELT 3] o, —RNZEEH%2HE
CTWwaZeaRRT %, ZO&D, [FHEER] OLROBEIFORZR#EIrITHS
DTH5, ‘

IV

Riz, AF A5 —5 [FE] % (eagle) Tz <, (vulture) ZHWIXLAEEE2E 2
720, [58EE] (bald eagle) OEMIzDWTIE, 7TA VA DOBHEEECEHERA —Fa Ry
(John James Audubon) DEabir & bHSHTH B, A—FT 2R VR, 72V AIEREDOE
BErZ-oTw5 [F/E] (bald eagle), b bHIEE (bald headed eagle) 3, FEBDIER
ERN, MOBSEDIEYEERY T2HEELBEL, ROL 5 XBRTWE, [F3E
212, NZ P IYELDBEOREBE L TRARE TR Aol DIBEHELrbE 20k
BOFbLEN, EEREFETSLEW] (140) 2D XS, B (eagle) 3B (vulture)
EBRUEIE, FEREER, HOBHEORSHELLREYERRY 753 208L 20uEH
EHRELTW S,

[EEE] & [RE] oFHMEMUL T30 cEb s, BEXHIEZBWLTRE (vul-
ture) BT HFLE L LRSI N DL -7, B (eagle) BERLZRB L AR INTVWE, FUvy
MEEPYIAF Y A RO »SE (eagle) BFAILFELALRINTE, ¥ VR MIRK
MICBWLTIE, T (eagle) BF VYA PDAK, T, FEINIEZRET 5 (FRER1634),
ZLT, u—~vRRL5BEFEIZED, B (eagle) BEHORHELTHVYORATWS (GRHE
K1634), 7T AV HTIZ, BEOHEGZIME N -EEEE (bald headed eagle) 13, §RE®D
EH 2D, SRV ELAS (REE54-5), ZOEBEOZLTEI LB, ERI+
EXRORE=DIH, TAVAOEBEbE3+=4E»8H D, “E PLURIBUS UNUM”
[Fmb—~] 2#FL, AREZHBREI VI LDER S TWDSE, AFA5—8, 2T
(eagle) Tix# <, (vulture) &WIBOZHIE2AVv0R, EREOMELICH L TRSE
FRHLITTWEDTHD, RAFTAT—H, [TAVH] KOLVTEENLREEZ o THS
BT, ROSIB»SHLITH S,

T, GROSES ZOKEZFROIZT AV A" LbE D bIHYTHLERTE LD, (T
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HHE 5A

h, —ES ZOMERE T 2o ARIC Lo T T SNT,) I—uy SRT A Y H AL B,

CORBEXMORLE MBI IR LE 3, ([MOB] V)
ZDEIRBEDS, AFAF—R[TAVA] EWSEHREELT, 2M T4 TTAVHY
DOHEETHET ZOTHDOET [AOE] OEBEEZF UL 5, [MOE] &iX, A»SFE
ERoTEBOTEDZOVTWERBIZE>T7 A Y B RESMES Iz E WD 7 2 Y #EER
OEHMEEICHEKR T 21D T, AFAF—DREFOVEDLLTE2—-Y Y 7 —H{EZHL
REEDEAL Ko TWwD, £z, R4S —it [ARE] AL TOEENTHY, BrAl
BRACPHECRBEZEZ, BREEET ILEEE RO L S ITREET 5,

HwER, HRSESED LD BT, FBFLRBRENEREELD, BREMLZGU LRSI

5. ([RD&) 201)
AFA4 =ik, BRERZERGERL, BRAPELORFICED Z L 28T 25, ZhidfH
DRSS [N 4 A4V —Y 3+ Y X L] “bioregionalism” (FEEHIEE3%) & U CEHFEEE
B LCEHEShTWw3, 2hid, 72V 20BELEE, HELSATCRERFIELEEL
T, SVHROBRBICES L AREERETIOTH S, AF4F—BFOHPT, [E]
(eagle) Tk <, HZT [RE] (vulture) 2HWVWT, BROEERICIG U ABOLE
T %, HENHALOEZRBTOTH S,

AFAF—DOFTIR, HRAROS & 2BEYBEI N, 550 2R EOEGADBED
BENTWS, 8K, FHhEEOVWEORELE L LTHEONRE>RE:2, AFA45—ik
HEROEBEMERIVA_ANVTRIZEB T, T3k, BYRLBETIEROY VAL LLTO
REOMEBZEEREY 12k 5, BREMLLU CHFERAS 2R ETERROBR L it 2 BER
BRBZDTHB, FARFC, IEIERMEERLFREBVLS LT, —THIRKEHIEN
DEERBL, WESLHAROEANCE IS HABOBEEZRAATWS, Z0 &> 2EES,
Hofifirh 2 £ X3 b BB RMENTVWEIDTHS, I LTHEIIEEYL
i3, BRBHBGRAIORMELTTREL, AL 24 3EELEDTH S,

iE
1) &EYaEEc TRE)] (Vuture) 2E8& T 5 &, 7¥ 2 R (Accipitrinae) %, 2
> FAHERl (Cathartinae) WETA3EORHTH 3, V¥ 7 ARIFHERPCELL ST
LhEM S KBOBITHEORETHD, 238 IcHEEINSE, #0421 T, B (Hawk),
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2)

3)

4)

5)

[FRE| “Vulture” D1EHE

KB (Vulture) iz, ¥ (Eagle) O=Fik, WThb 7 vy AROKRHTHY, %
BRIZE> TRBBNCHTSNZDHT, PRECKFIT 5 DIZEL W, [HFRRIE]
(Sibley-Monroe 348 O, [HEE| OEEBTOELD, “Mountain Hawk-Eagle”
EHB XS5, “Hawk” & “Eagle” BBACEALTHLLORTWEHE DD, 20D
o, K] & 8] OERIEERZDOTH S,
T4V 9T e Ur—V ik, 1923F4FVITUMF— M7 FEEh, FERMFRERMEE
#, Reed College TEXEHIZAF A =AD&, 1960ERBEDOKRFERZHETHIL,
LBEETIITER G, 7AVATR, SV I79% - ATV TAPN—bT7 12 —FO [#
ie>sy—) CE[EHD, Fiz, ThETRELOFEDDPIAERERL TS,
(Halper 439) .
Rig, Y=V —-RFA5— LEFX, MEEFER) [/ —24 F+—] EHE#1996,
PRI, ZHEOFOUIHE, 55E [R5 L] (Left Outin the Rain, 1986) TH 3,
AF 45 —ix A Place in Space Dx»Tid, 23—FT%2 bV v 7 AY —ifi@d T E
#%, & (hawks) BEBROHFTDINRANNVELHEADI L, EINVEHITINE
EETBELTWS(16D), K=V FF74 D [PV v27RF—] KbRLGAB LI,
(BB X Maa—7] A, Py 2R5—UEHTL 28 TH 3, Z0HIE
W, [23—7]1 6 [RE] b, PV YIRS HSDbLVENTH 2,
LUREFER, HORAICARICOL .6 3B LEFRETHY, % JIiZMFFEAERD
BLZHL EBEPNTW S, RROURFICHET BB T, Mg bremA— Vg
DREETHD, HEF I SEENRATON, (BHT)

51/ - &E38

Austin, Mary. The Land of Little Rain. 1903. New York: Penguin Books, 1997.
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FR [/ =24 7+ —1 B, 1996.]

. RealWork: Interviews & Talks 1964-1979. New York: A New Directions Book, 1980.

_ . TuwrtleIsland. 1974, (W3R FF+A4 ¥ ¥ [UOB] \LOTWE, 1991,

AT MR [H - o« EFLHEE] ~27 7 3077 —-InT X, 2000.

FNES [ 7 IR BHAEMN] FEHRE, 1991,

FAEZ [PV vy 7 R —BREM] 294 4] 10 #HLt: (1988) © 112-8.

EHEE [SFBO A -8 —VRBHE~] HEEIE, 1984,

FHERT [TAVA YA -7 NVOHBEEE] [EFHEE] 5 PRt (1992) : 54-8.

F—FaRhy Yar#E .HrF—RX3y MR, BBEFR -T2 Rr0ERE] &
#, 1994,

Frr YVak7, HREBEEMR WEEOL 2 -] REEEE, 1991

=7y 7 JNERAER [de v v—] K5, 1975

JVv—R Yy r=R—N, MRERMR [y~ RVEE] XIEMEEE, 1989,

WEEETF [FRR R SHATHR [UCABETE] R smiet, 1975, 135-163.

N=TFT 47 YVzALR, BEE—- - GEBZR ¥4 7 A7 OREFE] Fatt,
1993,

R—ar T7I7vyRa, EAERER [R—a CHEE] SHEE, 1983,

WOES [SHDO M) v 7 A5 —&] 574>, K=l [bY v 2Ry —] Xt 1974,
279-306,
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[R¥] “Vulture” OIFHE

The Reinstatement of the Vulture:
Ecology and Mythology in G. Snyder’s Poems

SHIOTA Hiroshi

In Gary Snyder’s works, birds, plants, and animals are depicted with some particular
attention in order to elicit an interest in a specific set of natural relationships. Among them
all, the vulture originally had a bad reputation as an ugly bird in Western civilization;
however, Snyder rid himself of this impression. Then he reconstructs a new image for this
bird by using old mythology and religions with a fresh approach, focusing on the natural
environment.

In Snyder’s “A Sinecure for P. Whalen,” he compares his best friend, P. Whalen to a
vulture. The vulture in this poem has a close connection to a Celtic mythological character,
Gwion, which crosses a line and transforms into other life forms including a bird. Snyder
suggests that Whalen and Gwion are equally matched in the ability to make peace among
various aspects. As the title of the poem suggests, the vulture is a sinecure for Whalen who
made a worldwide journey to become a practicing Buddhist and a poet, just like Snyder.

“On Vulture Peak,” on the other hand, Snyder alludes to the image of Larger Sutra
Mandala, representations of the Buddha, bodhisattvas and gods that make up the universe.
Snyder takes the title, “On Vulture Peak” from a part of the Mandala, where Buddha is
preaching, and Snyder takes from Buddhism the philosophy that teaches respect for all life
and for wild systems.

The vulture is one of the most important birds in his works as an ecological scavenger
as well as the mythological trickster and a symbol of the religion. Snyder does not judge
things according to preconceived ideas of Western civilization based on man’s control over
nature. Snyder establishes an idea that all living things are subject to the laws of nature,
through the environmental imagination. The vulture is of great value to the cycle of the

natural world.
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