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“What did I did (sic) to you?”...“Who throws out of his house a man that
he lived there ten years and pays every month on time his rent? What did I
do, tell me? Who hurts a man without a reason? Are you a Hitler or a Jew?”?
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The girl, like a grotesque dancer, half run, half fell forward, but at the door she
managed to turn her white face and thrust out at him her red tongue. (p. 104)
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Then he remembered Dom was a pretty old guy now, and he might not know
him if they did meet. He thought about life. You never really got what you
wanted. No matter how hard you tried you made mistakes and couldn’t get
past them. You could never see the sky outside or the ocean because you were
in a prison. (p. 103)
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WEENE, VADIEIZHOWTEENIY, “Salzman was about to guffaw but caught himself
and said soberly, ‘Love comes with the right person, not before.”” (p. 198) ¢ %%, &5
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Leo was informed by letter that she would meet him on a certain corner, and
she was there one spring night, waiting under a street lamp. He appeared, carry-
ing a small bouquet of violets and rosebuds. Stella stood by the lamp post, smok-
ing. She wore white with red shoes, which fitted his expectations, although in
a troubled moment he had imagined the dress red, and only the shoes white. She
waited uneasily and shyly. From after he saw that her eyes——clearly her fa-
ther's——were filled with desperate innocence. He pictured, in her, his own re-
demption. Violins and lit candles revolved in the sky. Leo ran forward with
flowers outthrust.

Around the corner, Salzman, leaning against a wall, chanted prayers for the
dead. (pp. 213-14)
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But in the middle of it, Fidelman, stout and short of breath, moved by all he
had lately learned, had a triumphant insight.

“Susskind, come back,” he shouted, half sobbing. “The suit is yours. All is
forgiven.”

He came to a dead halt but the refugee ran on. When last seen he was still
running. (p. 182)
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Abstract
The Magic Barrel : An Upward Spiral of the Spirit
Reiko Nitta

Bernard Malamud carefully arranged the thirteen stories of The Magic Barrel in their
present order. The arrangement depends neither on chronological order nor on the kinds
of settings and characters in the stories. Ultimately, only the study of the contents
discloses Malamud’s intentions in the arrangement.

The contents of the stories reveal an arrangement in which there is a certain struc-
ture with an axial line. The axial line ié Malamud’s ideal human relationship. Though
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each book uses different words for it, such as “sympathy,” “love,” “trust,” “responsi-
bility,” the basic idea is that a man has to sympathize with other people’s sufferings,
share with them whatever little he has, and suffer and live together with them. The
man who can practice this ideal relationship is often regarded as “a Jew,” a word
which Malamud uses symbolically, in accord with the general tendency in the States,
after the Holocaust, to consider the Jews as moral men who have suffered.

According to the idea of “a Jew,” the stories are divided into four groups. In the
first four stories (“The First Seven Years,” “The Mourners,” “The Girl of My Dreams”
and “Angel Levine”), the heroes learn how to be “a Jew,” but the brightness, purity and
relief at the end of the stories soften unnecessarily the harshness and severity of life
as “a Jew.” Therefore, though the heroes seem to be rescued, they reach a stage gen-
erally and optimistically believed to be a heaven, which is, in fact, only a pseudo-heaven

for Malamud. The second group of four stories (“Behold the Key,” “Take Pity,” “The
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Prison” and “The Lady of the Lake”) are free from fair illusions of heaven but their
heroes do not learn to stand up to the severity of the real world as “a Jew” and so
remain in a spiritual hell. In the next three stories (“A Summer’s Reading,” “The Bill”
and “The Last Mohican”), the heroes have not learned how to live as “a Jew,” but
there is an angel for each of them. Led by his angel, each hero struggles for his growth.
It may safely be said, therefore, that the heroes live in a spiritual purgatory. The last
three stories (“The Last Mohican, also included” in the third group, “The Loan” and
“The Magic Barrel”) are the most peculiar to Malamud. His romanticism claims that
the heroes know, or learn at the end, how to live as “a Jew,” while his pessimism pre-
dicts that their future is very dark. In the juxtaposition of his romanticism and pessi-
mism, their softness and severity fuse into a “bitter-sweet” atmosphere. As this “bitter-
sweetness” is the exact element which belongs to the life of “a Jew,” the heroes reach
a real heaven for Malamud, however different this real heaven looks from the ordinary
idea of heaven.

In conclusion, The Magic Barrel spiritually grows upwards in a spiral along the axial
line given by the concept of “a Jew,” from a pseudo-heaven to a real heaven.



