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CHBRTHNIE I WDES 5 | (How do we empathize with the Earth when so much is
ravaging her?, Refuge 85)o 74 VT AR DX IZfwrididls, FORE» <LHd
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SNBEBPEHINTELDR LIEHT S,

We spoke of rage. Of women and landscape. How our bodies and the body of the
earth have been mined.

“It has everything to do with intimacy,” I said. “Men define intimacy through their
bodies. Itisphysical. They define intimacy with the land in the same way.”

“Many men have forgotten what they are connected to,” my friend added.

“Subjugation of women and nature may be a loss of intimacy within themselves.”(10)
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Cancer. At thirty-four, I became the matriarch of my family. The losses I encountered at
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In Mormon religion, formal blessings of healing are given by men through the
Priesthood of God. Women have no outward authority. But within the secrecy of
sisterhood we have always bestowed benisons upon our families.

Mother sits up. Ilay my hands upon her head and in the privacy of women, we pray.
(158)
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I have refused to believe that Mother will die. And by denying her cancer, even her
death, I deny her life. Denial stops us from listening. I cannot hear what Mother is
saying. Ican only hear what I want.

But denial lies. It protects us from the potency of a truth we cannot yet bear to
accept. It takes our hands and leads us to places of comfort. Denial flourishes in the
familiar. It seduces us with our own desires and cleverly constructs walls around us to
keep us safe.

I want the walls down:--(Refuge 75-76)
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I want to see the lake as Woman, as myself, in her refusal to be tamed. The State of
Utah may try to dike her, divert her waters, build roads across her shores, but
ultimately, it won’t matter. She will survive us. I recognize her as a wilderness, raw
and self-defined. Great Salt Lake strips me of contrivances and conditioning, saying,
“l am not what yousee. Question me. Stand by your own impressions.”

We are taught not to trust our own experiences. Great Salt Lake teaches me
experience is all we have. (92)
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BED £, TOWBPMICER LIRS 2 kOB BTN T 5o ¥4 VT
AR, TDL S BBHEE T#IROERRIE] (the natural shapes of Earth) ThH 5 & 433

There are dunes beyond Fish Springs:--

And they are female. Sensuous curves—the small of a woman’s back. Breasts.
Buttocks. Hips and pelvis. They are the natural shapes of Earth. Let me lie naked
and disappear. (109)

ZD—HiIZX, AU LBERYEEZ2#E DT R20MEIEOLEAL F v+ —F 4 ¥ —, Mary
Austin DL 3 —BENTW3E, T —RF 4 > D Lost Borders(1909) 25 O—FiZ8[HL £ 5,

If the desert were a woman, I know well what like she would be: deep-breasted, broad
in the hips, tawny, with tawny hair, green masses of it lying smooth along her perfect
curves, full lipped like a sphinx, but not heavy-lidded like one, eyes sane and steady as
the polished jewel of her skies, such a countenance as should make men serve without
desiring her, such a largeness to her mind as should make their sins of no account,
passionate, but not necessitous, patient —and you could not move her, no, not if you had
all the earth to give, so much as one tawny hair’s-breadth beyond her own desires. If
you cut very deeply into any soul that has the mark of the land upon it, you find such
qualities as these ---  (160)
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I began breathing with her--- Mother and I became one. One breathing organism.
Everything we had ever shared in our lives manifested itself in this moment, in each
breath. Here and now---

I feel joy. 1{feel love. I feel her love for me, for all of us, for her life and her birth,
the rebirth of her soul.

---There is a crescendo of movement, like walking up a pyramid of light. Anditis
sexual, the concentration of love, of being fully present. Pure feeling. Pure color. I
can feel her spirit rising through the top of her head. Her eyes focus on mine with total
joy — a fullness that transcends words---I felt as though I had been midwife to my
mother’s birth. (230-231)
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WE VBN DEFEZRDL I L THDH 5,

I believe the Holy Ghost is female, although she has remained hidden, invisible,
deprived of a body, she is the spirit that seeps into our hearts and directs us to the
well. The “still, small voice” I was taught to listen to as a child was “the gift of Holy
Ghost.” Today I choose to recognize this presence as holy intuition, the gift of the
Mother. My prayers no longer bear the “proper” masculine salutation. I include both
Father and Mother in Heaven. If we could introduce the Motherbody as a spiritual
counterpoint to the Godhead, perhaps our inspiration and devotion would no longer be
directed to the stars, but our worship could return to the Earth.

My physical mother is gone. My spiritual mother remains. I am a woman
rewriting my genealogy. (241)
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RIRIER

Women and Wilderness:

The Topology of Intimacy in Terry Tempest Williams’ Refuge
Masami YUKI

In terms of politics, the arid landscape of Utah has received a twofold dismissal as
wilderness: it is labelled as “a blank spot on the map” and therefore considered the
legitimate “downwind” area of radioactive fallout from Nevada Test Site on the one hand;
and on the other, Utah has been marginalized because of its major population, the
Mormons. Terry Tempest Williams, one of the major western American nature writers
and also a Mormon, tries to rebuild such a rationalistic perspective from an ecofeminist
point of view. By participating in, rather than objectifying, the wilderness, she describes it
as a place to live or “milieu” both for herself and the land in her 1991 book Refuge: An
Unnatural History of Family and Place.

A key to empathy with the wilderness, Williams finds, is “intimacy,” which has been
harbored within “the secrecy of sisterhood” of Mormon culture. The increasing apprecia-
tion of the intimate women relationships, especially around her mother’s death, leads
Williams to shift her response to wilderness: the Great Basin appears to her as a woman’s
body, having “the natural shape of Earth.” As well as the contaminated land, however,
Williams herself, along with the women in her family, has been deprived of “the natural
shape” by the nuclear testings. Superimposing on the desert her own history of “the Clan of
One-Breasted Women,” Williams sees the wilderness in terms of the same intimacy as she
has experienced within the sisterhood. Fostered behind the public scene, the intimacy
among women has conjured magic, even against authority; however, such intimacy is not
hidden any more when Williams establishes an enhanced topology of intimacy where she
“understand(s] the fate of the earth as [her] own.”

Against the Mormon doctrine, Williams goes so far as to “introduce the Motherbody as a
spiritual counterpoint to the Godhead.” In doing so, she can redefine both the women
relationship and the wilderness as potent and thus incorporate “intimacy” into the modern
frame of reference. Such an effort, in turn, results in an “act of civil disobedience” at the
Test Site for the sake of women as well as the land: “a politics of place” supported by

intimacy.





