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B_RREL %, TAVIXEOFRIZBITDFTYERT A U IERDOE
BRRECEBEND X IZR>THDL, TAVIXZOEAADEIIZ (T
v F b —u—(anti-hero)) LMEEND X5 REEPBSBENTER, 7Tt
—a— W) EEREBBBRE >V RES X210 558, Z OB
IDESRFLOVSEMEDND L IR oTZ bk, TRETTAY I
BRI CERET AV e —a— L IR B, 1950 £ LIED
FEARIZHENPZELTETWENLTHD, £L T, £LTI OFRFKITRAR
L EBHIDLISOEL, 1970 FR, 72 Y A BSHESHNTIER M LB G H
HRGE L, BEBNTITA A NVEEZ R LT, CERTIE (CTREDFE (the death
of literature)) H3PB2 HITC, BO TERITHBRENRAZ 74 7 a P
HHIND LI RD L, TAVAIXFEOEARAIL 1960 FROEALNE—/E
DT IEHERERN LR~ LRAIDES, UL, 1980 ERICAY, TAU D
HEBREESH - BENGENPOHRSFEIELS L, TA U IXFEOEAAIZ
—BRLTHECHERMCBERT 5, HIRFECER TS, £LT, Z
DF LVEARXL, BIFRPVPRIBRIZBWVTS (FEE) LIRS0y F
BON) KRB5DTHS, '

SEIOBZEIE, FEZRREBUZOEREHRDITHOBALMIZE LS, =
DD BREANRNDEDEE, WL 2DF % BABNZERY FiFhRlb Xy
AREICHD XE L, 51T, 1980 EREAED EALDOFIT 21 HHAZIZ SRS
ENT-BEZRDT, TAV I XFEOH-REREZHAEAH ETEHHLOT
HB,

ZDOBRICHT>Tik, ETHROHRBRELT, TAV A re—ua—0DFE
BEERTIOILERD D, TDOHZXT, 7vFe—ua—DBEITOVWTHE
E£TD, TvFe—u—Ln) BEITFEEIVE AV TERNIER -
B, INETHFRIIZOEELBITIERIH 72, =& 21X, Ruth R
Wisse @ The Schlemiel as Modern Hero <° Sanford Pinsker @ The Schlemiel as
Metaphor D X 512, 2 ¥ Y RIERZZHRLHHRITITF YOREICREGET S
Bk “schlemiel’ DA A —VTCT vFe—u—ib T3 L, David
Galloway @ The Absurd Hero in American Fiction ® X 51, FEAZA% Camus IZ
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BIRKBREOT AV IR B T AEALACERL T A Y IXFOFHMZOWT

i@ L 5“abustd” 2R AN 6/ LE TN =Y 5, FAHH b Capote D Breakfast at
Tiffany s BRICBWTIXT v F e — o —%RE L7-BER TRV, S0 RERG
REANADEZIIINC (IRATZ7 4y be—m—) LWHIBELZHANTEEL
TWa L, hoBEZRT DT (TUF P —<—) ° ERBEALD)
EVWOHEBELZAVTHEITWS, L LERI TG (G O
EHEBOEBIIEEX, BHRART AV IXZEOFEARET AV A E——
ELTHLX, TRICHETABEANEEL LT, HrTT7rFe—u—L
WOBRIZERT I, E LT EZRKEBEEZBBENCIOEI LITRTY,
BRROTFe—a—iCBNWT (EHE) LLTOEEREDL I IZELL
TVl Zim L2690 ThHD,

AEETIL. £ 1950 R, 1960 ERERELT LT Fe—a—2E3IH
LaRb, FNZhORBROT VF b —a—0i% s ARz T5, T0OLET.
Bernard Malamud DfERZRHRRNTIBWARN S, 1950 £ 5 1980 FE~D
FAEBBET 5, £, 1970 EFROFLVERFEREIRY LT, ZORHO
EARADRKHE L BREITT HWBOBNEZET S LT, FIRKREEE
B L7= JD. Salinger DEFERDEALN L, N ABEEZEERLTZ Tim
O’Brien DB EESDEANADE ZHRRHB S, 1970 EREIZEAT, A2 D
BBBEDE B L TNDIDERIET D, TDODH, 1980 FROEAL
DEZHL., BERIL, BET AV IXFEOEANADERK L R>TND (FiHl
DN) OFRT, REHFTEELZTRLTWHWAIEANMMERL, TA Y IXED
Bz TFHLIENERS,

lgm BE [TAYVIOTUFRY ———ibl, 97- 114 BE,



B8 HREREAELLTOTAY I e—ua—

E—F HEALLTOTAUI e—a—

IRETT U Fe—r—b WS EHEX, O TORMWIEEN LT HIEE
HELITWZ 20, B ERP O TIIIREL A RER L ZERLER
L. Z< DFE. (P OTOELHE) OFENREDL S RbDh, EOR TN
DEARTEOEEN DI, EDRT, RBEEL VWD D, BRE
RLTZRDof, £Z T, KX TREZRKEROEALNDEHZET
EDITIESAVDNET yFre—u— LS FRICERA L THREED DD,
EFFT7UFe—m— W EROEREZHEICILTRE W, £LT, 20
HER/RE LT, I9ROEAAZHFEMITTOET A A e —u—0BE
BRERTH L ZANLIEDTE,

ZHETH (b—u—) HDHIWE Gl LW EEEOEFIIFY 7 EE
D, EH, ARZHRORENL, &, R M. KOOOORHREZRET,
BIEOHENRR~NEE L2 BZONTERLOEN, XY 7 AFBED
FRICEBEDORHREHF A L7z, £ LT MILFinley #3, “The age of heroes ... was
a time in which men exceeded subsequent standards”(28) & AT 5 &k H iz, M
i, WHIZONWTHELNDEHROKREK, TRDOLRFROEFERDAL LY
b, KVENE. (—BRIGEWEE) Thd, LT, RO A% B3 Ui
EBOIOLRERICEVHLT, BREMETHR A REBRLEIVHRITE
Odysseus D L H1Z, A4 IZEN L EEZROREZTOTH 3,

REDOFERICYHIR D ZOFHEIL, DEOMIZELHBE BV NI S,
HOT A AXFEDEARXTHEZX D, RWBLewis X2 HDEANLZ “the
hero of the new adventure”(5) & FEUX, OB ENETHDI—0 v XLFEDEAN
NEBV, BENREE. Bk - REELOoRB3 0, BEHER, 2ENLD
ACSHEZ—EIZITRV (BHREE ThHY., CONETEZEL &L,
B b OBEBIZH M- T T bREED JHSMIEORH) 2R o TV D &,
BT,

D o o CliLewis DO L 5 REELERY LTS,  “the image of a radically new personality,
the hero of the new adventure: an individual emancipated from history, happily bereft of ancestry,
untouched and undefiled by the usual inheritances of family and race; an individual standing alone,
self-reliant and self-propelling, ready to confront whatever awaited him with the aid of his own unique
and inherent resources.”(5)



BIRREBEDOT A Y AXFREBT EEARDEF LT A Y A XEOFEAMIZONWT

DEY, TAYIXFOMHPOEANZL, 1) EBDOAMTIETERNE
ERRNBZEEICEY, WEOARLY (—BMIIEWEE), 2) FiE, #
&, BRERREOMEREZ TRV (BAREE . 3) MMMMBORMH) 0=
DDEE, 100 3—E M LTWebil Th b, #->T, ZOHRETAY
BT HEHEEEOMBR AL, TAV I e—a—DRED
RHLTHR201F. ZORBHEER LTV Fe—r—L W03 FEREIPAII
FEOND LI RDZE_RKEEZFOETHRL, F—RKRBRIUZIZT TIC
KbohFHTW=Z LIkt <,

72 X200 B ERERTH oL b T AV IRt —r— ¢ E X,
1925 $EIZ AR E Tz The Great Gatsby DIZ8 8535 Jay Gatsby THH 5, T Z
CHIHLS Gatsby H_Eih L7e S0 S 2 HIT BRI LT\ B, it dEE
HORFBEDE LWEEIZ James Gatz & LTEEN LN, AN BIEDS
5 Z &72<, Franklin 5D Eifh & &R phdr, #0% #5T T Jay Gatsby &\
SHDBIEVH LA TS o THIERAEREAHT, BEICHL DT,
Bl NEEZBDLOFTED EiIFTWw< Gatsby 1%, (BHRFE) ° ML
WIBOKERM) L) A TIE100 23—k FOBEZEFELTWS, bo kb,
Daisy D&BMEY LI L, KEMRELILZERL, BROFBFS
R T E R FHFEENTULE S 2DIZ, Gatsby i35 < O AR, 22 EH
EEoNhroltbnidhnb Lhzy, LiL, BTELRICL-T, #
) —BRREREREE ThD, BILRETIREZIbTZ AL, #HD
ZERCRBEN DT TN EOBBF 274 T Gatsby i3, 12V (—BITE
WTETE) & A7 E 5, €2 T, Gatsby BME—DFE AL L LTI TUWIIL,
The Great Gatsby %7 A Y 71 & —u— DGR EZ T SREEICERS 2 L
BTED,

Ld>L, {E# Fitzgerald 3 1925 4E 1 A 24 HfHF D Maxwell Perkins 1258 T 72
FHDOHP T, “The Great Gatsby is weak because there’s no emphasis even
ironically on his greatness or lack of it.”*& . Gatsby DEBIIZ 1T %58 5“The
Great Gatsby” &\ 5 RETIX, Gatsby OEFOH 26T, TOREB+HE
ST, FERMOARROBRIZESLRNVWETEDHSTNAD L 12, The Great
Gatsby &\ D /NRDOEKIHIX, Gatsby EWH T AV e—u—L LTORE

2 Andrew Turnbull, ed. The Letters of FScott Fitzgerald, 177.
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H—E HBERLLTOTAVIVE—u—

oz~ rF o 7 R AT oW T, Nick &9 BRAYR AR08
EHRCBA S ROADICELED LT, TAV IR KRFEORE L H
RPBEOEF DRFZHRLDTICMYAATHNS EZAIHD, £L T,
A2 7 A Y o e—ua—T&H 25 Gatsby & 1XE72 Y | Nick O a:-oEfEME:
IRDOBAIC L > TER SN, BRPEROGHEOP THEEN = BRIKICES
bDT, HBOTHAITEAEDAX DEBERLATHT L o TRERMHIRERITT
W3, Nick iX¥E72. Gatsby DFIZL o THARERZE SRt R izg
BT 2ETTR, BFEHDOBALRST, BEROTR-> TREERE
BIZL, PETICE > T, 2D XK 52 Nick DE Z bR A icix, (B
HRFEE) & LT MM MBORFM) CTEETwME b, (—BMIEWE
E) ZRRUIEDERE 2L, Nick i Gatsby XV b HHICTEHARBN2EARE
HxeBbb, TAVArve—ua— I BERE L RWVWEEDA L 2
2T,

#&/m. Gatsby & Nick OEFIIRRKBEFET D HDTH S, Fitzgerald i
Gatsby % B & OEOREER & L THE¥, Gatsby D~ T 4 X A% Nick
WCRITHPEDZ & T, S OEFERFICHAIEL, The Great Gatsby D
BIZELI TRV A v E—VZ2EVH L THREE ZRBREI S BTV D,

Gatsby believed in the green light, the orgiastic future that year by hear
recedes before us. It eluded us then, but that’s no matter -- tomorrow we will
run faster, stretch out our arms farther ... And one fine morning --

So we beat on, boats against the current, borne back ceaselessly into the
past. (121)

fE-> T, Gatsby (ZT7T AV B —ua—DEHEZIZEAMVEZDOEEZITHNT
WBDLTY, The Great Gatsby TDH DL, TAV I rre—u—EEEOA
EDIEFEOFIFELTWNWD, DI LIX, Z T TFitzgerald 8 /158 < I THH
L 728453 David Galloway 2% The Myth of Sisiypus TH IR KEE D FEANAD
R e UTHY BiF7e (RSB (absurdity)) Z#H< RBRL TWAZ EITHE X
%%

Camus {Z X o THiD4L7z Sisyphus X, T <SRRELZATELHRZ LD L
WL ETRITRITNERLRWEZRRITALEM ST bhl L &, £0

3 David Galloway, The Absurd Hero in American Fiction @ 5-16 R% 3R,
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MEERY R E A TR AL, KBICHEZRR A #EFFT5Z L T, £
BRARITAICEWREIEY 1€ 5 &35, Galloway id. Camus % Sisyphus %18 L
T“man’s hunger for unity in the face of a discorded universe”(5) & V5, A[ItED
FEBEHZHOELTVWDEREETD, £L T, FEIRREBEOERERN
Camus ¢RI L X 5 IKCRFEHZHEMITHWTWS & LT, “the absurd is a
symbol of hope”(16) & #7723, LA L, FEEEZEZETHELTWVWDH DI,
WFETOIRERITAE LBV FOAOREREAACSETHZ LT,

BEZRBARPOLEERIIHEL-TEEZEBI ZLOTIEDL LS 2FHICRK
BRI D Z LR TE =, Fitzgerald D & 5 REF—RKBBEDIEEE -T2 X
HITEI, EVS50b, FIRARBREOEAXMIBNTIE, FEHEREAL
T DEROERIT Lo L T o LEZDRBOITRY, HELERZEL
FIRNS DR FE B> TIRVMPHTH S,



WIE 1950 EROTVFE—O—

& 1950 O T7 vFe—u—

——J.D.Salinger & Saul Bellow D7 > F bt —oa— ——

David Galloway 2334 U 72 {EZ D — A, J.D.Salinger D{RZKRAE The Catcher in the
Rye(195DIZHBWVTH, REEDREBIZH O > TEZIE I Z L ~DIER DK
PEZONTWAERTIIHALNITH S, ZOESDEAZ, Holden Caulfield
X, EZFW - ITENTAH T UIEEL., HRTHFE IRV 00K
%9 %, Holden DHLHD/INTIE R SITERBEAMICIIEOFTEDL LVWIER
BEXFRLTWAZ L EEDLELIN, HIXBHOB LB TEBIZITSZ L
bTERThL, BREZZELEBELREL, RRVERE WS HEDORD
DHENDEND Z & D TET, FIEOEEDOPF TREARLZ ZIILTWVS,
ZD X5 2L, FiE, 2, BEORMRITHEFITREINTHWART, I
LI (BEAREE) TR RoTW3, ¥, BODEAIZHR > TIT
BLTEIWTS, BOOATEMEE B ZIT0AmE IR, Gk
DR ITEIFRDbATVDE ENED, EDHIZ, MOANIZIXTERNIEE
EITTED (—BMITOEWFE) EZA0, TEOARLRA LN TY
TAERAEETEZLHEDLZIENTLE S AT, i (—BEILWETE)
EWVI RTIE~AFRERD, (—BRITEVWFE) IZE2oTW3,

2% Y, Fitzgerald ®E A2 Gatsby iZxt LT (T F—b—m—) BHND
NHBHELTH, D (TUF) X, FAEZFRRICTE EHEICIT RN
W, k) 2EBRLEZ, £LT, @B ¢EINTHRE (E—ur—) &)
BRERSTW=DIX, HEBREZEL THONZEDENL X, fTRETE 20
BRIZHRTP RO ERINE L S04 LED7»TE o7z, —77, Holden DA,
(TrF) T G Z2BH®T D, B3 TaR0VICKRKL, HELEN
DOROVICHEHLBEZFCREZ IO TH D, Hid (—BMHIEWEE)
2B, (—BEFMPOEWVWFE) ~LFEBLTWD, 27, 20 X5
REHODe—u—Thbh, HX T —u— LB DL, BERERTX
72<TH, e, BREICEPRT A HRHCELIIENOEI LL S bR AEX
FLOTERLTH, LOPTEHIBMELAELWVWHOZEL ZB8NET D
ML, WEDOAULOAEZRHTZENTEBINLTHD, £z, BHLZ
ENE WO HESOMPEZBURBOHBEHDEEFTHIEDL D 2—RREI
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BRKBEDOT A Y WHZBITIEARDER LT A Y AXFOFEMIZONWT

G MIBOER) OFLWERH D LN Lz,

L2>L., Holden DAEX FIZIIAM O LS HA1DITRIHEBLZENSDH %2 X
RNEWIESITFEE RN H Y | Salinger 1Zk LT Holden D% H ZIiF
NTPLEBEFELVDBDLHZRLTWRNVWZ LE2HDED, IbIT,
Salinger X Holden B IZHEB3HHIT 2 & 5722 & #1ThH ., Holden BHDF
BRRBSRMALZRL, EBPEALQALFECEEZHLI L EZERHLTVD
X R2B, D%V, Salinger iXBHITEVWEEZF->FE AL Holden
ICIHEZNTND EWSHIR LRI, 2% b IFhoRESPIAD L
LT Z & T, 20HBICHIEDZHT, EROEARAICKT 55 ZE
BRIZLTWBHDTH D,

FEARNTHRBEFERA LS, HHMRRALRRF LTS, TOL5RM
A CIBBRARBEEE & B> TV = DI Salinger 721 TlE AR o2, T D Z &I,
FEARIT “schlemiel”’BJA A — T ZGFA TR, 1950 15 1960 FRD
ZEYRT A Y IERIZONWTIAKERHZ & TH D, “schlemiel” & V9 FED
AFDEHIZ DOV TIX, Leo Rosten 7%“a foolish person; a simpleton”, “a
consistently unlucky or unfortunate person”, “a social misfit*72 & & EZE L TW5
£, BHELITFE ST FDONPBREFFS TN B, & T A8, 1950 40D
5 1960 FRD2F Y RIEFRICK DR TIE, ELWAEEHFRORELEES
ZEBITRD D EALOEIZ LI LIE “schlemiel”® A A—URER b, {E
ZNEBET2HEH THREREES TR, biXRehZT Cid+oEEshD
HbOTRNWZ LEZRLTND,

ZDEDRFIREAMUT, DOTREEZEY HUZEEMN, 1950 f4F
25 1960 FROT AV B TIHBALRLS o TLESRZI LERL TV,
Z TR, REOEENBEH Lg Role ZORREFENLOEH EDHE
LOVELIDVLELIBETHIIEDIZ, ZORRERKT H3E A A Holden &,
ZORRZERET Db 2L bERRLFTYRT A Y HI{EFR Saul Bellow 25, 1
b LWMESM E UTEANCHIZR 5 7= The Adventures of Augie March (1953)0 3%
AZA, Augie March & ZHE L CH L S, TOTIEIRFKIZTEANLAD— AFFFE
2 &k 2%/t (Bildungsroman) Th Y, FEPHEDOBETHE S #4722
EBRP—FEOECHIVRAIYEREL LTHI LTS, £, EROBEDEE

! Leo Rosten 2% The Joys of Yiddish @ 344 L CEET - ERORBHR LD BT L,
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BB 1950 EROT7FE—R—

WRRDICHEDLLT, TNENDOEALLELZIMYEI A L OBRER
PR ICE L OILERDBDHY . £ ZORROFEZEVAMD Z LT
&5,

FRENOESDEANL Holden & Augie 13— R, FEFICERZHEROL D
(ZR.% %, Holden 1B DAY D A& izxt LTHERICHHNTHY . B
BEIE RO THANT 5 Mr. Antolini 12t L TE X b, BBIIEBR TRV
EFo TRITHT L IC, BEMREEDIBDIIMALRVENVIHIRE BT
59, —F Augie DFiX, BT EARICHEBRDIBE->TWVWTH, B&E
WCIBRWE ZAZ RO THFOFELZEETHI L OREFEIRH B, LivL,
DX D REEAZHRIZLPPDLT, 6 &2H]Y &L A4 OIE LA
E»b, BOPHRERRTERT SMOBENR R TL %,

ET.EARZMY B A BIRES ZHEBICST O S, F— OB,
#HED—B L LTURICBERBLTWS LELEBTD L Y KRAZEEZHLE
TBA YA X —"Tdb D, The Catcher in the Rye \Z3V Tid Holden 233 5 %
BOZEEILFHH# L% LTV 5 Holden DR Z & DT K5 DRAZEL . Holden
DRFBRETH > TH T TICHRITRYE LTV % Stradlater D & 5 Z2F4EH3, £
7z The Adventures of Augie March {Z¥3\ T Einhorn %° Grandma Lausch % & %2,
Augie ICAEZEIZ L K 9 &9 D “Machiavellis” & Rz ENd A4 23, ZHiICE
T3, WORENENDEARXRA R TEE T 2R, EAAPHEOD
—BeLLTSIDLWVEBESEND L OICETZ 5 &7 %, LrL, Holden I
6 %Z“phony” L IEHEL, FEHD—RAICARDBZ EEELRTTAHL, Holden LV b
bo lRARBETELDEZIFEHEIIED LT5 Augie b, EHIZERTFIZE
N5 Z EIERICER L ST, ook L TMEMIZEWEZR LT3,

7= & 21X Holden DFE . HHBBURIZ A2 DENTIREITH AT D Mr. Spencer
A3 “Life is a game, boy. Life is a game that one plays acccording to the rules.”(8) &
=9 &, Holden X ZDEEEZNLTEHEET D,

Game, my ass. Some game. If you get on the side where all the
hot-shots are, then it’s a game, all right — I’ll admit that. But if you get on
the other side, where there aren’t any hot-shots, then what’s a game about it?
Nothing. No game. (8)

Holden %3 Mr. Spencer {23 & SHREIZIT < DI, Mr. Spencer BREARITILE
BISEEIIEN IR B2V, 1225, DX ) RER S OKME, HKIiTHHT L
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BIRRKBROT A Y ALFIBF 2EARADEFL T A Y I FEOFEEZHOWT

L TR TR RNT, ZOWHRZXET 5HHMBON—)L 2 ERHNIRZ
T ATV 5, Holden iXZ M & 9 72 Mr. Spencer D315 % BURIZ R U B - THK
iy 5,

Augie DA LRI T, #i% Einhom 2E<FHAIL., O TEE 28D
LIEDEEFEFEEZLICHIBERR LTS, 7225, “Einhomn could be
ugly and malicious ... he was nothing — nothing. Selfish, jealous, autocratic,
carp-mouth, and hypocrtical.”(99) &, Einhorn 25 B 2. L2 E < DR B EF-
TS Z EBHITREFENTNS, 7206 2%, 5. Simon A% Augie ZBVHIT
L7z & &, Einhorn 2ME I L THEEIZ/2 D L 9 RDBICH b 6T, Augie
iX Einhorn &R U & 5 ICIRD %5 Z &L ZUE, BT 0 THS,

BEMICIEA L TENDS L O O SOFHAD AL X, F—OFEANL LT
ST, PR OBE THENOE VS TAETIRAEL, &=
FINCIERB 2 FHERZ E O 2 DOIMINLET DTV A X —Th 5,
The Catcher in the Rye TZIUIZJRT % DX, Phoebe & 7= Tk, BitL7
H Allie DX 5 REH, BED LI 2R LYY B S IHHRETE 25
A% TH Y, The Adventures of Augie March TiX. FHLFHR D Augie ZiITH %,
KA > THREMPEHRICHER TE O T George °. BHHITHINHLHSTD
FIZWTH Grandma Lausch (IZKEL & v, £ DRITE PR E BR7DICHERE
5 LERO BN STHE Rebecca ThD, ZOREICE TS AL TR LTI,
EBLLDEAALMENITIIFE L HFE S, The Catcher in the Rye DItk
Holden BSFIZIF D & o> 0T 252 TL L5 DIk Phoebe 2% Holden (2R3 #E{H
DETHDHLIIZ, TV bhA F—FX Holden B KRENZT B H D EFF LT
T, OB ZIT/2o T D,

Augie DFEBERET, IET U A F—ZEZESIZ LTS, HAEH
FHRICEEEVICLTEB ZERBLL RV ER L S0, —ARTCHbh
BWT T YA F—FICH LTEPE->TWDI L ZRLTEY, HHITx
TAHAREEEDES, Augie i, BWHERIZIZE > 72 52> LIZ L TWiz George
o L &, George BILICEZTCBEWET TR D 5 bHHRVDIZRST
VW, George O EN R ER JITEELZIT TN 5,

Eyes, nose, and small mouth of his undeveloped face‘ were as they had always
been, simple. I was moved that he couldn’t know how much of a complaint

he had against me for neglect, and no sooner saw me than was happy. (420)



B 1950 FEROT U FE—1—

L2 L. Augie DR Geroge I3 THMATEE T IR, HiTH
DEEDTICH DYV RWFETH D, BOEBMRICTANTEE {2
WO BEEBTDHDIT ’b, Augie I3 G2 TN DME EFLRIIR LT, #
BHIIEO LRI CMICEEVRIT D LITF SRRV DTH D,
FATWMOBIANLET Y AT =LA P AF - ZHTHILICK
>T, ZHERIZTEBLDLS, 7Y MAE—ThHEFHLLA A5 —Th
BRANEELE D ETH5FEANLOETET H2HERMELZHHRICE L TVD,
—ABIDOAB & LTHETEE TP 1DIT, EAR/ITFHI O RA~DRE
BE2EDL I LIITERY, 8, OoNF LR TE ZIRBITTITT U |
YA Z—DRICHY, BEOBEIOPTEHBALEZDIODOEGEL DA
MRA YA X —DCFEL T RN DLTH D, ZORBIOEALITE
S>T, KARRBDZLIFADERFERVAEZFEZBMNONEZFENHDTH
BT ELEEWRT D, F LT RRIMEI BB E TS HFE LI RNV &I,
FHPDORASNDOEEHN ZEALZELY b—FHBEIERLTWVWS, Holden @
5. D.B.& Augie D . Simon DZEKIZ Lo TEEH STV 5,
e I DBUL, BENY Uy RTYFIATAZ—IZR->TNEH, £
D X 5 725k 5 Holden DFFEIZARZERE LV,
He’s got a lot of dough, now. He didn’t use to. He used to be just a regular
writer, when he was home. He wrote this terrific book of short stories, The
Secret Goldfish, in case you never heard of him. The best one in it was “The
Secret Goldfish.” It was about his little kid that wouldn’t let anybody look at
his goldfish because he’d bought it with his own money. It killed me. Now
he’s out in Hollywood, D.B., being a prostitute. (1-2)
MMM TCETICHBRORIIBE > TWEBEOHIZT Y A F—T
o, NV Ty RO TV ATAF—L LTHEREBZFICANIZE
EOBHIT, HETIURBRAELZ LTV AL A F—LRieEN5, ZOZ
LHEE, TAY IS T—ARIE LGRERAT 22 E 5 &8 RIh & IR
KEbL-2TWBHZEEZRLTWVS, £L T, BEOFIIRZEICEALTIE
5 LWMERZENTWEZA, BIEDOHIX“a prostitute” TH 5 & Holden 35 9
L&, TY MAF—InbA YA X —~D DB.OELIE, EOEWZED
ZEEFED, EBRMINANRLERABOIFEVMEEDLIZ L THoTZZ ERB, »
WAL, DBIZL o THEEINDIRANDERIE, &OTDIZELWVE
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MEZR b OB T2 L RON, BRIhD,

[T & 512, Augie D5t Simon IIE&ZHEETWOLH RV DEST-HFLHL
DERWAHT, Augie DEBDORIIE 72, LM bRITHICESAE T, “amixed
extract from Natty Bumppo, Quentin Durward, Tom Brown, Clark at Kaskaskia, the
messenger who brought the good news from Ratisbon, and so on”(12) % ¢ 5., N
N SRR BEE 22T TV, L L, BTN E: Uikt Cissy
Flexner D7z DIZEBEREFEE 2 L TRRL, FXICbHETOhD L. ALDS
BLLEFTZRRYDICEORVWERE T 5, BITES LB Y ORENRIIE
DDA, BOME S FEROTRENRKT S L 52, BOANEZNEHR
EEFELTND, ZOXIIZ, Simon DHESMEL Eiz, BOMEILE
HIZTDZ L TERINIZHDTHS, Simon (XHSBLLZBLEZHE D
ETBHEIIT, BiLLoTHb INRWETE Renée & DIFFTRD B,
L7 L., “He went to defy his wife, and soon he found himself twice-married.”(466)
& Augie BRBHBH L OIC, TRITFBEZELIEIH/RITLIRORN, K
[zt U, “I wish I knew of anything I could do.”(465) & v 5 Augie {2, “You could
shove me in front of a train”(465) & & X.% Simon MBI 2L, Simon (F E D
BEEZMATETCERABBTONRVWEREOKL S BFDLYE, 7/ —T7&%
ROTCEETHERBML L S 32 Augie DAEX HFDOEEL X ZHILIT 5,

D.B.% Simon b —FEiX Holden <° Augie FIERDEN2NEZ L, Thvatt
SOPRTENLERELIEAEZEBVKRD T, LAL, L TE2b&
EHBEATIRE LVBRERFUCTEWNTHEA L LTHIZL TR T L 72dIT,
WEHBR S OEBREIC LRThTR 620 o7, LA L, D.BX Simon D#
RLPREFDOE L S EBRIER CBMDHEEX, o LRACEZHLZ LT
% 72\, Holden & Augie X D.B.& Simon #KE#Ei & LT, LN EE Lz
FIREIC, O DBHEBYIBESR, FRFRREERLRTT bR
vy,

ZD K5 I2fRRK L LT Holden 238 2. % b DI, {EROBEBRITHEITH A
LT BHEELTHNTND HDOOFITRSHA TN S,

I thought what I’d do was, I’d pretend I was one of those deaf-mutes. ...
Everybody’d think I was just a poor deaf-mute bastard and they’d leave me
alone. They’d let me put gas and oil in their stupid cars and they’d pay me a
salary and all for it, and I’d build me a little cabin somewhere with the dough
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I made and live there for the rest of my life. I’d build it right near the woods,

but not right in them, because I’d want it to be sunny as hell all the time. I'd

cook all my own food, and later on, if I wanted to get married or something,

I’d meet this beautiful girl that also a deaf-mute and we’d get married. ... If

we had any children, we’d hide them somewhere. (257-258)
FTRIZHROPIZAVRALO TR, HDimEWI, BRLEESOERICE
EEDIZNETHRMIT, HRR#ESNZYVHADHENZY 7570 M
AF—THRL HRETBR/ECBMVIAENRTLEIA VT F—THRW,
WiH DBE &> —EOMIL LIZFEETWZW &V ) Holden DERFHAE
<KL TW5,

ZLT, AL REFEDEZ Augie bELBRLRDTWS, 1ESLOHKYE
WL IZ725 L Augie iZ#4 VIR L “an academy foster-home or something like
that’ (1T DOWTEEY . THEZR LD, £ZITIX. George CRBICHEFR T
—HEEZRZIETIINT RV E VS TRHLL, BOMERIEBATYE
ZHTSHI L TR Simon NE/FTERPILAEMREZFIZLIENENS
FAWAEDbIS, £L T, AugielTFD X 5 R DR ESHPT & LT, Holden
EELC X ICHREXHDERZBWH#L,

What I had in my mind was this private green place like one of those Walden

or Innisfree wattle jobs under the kind sun, surrounded by velvet woods and

bright gardens and Elysium lawns sown with Lincoln Park grass seed.(515)
Walden 238k U CREDEZETIE A o72 X 91T, Augie 230N Hi< BR O ARE
DR TIZRL, XL OEFBR LITMET 2 FEMARERETH 5, D.B.O#
B E 722D 1IZ Holden 23R 3 D451 & | Simon D& BE 720 72 01T Augie
BERRYVDEEZFEZ LIS ETHHFEN. LHitHR E BROERR LIC
HDHZ L, TU A F—DEERLRVRWIZLTS, #HDELVHNE
RABEEZR L OOHES LEREF - TEDL LV EWIFEHEZRHML T
Do

Lo LIES DO, Holden IXH b DS THEIZMDN D DT Tk, H3HE
WIZWD 0L, 5L DB.OREDTT, REF THRIREZRIT TODENLHITTER
VY, BRI, Augie DEHL, KA TH Y LF D LT EFTH S Mintouchian 12,
“It could never work. Excuse me, but it’s a ridiculous idea.”(514) & —BHEIBTIZ &
EIND, £, Augie IIERHINOLREFE LI EFE LB oTWDH AR, ED
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Stella |3 Augie IZZ < DREEZFL, BRIRELTWEZ L HLHLNTHB L,
WA FHEZE L > TE B9, Augie BN 00k & DH WP FHE R T
TEOHREERTEL I RARAALEZR L IEDLHDITE 72 W, #R.
Holden & Augie 233K 53X & BROERHUIRIIN->TD T T 4 TITH
LZ945HDT, T_XTOHMBIBULL T LE ST A Y HIZiITbideva v
TATBRHFELRVE I, BODORDIHIBBFIELR, ZLT, bL
BOBRAE LTEARESBICHAMLLTAE LS 2T542 61T, #HERRE<HEDb
THAREFICEETITNEZ2H/RVE I ICRAS,

Holden & Augie RIEIZFEHDO L LS OBRWVWI LU <IZIEE->TWA Z &g,
{ESR D F 1% T Holden & Augie 3 E N EICRERT HERN, AL L
LeEmBHREEZ b0 TICb b b7, B UTAERMICHBEZ MR L TV
WZ ENDL BB LN TH D, Holden AW D & LTz & &, %k Phoebe i
Holden {24 B2EFNE, T RTEHTTHIZONVTITZ ) &5, oKX
REEFIEZTBHETOERMEERF TR Holden 1X, RBEWITE 2O TE
[ZIRDIRLETHDEN, £EDHE, B M TN -7 THEHEEABIZR>T
WABRDEZFRDRHR O, HITRRO L DOFEREZITHDTH D,

I got pretty soaking wet, especially my neck and my pants. My hunting hat
really gave me quite a lot of protection, in a way, but I got soaked anyway. I
didn’t care, though. 1 felt so damn happy all of a sudden, the way old
Phoebe kept going around and around. I was damn near bawling, I felt so
damn happy, if you want to know the truth. I don’t know why. It was just
that she looked so damn nice, the way she kept going around and around, in
her blue coat and all. God, I wish you could’ve been there. (275)
VL XN DKITHEHRFEERBLTVWD, T L THREZLMTLHE
WE DR %Z 55 72 Phoebe 28, KRB DEHRIZELE THROBFDOPICHE VIR LIL
HBENTL B, BEEARBIZO > THHEEITE “the gold ring”(273) %20 % 5 &
LTW3, Thid, BRZRO TRA REITL BRI BEOEL, B
BB ESN D NEDEELRD TR RMECERT 2HFENLEL bERDONR
TW5, £LT, XOMBRER—ERPOES P> TH, EZENTHO
FIZR->TL B2 &0, MR EERKAICELLTLE-72E LThH,
FIFHTRVEEPEZBONPTTOITHAO T Lz, BEBVIITLHD
FEOMBETELVEETEZ D Z L RIBVTNSTHS S Z L ERML,
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Holden IZKE 2BV &2 H72H LTS, LAL, ZOFEFERICBENTEIZ
o7 L, Holden DAEXHFHI L BEIHHLLZbDIZE{LL TRV
Eik, ED%, EIERBITICELN., LI bIERORE., EEFCTHERK
ChI)—ER-oThrA LN EMbRIc L &, BICTBERREZXLNT
ERWVWIEDBEHLTWD,

A lot of people, especially this one psychoanalyst guy they have here,
keeps asking me if I’'m going to apply myself when I go back to school next
September. It’s such a stupid question, in my opinion. I mean how do you
know what you’re going to do till you do it? The answer is, you don’t. I
think I am, but how do I know? I swear it’s a stupid question. (276)

[MRAS 125 D Phoebe DEN b 7o b LI FERITIBLEM T OF 0 BRI EAERY

RERZ OTZOT LS RER TR, o T, ZTOEBBIIABTSHD

TiE<, BUEL LWEREZERE L7z & &, Holden 235 X LWVEEEE T

BRI TWIF 500 E 5 MMREEILR VY,

Holden 2SEHEARE CERREFBREZER L2 X S1Z, Augie bIERDE

B, INT VDR EBERP LERETIIERER 25,
It was still chilled from the hike across the fields, but, thinking of Jacqueline
and Mexico, I got to grinning again. That’s the animal ridens in me, the
laughing creature, forever rising up. What’s so laughable, that a Jacqueline,
for instance, as hard used as that by rough forces, will still refuse to lead a
disappointed life? Or is the laugh at nature — including eternity — that it
thinks it can win over us and the power of hope? Nah, nah! I think. It
never will. but that probably is the joke, on one or the other, and laughing is
an enigma that includes both. Look at me, going everywhere! Why,Iam a
sort of Columbus of those near-at-hand and believe you can come to them in
this immediate terra incognita that spreads out in every gaze. I may well be
a flop at this line of endeavor. Columbus too thought he was a flop, probably,
when they sent him back in chains. Which didn’t probe there was no
America. (536)

HoWLREAFEBRL TE 7L E X5 Jaqueline 73, Augie ZEHDKEIZIB

o7z Mexico IZNTEBDELZH#HNVTWA Z Lid, Fo7<EF b2 IENT

THZDH, LML Augie IZENZEELWER LS, BREBLE I/
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Th, FRBOEEBVDLREIBDOTHAS b, TNTHEZIBELT S
EZARANBIOEREANRSH D Z IR N6 THSD, LT, ARBED
RICKELIIVLEODR, HECETIEL LWV LOREELTWHE I E
%, an T 2ARASOBICKELIIBLENBT AY WITFEETDIEW
I, WEOHHN—LHRRLTND,

TN T Augie IZEANEEZEBRTERVEFITKE LET 21TH%E
ETHN, EOBRIZL> THEOBRNE, T72obb, FHEZE-TT AV S
THDLEE VLI ERMZ N2V EE Mintouchian DFHEEZHECEL
FRFECDTDITRNE 2R L & LT 24ED, foET 50 Tk
2u, Lih, Augie IXER DT o & BUWERE T, “Humankind does not have that
sort of simplicity — not the single line that a stick draws on the ground but a vast
harrow of countless disks.”(155) &, A —oiI2 8 TRV T L 258D T
o k7o, HiZBHHEAEZFELOICERIZR> TV, TRIZHONT
“everybody knows this triumphant life can only be periodic.”(250) & 3B ~<T, AD#E
EREMELRNI EBIESoTWDS, > T, {ERMOBRICHDI S EZHTH
TIORETRL, 5% ENL DV Augie XX BT DHMRIEDIR Y Trxizvy,

Holden & Augie I$& bIZHE L ALEZRD THITEI>TE Y, Augie 23
“my hope is based upon getting to be still so that the axial lines can be found.”(514)
EEI LI, EOBELHEITHHE L HROEREZWRDFITHES I,
0, fERORZ THELP RETEREBEBROBMDIL Y 2L DTLYR
WEHIZ, O’ LU TALED “the axial line”Z B3 Z & TERITHIZ,
HHEVWTEDLTILEHTERWVWESS, ELT, HBODEY RSEDBEE
DRVAEEFBRLTEE LV HBDRAZBNI Eh b, EERLIDER
CERL TS EBEBRRN, 127, BEY bAMHENREROEBEZ LY HE
T &% % 272V Holden DIEZHHI2IRFES &, Augie DFENZH G RVEE]
HORBEEICIE, HROANZFEMHTROMBERHY | TORTELITRED
1950 EREFHIND . WHEEBZERTIRREZAEKTIe—u—iZ, T4
DHLPOTDT AV e —a—Li3Z OBRTHOERERZ DT T
—B—{ZRoTWNEDTH D,
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=% 1960 FFROT7Fe—u—
——Philip Roth 7 »F b —11— ——

Holden & Augie iX, 4 2SS0 OB THBEO N4 BBET 5 X 57k
BMEMZTElERTE., —BEHPLEOWZREIZHY 20806, B OMNHE
RICHAEF DAL BRT SRS ITIE, B0 (—EHIGEORE) 2

RSB OFEH) BE-o TV T —a— I AITE L THR, 1960 £E4%
WAL L, ZDO XD REPREHNTE S AL EALAZOENLRDATY
<e

Salinger, Bellow, £ L TZ D% & 18~ % Bernard Malamud £ ¥ —#HAE V>
Philip Roth 1%, 1950 EREENDIEREEEZHD D, LML, Roth BEH T
DFEEFER LT DIX 1967 FEIZHKR STz Portnoy's Complaint T, Z DEMIC
BT Rothid, XY bREIOHRBFEDIY BT L U TRV FRS RIRH
EREICx U CERE Y RRERGE 2L TS Alex Portnoy Z1EY HL. 1960
EROAT F—=INTF % —2RETDEADMEILTTN S,

Portnoy's Complaint 1%, YERBEIZHE> TV 5 3FE AL Alex Portnoy 23, % DIk
BOIDIED NELZEHOTEICA»> THEAINEFELR LD TH S,
FEHRBNEZTHNENLES B ETOAERFIL, BOAEEZXIELEXERE
a v HEEIZHT A RE TR BB TW5, FEMIZRNIE Alex DFo 7=
REIIHR L TEVWLO TR, RITERB B FERVW0B T, fIxF
HEPDLVRY | FEEMVIRICZRT, BRREFTIIRVS, ERR KD
ST FHENZ 5, BOOREBEINZBREREFI»L L. BEICHL B
POWELEWERENBBRENDS, THITL»DLT Alex X & R
EMRHZENBTERY,

7ol 2L Alex BREHZ DWW TENWHIHRAIOREIL. T XTITHRORIZ
%t LT “her ubiquity”Q)ZEH L TWEZ L ThHYH, TDOMHE., “One
consequence of this fantasy ... was that seeing as I had no choice, I became
honest”(2)& . HWICHEEHIREM S 2ERT S (RWF) KHBHMIZRbEh
TebHied, —FH. BORBITH T DR DBBITHRITHE H TV 5,

And how did my father take all this? He drank —of course, not

whiskey like a goy, but mineral oil and milk of magnesia; and chewed on
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Ex-Lax; and ate All-Bran moming and night; and downed mixed dried fruits

by the pound bag. He suffered —did he suffer! —from constipation. (2-3)
FLT, O BRIXBUTHEP T o7 loDiT, REPBEDONEDSE
BHRLN PRI LR, BOEEXDIREZEER LT NLOIREORESL
<,

boldb, Alex OB ED X I ITIWDE D NI PR RpoTz
YDOTIERY, ENEZAD, MBRIIEELZADTEZIMED L T5, L
L. #E6DTHIZOVT Alex IX, “Doctor, these people are incredible! These
people are unbelievable! These two are the outstanding producers and packagers of
guilt in our time!”(35) & HLHIT 5, MBDOBEZIIED ANEDRGHLERDHEZA
D ABRICFROBEREBEE T D750 TH D, £ LT Alex td, “a Jewish man with
parents alive is a fifteen-year-old boy, and will remain a fifteen-year-old boy till they
die”(11) & & 2., # o DERITH LT, &&EITIX. “To be left alone!...Stop
already hocking us to be good! hocking us to be nice! Just leave us alone” (121) & Al
EEDERRL 2D, BITL > THROEHIHK Th o7 ) BN ThoTe
DT BT T, D H BIT “strongly-felt ethical and altruistic impulses” % %7+
AAT, BICEBH THESRLS RITIERLZ2VE VW FEEL, ZAD
INERBELETHERRBERTHINDO LI BRALRESEEITNLTH
Do
Alex DI LD LT OFBRS FHEBVOFEN TRELRFR TH S &

T, Alex BEEHERZERTEE LD L, BER=2—3 — 7 TOELE
IZOWVTHRYDEF LEREZEBTNT, ARSI LIZaBA L VWL
B, HERILE N HHEIBTT T, Alex iX Holden X° Augie &3EWIEHED ALY
b (—BEIGEWEFE) L HREDIND LRV, ERIZE, HosaFE
ML S < RN 5138, FRICRETERUVEDOERREBNE DL
2o T, BORED (—BEHPOEVFE) THHZLEZRETD, LR
X, HKITESOHMLZ R L2b D E RS RE, £ Ch MBI L — ARl
ICHIHICRD LITEDLRNEAS &, RO XL I IZENTVS,

That I happen, Mommy and Daddy, just happen to have recently been

! Portnoy's Complain DFHNZ, “Portnoy’s Complaint” & L TEZE X TV D306 DIEF D
V&,
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appointed by the Mayor to be Assistant Commissioner for The City of New
York Commission on Human Opportunity apparently doesn’t mean shit to
you in terms of accomplishment and stature -- though this is not exactly the
case, I know, for, to be truthful, whenever my name now appears in a news
story in the Zimes, they bombared every living relative with a copy of the
clipping. ... but still, if you know what I mean, still somehow not entirely
perfect.

Now, can you beat that for a serpent’s tooth? All they have sacrificed
for me and done for me and how they boast about me and are the best public
relations firm (they tell me) any child could have, and it turns out that I still
won’t be perfect. Did you ever hear of such a thing in your life? I just
refuse to be perfect. What a pricky kid. (107-108)

Alex i3, BABREARIZEALTY, XY AOFERO BIZIXBSPEIZR
FERFELLTLIRLRNE NS | FEREZEZI TS, £LT, W

CRARIBEEFOMEBRICERITLILEL, BNPODEMLE LTTIEHRL,
FloEWEHL L HR LT, BEHORBEZEDTLE D,

Alex IZERBIZ (RWVF) ThY, BAEHICEETHD & RFFICTERIC
SHLTHRWFTHY N W BBITM X, “Assistant Commissioner for The
City of New York Commission on Human Opportunity” &\ 5 f Dt BISL B #
12, Alex ORDIIFHIZEZER L, BEOFREICRARNMTIZELWEF TS, #
ERBATH, URABREEATHLRVWRZ ROTE LTI EADERRZ
LIZOWVWTHILET D, EDOLIREELZEND O, RIIEELBELD
ETBDER, EETHA D LTHAERIL, VAR THEKIC M
MBOREM) b0 TLIRBOTIERY, EWVWHDH, FERBDIXF
ETDHETORNHDT, FELUKTDHI LT, EXRFIZTHIITOYL
DDRFELEBREBEDIZRY, TAOOMENREDONIZVEHOENZY L
T, BONER—RBREILLTLEI DL TH D,

TOXOK, RERELTRICEEN, BEE LIEHEEEZE2 bR
b, TOBMPRYIFTL 22 bDOIL>Thr Lo THEMRIEZE LTS
Alex iX, RIFCREHEENG (BARAREFEE) TRWET TR, REHD
AA—TTERENOR L > TEEHIZSNTWAIHFEETHS, LT, BHRIX
BEINR2TNEROGRNEVWIEHRIIH D OO0, REELRPREITo 2

- 19-
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Sisyphus D & 5 RIENWEERLAM S 2V, TR EZAD, HBA AT AT
MY EoleF A28, “I don’t believe you actually want to improve your life.
Everything you say is somehow always twisted, some way or another, to come out
‘funny.””(264) & . A @M T D X S iT. FELEREICRT 5 EE R
EERBRICERSINEAEIMEORELEZIR S EDI T TH S, Lad,
R EFTHAEROTECTFANT 2FFIE, B L > TRHEBER
DD Z LT OV QWA Z 2B L, Alex 28 (RIMIRAE
DFFM) ZESTKRNTNDLIEERLTNS, SbiZ, HFHES L L

5 b RWVEEDONEDRELIL, MIRREE 221 THESRIC b BEERMALC
BV DIIRBRRDTBUC—BT A e = INRbDERY | HOREDOESR
HERHHALIZ S 20D 6T, A (—BMITEWEE) TiER (—Bmh
LEVWFE) THHZLEBAL TS,

TR, 1960 FERDEBIRGET D Alex iCE-T, TA VI rbe—n—iF=
DOBEEZTRICERD, bITPHARBERTT VF » E—n—2 1) FENR
YTIEEILMTL, BE—n—LEF2RWREBIZES>TWS,

25 LBk, bhAA 1960 R LV IR LERESBEDboTS, &
WHDYG, Alex DRTEROMAMIERINER LTS (RWF) EhbAELK
HOTHY, TOREZZESITHEFOEFEEXL, IV F—INTF v —D
KBS ThD, 77V —FxANREREINTAIY L Z—INF ¥
—DEWFEEIFLEME BEHREAZERL, ThE2BRBDRVEEROERE
OHIEE, MEEELHB L T, Flchts bR EVHES L L, #5
IARMEERS 2 XFF L, XM ARBRTEREEEHLZRBILZS, Z5L
T & DITEIDEABERIT, B IRREBREDOENRRAICETNE o - HH
ERIMA Dl ole, HEABRENSOPT, HHIIBEANLERALSS
B ZERFENHRIETDTH D,

Ll Eol<HFLWVWEHORT, HEEILE bDO/TH bOMEEELE
LITEHEGEZEY HERTNER bR oz, ZELTELOITEIIEZ LT
ISTEABERIRIZE D 72dic, HELOHENSERE LEbolilroTe, &
RIZERITEVREBLZEE L ZH5NbEEoTct y =R Z A NVIZEDED
7o, bELIHFLVREEABRRBICLTHDLERLY, BIORKFEAN
BNZE LI UBBEDOBEWRY LAWYV EZXORTEY Liznd, TD XD
RBHAZEHBRIE2 D THD, £/, BERLITEONTHTHLS TR
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TRELEB I LT5HEHEBEOPITIL, B L RHNT 5 D5 EE LV BIfR
bR o le, TOXIREEICHFIEEI Lic, 5 OMEOMN
EDHWIEORERT =2 X Vv—YarF¥yy7Fe, BHOMEBICEELE
TAHBRIZH L THT LY BIEZFF - TS RN ENR & OFES, &
WEIIZOWTHERT S Alex LEDOTHE L DLV RV ITARTEND,

They come to visit: “Where did you get a rug like this?”” my father asks,
making a face. “Did you get this thing in a junk shop or did somebody give
it to you?”

“I like this rug.”

“What are you talking,” my father says, “it’s a worn-out rug.”

Light-hearted. “It’s worn, but not out. Okay? Enough?”

“Alex, please,” my mother says, “it is a very worn rug.”

“You’ll trip on that thing,” my father says, “and throw your knee out of
whack, and then you’ll really be in trouble.” ...

“The rug is fine. My knee is fine.”

“It wasn’t so fine,” my mother is quick to remind me, “when you had the
cast on, daring, up to your hip. ...”

“I was fourteen years old then, Mother.” (108-109)

WH & ORI BNT, BF~DEEEEZTEDLZ LR EEPERTE
BHOIRL., Alex HEAHOKRHHLEEALZY, BHOSEOEEIZONT
ZEZEROETELR/HIT, MHER/TERVWIET TR, LR
BECRBBSZRE S 2T 5, AH LY b XV EREEENERL, T4
HEEHIEVWEZET) YorEl E0BEQL S, NEMRELEHEEZE
EZLTW5,

HHRLTEZLEMEBEA LA DU F—AINTF 7 —OFRMIL, BEABITIX,
HaRBEADHINEEZORERUNICTZ2BEAEEHRBDTH D, €T,
NEAEEENS o N— |k - FRT 4 LREBE X S RE OBERIT X o TREHE
L. 1970 FRIZA-TT A Y W EFREET D Z & T—E b T AT ER
Eh, NbTARBEWIEFEENREDRD L, WV EZ—INF ¥ —IT
RKbAER>TYL, EbIZ, HODEBERLFATELENSIX, #EH
BT A HVWHROBEEREB I L - THLO SN bDOTH Y, 1970
FERPYELURE, TANERE TR BFEBICK > TEFOEREN DL



BoRKBEOT AV IXZBIZBITEALOEFLT A Y HXZEOFHEMIZOWT

DEIEH D E, A FBARNEAEE»LREOE, —HRATOTEENLE
RIZEBME X220 R21DTHD, ZILTHY IV F—ANTF ¥ —%
R2TEBEBEZOBSIUEOENWFEL LTOHERK->TW o7,

Portnoy’s Complain \Z3\ T Roth 23, ZR3E L I Y #BLe 72 D] HEEAI R
REIT>TORVDIE, EAL Alex NEICHEERZERE LET TV D1 D
ThoN, TOEEZE, FSCATV/Z—INT v —OEHEENRREILE
HLERORZE T-OTHD, EVHBINIE, Alex BE I ThHoT=L ST,
BB OENREHRICE T, DEICENR 1960 ERICTRANIC R o ToFHEZE
., BrIBPFTELVWERRZBERTRBORANELTITETEI 0D
BREFSNTVEEVZD, LHL, Ty F—INF v — R RORE
REDOFTHEERE> TV L HIZ, 1960 ERDEEDOBEBERITLVEL
WHHEOHRT, #2%2 UV — FLTW I HERNTW, Ehdkiz, 1960 £
DEHZR L Alex D X D REARNE, AEEE LSO LBEEHLICEEN
TW3 1950 EERDEAA EICHBHBRERKIT TN B OIGKRENL S,



HBME 1960 £ 1980 FER~DE{L

HIE 1960 105 1980 FR~DEALL
— EANRADOEHE L HEIEE —

1950 £ER 25 1960 EERA~E TV F b —a—DEIND & bITHEEHEEMN
I TP L HiT. ZORHOEAADRKIFEEICBMY R EREL T
5, T X, 1950 EROFBDEANLNTH % Salinger D Holden X° Bellow
O Aguie DHE. EOPLITHAEEREZLEZ H IRV EBDRTH, =
ARZIIRBLEAOKBEERTEY ., BEEFOERBLZITANRLTNS
LIEFEVEN, b BHAA, Holden b Augie b EEBE N LW Z LIIBEEH
HRENPS LIWRWA, 1957 FITHERKR S, 1961 4EiZ Franny and Zooey (ZUY
B BTz “Zooey” IZ#iD 5 Salinger DFEANL, Zooey DFEIFIZE % Wi} 5 HE
BER, 1964 1T Herzog \ZHiiuTz, Bellow B b DFEEEEZ RS 5 & 5 72
Moses E. Herzog DFERS & BEISE 242 VR T#kIX. T ORHOEARAICRERE
SRORREBEZEOYE, EOORBEOLERIND ZORMBED, b5
BEEZHALMCTEDZDOTIEHARVNLER D,

7ol ZIE Zooey Glass IZ LD LThH (FEEL L 5 & LRV EARALRDIER,
Zooey {XEDEH %, HOMBHELECEBICK L, “I like to ride in trains too
much. You never get to sit next to the window any more when you’re
married.”(106) L AL T35, ZOFHBAIT—RILKSIEVEWVRICEHZ 25
B, FEHRES LTS FHEELLS & LAY BREFHEMICERLTNS, ¢
WODYH, BH T AX Salinger FFH DT 7 ADGROENFE NS, Bosd (it
) LBON (NE) LE2FMTRTHIERLLTHVWLORLTWANLTH S,
Glass ZFORLT, bo Lt bHEHFHLREREELEHboTWWdLEND
Seymour [IFEFICHRRYZR2 Muriel &FEIF L. BEEZBORA (TRbbH, #
DONE) KRV RAEDHE, BRIZL->T, BOSOHRE () LoEs
ThHD (BEOE) »bHBEE, HHR (R ~A»d, £505 DL
o, HOWRERICRY AL Z ERVNICELWIE B DFELE

! Seymour ® BEIZ W T I~ RAFRAFEETH B2, = Z Tii“Raise High the Roofbeam,
Carpenters” , “Zooey”’. “Seymour, an Introduction” & V> 5 —HEDFENDHF T, Buddy ZiB L T
Salinger XEHE L £ 9 & LR E & L TO Seymour {RIiZ# - THE L =B H OfER %

Wy LiFTnd,
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ML, MEVIZRY rhiavrE FEATWD Zooey iX, MEEET I &
T, NEEHEEDEATHD (BEOK) KBEVRITLI L T5, OF
V., FIRZNEZERDLRE LS, BRI LZFHE L L THENFEES b AT T
TedHiT, BIMMLE L HE YV ICRBRBRICHED Z LIITERVWDTH D,

® H{Z“Introducion” DT, Zooey % Glass ZFDH T Seymour (ZILET 5
ELWVWEZLTWARRDL, ZOEFEDN Seymour DB LidFE -7 BRDHE%
Buddy (2588 &85 Z & T2, Salinger 23, Glass O LBk S5 OFE i
ROBEDHLDE2F-1-5T-BIlk o TEoT- K HBRIRAE X FEFKEE
TWAZ &%, T72bb Seymour IZITHAREZBEBI 24 & FH %, Zooey IZ
IR ARV RALRB O EDREDOP TR TEEnLWNWIEESFLEHSE
TWadZe%, ALMZLTWS, bos b, Seymour (ZHART Zooey DRE
EREEHTHAIZLTYH, BB Zooey IZ& o ThH, HOMERRNEICH:
BHREERZZTANSEREERLTND, LT, BTHERMELR
AR 2NE 27> TO D AREES, BT 2FRENLEZEVHDE S AR
HIZ, Eo<BRINTEOT, MELOBREHLTDIDITHRE I
TELPEWVWI | BT HEZENC L REERRBEE R STy, Z
D siL. Saul Bellow i —E HO2KKEEZ 726 LI2{ES. Herzog DEAN
2%, Moses E. Herzog B fEIE2 E X A HBAICDER DL TH D, HEOLIEIZ
BEMI R T 4y 7 RBVRYIZIEEAEREONT, BIEEFEERED
KFEBXV D, Zooey DBED X IHIC, FHBICX->TERDODANENRE I RD
NEVnS, BEFLHRBESELEENINOTH D,

Herzog 13— B OFERFIZ R L7z Herzog OFEMBIEH &, R ENEZRY
B2 THERERICBEAHTETORBER>T/ERTH S, Herzog 13HA)
D% & Romantics and Christianity \Z & > THIFRA & L TOHEHIATF 2 EE L
TWBDEDR, EDL D REEEZ DT HHVAEICL - T, HITHED
K[EFHICANA TOEOEICKTHENIHD Z L2 REE, BV E
OB ELTOBARDIELEL TS, LPLID XD RFWHUIOE &,
Herzog MARFZ BN REEIZIX, —%F B 0F Madeline 2% Herzog %, “You

gave me Love, from your big heart, and rescued me from the priests. ... You

2 Zooey D BIZBE3 5 Z OK#L, 1.D.Salinger, Raise High the Roof Beam, Carpenters and
Seymour an Introduction( 204)IZFE STV 3B,
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SAVED me. You SACRIFICED your freedom. ... Your important time and money
and attention.” (124-125) L FEEET D L 51T, HFELZLIOETHIKED L35l
D, MEESFY, Wby, BiFJH, BEELVWOHABRELTLEID
Th D, FIZ, Madeline & DBIFETiX. Madeline 73 Herzog £ ¥ 9o &>
270, RBEIES Vo TN Liz7=diz, Hixke LTEITR
<, RERL LTS, REENBEZR>TWz, ErbIE, Bkl O
BIX"EOEWKRT Herzog DEEBEEEL., FE—1EOL EEEREE 2N
Herzog @, ¢ TIZHEOWTW B ERICEAREEE O LTLE D,
Herzog I3 Madeline & DBEFTH 72 b SN BHNAEHE RV IS0,
Bx AL ICFREES, LALRLTREINZN IO ORI, 57
FEEE CT—HM2 b Db 72 < 22V, B Sarah Cohen A3, “Through these
letters he also plays the game of one-upmanship with the master minds of all time.”
(152) T2 Lo, BEINARAVWEREEZ L, B OO RITE D
SNBZ LR EGOMMERLHEETESHTHY ., HerzogitZhiz k-
T, FleREEEZRTERVWEODRES XL, Madeline DEHEIZ L -
THEEBICELINTWZHERERZEE L L S & LTWAIZTERY, 7243,
ZOWVSETLIAEEESNZRWVWEER. R Lo TH 5, D EZ R,
RELRRARCEBIL Lo TEZESNEVNBEREBE SNV T2 LB RV
¥, Richard Pearce 23, “Herzog’s letter writing ... makes no difference in the course
of his life or in the course of history.” (76) & #LH55 & 512, #0EH SEFEDE
BIXENPELEINTEDO LRI LARPTREETWEINLTH D,

FHE X R, Herzog lIFEZ IV B A& DD L fAHESE Z AN,
Herzog DK 71X Herzog ZARHT 5H D, HIRHEEIhDETHY . MAGITH
L ANHELTERERDONDZEBRVDLTH D, £7- Herzog 1T B =
IZIXE DEATHEZRDITT S, BHOIED Dr. Edwig ., FH#L0
Simkin Harvey < Sandor Himmelstein 3, Tony Tanner 3 & 9 X 9 72, “ people who
positively enjoy thrusting forward the low view of truth, cruel in their relish of the
nastiness of life.” (9)IZ T &9, WO THRWERMOGHECLIBELBFETE
RWAEZRDOT, Herzog (IEHICERERDI-EHF OB I LB 7E1TITHK
DEINDLTHD,

Herzog IZIXH LWHAZ IV AL RIREHEN 22, {ESOFE THER
Ramona & DF LWEERMRIZIEAY LT HF% RETH, Ramona & D
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FIRFEEOR Z D ITITHRBEEN, TOMI ST, SR RELEE
BB, MONEZLZTWHWTWNDRITAZRD, bodb b, B (FHiELBEEE
¥VIRT) BERICIIEY., TIhr0KITHESFBHENRE -7 <H 22
T, Bellow [I/EE DD 072 Y DE4r% Herzog i 5 2. B b DHAIEAS
PEPEBR AR Lo, OO THAMHR AR OBEEICOWTERL
TNWB7e), HEOMBIBAEEITEEZIY E A DRFORI LIXRRY,
DR E ARER 72O TIRADRNTERITHRIZNEDENWSHIRZEX
Do

X BIZ, Herzog PAEZXHIZ, TXRTOLDEER-THLREBEETE S AM
P, “TREVDPDPoTNT, EARBEOIR2NTH, “I"2EETDHHR
WaERA~FTE~EBONTTHREBILEEDZ L E2HIRN, TARER, %I
BIALE, BLA3FZEVIERLILNIIEIT 5 Sisyphus DL X2 BNEZ & &
5HDT, (FIFLBHELHRVERYT) BERIHAPRL TRV Do T
T, Herzog NEBERRIEEICHEA Z L bERWVWE 5ITR X 5, Irving Howe
23 Bellow (BB DOREZROLRMB O B, “yet the will to struggle, the insistence
upon human possibility, is maintained, and not as a mere flourish but as the award of
agony.” (35)&, ZOEREFFMLTCWA L ST, (HEEEBHBEAEVIET) &
BB DIRTHEROWENREBEEITE E S Z & T, Herzog ITHEZHRIN %
ST AN L BT DT L B2FE RN, EOMNEZFTEZRLTND,

MR, BB LXHE LRV Zooey IZLTH, (FEIELHHSEEYIET)
Herzog iIZLTH, 2 AL LTROOLNDZVELOOEHLE LTHEBELRHD X
TELT, BAOHNEDOEY FLES BHbol, B TE LB RFEES
ERoTW5D, Eloehilic, 56 DERBITIIIE L TRVWE DFEENEZ
Ho ZHIUTHKFL, 1960 FEARITE ML, ATE THa U 7= Philip Roth @ Portnoy's
Complaint \ZHiH> 72 AZA Alexander Portnoy i&, fEE L=< TH (FH5 LT
HIFFETE V) WREBIZKHE-> TR Y. Zooey X Herzog £ Y Hix B 0MIHEY 72
WEEDLEB% XU, Alex iX&MEITT 2K ENRL . R DKRA~E
ZHELEBRT S, £ XKD REHOLEERIL, BOMERNMBIZITSED
LD TIERL, RIFEBHZ 2R CTICAERNRERICBWNTHETE
285, AEHIC OB LIRS BIEINEF L OZERFBIBLES, L
LD &S 5 LEZBIIMTODORMER > TWT, HIE (5 LTHREE
TERY) DTHD,
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Alex 73“Pumpkin” & FEUYMT 5 Kay i, 7 AU VW) - F U X NERIREE
DBRETERREERML., TA UV IOKRMIZIBE L X 5 72“peasant legs”
(Q16)ZF>T3B, ET=. “Monkey” & H724 b Mary IMMEOHRETEE
T DD, “dear % “dir LB b L 5 REEI LEFEMNITHICE- T
(205). TAVUM « XY X MIWEEOBEIEZHML NG, LbizTh
ZIIZHEIOT Alex 2R BEMFIT 208, EBbLOEELHE VI T ¥
BY7R72, Alex Do F YHREE L ERBICIIRE LD >TLE ), #HiT,
Alex 23, “In this country, everybody is Jewish.” (258) L -5 A X T =)L "CAHll
DE S, MRS Naomi IX, “a Jewish Pumpkin” (258) & FE{EHL, Kay D= 4%
RTHDZ LEEHDOED, LN LELOHEY I ¥ YRIREIRIC, i
X Alex B F YR LR U TEZRVVEREWE AR, BEAVRTY
IZHENTLE S, ZDL T, Alex D (EH LTHEETE W) REEBIX,
FVRNEAT AV HIZ2 TP AL LTEENEoFED, ¥V X MIRYE
HRORNT AV HOWE O PRBAEIC S, FEEICT AU I Hy72 HHEH) TR
RERIZL, BT VYHRERICOEELTLE), NEOEH#EE
ML TN,

7ED, Alex IZNEOBERH -7 LThH, TRET T (FHLTHHE
BTERY) RBIREVIZLahokiEAd, R ZEDL D RBITHD D
X BOREBICIT, ENRREEEREZRTIE, EVEREELDLY, BiTe
ST EBNRE -7 72 <, Zooey X° Herzog DIFERER, #ELEDICE
STOEERRLEEL VI AL LA L TOHRWVWRLITMAR DRV, L
BHED (LD LTHREETE RV JRILIL, Zooey X Herzog LiE->TH LI
ATERBTLTIE R, EZZA T F—INTF v — DB E5R < %172 Roth D
EAATHY | 1960 FREMEEZRBRLEIED Alex D, TAV A e—n
— SN RVEFHL LI BEZ D,

& T, Herzog IZTEABEEZ TWHRFRITONT, FRAICIFAEZIZI NS
BB TH D5, ERICIE, EIRREEOT AV ITFBAICLL o THE
CEENZRRIE T, EW0H0b, BER, GIHEEORBINT CREAFELRN
—FIZB, ZNETRICEDT THoLMBAIRER LV IRELLE

3 Greenbergi, 19404EIZ 1 160,000 ADKZEZE 4 33, 1950 4F12 1 500,000 AIZ 22 o7 & (36),
¥ 7z Patterson 1 X, 1940 £4E13 216,500 A7Z o 7= D 1Zxf L 1949-50 4F T 497,000 A 72 o 72 & (68).
HBARTWD, BFITRRZENDH D, FRENZPINTH 7= Z LIXEEN 2D,
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R 28T, MABRENCREATE D X IZRo7=0bTH D, Ele— TR
b, BMEBOBEREN LD LEENS OB T, MNEHIISMLLT
{ poteg ZOEHIZ, BRERERANICENTEE L. M2 HDO~DEL
BEEOTWNENDIE, HBICKRDONHIHESHBESCEE2EETH
L, BRHEDEEHFLOBBRTORAEL XD Z ERFENLITERVA
VW, EARDEZFIZRENEZBEFEOENZRROETIEBRL LN BIC
LThH, (FEELLD &L EALL, (BIELBEEEZRYIET) AL
H, {(ES LTHBBETEIRY) EALDL, BRIEENRFROFEAATH-
-z 5,

TR L, XM T ABREFOFVERIDAANVERIC L > TT A U W RE
B BETS TOERBITUR, TAY IXFEDOEALE, I=<Y X}
CREIND LI, bo bLHRENREXFEBRLED S, £LT, #b
DOFEBBLL. YRb- LI LAEV & L7, EEMRBOIZENLT S, Z0
LI BRFEARBOEIIZ, bol BVHFHNOEREZENTEERICHE
BERIZLTWS, flZIE, Bellow DEAZBkO TR 5 &, More Die of Heart-
break (1987) Tix. 3B Y FIXHBMADOBRXDOFEFIZOVWT, FIDNOHEFILD
EL NNV ERDOIT TV D, Bellow DFEBDOEIICE X HEIC, H#H
B OFEHS L B OEECCER, /) —~WVEDORER Y, thokkx RERNE
BEEXWEZLIRLHAADI L THD, B, BYFOBEICIEI-E
D& DbNWIEBN» O, Herzog Z F{#ffiF 7= Sisyphus FIZ2 FIFRVE DS A3 R
FETWBHZLEEFEDRNWL, BROLFELBEEZHVIZNHITH5EY FOHRE
HIBREFIL Herzog R ETHEH Y BRP-TIEEEBRINL TV S,

FIZ T, REIZBWTIZOELE b o> L AREIZRIET 5728, 1950 ER
2> 5 1990 FEFIHEIZ i) TIEEE L 72 Bernarad Malamud D4ES & BR 2 1BV 2 43
BT LTHE D,

* Strobel 13, 1992 £ D KIFERFHBEICDENIT—F S &iE LT, BAAL 1972-73
FEEHEACEBRAATOLIRZ DD LT IBHAL TS, (48-49)
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FHE Malamud DEANZR L5 1950 F1X

2> 1980 FE~D 2L,

Bernard Malamud /X8 TER)2ER T, #h N 2 1/ER b EEHERSOMEK 24
CTWVBHDONREL | SRR FRINE & GFRMER I D T 7 U
REWRRT D Bellow X D b, EALDHBROEBLIZTEZRYVHBLTHLERST
VY, F£7-, Malamud ILEFERNCAER B REFE T, BT 2EEEERD
Ve, BAOOWNEHFICEA L Z b o TE/ET S Salinger & Y HEHROHE
NEFBICESIZRY ATV, bz, ZHRBEOFYRT AV I
YEZ D Roth OFAITITHMAIAZR 1950 FERBEALABKITTNB DR,
Salinger X° Bellow & R D ZHARE = & ¥ RIEF D Malamud ITE/EIFENAS
1950 =5 1980 FERUTTE > TWT, ZORREEE D SN—FT B TIEREL
TERTH D, EALRDEOELITIE, bHALEANZERLREED
S TL 5H, MOERLE bIET D LI REHICHER LN EOIER R
RE2BOTHDDZZET, TAVIDEARADEOEILDOBEAIR LD &
NhHHIEEZTHRELES,

ZZTIOETIE, £ 1957 FIZHR S 7z Malamud OFEIRRKRIE The
Assistant 453747 L, 1950 FERBIFEAL%E Malamud 23 E D L 5 IZHW TV D0
EREET 5, T LTRIC, REFDAEDOBRELBR->TWDLICRZ D%
HAREAE Dubin’s Lives 19T NT=FEANLXBEEBLZ L, The Assistant DE
AR EDBNERD, £ LTHREIZ, 1950 ERA1END 1969 - TIED
B IZE N2 72, Malamud D FEARXMEOE(LB—VEIZE I TV B Pictures
of Fidelman (19690 DWW TCia U, #FI#IESR & B HER & DH WIS THENITE
FOBEIEANELTHAZ 2R LLY LES, '

@1950 FERA)F AL, Frank Alpine

Malamud O RRE _VED The Assistant X, Malamud DEFH DO FTH
Malamud 5 L& % b2 & bEALEHEIFETHY., LVERWVWAEEZKRD B
Frank OREHAIRE % - 7= ##E /M Hi(Bidungsroman)iZ 72 > TW5, MR D
Frank 2 X Y RVWAERERD, BERESMIT OB LV 2 ¥ ¥ AHEER
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Morris #5885, Ui LZOBRIZ(HHEA Morris IZBREREZ IV L 2%EL.
Frank iX Morris DI FE D5 £ 5122, A 2V TH%N Y Y v 7 @ Frank itk
Mxa v ANcwt LTRRZRFF > TV 58, Morris OFELTELT O b, #
MHADTDIZFE LY AL LTOEXFEEHE, £ LT Moris DIEE,
Morris 1% Helen ~DEX 6, Morris DX YHRAEEZF LAV ) v 7O
RBETH AT St. Francis OERDOEAA L GE S E72, Frank MH DAEZ T2 E
BL, AMIELTOEEL Y RESHE LT Morris DBDRMEREZ 5 &
NWTWL,

Irving Malin % 818 & 9% % < OHLFFE A Morris & Frank BB KRR (R
BFOBR) TRHEITNTWA Z L 2B L TV 545, Morris iX8F Ephraim' %
T L7, Frank ZIR L WORE D, MHEOMADER AR AR L T
5, Eiz, YEROBREIZHE S T Morris BIEZE R > T AR Lo TP IZD
. Frank [TFREVANDIEE~N L RBIELZRRE L TITK 12RO THL,
% L C Morris DFEIZEE LT Frank I3 Morris DED EIZHELH, 2 hbEWVWE
23 o TK %, Jonathan Baumbach | Z D5 % “a symbolic resurrection”(121) & &,
RLTWDR, ZORRNPD—ATIELZEIY BV 35 Frank 1%, #E23Z Morris
DEENEDY LHBREDIES D, 1EROERK, Frank (JHEREE L LTIEZ
FoTNDER, EORIMERDEH, #ERIET—HZBI T Morris DE L FE
FEIZELE > TV, JE%E LT Morris AR Frank IZRER Sz Z L 1XAE
Thod,

L %> L, Frank %3 Morris > b 32 17k CIEITR U THEBORTHEE TITRVY,
“fixed, a cave, motionless”(58) & D>“an overgrown coffin’(86) & R & 5
Morris DJEIE, O TOT AV B re—u—RER L (BREREE 28
REEDZLDRVERTH D, Morris i3 Frank BJEIZONWTEWRZWEE D
L. JETERB DX, “Only one thing ... a heartache.”(40)72 & & X D DTEMN, IE
TOEFBIITEF LPRNE S ITE 25, EEE, Frank 3£ & TP 2D DE
SEIENDEZRMTZENTEBREZAN, [EL2HTHDITHTRED
RA b LBRITNIER RV, $E- T, TEED Giles B. Gumn 21X L, £<

! Ephraim iX, %>27T Joseph 2% “It is because God has made me fruitful in the land of my
suffering.”(The Bible, Genesis 41-52) & & - T4 {1} 7= BF C, Israel WEROREE 52 1-5% T
HY, Rx2FYORPBFEBRBT DBRICFINT 2481 THS, %> T, Ephraim &5
BDRBFOFEL, EMTIEITL T, FEOBRENHRTIHES, BLVWEEI LK
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DYFFEN Z OMAERE ERR O LERL T3S
...Frank may simply be emulating a man who, deépite his wisdom, ultimately
preferred to yield to his circumstances rather than attempt to resist them.
And thus it is that Frank’s conversion at the end of the novel is strongly
tinged with irony. (75-76)

Frank {2 & - T Morris DAEDMAD T L T2 LS b EBBIMRELI R
2R T2 DTHRNT & i Morris DEIZHE B 72 Frank DR HEICEZ L D>
blbERNWILIZLEX D,

Frank, standing close to the edge of the grave, leaned forward to see
wherehe flower fell. He lost his balance, and though flailing his arms,
landed feet first on the coffin.

Helen turned her head away. Ida wailed. (231)
Helen 7% Morris OFERICERITAATLEATOREEZR L S & LTHEBDO LITED
517#41%. Helen ~DFIZF31F b T, Frank 2% Morris D ANEDHME &
BB EEZBTILDTHD, IEHEMBREDERRONRVERZBV
T HFORBOERDO LICHEFEEZARIAZ SR TTRY ZATLE S I,
Fry PV UBRELED KD R ETIET-ERICMAR B, BHREICL > TIER
RIZNEINRITATH D,

ZDOZ Lt fEROFEH., Bl T ¥ v NITBCR L7 Frank 25, #|
ILOBAHAPOLRVBERTWAEIC b RIEN TV 3,

One day in April Frank went to the hospital and had himself circumcised.

For a couple of days he dragged himslef around with a pain between his legs.

The pain enraged and inspired him. After Passover he became a Jew. (246)
Frank 238 G 80 L CEIT7-FItLICE DIEZ LT TV HEROEI L S, KD
Y AN~DERPEENPOCEREIND L IR BDTRNVI & ZRRL T
B, b2l bEIEV-TH, ERDZOREEZEO—HITIE, FH LWHFER
BWHRENSIBRLELND, EIIXIT-&EV L LD L DO TIXRNA,
Frank O4DS Morris LIXF CEZ 72 EBRNIEA S LW FREEIES S
DTHD,

HIN/LemELEKRLTWD,
2 Giles B. Gunn Off, Thab Hassan (166)& 1%, Helen Weinberg (172)iZ33V T b ik DNl b
B ’
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EEE, ERORZICHIND Frank OEIE, 1ERORINCEST S Morris
DEEFEEITLE > TENTH, BLIZALHDOTIERY, TOKRER2EN
i, Morris BJEZ AREFRDRITRIERLRVERO X S IZ5EZIF TV
DIz L, Frank I3H HGEA T ERITTNDZETH D, TDX D IENH
A U7=DiX, Frank 2% Morris D2 ¥ YR RBAOEEZ FEHAL-L LTH,
FhEBVIRTOTIHeL, AL Momris DEEXF L, HERZITHWTE
7= St. Francis D—i@R2AEEH L 2 — LI T FlREEZFEEVHL TS
NoThDB,

Frank 23 Morris 7> 532 1T REVWZEE L 1T, Morris 32 Y Dz ER—HL
TWHEBHREEFTHD, a v THEENT, HE—HRO=2F¥YBRTH
% Morris iX, Sidney Richman ®F 9 “the carrier of ancient tradition”(22) D 4%
ERD, BAB2FYATHDZLE, £z, 2FPANLLTEEZDLIRE
50D Z ek, ETRIETHMo>TWD, X Frank IZ, &% A LT
NEEmME > THMPNTZE &, “Because he was ashamed of his meager
education, Morris was never comfortable with such questions” (123)LE L5 b D
D, BRBRODIT TR, TLolZky hORVERBWIRDIBEDORED
. BRTHARIELRTZY, BSEFIEIREIDPEDTTL, #oT
SNBRRAHDBRNEITHITTEY L= T HTHITH TV S & 5 12 Morris
WEEIZTHETHRL, 2FYALLTOAESFEZEXDAEFETERELT
WHNHTH D,

ZhE Morris 2V ITHAT D L. RD &K 5 RIBHEITR D,

“This is not important to me if I taste pig or if I don’t. To some Jews is this
important but not to me. Nobody will tell me that I am not Jewish because I
put in my mouth once in a while, when my tongue is dry, a piece ham. But
they will tell me, and I will believe them, if I forget the Law. This means to
do what is right, to be honest, to be good. This means to other
people. ...”(124)
IITHELNDEEFHIL. 2FYHEOLRNREZ L, 24 Y NICEF R
EXRENPNI XY, LA BELEFRHREFORE, ABRAE LTEE
BRETEBRORVWETHD, LIL, ZOEBBHREZGH, RVEBRE
REFOLFYOHZ L LTRRIND L &, Walter Shear 345 L7=. “an

implicit conflict between a heritage of ancient wisdom and traditional values and the
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American atmosphere of practicality and success”(208)232% U 541, Malamud i
Morris DEFE LT=EEMEZ, WENEREEDLI T AV IBRNTHE58ED
ODEDERRBRLTVWDZLREBEIND, FE, HOoOWEWEREEBVR
5 HE D Frank i13F] 200> B Morris DJEIZFRIBIZA > TR EITHED
LT, $€- T, Morris B2 FYOHZ & AT, AHL LTOREEEF
0., FHTEZ HEHBIL, Frank B— ARTOHSAE LTEEROH S NEEESD
TeDIZH DT RITNIER B R WRARBREETE T,

7272, Morris DEE FIET TIE+ TR o072 Lid. HOHEEDORE T
Morris Z2 L bHI LRV T ERRMOEBHHEPERARREZ B ZHLTNDHZ L
IZHEbN 5, 7 ElX Morris B3FkET o 725> b, “the grocer had so many friends
who admi-red him.”(229) & ##9 5, %72 Morris B—EBRMEIN 725, “he
was a good provider.”(2MFET 5, FEIIWEZEBELAEL LT, REED
FTHR L TV B EREBFROILE DO Morris D—EEZHE L TN DH D78,
EBUZIX Morris 134 L L BB S THiRho7- L, FIEICH 2 DEREZL25
TOLRERED, EREREHEFSETLIR2P T, ALNITENRTL
TefEim L RE L OMIIXEZERH V. LI T Ui “admi-red”d X 5 12§k %
MZBHI=DIT, HENR—BHRFAIND, Morris DI Helen 23, “He’s overdone
it"(230)&. ZOFFHELRD LA D L 512, Morris DIEITHT 2 BE# 2 IR %
FORITNIETROBRWITT OREER, FOEFHREEZFEHRT HERIC
o TLESTWS, LT, ZZIZAELBIZAEVRVZ Z Malamud D1E
mE BT 2R E T, BAZBHEII L2V TIREIRVWEERRD, B
BTN EFHE IO LU LER LSRR EET TV,

o> T, Morris DAEZF G| ESHE, HOESHFERMTHELF|EZiT
572 ThiiX, Frank D174 1L Thab Hassan %3“an extreme and quixotic sense of
obligation”(166)& B2 L= K 572 b DT L M2\ L, Frank % Hassan 23 EE3
% & 5 72“heroes of irony”(166) & B L THE LXK 272V, 7248, Hassan 28 R
% & LTV % Frank &3, St. Francis {218 U2 EEHIZ. ik E %2 5 Morris
DEFUT/2 D Z i3 L, BICERRt—a—Tb5Z & bRaly,

AZYTHRD Frank B0 YV v 7 AR TER, FHROENLENEIT T
X 7= St. Francis DAEZX FIX BEEBENRERLERL T2 YHIRHOR
FLidRs, BOTHEHNLRHO RS % Frank O ABITHEZIAATHDS,
oA YRIRY D RJ5 L St. Francis DD B.J5 DOxt i, Morris DILRED = 5%
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A Sam Pearl RE Y —FET, JEFEE Sam & Frank DHNETRbIND
St. Francis DA & FIZB§ 2 REEITH X D,
“Talking to the birds? What was he -- crazy? ...”

The stranger [Frank] smiled at the Jew [Sam]. “He was a great man.
The way I look at it, it takes a certain kind of a nerve to preach to birds.”

“That makes him great, because he talked to birds?”

“Also for other things. For instance, he gave everything away that he
owned, every cent, all his clothes off his back. He enjoyed to be poor. He
said poverty was a queen and he loved her like she was a beautiful woman.”

Sam shook his head. “It ain’t beautiful, kiddo. To be poor is dirty
work.”

“He took a fresh view of things.” (30-31)

Z DFA® Sam DRI, Morris X° Helen b & 7225 ¥ AR ORBY THE
BRREZFERBLTCVBETTIE RV, WEEBNRAEFEEDLTAY
AANTHNIEYREBXBE 5%, TAVINRYDORFERL TS, B
NI, BZEELVEED XS IZETH7-DITiE. BROZEEOHEE FiR
SERTNERLR, e, AOEEZEBETE DIXTORVBITHET
H7eDITIX, BHORNE ZAIRHERZEVH L, HELZAEEITHITE
DEH L, EABRTARELHREBICTE 5 LELHRIT IRMESEBEREHh
5, TNHIXENHBIEEBREATHY ., BFHOLRERIOTHETEEIT
BETHD, LML, Frank IO OBREELEBML. £ I IEEERETO
ThdH, BITENHTED0IL, B & St. Francis DIEEBRREZZHRFL
TWBNHTHD, £ LT, St Francis IZE L5 ZDEE Z %, Morris B
72JE% . “if he kept it going there was always the chance that something might
change, and if it did, maybe something else might.”(185-186) & 1§ U CHERs L)
LNz o TN 5,

DX DI Frank IZMBTH-THH VY v 7 OEBERIZITTNHBL,
53 Morris DB ZITHESIENHAEN T H D L ST, HKiTiX (BHRFE)
ERLUIEDLDIRFE 7L BV, £, BRIIF L IXE EEVE O “schlemiel”
RS, BEREEOAM LY (—BAIGEWEE ThoL0 b, (—B
MHEEVETE) O XS ITRETWS, L L, Frank 25 Morris > 65 17 # < i
Y /R TETEMEDS, Frank AR DXLV SRNFED AITHE OO W & &, &id Morris
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& St. Francis ®# x % 72 0 I —{&{k =&, “continuting ability”(239) &
“God-knows-what-next-move”(239)iZ X - T Helen 222856, BHDOED
FEHUZEITTES LT %, £DX D72 Frank OKiX, TAY hre—nm—
DEHDOE D, HMBOREM) ZEEL TS L, Monis (Zfibb> T
Helen O XRZFBRFEEZFRE L. ALEZZ T ANBRWIEE R ST X - T Morris
DEFEEEZEDRODITER D, EOLEHIL, 54 LWETEbh, (—B&
FITEWEE) IRV EBTVWDIEIICRRXS, ERORRICED WAL X
BHELENTWEDEL, BRONTEATIEH->TH, FrankiZ7 A Y 2 E—
0 —{ZECABEEPV DPEENTETNWAZ LEPEE-> TV S,

FER. 1950 FXIZ Malamud 23 Y H U723 A2 Frank Alpine i%. 6@ U
7= Holden = Augie R, 7 AV W b—n—t LTOBRERIFEAETRT
KoTWD, LAL Frank BENTHHOEHFOESFEZHOL D LETIC
BRERT D&, BIXEPLRBROEEO ATITERTERNSDEERL
TWb, LT, RAAREBICR A HBEICHE LT N2 AELHE I & TD
DT, Frank iX7 »F e —a—TikbiL, e—r—LWHAIZETDH
DEFF->TWVD & H7a¥ 5 L, Holden < Augie (238722 5 1950 XA /= AL
IO TE D,

01970 KD E AL, William Dubin

Malamud D FJH D IR 72T ANANIX, The Assistant © Morris Bober < Frank
Alpine D X 51z, B TH D8I, —BAELOYE EHH 2 MEE KT
IXB 72 REEE (schlemiel) & RHEHEZRNVETH7-, £L T, b
OETEN LIX LITEFORRRKEBE TRELZIT 5700, BxBbhEFIlE
LOBNTHOHOEZETA) & Lt P AORITERON, (EfEE=
“schlemiel”== Z¥% N) &5 MR ERIL S W72, TN LT, The Assistant
2B ZHERIZ TR Sz Dubin's Lives(1979) ik, 3 A2 Dubin 232 4%
ATHY, 2FYRREF—THLIALZAICAVLRTIENS H DD,
Robert Towers 23, “Dubin’s Lives ... is only peripherally concerned with
Jewishness.” () LB L T2 L O, 2FYATHDZ L OBEEEBED T
U,

YEfLIE, REE/EZ William Dubin 23 56 F O E O #3> ¥ {2 D.H. Lawrence D1x
FRICIY 20D L ZANLIFEY ., S8 FOAIZENETHR IR D E TOER
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FRAICEEZEDZLOTH S, “Wm B. Dubin, who wrote lives, and who, it
said in Newsweek, had once received a medal from President Johnson.” (13) & #B4Jt
S35 Dubin (%, H#IZERD bNIARRIERTHY . WMIHTHR Y REFEE
b, BEFLHEMSMED X 5 RBEA L R T 2R PERRICE LT
W5, LIAT, FEIRREE, T 5HFRRDOBIT T—RIICEERD
EFEPEPIIRST2DHRROT, GIEOREBMb-o T, 1940 FiZiX 16
FALDPWIRDs > T REFRRZEE D 1950 42121 50 FACHIM LS, #hETik
EBITEE R o7 OMBBABKEZM E UTERE LIS &
BREEBRZFIIANTWEZ L E2ZLNE, SRR LMBMY E Y 23X
¢ % Dubin DEIE, S7cODEKREEEZBTHER L LTOFEBD ER WM
L% BEH1R7- Malamud BH DR TH 5 L FFFZ. ZORROT 2 U b D5k
ANDRBAREEZRLTND LWVR D, £ LT, HLWEROATIFMEA
T®% Dubin i%, FIHEALRDHIBEBEDA A—UR, BIFDNDEL
NI A= HBIIRBIZEDONTNEDTH S,

Dubin [XE 72, fTEH & BRICBWVWCERB L Y bRBF L EES 2 EARH Y .,
HPFTUHEBALITE LRV L HBLY, Lawrence 2MEZE) 72 A3 Frieda &
BRGH#E D LizZ L1272 BV, Dubin (iXIRIE £ OEHERD Fanny (2300 T < 28,
Fanny {Z2BINDEFVEMABHIEZD Dubin IZL > THONZEHETHA 9
b, TNEREMICESND Z LIZBENICHT BN RIERE LrR LA
W, B> T, Dubin 234E &35 Fanny iZEOAEFIZRAIR LD LN XY,
ShHEE—BREELILLDIZT BODHERFBITIE,

Dubin }Z Franny RFRIZALRNEL &, BHEERODICEEERF A= b
RV aFX U TETI, TENOBEIH 5T AEKEREIC, Dubin @ Fanny
ERIZANODNRWVEHHERIERON TS LK OICRX DR, BN
%235 72T Dubin 238 H4EY K3 HERIRARILEENRBITICTET.
Frank 2% Morris DIERERIRRILDIEZ G ERIT T ED. HDA M v 7 I3
BIXEoLRUBNARY, EHIZ, Frank BED/SA P ETLTIEESF
595 LT BHERERT, HEEELTWE Helen OLBKREIZFIATPLS KD
(. FIH D“schlemiel’BIEARNIT L o T, WERRE LA 2 5 2 L i
BB BET B 7= DFET o753, “He fought winter as if it were the true

3 Milton Greenberg, 36.
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enemey.”(132) & #2341 5 Dubin DFEI1TE D “as iPBHV LR TWVWAH X H1Z,
A 138 L T Dubin DEDBTILZ2VY, Rita Gollin 23, BiLWADEI LT
DODRNWT a X X E@HERFZ 5 &9 %“an element of despair”(198) TH Y | =
EREIT RV E VI EENDD“a form of escape”(198) TH B E LT3
X 51T, Dubin DA, AERYE LAIIREHEIE LA b DOREE L 2> T
BZDTHD,

bolb, BEOWBAZREDLIT, TOEFLAEZY a XU JICBEHELTH
% Dubin DEH & X, “schlemiel”® b L— F=—27 Th s (BEh&) 2HEMEX
B H0OT, HiXMLY “schlemiel”MEAATL LR INH0 S LRV, L
L. 1950 SR DIEMRITI VYT schiemiel” % B iZ“schlemiel”7z 5 LTz (&
NE) ik, BEHHAME L TAXZDICRBAEESHSBERSIZIK LT
WEBHD D TH 7, Dubin DHEDENEIL, FEITHT 2 TL2EY]
bRBAELN, BMLWNWF ATy FEBATLRB ORI »EV & Fazab—F
PLIXFEVRIEREN, BHIZEON T Fanny DAFEZRXFTHIH LW
whl, B, EECLERCBR LEELOITATRILOITES, B
7> S 1Zschlemiel”D A A —UHBifEd 5 & LTh. Morris DR & X Frank O
—BRENABB LRI (—BMITEWFE) O A—U0, £ZIZADLNh
TeAEE DFEH, Dubin DENSIRHI D Z L1320,

TEER» L OERIE, NMELERICET2HEFET S ST 20a 0%
Wb D, EERIEFEEHRT D & XD Dubinid, “Everybody’s life is mine
unlived. One writes lives he can’tlive.”(11) &, (AAE=1RF) W IHIEETE
L, IV XIWEREE LTSI L TAEZEROHDODIZLE S &, {&FE
EHOLPH I LITEREEIED, £D—F T, $#ITIX“That he was about to create
a new life would in the end shorten his own? When the work was done he was that
much older.”(12)¢ & x5 X 572, BRI L » TEERI A NE L EEICA
ETVWAANELEFIHIZLHZRTREFE LD Y, RREEEDIHDOTE
LA ERICEVETTWS, BEEFRL LTOEESHFIZERLNTZ (A
A=) LWIOIERIE. HSNBEEERT O LT HHEER - EERIERKR
LRI TELRHILENTE, BREHFOERZELDAZIFTICERDN
7= ANE#ERE) LWV IOIBEIL. ARRHRRERLEE S ZRD ZEKITHN
DI TEZDH T LRTEHDT, Dubin ZFF L TV 2 ST 0oDRF LA,
Bl RE, GEESCEBE L AMMRECHERRE L WD | The Assistant
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IZRNT Frank 2 & B X TWEHMBRELREOLDOTHD LD, L
L. Marc Shechner 238§ L TW5 X 512, FIHHES TIIME OBERPER I
NTWeDIZH Ly Dubin’s Lives HEPNDEIZIL, W& ORIIMEETE
RIEBEREL RoTVBDTHBY,

el 2iE, BREES ZLITHEZHT L &, Dubin FERICEHA L Z b 5 90H
REFEEZVELT S, 2F0, (AE=FR) LI FSIESWTEENIL,
HESWEE ZRTHEROHERIIBNTH, AEXDBZETRLLNDE
NIFHD 2 TE R DRNWERRBREIND, —FF, Famny EOFFIXLIELIX
Dubin DEFECREFETFEOL T L 720 (KR L OO bRET 5,165 T,

(NEFEEE) EWVIOIBRICESWTEEZ IR OIE, MEIADEREWKD
HZLIETETYH, AL LT, RELT, XE LT, +aREENE-
ERWeHRIND, ZOXHIC, HEY - EEMRRIPLAELDIEEZFL
REE - BIFABRODAE LA EEF LITTEHER—OXMNILER TR ONT
W59z, Malamud i3 & HiC, BRREEL 2DICRDHND (FEROEET)
% Walden #D1Z & 0 IZ8JE L 7= Thoreau {1, Fanny L REFIZ ALEDFELERD
% (FEBWEES) % AZE Frieda & DEITITHIAATE Lawrence 1272 & 2.5,
S0 DIEFICHBAOREREOERZMEV HT A A—JICL>TERELD
AxFPREMbshiz &, BRIETTOLRELET THLEEZ BN TER
WARDEEEI NS biv, REY - BEECR & A - BIESECR L H
MTELEESHFPERINRZNEE, (BBRBEXH) 5 (FRHEES) &
WIORMIET RS hD Z &2 5,

(BBmAE &) & (FRRAEET) &) ZTIHIMLO5EIX, Dubin &5
72D OEHEOBEBERTEDICHLAVLR TN, =& xiE, Dubin & Kitty
D BfRIX. Jeffrey Helterman A3“an American version of the European arranged
marriage”(98) T 5 LM TH L HIT, MY EDIZE SV (BEE) TEEX
N5 IEFAEEOEIEF S, Thoreau D & H 7 (BEBKRIEE ) CERBN
%o —7Ji, Dubin & Fanny DBAfRIX, FEE WO L Dby (B
WL BRPOETHDRPMFAI, Lawrence DL 974 (FRREEF) I
Bhbhd, LT, EELEAOFENRLT—ETHIENRVEIIC,
Dubin & Kitty OFEBFEENRET S (KA E ) &, Dubin & Fanny O

# Marc Shechner, 180.
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BFENRET 5 (FEWEEH) bEl, MBRELARINIZIOTHD,

L2»b, Kitty 2 E4H] - CE C Fanny (22 % Dubin iZ & - T Malamud 233% %
5 & L72b?Dh5, Mark Shechner 23“What makes Dubin's Lives different is that
Malamud rejects the customary conservative moral — that Dubin should act his age
and patch up his marriage — in favor of something more problematic and more
interesting.”(182) LB L T2 L 5 2, FHLWRFRIZSSbLW, KV HEH
REEHIESTZ LTS, HLWAZHTOHIT Dubin BEARVEECHE
£% Malamud ZHE D ITHELSFoTWVDLRBAXKEN D& TRV, #
BV S HSWRIRICE OV, &Y BERBEKICENTY, BECH
PR BRDIDTTRERL TR, BEZLIEOTRHBAFELRTOIRNR
WEE, ENETFVETCIRELEENOMBBIND Z L 2BV, 52420
HIZEIZLBACOELEZAB S L LAV Dubin &, HiZ (EFEE) 25T
ThHY., TABRESFNPLENTERDHS (BH) RAEREBRINDIX
FTRRNT & &, Malamud 13 L TRBWT LS RE o7,

Malamud %432 T, The Assistant T Morris Bober {Z, “I suffer for you. ... you
suffer for me.”(125)& . ARFEIZMDOANIZA> TWAEELZELET-, THi
—RES IVEBEEHROLIICHMI 255, 2O TIIFEEENE LTHFEN
oz DLOBRFEIND Lo BIRTHL, BEEZ RV LEFEE
LEEiTTWD, 7245, 1EMmE BRI LIAL, (AE=ETE) *F (A
AR . (BROREET) x (BPELREEH) ., (GVRROEET)
*F FLWERROEEZTT), LWOIHYEREZHRDOTLE>/2 L &, Malamud
FHLVWEZHLVRROEATEENZRBEOPTHEETE R 2o TL
EoleDTH D, X LT XD L 5 RIRADOF THNNIZEALADubiniL, (&
KR pAEEH) & (RBWREES) ZEFLEHLWAEESFEBELERN
TE, BBV RWESHFERTTIICEE->TWVS,

Dubin’s Lives {Z 33T % Dubin D4 & 575 Morris X° Frank 72 £ L VY 72 < B&
BRIZ72 o TV B Z &Ik, Morris & Frank ®EMRM, (BFIZ X o TROLENR
RENDZME) THDDIZx L., Dubin DAEEZ TR SHREBIL, (ROEER
VIRTHEE) TLOARNWZ EIZHER D, £HE TO Malamud DER TIER
NOEZF AT HIERENIBICEFREIIEZ BN TV, 1] Janna 136 7
= I =X AOEEEZITT-7=IZ, Dubin’s Lives TiX., Mode < Fanny D X 5
RIRFEOFRF A ATEICF L L72 &, Malamud /¥ Ralph Tyler & DA > ¥ £ o
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—THMLTNS, 7245, Dubin ODHEEIZEH LVBEROELSERShhE
T, MEEOHE T TREETHEL. BEIX, RORLARTHEE
PO+ RBHEBNRNVEE, ERENOEE L RKERTEATHMILL,
KEF CBERREEZ FZBRVIRTOTH D,

7oL 21T Mode X, RBUTH. KBEBIBRFIRRI-EHIZEEROBARD
HRET, WOBEOESFEEATETCHI L2V LY THRET S, Fanny
iX. Dubin & BIIIV TV 5 HVFZIZ Dubin OF % BEMR L. RFEOEEFEEZ FIC
AN, BEOBERFE> TREOBREICRY HTHRLET S, bHAA.Dubin
%, Fanny IZERZRFIZTHLIICH L2 Y., Mode DIEER%Z F-> T3 <IC
B o3 72E, XEIREE 2L ElzLTWiRnbi iy, L
L. Fanny 3BV DOFHK T, “I appreciate certain things you have done for me
—some my father might have done but didn't” (276) &aR~_7=db &, ENHTH,
“although with one hand you take away what the other gives.” (276) & {7/ 2T
VW3 X DIZ, 11X Fanny %° Mode DER L W b HOORKELEEIE, LiIEL
EREDZEEZ+HFRI-ERNTNS,

Dubin 23 RZD AEDFPFRNE X FITRNRV DI, B2 OHERIERICEHF
SNTHEHFLAZRS>TLE S DT TRy, bo iBEBMRERE
LT, Ik BEK) BT HETO+SREEFRRNZLBZET LS,
Fanny 7% Dubin {2, IREREEX VI LITKSWFikE2 &7 L &, Dubin
D% z 11X, “trial and error plus good luck” (221) £ W H D 2N H DT LAWY,
BERESF LEBMAEEZ FE2 ZHM L LTLMMEZ BN T, WEOHER
RHEERVWEEEFERET S Dubin THE0H, ZOFXIXUANL LI
2V, LA L, EGOERZIZHET biviz Dubin OF{EY X F 2% Dubin DAL
AT BEROBEFEELR L TWHZ 25, Malamud HEMB, AL
THDubinD XTI BVEZFLNTERNEEZZTNEZLRLND,

WD, BHELL2OBEHET S Z L%, YEP T Fanny & Mode 234 TiZ
fToTNWBZ L TH5H, DubiniZd Malamud IZHFNLL EDOA X FRFRT
ERWVELE, Bk bAZ T S AEIMERITIZR W, o T, MERDOEE,
Fanny & Mode RZNETED H LoMnY o L2 BEY THZRANEICEAH
LTV LA TS, ZOHFIX Dubin OFEEY X MEER, ALICEA!

> Ralph Tyler, 84-85.

- 40~
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(B D MLA T & el 2 B ~0 Malamud D= —/b & BRTRETHS S, 9]
ZOWIZE>THEZ Dubin PAELZFHTETWRVDTH S0 H. Maud
& Fanny OREVBZEERETHA I DT BRRWVNLTHD, HE. BREXEF
TRl ZITH<CETH2L< Dubin DRELEI DR LADELEETHY . B
BANZAEEZ LI L LTRENWD b0, HREHITTE501E, Dubin XY O &
DIEFENERE LT, H LR L FETICIBV T Dubin @O (%D &)
ZETLMRNY,

LT AT, BHiakiE, =& %2 Dubin RTEDEFITE -T2 LHITR X TH.
HLOAEZNA ) LEBEHEGRT T LITBEOANEEZENI LTINS L,
Dubin D4 & FIZHERRIEREZ TLTWAS, £/, FBAFIRL, 1HEL
by, k@b, RECEBMEN, SRICELLABEBAE SDNR AR
DEIRDTZ] (205)L D EIE% ., Dubin’s Lives DIFFERE LTHIFT T3,
Malamud DREITLTIXZ N O DFRIIRY Th D05, £DRMEEE < FHE
THEEKDOEBITIIRETE R, L) DY, Dubin DV IIZHICHEH
LDEITHY, APERICERVELPIRWNWTEZ DI LITTERWZILTH,
Dubin £ ¥ b FE LREZXFIINK O THRBEENL Th S, ZHUTH01hb b
T, AXDEDITIEERNEBHITBNERVE WO RERLELICEL, 8
LEROTI L, AR TEARRITEDTRNEICTHILEZEE LTV
VOIX, RWZHEEINTLNBRETH S,

IHETRTE L5 IZ, William Dubin IXZRBED =2>DEIZIBV T, Frank
Alpine AR ZZITANBRVRIZVRE LHRONZRE TEBAE F %
SFHZLTHA) LTHRL TN, (—ENTHEWEE) OBEETHHEEL,
TRTOBEZIZBNT (FEBEON) 2, ERLUTDO VRV ETELTWD,
DX D BRENADEOEIX, 1960 £ D ¥ % BEIZ Malamud LIS DYEFR
BEOEARARZBWTHLRLNLA DT, Ruth R. Wisse iX The Schlemiel as
Modern Hero \ZBW T, BREOFARXE LTOY =2 VI —VOHE %Z“Ours is
not a hero for all seasons. By the end of the 1960s the Jewish fool began to
falter.”(109) & 73T LTV 53, &R, RAMBICRZ THE N LT 5 LRy
REHRRRN B EZER Th o I RGO R KB A E iz A& 55,
REZEOWHENEROPTEVH LIZEALAMBIT, BAEH-THARLLL

6 w3tz 176,
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£EXDDLYDOHIBBICAETN, HEMECEEREREH TP THEY
HENRBZEAL M LIIFENIZE> TS, LT, HLWLWHOEZERY AR
EHELansy, KEMICTHWERD S DEEL FEF > TV iz Malamud
iE. FAF LOEALABEY HERWEE, O TOD“schlemiel”’#72 7 > F
—n—DEEEZLEROTLESREVWDREIICRX D,

1976 ££1Z Malamud /X E.H.Leelavathi Masilamoni {Z The Tenants (ZE83 5 A
¥ a2—%Z, HOABEEREDhLS2H 3 LB I BNEVSI VT, -
“Yes. My faith in humanity has been bruised to some degree.”(71) & & 2. %, FI#AiD
fER TIIEARQCRA 2B X 2EAH 2187 Malamud 7223, 1970 £E4RLIE
DESRTIE, BABAMBPBHEZLOSEIICRY | RREOERIERE 2o
7= God’Grace(1982) Ti%, EDFHMIIIRENILE 2D, EAATHY, E_OK
BWAKDT=TZ— ADANFHDEFETHS Chon i, IXLHD 5 B Z £ ARICHEDR
EHEEI LB TOb00, Flo AEEZHET2MHOMBITUL-
b &, Bl NEOBEELZRNCE S D2 ERE >, Chone DMEEIX, Btk
AR LUTHATAZHEEL., S tAICELA LIS 2 2 o Tl
DITHDRERBTH Y., BLT57 AU W& 5 Malamud DIEWVZIFED
KT 622U,

FE R 1930 AR B 1940 FRORZRE G L W I MRD N TEF LTE
HEOREZBE, ERIZR D E TIZRVWEA D))o 72 Malamud X, FEB TR
DHIRBHEDOIER L U T 1960 FEREFLE BERETEELENE LN,
FLOWREROBZ WA A—TDTIZ, RROBL LI LITEFEEVERLY
DTNWeDTHAH, 7N, FHEBBIEVIAATHLS, I ZEOEHEN
BRE X#iz. Malamud 135 LWERIZRHT 2 REE S 2. BREL TRE
RUERERDLRVE D, HLOBRICHS L EREERE L5282 o
TRZBWARY, 772, REICEboaHRIIRTIT 21396 2<. BREZE
3R LD O HEECREN DRI IRV Dubin DITENL, BROAE
EHLBEBREEFIIRESND ZHHLOHREH S Z LN TET, b0 T
EDOBFEHERRBIMIN TV IHEETE 2, TORIH Dubin DHEFOILEE R
ENFRENZERIEDI LD, DLAMRETRERALZYZEAL
TLE S, £hilk, HEF LB TEEXFOEE LAY Dubin (KWK HED>
LN OGNV ARDOEREER, AR EITENENZARBOE LR ST
BFERIZIBVNT, Malamud 1, ROBHREZHNWG| o8> TIT B R4E %



FRE Malamud DEARXIZ RO D 1950 £ 5 1980 LEERA~DEAL

RTERNPTIET TIXR, Malamud 22 FYRT A U WERERET S
ERT- b L7, HEERIZRREDOHTHEWEARICHER L 72 Frank O X 5 72
FEAREZBELTHEIPN-ERERELITHRD, 1970 FREIEOIERE LTD
BAZBEZLTLES27ZDTH D,

@ = AN A DEHREIZE(L A 7R3 Aruther Fidelman D3 72 {4

1969 ££{Z Malamud DFE-LIEE U THIR S 7z Pictures of Fidelman 1%, &4k
R THIANOOWED D LESETHRERE LTHBIIREINATEY,
B4 OYEOMMENREL ., BMLELELTHD, TH5 LT DFEREE
L Ti%. Malamud 73 Robert Duchurme {258 C 72 FHO P THIAL TS, fER
DORHBHRERBBEIBETONZE557, ZOFRKC XD L, Malamud X
Fidelman OMEL E L EoTfEfk & LTHONLLE LTV =D TiERL
PIDPEE, “Last Mohican” %1t _EiF 721 THI®H T, & o & Fidelman {2 T
BNTHENWEBo7DTh Y, %EDZVEZT D Fidelman OWFEE1ERm &
LT ERED=DIEITTEIM NV,

ZOEEBENPNIZZ DX D REFRIRILO 72O, Malamud XX 6IE6ICE
PNTAEREELODEDIRARIREIL LTS, &L, £oPy
FBEDOERE S Fidelman DMEE & BEEFIZBIEMT Hiv, LA Fidelman 2372 £ 5
BEIZ, ELOWARRL L ED ARBIDOKEEIZH > - EENLREIZHEE L.
FELREEIL L2V EBHIRBEBL R R0 THEIICRY, BT
HEREWHIHTEHDHEHRERR L, HRE S F L o7cd LICE N THISR
ZH, ROLBRVEBEL THFEOEFICRS LI bOT, EUNGER
DOYFEEERPREVEEL T HII—TE2H#H,

Fidelman O & MFESHEHTH—7 1, F—1ET Fidelman DFEMHDZE
Mtk e UTES L= Susskind 23MEY 4 —7 & FEIRT 5, Susskind (355
—{ED &% T Fidelman 2> H3RIF7Z L. BE/ENOFBIMETITE~EL LTL,
ERENRV, LirL, B /ED Susskind OIF TIT &k, EZETI
BEBICSEDENIERIZEDY, FEETIT OV, #Z 5L LTI N
ROAERSTHo L bESDD, £O%, ERLIEIL/R > T Susskind |1
CEAR2ETERY . Fidelman OEIEZ R THRENMHE LMD TH D,

7 Robert Ducharme, 129.
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EHIT, XEL—RAK—Tidd 2N, FHRATEN—#RIC, FEHEEL
fFH5LTWBZ EIXRBERY, LT, 1 BIEOBENREED
FBY., BEME BUED, NEOEMBEHITRVENRESREEH O, B
R OBRRLEAADESL, BHEIED, ZRT DA A—T LIEAMBRERE
BEER L, BECHER CHRAENRE, TLTEAEOYEDNEY .
LWV XEDOENEBoTHNIE, BEHEZREENO b L BbBEI N0
RETDH, OeoDH—T BRIV ENPATL D, £LT, XEDOBEED
WRITFEALEFOBRFEEDOTEREZ KB L TWT, HFHBEEICFFELT
Fidelman OBEEERHFHITRY, HY DAXIZHTHENRY 2> TARH
LLTHEELRL RoTITE, AMEOEEIC K THEANERTIENT
HEhd,

DX, AODYWEE% Fidelman DREHHIBEHE L RFL VORI TE L
DT ABHOMIZ, ERiIZESTEoo= e —rRiiimabh, {E
mOM—EBERES> L LTVWH L OICRZ S,

Not to understand. Yes, that was my whole
occupation during those years. Ican assure
you, it was not an easy one.
R. M, Rilke
The intellect of man is forced to choose
Perfection of the life, or of the work
W. B. Yeats
Both.
A. Fidelman. (7)
Rilke & Yeats DEHEIL, 3ic, AELEHETISEEZ LOBLERRL
TW3, ZOHEL SIZEME LT, Rike IR XFED TEZXRWIHRRBETY
VowkEEL, BELZFIVILED L LTWIRE., Yeats iIAEZIED D
LML TELLD—FERBIRTAREIELLTWD, #-2T, TOZAD
A x5 LT “Both” & Jis U5 Fidelman 1%, A4 & EROTH 2 FIT AN
WEWIET TR, ERLERBEOE TRIANTZNEWI HWEHZZH
WTWRLRRTRETHA), £LT, =¥ —STIOEREERTIL
T, Fidelman 23 Z DEGEZBE L T—E L TALELEROmM G 2BO I 5 & L
TWAREERLTWNDLIIRRZD,
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AN, HxOMFELEBESFAR L E, ZORBIRPTHEEX
TLEL2TWDSZ B DND, TI T, RITELx DYREDOENT & NEDBLA
B L7235, Fidelman OB ED X S IZELL TS H, L EN
RBLRTHBZEIZLE D,

#—1E. “Last Mohican”® FHH C. Fidelman I%“a self-confessed failure as a
painter’(13) & B &, B OEMOFREDBHREFVO T, EMICHT 518
BE—ROEWMEMFTH L THEISELIETHIAME LTHET S,
Bt Y S0 Susskind 12 7 LBV EEO—EE RS TELOE
23, M T Susskind D ER A3 Fidelman DOHFFEXER TH 5 Giotto £E. ['St. Francis,
L BT % & 2. % DX (San Francesco dona le vesti al cavaliere povero)J %
BEZXTHWBZEMBHLMNCARESD, T LT Susskind 25, BALEHFILZE LD
HEED—FEXZE X BRRD o7 Fidelman DOF{ILIT2UVNT, “The words
were there but the spirit was missing”(47) & ¥ 5 L &, BERRITHEIZE
ECHEET DT TREARFHFBOTE, £vv) Malamud DEERITHHINS,

& Z 5T, Fidelman X EFIXEZ DR o72bDD, K YicE—F—
BE XD X 5ITH FV%E Susskind IZE- X TW5B, ZAIUEE LV Fidelman IZ1%
FROVHEROT, BR+RTELRELR LI L R T ORERILES D,
TR Z DOYFE T Fidelman IZRD bNDEEFHIL, Teole—F LPRWVIRE R
WTE LWEIZES 2 7= St. Francis OEEIZHET 5, EHRULEOITATHY,
St. Francis Dk LV B T4 & & W EAEOS A5 6 Malamud i Fidelman D4
EHFEEHIZLHH LTS, ZDOREHT Fidelman 2RO b TN D EAL
E U TCOBHEIX., The Assistant DFZIZHED T2 Frank © X 5 72, BEH)=2 ¥
¥ A Morris DFEX &, HEEZ B OHEATRYD D St. Francis DM I L 2 &
IO TEE FROTH S,

Z D X 5T, “Last Mohican” Tl Fidelman D2EHFIZ %4 2 BRAZ DO RE & 03
DAFHEDES R E L FETDOV TS, FEBE Fidelman DEFE E LTOF
BEDFRFIX, “self confessed”(13) X7z b DT LA 72 <. Malamud iX Fidelman
DEFIZONTE o7 FEAHETEZ T L TWiew, > T, 4% Fidelman
PEERZFHTEHEHE L TV DIAEREZE T, AELEITOmEFITE LVE
ETEI Rl TEE, AMIELTELWAZXFEELRL TR L
hanl, ZMOEOCEREZEMB L TEEL LTRERTLILb LR, £
L C. Y58 D&zt T Susskind % 1BV D7 22 28 & | “Susskind, come back. ... The suit
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is yours.”(48) & Hl.5 Fidelman i&. £72, #iFHci) % Susskind %5 BN 3
I EBHHBRRELZ R LTI RWA, 3 T2, Malamud OB LW AALE
REWREERTILEHICR AV TV EEIREE X, TOREROFLER L
FHEKITIVTH The Assistant & DIEFHEE TR DD,

FE—1ET Fidelman SAE L ZRE VLoD b D & R LEIGEN RV W
7 B, BEestilllife” CEPEZE L LTHHELLS ELTWDHZ LI
LEMTORTND, Ll ZOHFETIL Fidelman i3E—{FOREZE LY b
bok, AMLLTAESZ LOKLOERD LB WeoTVS, 105
DH, HEE LTHHETH72DI2EY 727 73— F O b E Annnamaria 123}
T BB, Fidelman 13 IZFI 2 A 24T H1E£22Y 95 Annnamaria IZ
72T IZEREY 3 5 2%, Annnamaria OF|CRIREBER, EiXEE B Ax
EFROFCHREBELFESL TV Z LIZ, BNCHEEE TR 20N
HTHDH I BEAVBEXERLT-DIZTFE L %5 L TLE -7 Annnamaria
DELAITE, DA ZY) TEZEODIZEFRLZTVEDTHEEY 2L TL
N BL4HD Bessie DBV IZH, EHITH, #kFEEE-> T Z T D Clelia
DI S, FEERTZ LIFBRLTRY, ZLT, [HEiL LTOEWED
] 7% Annnamaria D FARFPBTHLHFEI LTHIERBRLEBLHL,
Fidelman A3-DVMZ Annnamaria OREEZ B L &b, HOTHIL. “Pumping
slowly he nailed her to her cross”(78) L #idiL 5, Z DRy FOHFTHFEIT
BhoTzJesus D & 9 IZR X 5 Annnamaria 13, B2 FINBEHF L WVWI XV b,
Jesus B ADREHE A » THFRITHN-T- &L 912, Fidelman OFI0 & 8KE
DRDOEHRY LR>TVWBLEIREZERTOTH D,

Z? X 9 iz«still Life” Cid. Fidelman D A& LTOREIEXTE-72< ARbh
BB, —F T HEORRICESELBRVENITEDEEN TR,
FERFRITIEFTESH TRV &iX, REO “Still Lifer R _EHOE R %
o TV T, Annnamaria < Fidelman OF|CHIRAEE FE, AYITITEE TIX
WRVWY GEATEE) IEEHHFT D —F T, TAREEFELTNSEETE
2 AEREEETVD) OTHY, EETHBRY TN OorEBIZEETN D,
bHENBNEWI AEEEZBLUEESZ NG HE XD, & HIT, Fidelman
Bo—<DEMAE%E R T, “If youcould paint this sight, give it its quality in yours,
the spirit belonged to you.”(63) & & 2., & D#EF Annnamaria Z R L L THW
72V | £ Df&Hsurfacy thin”(65)IZ 2. 2., Fidelman ¢ Annnamaria (Zx}13 % 3%



HHEE Malamud DEALXNCR BB 1950 4855 1980 FER~DE{L

PDEEARTRNZ L 2R LIV T55%EA 5. Malamud % Fidelman .
EWRE ANEER—E L., TORMRICIY > THERKRIML->TWVWEZ L ETRL
T3, - T, Fidelman DA & L TORERELIIBEINLTHRITH
3, BZRE LTRET D AEEDLTE SN TN RO T, AL LEHO
RAIBEMEIZBE 3 DIER DBEEIZ DOV Tk, “StillLife” (% “Last Mohican” DiER & L
iZH Y . ROLNDBFEANLAED Frank Alpine (2RO SN FIHDEAADEE
ThHoHERBRLTELIXARWIEA D,

T, HIEHEZIZH T 55 =1ED“Naked Nude”i, Fidelman S AR & LT
FERELV S, BROAFEIZHHET S L AENTTEWT, S E<{#ELH%E
HUES BALRHBOEE I ICHARDH S, BVHEIMITHD, LiTNZ,
Fidelman 23 & H1®D Teresa Z i< & &, £ L {#HNTRA 5 & LT H“unable to
alter a single detail”(93) C, EMZDEEZBHINTLE -T2V HEETH Z
& i Fidelman |Z & - T“personally steals the picture”(97) Téd -7 Y . Fidelman
ISR L7z Venus D2 E X T2BAD L S 12k -729§5 Z £ 55, Malamud
& Fidelman OFEE D, =L EANEOHBMELAMRIZITEIL TS Z L 1XH
BThbB, LT, Fidelman DFRFRIZOWVWTIE-X D & LEEERBRRVDT,
NAE & EZMORREMEIZ DUV T, “Naked Nude”ld, F—1E. BEDRE L #E
FLTWBE0noTINESS,

UEDE iz, E—ENLE=/EIZBWTIX, Fidelman IIRF[RELE R X5
EESERER DB L MEEZRD O, NEDTERPOELS BlzoTWa L,
ZMOTERITHITLEEY, LAL I b OWFETIL, Fidelman iX Malamud ®
EWBZEF L. FWe NEZERIE O T TITEIT 5 L, Fidelman OZE4f
CXRTOHEBIIAE LTAERIRAEEZ D Z 2Tz, Bk
Fidelman DITALBRICHOWSEON 2D b, ETiHDENRNAHEENR
BoTWHHIRERIT D, LI AN, EREERIEITDILFET TEMN
TeBRHED=AETIZ, Fidelman OEIHIFEEDORAPHAT S, THETEHE
BRI ER R P o TRHITE IN TV, EHIFFE E LTRERT 5 Thetkos
ERrbhTLELTNS,

ETEMIED “Pimp’s Revenge”® RCH X 5, Z T Tik. Fidelman I34¥E
BT [BEF] LnOREHETFES E LTS, HITNHERGER
STEWVDRNDTVEIN, RN THR 5> CRE LD T Esmeralda DFEHR
TAEFETDHILOICRD, TLTRMAERLZE &, EEIT MBHE O] I
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EboTW5b, ZOEBEOEIL, ZOBROTIEL LEN, BEEXLTET
Fidelman {22 % 52 ST o7 Esmeralda DEZE L1HoTHH I L%
RT 5, L LEDOHIZ Esmeralda RV LTV 5 Fidelman 1%, A
DEDITERZTRTRITHE A2 ELOBOMEZBHETE TIIWRY, £
D7=%, Esmeralda % Fidelman IZE 53T L ¥ o 72 Ludovico IZZEE DN
% L. Fidelman [IROEEDOREZHFETHENTEY, BELEDIZLT
LEIDTHD, ZDL5 YEORRICERTHIE, “Pimp’s Revenge™id.
AL LTEBIZAEEZ ZT2DITIRA~NDBNRY BRIPERNZ EE2, EA
£ L ZWORBRBRICESHTHLTNT, FIDOEMECEL TS LS
ZRZ2%,

L LZOMEETIE, Fidelman 1IN E TOHICRONRD o 2 EFE %
BNTW3B, ZDH LWEHTELIL, Fidelman 2% Esmeralda IZ35HFI2 DWW T#H
£ 5 LT BRETHARICAR D,

“..Artisn’t life.”
“Then the hell with it. If I have my choice I'll take life. If there’s not
that there’s no art.”
“Without art there’s no life to speak of, at least for me. If I’m not an
artist, then I’'m nothing.”
“My God, aren’t youaman ? ”
“Not really, without art.”
“Personally, I think you have a lot to learn.”’(133-134)
EANE L EIRORE 2GR EE LT 5 Malamud ORAIL, BEFERIED
#1L 725 Esmeralda IZ X » TR ENTW5, —7 Fidelman i, FEHFIXAED
HCEIVEEShFT CME S . £ DFHEIC & » TALEDMENELHRD
NHLEVI, ZRETRIZRDSIBEZRAT D, ZOTZHDZADHEED
b, ANENERH LV ZHR—OBRMEPEE S, FIHELTRSN
TE7z, R TIERE LG THEEFNLOFREBERREIL TN,
% LT, Malamud D35 RET 5 & B 5 Esmeralda DERZEDOSHEITIL.
HEDZEDRYDOEERNB AL, Fidelman O & 5 RAFIEIZHEHETD
7255 EVWIFREBRADLENTVSDRHERND,
NE L EHRORSLIX, FRIED“Pictures of the Artist” Th o L BABRICAR 5,
ZOERTHURET 5 Susskind 13F Y A bOA A—VICERTHIN,
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Fidelman REZICE-THEE DL EZHIT O L T501E, BEH TR T
FRbRne, HOBBTL> TEET D,
If you will follow me, follow. If you will follow must be for Who I Am.
Also please, no paints or paintings. Remenber the Law, what it says. No
graven images, which is profanation and idolatry. Nobody can paint Who I
Am. (172-173) ’

é HIZ. FBRYED “Glass Blower of Venice” DA ARk A D Beppo i&. “After
twenty years if the rooster hasn’t crowed, she should know she is a hen.”(208) &, F
BEDMRA L R 5 2 & OEEML Fidelman IZHE . Zh THERE D X
720 Fidelman % | “You’re not Van Gogh.”(208) & L 7>V 2} %, & L T.“If you
can’t invent art, invent life.”(209) &, FEEZBTTLYV ARMID LI AEEZD ¢ %
# 3. Beppo IXZ O#FET Fidelman DEXFTHY | EROEREREL T
V3D T, Fidelman DEHFOFEESE Z D & 5 ICHAREIZEET S Beppo DEHE
i, B LB nEEL LTEITIEYD b5, Fhik, Fidelman 25 A% A
S TEOEMCEDWREIRGITORL, BAZER LS LT5E0THD
BWHE Y BT I, FOITHEDLDEZENLLREDLIDOTH S,

G, BIUVEN DEERIYED Fidelman X, ZEIAANEICELT 5 05 Ri0E
WZxH, fENLEBEIC LT, FRHEL LTRELIEWE WS BLEDTT
BV S, —F Malamud i3, EffE AEPHEIERA LD S LW HBE
ERELRBL S, FWORKRITITENR Y OFEBAMLETH Y, Fidelman
WIEZEDOFEBRIT TN LEMET S5, ZORR. AFDORRZRED T,
ZORROPIH D DEFEKRBITENTEEFN, H72IZ Fidelman (2R
X, BARYED“Glass Blower of Venice” D&% T, Fidelman IZAEFETIRE WD
EREZ LIS,

L Z AT, Fidelman IZE X GNAFTEL W HIBEEIT, —AREWE AL
DHVBREDE IR LD, LHLERL, Fi Fidelman BT % 5D 72
LIATAFENLELDOELEWS Z LI RHKEZ2V, “Glass Blower of Venice”
“C Fidelman D BNREIEL R INZb DL, HF—FED “Last Mohican™ T4
CEREN TV, BERPRAL RQTHLDOEZEX 5120 DMEDEE I
oo THIX, =TS 7 TZANOERBREREDEZFIZH LT, “Both&
IR ~*7z Fidelman DEXAATH Y . NELZOWEFEERIZHEVORD, R
AR & BN DR T A RBDOEE I o7, ThidkE 72, Malamud ®

~ 49~
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THEREZB L TEAABBVRDZEE LT ChdH o, LALIDELY
EEFIZ. BAEZBOTAHOBROPTLIY R AEEZDIZLEZROONDE
Y =ED Fidelman {Zi%, BTELRL TERLRVWEEBRBEVWERYIZEH
Zohd,

Fidelman {IZR®O SNTZIEELWEEZ FIZE LT, AIEZ1EE B E=/ELE DM
KAELEZO LS 2HZL, Fidelman OIFEHEO I L HBEIND, Flx
X% —1ED Susskind %, Fidelman ® B.>% KM L, Fidelman DFEMHOFEE
ELTOREZREZLTVWALIICRADKE. EHE LA HEERKER
DX D R—EbFF-> T3, Susskind O Z DZEHEHIC, HOERIZIELT
k%2 U9 Fidelman D174 b, ABMIZIELWMTAZ LTSS, Bh
HTRREIDORWAEIZR-o TS L bFEZbND, TOZEMEDTZDIZ,
Fidelman iX. Sidney Richman 7% Pictures of Fidelman LIRIDVEGREFE L T
“victory through defeat”(26) &, %7z Marcus Klein 43, “His hero’s heroism is his
hero’s loss™ (253) & FEA 7o 2 H5OC, Malamud O S8R FE AL, EEHR
23 D“schlemiel” & 72> TV 5,

—J5. BAEOEUVEN S EAVET Fidelman %3 < AHZOMERIL, F—1E
@ Susskind O M EHFH OV L IS0 mTEMTH 5, FHUE
"G, Esmeralda 23\ 72 43T B Izt LT H Fidelman 2 X 2 THREZ TR I
HRFEOEEIE R/2T, —F5 Esmeralda DL Ludovico id, HERRELIZ
93 Fidelman DIERBAYIZHEREDL LWVH D L STV 2 D | Esmeralda D58
FIZlo & o TAET HIE LI Fidelman ZEHF S EBEORR E Ro729 .
%7z, Fidelman OREDFE| % LIeDFETHL Z L RIEDDNIN TV
V32 & Z B b R Esmeralda DR F 2 FRIET 2 BREOREI ZRIZL T
b, BT, BHEIE, FRIETIX Susskind NEBVEGFTHH. b DOYE
@ Susskind IZi% b ITRLFEIREA D ERITEL | Jesus DA A—TVEHUWT-FEDK
RTHD, ZTLTEANIED Beppo b £7=. “he’s wise about life”(194) &, D
EOBETRIEINTEBY, BBRREELZ a7V THD I L TEXFRFR
G LTTEHRLS, ANBIRS Z LR BTH I L DIEERLKRE LTHIAH
SHTVBDRE AT,

Z DX 9 IZHR¥EZAETIL Fidelman O OBEE (b5 VITRBEE) B
—MEHI T 57T, Fidelman BIHEF IR ITENELOFTEEZZ T TE
HHBAEERTH7-0IC, WWHNIICKILECBREEICENSONAZ X

- 50—



BHFE Malamud OEARXZR BN D 1950 SFERH S 1980 ER~DEL

TV, EEED & = A %4 OES T Fidelman (23K STV A AN O AL,

7SYE T Fidelman % ¥ < Beppo DHEEEZH N TWNDH LN o TELIX X RWE
A9 B, “Beppo was hadsome, hardworking, and loved to breathe; he smelled (and
tasted) of oil and vinegar; he was, after all, a tender man and gentle lover.” (209) & #
P DEIT. HRITHEBRT 5 i, EEEYER., AEIICE LR
NG TEHES TS, Beppo DWED LN LR ALY, Bk
FEFRORKER L ITERO, BRICHELPENIBIREESTERLSE D,
Z i, Fidelman %% Beppo DA & FEFEA TITIZOH, Fidelman DAEE S
BAINCRY ., KHE L PEIE LIS BT E DR RS TH OTH
Do

Pictures of Fidelman DRT¥: L HB¥E DFIZE UL, 2D X I BREALXMMBOE
LiZ. TR EnOYEBEIEPNIRFHORFNHEOEAAMEE RERETIZ
FERS LT 5, B—1EDOBFIICE DTz The Assistant TiX, AL Frank IX,
HEOLRRB/TTLEILIRIET, HATHLL BOREBEZHZLREL
ERRANBZBEED LBHTD, HOEEFHFITIL, EMOALABDIES
DRFREEHLARBL L, TLOHRKERLLS T~ T4y s RrxTx
NFE—BELLND, TOXIREFLVWEDOEEBSUR VT 1 v 7 IRMHRA
IX. 1961 20D A New Life ¥ THETH B85, 1966 FEIZHIR S N7z The Fixer
TR LT D, DEY ZOEROENAD Yakov Bok iZRFB X T
EEEDL D LTHREZRLOTVDIH, BOTHIIMBOXIFHEEZITLLD
2720, LD OVEALONRVEAE T ETNETOEARX L ITRENITE
D2TWNWBDTHD, £ LT, 1969 4D Pictures of Fidelmant%., The Tenants,
Dubin’s Lives, God'’s Grace L%t < HHDIES TIL, EARXITHEDL L TIRTE
PN TV AR, FENAIREELWAZFIHBIZSEDbLVW—BILR
HIEEERL, BROFRE, XNT U AOBRNANENRDOND, i
HHBERTROVRDIFHE L RaEo0b L), ZOFEROEDLIZITIA
FOEROFEELER CERVRWEBERSEbh, F8ER 2 HEAE
BONRTVADEIZRY Mo TWIEPHOFH R EZEP R o2 </2oT
AP

#&J8. Pictures of Fidelman 1% Sheldon Hershinow 43, “he did not succeed in
creating a unified whole”(87) & HEHIL TWAB L ST, FEFo/h iz L L >
EWVIERDE AT bbb, +aICE L EoltBmiziaviieo T
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5, THIX, 1960 LE%0E, Malamud DAWERBEIZ KR ERELBEL, ZD
PO T=DIT, ZORMEILIATETETRZEPNTEDEOFECEAL
DOERIZBEBECTLEST=NBITENRY, LT, ZOZE{LOFERD
VDE2E LT, RAOHRICEFLTHEL., fERE LTIERE Thoz
Malamud 23, The Fixer \Z X > TZEHOLKXKEEZH T, ERE LT
DIRHNLEREL L CWeZ EBBETON5725 5, HESNE SITESTH
DNBRNVEFICHEZR LU TOORERND, AEEZELLIETORBBH
R, HBEREDbh, NEPRE-THL RN T, E2BoTOETHE
H35H4EEHIZ Malamud BRI 2 E 15D 72 & L THREFEIT RV,

& BT, Malamud OZALIZITRFROEBRESEBELTWAZ L H R
RV, Malamud ® & 52 1930 EROREDORNTE L, HIRIFR KD
SMITERA U, BRRVERIEEY % 25 7= EZK 221X, John Aldridge 73, “There was
for them no warm world of childhood to which they could return when things went
badly.”(9) LB RTWVB L HIC, HE—RAEKZE L THFEDHY TR0
EORTDOHRD L ST, BLIPoTHDHRRED Lo mBEOHR 2
Zeb, ZhoBREbNIZ LOEBNBREFATHIZ L HTE Mo
T DIZRACE720id, BEEZ UKBEEDORNI LBIEEIT Th o7z,
HOERH LANEYBVHOERDZ2LIE, 5 IXHECRR L DWIE
LRWTENTELDRDP272DTH D, 29 LT, 1930 FEND 40 ERDFE
ML DL, BED LSOEBPBRL Ro T BERMZFARICEK LD
NWTRBULIOR, BB ELER L TE THESNITIIBORERE L
VNG, BECEE-TEHRIZCEOAEEZFEZHLET 1950 ERDEA
NTHoTLEZD, HOBZITANONIZOEK, FOMBELBEEEREFF
TRETHBZD LY, 2B, TOBBEREFERBRLTCEEENWLETE
ITOEFEEVRRICEVIRIT TEEEALBEL WD TH S,

L L., BEOHENENPIS LEVEFEOF TE -T2 BHEN, BETX
TEAEEBSRWEERNDFE., N M ABRFICREEINLT A Y OX4H
BUORDRME, A NEER LS LIEHENSORRREITL- T, H#
DPICEBHIRFEIIEEDI L. BATHIZLIZEERH S LW HBLH
Ho, EEITMPRERRDONDITA~L, EAXARBIIBZELI5%25
BRPoT-DTH B,

#5 T, Malamud BV TIMEABRER bbb o THEICHREICEN



HBEHE Malamud DEARXITRE LN S 1950 R0 5 1980 ER~DE-L

B ThoTod, THIET AV IXZIZCBITAEARADEY FEZDOLDER
SEBLTWA EWNZ B,
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FNE %%%m%@iwmw S 1950 FEF8H 5

1980 FEX~DEAL

1950 R0 5 1980 ERICED ETOEALADEDOELEE 25 H 2T,
SOEBIIRBT LB TERVEETH S, Thid, BEOHFEEZDD
DPRT AV A OHE - BECKREREEEZ VO LD ET TR, 8B
TRRKREBTH—RTROBHEESRTOEER LB L, TAVIADAE
BERICREREREE X, R HERGIINA O CTREBOEEZ LD
DD, TAYVBITHABELRBERZ B0 IRVBERREBSETH-7- L. AL
LR M FARRETIE, EROTEDICER S TWXT DT A Y I REKERSE
WHHELTWAEMEEERELL L, RRIBAZEHIHBEEBTR2ELLEELD
R THoTmZ LITALNT, TAV IDOBEBRKREESTbNIENDLT
H b, '

25 LTRROZEDOHF, 1960 FRIZR - T, TNE TOREYIFOTRME
LITE ST BRDBEANLABREGT HEEEMLN, B RKRITERICSM
LEZADERICE > T, BIRREBEEBICHMICNTHS, 205 H0—
YEIX, 1961 £Ei238% &7z Joseph Heller D Cartch-22, b 9 —{EiX. 1969 £Ei
FFK STz Kurt Vonnegut @ Slaughterhouse-Five T3 5, Catch-22 1% Heller 23
RETHAELZR CEYORSEREFE->TEE LT R T, ZBEIIHET
% Yossarian BE| Y Y THOHBREREZ Z 2 L THLEIKBENLEETE RV
REHERBBE, (FrvF 22) LI BRRXRWEFIZHIZT, 75>
J 2—F 7T TE-oTWD, —H. Slaughterhouse-Five i% Vonnegut DSEREGHHE
LLTRVATUTHRR L., EEEOEBROBRIZ S LT, EAABIlly D
B¥Z2fE 30 Tralfamadore & A 72 ¥, SFIRHZM AV THWIZERTH B,

Yossarian & Billy IZ3LICEBRRCERSF L VWO RERFEEZT, £o72< (B
HREE) TR, 7272, 1960 ERFIADEALTH S Yossarian [TFEHE
Snowden DJFE LVWVELIE, HEBAH < THEBMICERE»OIKITHES &7
HRT, TTIZRRTEZ 1950 ERDEALXZBICLIT, LB ORE)
ENS BIMROTNDEEZD S LARWL, BIFEES EFEETHHED
ROBNPLIZHPIDLLT, TO—RRBRE, #EEEZITANLIE LA
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W (—BIGEWEE) 2RETIENTESEINL LY, —F, FEIZ
ZITEHOBilly X SFRIBZELRBEIVDIZLICL o THENOEKEL TR,

(SMBORER) b (—BRIFIZIEVWEFE) ELTORELE -2 FbE
F>8 T2V T Philip Roth @ Alex Portnoy (23 <, 1960 £ DFE AL DK
BEELEBE LTS LR B,

1960 SENFIHAD Yossarian (213 1950 FEREIEALADER IR > TWBHDIT
S, 1960 SR EH D Billy 23 1960 EROHBBIREAATH D RITZ,
FERDORERBWT, BEZRREREZLBOBEM L LR 6L, Heller iXHEZ
RARHER & B SZEIR L T =Dz xf L, Vonnegut 1XHA & Iz YErdE T
EoleRbFABREZBER LTV L TH B, TR TV, Stanley Schatt 23
“Salughterhouse-Five is constructed much like Joseph Heller’s Catch-22.7(82) & &
HBEBXTND LHIZ, ZOMEKIZENRE TORSMIEBICIIR b2 ho
TEERLARRD D,

Z DO E DL, Yossarian 239 F L V> Snowden DFEEZBET L 5 LT HREE
L. Billy 5 K LR F L ZWOERICHART 5 AOEEETH S, HELL
ERPERTE S, LELHENCRE D 957, Cach-22 TRT V%
23, Billy D#FE T (RRZEAR) BMRIASHhTWAHDIER, Zhick->T
REOWMhLIEBESh, ERITBEOHRXRELZEALDOEROTNOF TH
BELUTBEHEL > T3, 9% Y, Tonny Tanner 23, Slaughterhouse-Five
DA EZ A NMZDOWT, “factual / fictional mode™(125) & FEQY, Jerome Klinkowitz
23, “a work in which the concern with the historical world is intense yet radically
transformed” & B L T, “experimental realism”, 721X “new realism” & ¢
ATEF LWL (19). Catch-22 1220 THZE o< VY TIEES,

& BT, Slaughterhouse-Five & Catch-22 1%, IXIF =W L IEREHRE L WD
ATHIBL TS, bo &b, Heller DHH2 E TORVDIEBERITIIHSHY
BR7 T v a—eT7T DEEHEL ., BRBEAWBOTEIOL ) SIHIHER
ZHRBIILTWBDICR L, Vonnegut DEVWVIIHFHEHARLER ENRLE D
3L, Billy DBFEICH LN DIEREMITIT SF IRERCELL 77 %
AT Ay 7L, LHL, ELLDERICBVWTSH, ZORNWEHE
REMNERPBREFCRFZHNT AL OBN I 2—BRBINCHIZMAIT TS
RTHEH—ELTW5,

Slaughterhouse-Five & Catch-22 DZENRAD, CIVE TOREFYFFEOEAAL
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Ry, BEPEBFOREOLOBTHES LTHAMTHY, HLOENDL
HEOEBEIZIIFLWRAFERENEDLPLWVWETCORWEHES>TELN
TWHRERERIL, EALENEE LIERFOBRE, FARICEEEZR
R LTHHHICHETLHIEENRRVIZIEREDP2T2NDLTHD, BEOHILIR
HDhk, THRTHHZ 9 &35 & X, Heller & Vonnegut 233L{ZHA L1 FiE
B, DMIIEFIZRERERZ L7120 LEAREZ LEMIGET THWA5NEA
ADOEEE L THENIIRTHEE - TeOThHD, EBIT, DL I72KE
BRBRITHONIZZE, T0E2 LVWEZERTILDITLICP L Y BHEIT
725, Robert Merrill & Peter A. Scholl A33E3£34 X235\ T, Tralfamadore £ A
BRBOEHTHo7=E L TH, “the Tralfamadorians have much to offer in the
way of consolation.” (145)7Z & iR~ Ty 3 A3, Tralfamadorians OWE DS %15 L
HZLDRIEFELVL, TOLIBEEFELIDE2ZRNEDENOID LI
DOHVRZZEERDOTHD, e, BRBPEBTOHNIEDH 1T ELITD
LOBREIIRDZIDIE, EAARBIZITTRIFEEICOVWTHEZDZLTH
% o Slaughterhouse-Five % %% U 7= Robert Scholes 7%, “The humor in
Vonnegut’SFiction is what enables us to contemplate the horror that he finds in
contemporary existence. ... it merely strengthens and comforts us to the point where
such perception is bearable.”(38) & . {ERDIES DRBNT THEDBKRF LW I E
WEMERAELAEBTNDHZEE2FMLTWD X 1T, Carch-22 &
Slaughtehouse-Five D &H HIZBWTHROHBRERFEZRZ L TS DI,
ERRFIER L TORVW#RPBERRT 220 T, BFLWIRWERICE
ETHIEERBICTLIHETHoTEBWVRD,

Heller & Vonnegut 2355 % LWEARX L IEWT 2RV A BN ER BB 2R
b0 2OBBE L T—F L TINEEDRELRBHTH O TIX
2 & B2 B D72 —Slaughterhouse-Five D8—FE T Mary O’Hare M f&
BU LD REREERT 2 LBEENEZ DD, Mary X FVAT KR %
B Lz 8idEZ 5 & LTWS Vonnegut 12, “And war will look just
wonderful, so we’ll have a lot more of them. And they’ll be fought by babies like
the babies upstairs.”(14) &, BEZEII T3, BEDO L 5 RIFREHERIT.
ICHEBLRBRHEEHOTVWE S b, EREEF, BOTETIEAATIEL LY
TLDEIDRERERZTHINDOTHD, TOBHR. Fl-RBEREEN, F
TeRBRMENH D & Mary IZD0EET 5, ZHITH L Vonnegut 1X, “there won’t
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be a part for Frank Sinatra or John Wayne” (15) £ HR$ 5, EBE. BRERICR55
LFEERS L, HBGFHBHZ L RBABAHY ELJ Yossarian R, BREDTEE
iR 2T R IZ 72 - TV 2 Billy §X, Frank Sinatra %> John Wayne A3BR[E C
BHUTELLL D 7a, BRFTHX LIBLIIRDIBEZXDEAATIERY,
Yossarian X Billy D54 L &, BR175. BF bRVWERIX, E2ICIEERE
K « REENZRLOT, £H5LETyFr—n—0FEALZTHEENEN T,
RECHAEEBREP BTV T HEREITE o2 220,
. EARDEERR. BOEZRHI RV EHFREEDRETEEEE LN

I, Catch-22 & Slaughterhouse-Five BEFZDBRGEEREZ L LIZ L TEMNE

(KEAESR) ThoT. BEZOLOEFHEHTZ LIITAHRABEINLTH
R0l Z R EL D, ZOEEBRDOEIIIEEH EBRITHEER LI
ENORHPFEBRLTWZ LIZHEHEL TS L ER LM, T LRI,
1960 ERZHIZT A Y I OBEBPRESEDL > TUTo TV Z & b F -
TVWBDTIRARNES I D, ZITRIZ, TIEDH HTHEICA M ABRE
DEEER ZITTWD Z L R¥Dd>TWB Salughterhouse-Five % HIZEY
TR, EIRREND 20 FORER TEPNICKBERR ED L S 22
bDTHOTDEHATTHLLBIT, BEIRREE, AXOBRFIIHNTIE
BREDLIIZEILEPESBSELTARL D,

@1960 ERITKIT D (REAES) & L TD Slaughterhouse-Five

Vomnegut 8 RV RAF VZEBAEHER LZ0DX 1945 £ 2 A T,
Slaughterhouse-Five IR S5 1969 £ T, 24 FEDFEAEZRTND, £L
T, ZORICENINT 5 MORREANFEO SF HFECEEEN R AYBRETY
RBRBHGH, MEOEREREITI LT ZOERTIIERETLILE
ST Wo e XFMRE LB LTINS,

ZOESRTHWLRZME OB & IX, /EROPROIC SFRBEMZZHA LT
Billy Pilgrim D#FE2 B X 2035 b F—EIZJRIEE Vonnegut L IZITHEH KD
VER{EZE Vonnegut % (LAtk, YEE T3 5 Vonnegut & Billy D#EEDIEETH
% Vonnegut % 3 X TRANT 2 LER H 555 RELLET 2 7-0IZarE % ]
{E#& Vonnegut) . &% (YEHEZE Vonnegut) & FFCMEDTZ & L95) &G
SH, HEHD FLRT U ZEOEKERRIZY & -3V 72“an anti-war book”(3)& L
T Billy OEER#NIZ L ZRAT S, 50 ODOWEEEZREREAL. Bk
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BIZBWTZOEROMEEL  BOAWEAH TH 5 Billy DFEL 2RA S H
5L BDTH D, RIEERLHRE X TBIilly OHEOREELBRRDDOTIIAR
<, EPICERERBIE, OB L2EL LV RERWELE LTERE:E
FRE® 5 LT, Vonnegut it, {ESDKERSY% 5% 3 Billy ® SF B98ZEA /I
FHPOEREL LTRITED LN TIIRGRWNWI E2FRFAL, Billy BEETD
SF HHREF Billy O#5E€ 0O b O OF ERENFHERIC. FEFICHENRE
BEfMTaZ sicRIILTN3,

Slaughterhouse-Five DFIMZEM ., 2EONEIE< % 5% 5 Billy O%5F
121X, Billy DEGHAER L ERE OEKBRAE L 2B I TS, = DR
DFREFL. BHoOES & ITEERITE A REMCERZTERLTWVWS &
Billy 23F3& 9% . —F&D SF HEE A K LTV 3, “Billy is spastic in time, has
no control over where he is going next” (23) W) —HIREIND L O, ZD
HERII—REKRFTH Y. MWRTHIBEES 2o 7= Tralfamadore 2 AD (B
FBIFRAT) LIXBAREZR —#RD3 B, BEFE L RBLT 2D “time warp” (26) LW O E
EREOERERTTEDICHVDOND Z LIFR L TR,

Billy DEBRIZ T v F LDTRFREEZITERTHDO T, (BFHMIT) IR LT (B
ZEfER) LIESEZ LN TELIND LRV, ZhRMLEEINRLDT
RNZEiE, ZOEBRBERIND L E, LITLIE “Billy says” &3 % 6
haZ titbE x5, 2L 2iE, Billy DMEORATIOERBELND &
&, bE¥DLE—BHEEX5 2T, “Billysays” LTRSS, ZOMOE
EHILE-oT, ZZTELN (REENR) 13H < FTBIilly 0ERITESL
LT, ZOEROEFEREZE LD THEDLVWERLELNADTHS,

[RI#RIZ. “Billy says that he first came unstuck in time in 1944.” (30) &R~ b
Tebhe, TORBRPERIIELNDIETIZTHRELDEEIRESEIN, Z0
BlOREN S, Billy D (BRZefdsk) ([CLEZEASHARFIMZOhD L5
RoTNAHRTYH, (REFER BEEZEACERTIIRNEWIEROR
AR C BND, - X O+HEEICIE, SOBMIZHKY 72X hi Billy 28
BEATRIZHEWIERLS LT2RL, HOEFEREENUOREEEZES> LTS
Roland Weary DEE L 851 L RPN TN, S0 ORIE, 0bLICE
bid Billy A0 (FFZEER) OFEBRT, WE¥EH 2 X5 L LTBIilly %
EHERE T — VTV AL Billy ORBLOEE, EFLTHS LY bEOR
BACHEZEE X 9 T2V Billy DRIZ, Rofz Y LER S, ZDOfFER. Billy
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DERT D (FRFZERENR) 1%, FLES CRERERRIZE L7z Billy DEAS
BELL., TOROHRFLBEDRLFRENRBRALEETOLIICHAZD
DTHD, -
(RPZETESR) A HR 2 LEHMRIERTHA Z L EBRT S TRE LTI,

J. Michael Crichton (2 £ 5. “he[Vonnegut] is nearly always talking about the past,
not the future.”(35)& V> 5 fEH b RkE72\, Billy i dM—DRFIIMHE D
FEDOFEIZN, THTBREPICTFEINEREOZGEERBRL TR, BED
—ELIRRFTLNTE D, €579 DL, Billy © (RFZERER) X, EDED
b &N Tralfamadore E A D Z L #FE IV HOEERE, T 2bDL
Slaughterhouse-Five WEN TR AIZHY 35 (BB 1ok, FHahi
WHSREIHMTHIR/T L TORNWZ L REBETE 5,

iz, (FFZEER) X—RERFICBBELTWS L IR L BH, EiEIN
Z—ERFoTND, DY, BEBHNIRHHELEREFPOLDOLEBEDOL
DEICRKsy Lz L &, BEORMIIATER L TV TH, BEFERIT, BRsh
ThD FVATFUIZBWTHRERZH 2 5 COHB L2, QITERMICEAT
W5, (Y, BOD FVRT U ERERTT-DICBilly O¥iEE2E & LT/
EWVWHEREZOEELER Y, Z LT, Billy o (Pilgrim) 2L o> T, 5D
BREIPBFLVWOIBREDLLWAEZWLS (KILE) THDHZENTRENT
WA X iz, Billy BHEOFT—E L TIToTWAH Z LIZTEBSEEBROERE
DTH D, WOERED UL LiTEBREOEBRITEE L TLE 5 Ok, BREAER,
VDI VAT Vv EBOEGPERICTH LRV, EFRRICERE) HH
NES LT EMbIRBRV, foT, BEDERELT OEANCEES L
TUVWZBRSHRRICEE ST T, KM T v F Ao TLE I,

et 23, BHOE-EH, EOLREF TEFBM LI Billy D (RFZEEXR)
EEZTCHE D, ZOBHEL2EN Billy DBSEEBROBEO—HR LB 25072
B, EOERFOTEOERPOHENEL D LT HEBIL. ORI 5D
HDERFEEER~ Billy BN T <, RIEIIBEHOEZN-RERZRTIRER
~ IbIZ, MDOALDFEEMBEER~LEATHL, —HEOEERIIFEL W
IBMETHITNTVDA, (REER) ZHVIET I L, REICHZDEND
ESPoTND, LT, DWZIZEFONN—T 4 &, SHITIIEEHD,
DT RWNEE o Te’—T 4 ZBWEL, BHMIZwL Y R TEE D
AT, Weary IZIET SN TEDORFIZFIE RIS,

- 59-
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DX, BREFLBERTIERZMOIT 5729, Billy ik& b4hifE
BEERELBALTHLHRB, I DITBITEOEREEZ (FReZEER) L5 SFRIH
KHEIZTIVEITLENES XT3, EOHEAR2E 2D L & S 0T Leon
Festinger 28, ARZ GRHAIARET) OERZEEMTITIONA TS EHHAT
5. H&RLEERPSEILRDES 5], Festinger ix, AMIZESDELS
HO LNV ENEE, ThBRBEEZIEE2ES LTHLHEETER
WeE, NMCERE (BANTRET) 2£C. ZOBBEITRTH D0,
ABDLIZEORPS ZERL LS LT ML RT L HAHTD, £L T,
AHFEBOOEH>DHFEL LT, RREFIEEZ LTWHE% (R
7)) BDEZTHRERBIRWED, BELLELTHZWLAEZ L TRHARNE
WO BBOEREEY LT, ZhEZECTCLEIZLRHDLEMTD, E
BZoRBORRZZ, HBERICHMao /- Billy & R=IZ7% 2 ¥ Eliot
Rosewater 23, ¥51HF}HE IZ M2 T “I think you guys are going to have to come up
with a lot of wonderful new lies, or people just aren't going to want to go on living.”
(101) &R ~_72 & EATHIZE VTV 2, “ wonderful new lies™ (272 & 721>,

Billy 0%E& S, BMEOEBEOEREL (FFEER) &HRTIET, TOR
SFHERBEVHTOLFNLDELE VI EEITF TR, FLTHRAVHE
SEHEEBROHREFETHLEWIFEFENLLEEHIT, TRICX->TELS
LDEPAHZEBEL TS, i, GFEER) LnigFbiel
FEBLEMRYEICHR S Billy OENRERIZ. BEP N VAT UV EER AL ENIZ
EEETHLIRBBITHo 12 LEBENITRLTVWADTH D,

Billy D#EEOHR T, GRANARER) OEBO-DIZ/EY HEh -8Bk (B
ZEER) ITEELR, RICFHERT D L 5IZ, Billy BH. (Tralfamadore £ A)
R LD (MRTHIEFLS) Lo/ OB SLEL LTS, £7=, Billy
PUNDELHZRENENORIZTRD ONTNG, bz, REOBRRIR
LTI T C LRV Roland Weary X, REDHWIEEDE=HLD &
IRREL B LUTITEIT 5, ZOREIBIBMICEIZESEIL, Z0%ER
P HEINHLBillyZ 0D LY 2B LEHETHEATYL L EDEHRE
CITHBHATH D, R, B OMBEEEESE T LE o272 KH¥E, Wild Bob

Vody e ozzx5 4o t—fh, TFERITNB & 2], KEFEMR, HEERE, 19954,
[EREMEH) 2B,
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by REPKRD ST DEDOBBMTHEOBRDOENVREL 5 LERDS, £L
T.HWEREERS L, “If you're ever in Cody, Wyoming, just ask for Wild Bob!”
(67) EFEEHITD, KEEOSEIZOEREIHEIIN X > THLIBE,
Slaughterhouse-Five DEEETIEFIERBKED Z DEHEL “lazily” (212) IZ
BOETLEDL, RIECHTOIHMRIIEL DIV, LA, EPER
Vonnegut IR OBBERETFRICHELBEIRND, EEELT-DITEDLI R
MEAELEL L TWEAXIZH LTEVREBFZFE WS LR LS,

Z D X 51T, Vonnegut {XEG TR A MWE & L TWdD A Billy 7213 TiZe Hn
STl EEHLNIILTWADOER, Fhud, BB LITHELPBELEEICL
BRIFNEROGRLRDZEHTHY, HOOTHR Y O BEBENTIENINL
SEZZ22ELTH, TEERE R GRARIRET) OEBAHICTHL
BEZ2513E, T EBREFIEBRLOTHD &, ERELEZTnDHT
IX72WNTEA D Dy,

FRIZLTH, BELFVAT U ZEBOEREL# < 72912, Vonnegut (%72
FZDLHREIY K EVWFEEZR-T-0Oh, ZOREEIE. /EPIEZR Vonnegut
@, “The very toughest reporters and writers were women who had taken over the
jobs of men who’d gone to war.” (8-9) & 4>, “the kindest and funniest ones
[veterans], the ones who hated war the most, were the ones who’d really fought” (11)
EWVWSFENDHEIND, BEIRREBEDT AV I TiE, Aea—R bR
BRED, Ex LVBBEHE) =2 —ABLREL TV, bbb,
FOEIREREBEL TS, EREROR2NWT A Y ITHRIZRF DR A &3t
HLTRWARNE, ERIIB LWL I KH x5,

EEE, EEHEOENIZHMRT 200 X 512, Bily DHFEIZIE David
Irving 82 L7z FVAT U EBOEFENRFIAEN TS, ZOEFITFLX
TFUoERPEBERNICHOA b o L B ELWVWASR, EIITESHh
RBHEECHKEORE REFIIRHFE LOBFITLT, Bigga L LTS,
Z LT, EEWRR—ROEBTEIMIALDEFRZRRENR, RVEBRZE
L CTEPNTEYLEEOERRBE LW BN ST, FoKRATIRN
DTH D,

R, (BEAER O£ RERETIINTEEREELEZHE D Bily DY
BT, —R (KBER) LLTOEMLIERVWTVWDESIRZZDIPb LA
20, LML, BRED, TORBOREEET D FVRAT U EHBD L5 2B
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Bz, EBARORVEFIZEMBLTLL DI, BEERAEIHELI D
CHELPLELE Lz GABIRERM EREODOELE L CHEMNIZEX
5 LMHENZRVE, Vomegut (38 X 72ITE W20,

Vonnegut {Z & » TERFEBRMPIEE ICEBRITZ o ERIZ, BREITHT 54
BEORRBDH -7 L HTBENDNETIERW, TOHEA%, Billy EY
L7zb 90 e 20 GRANAER) BROLDONE, Billy NREDEDDH &,
BEFEH LIS Tralfamadore ZEA LSO (MWRTHIAEIEE) ITESH =
LBRTE D,

Billy i, BITHERICH o - Billy x RER > & L THEHEK .5 X
BZLUTEECT D, BER. EORIX, HERLEATHTREZEZIIRZNVEN
EEFRY, EETOWTHRDENRTERLEVWIREFREIZRTHRRAREE 272,
Thiflz, FTHEDEOEOEHEN HE VI EN-T- L X, Billy iXED
ERBIOTRALZERT A0, ENRFEAEE LTV LI L TIX
RBRWELELDEDOBEREZERERICRDZIENRZY, LT, RILXH> %
R THRATERBEZEBL, S OIRBDOEOERNESR Lz ((RAEDIE)
BEAATS 5L, 20 (RABDFE) B2 THAT SF/A & HEUOWT, (M
RITTHIEFIEE) %8 -7 Tralfamadore E ANEET D L WO BRI ET-
LiEBEND,

&T, (KEMER) & LTBilly 0%+ E< & &, EP/EE Vonnegut 1372
¥ Billy DifBEZ Z D X 5 RAREEARRR TRRE, REBALARRTHEZD
ENT=FEE T % 5 72 DI Billy iZ Tralfamadore 2 A4 5 D (R THIEFESL
EWVo BB EEV HERDIEA I D, bbAA, (WRTEHEFEE) Bdbh
i3, EORBOEORAPBEMTEDZ LI, FVATUBETRETLEE
=5 135,000 A b DK T 2 FEPE LA B ERETE, Bk Luv
SR L [FER, Billy B RUVRAF U ZEOKILOE R LA ERLBMTL2L Y
HHETHD, LHL, ZZTEELEVDIL, Billy DHEDOH T, £EOMH
RV RRTRGEREMCHFINSOR, Billy DESCRKXBE LT Tk
WZ L ThD, '

Billy O#FEIZ NI D ERETIL, 58E L 598 OIERFERBH L MITHER L
T3, =& 2, Billy Bz ki L T E—HlEo=AD5 5,
bol bEFREERET, RtE L TBERTERBN S FRRZD
2, B LT—FBICHFZEND, KRITIE, 2T TRTCOEELZHZICOT
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Tz Weary B3FEIC, BB ETEEIERIDIL, boL b5, o, X
ZBEL. FEFREHEDL, MbEo Tk o7-Billy Th b, BEAFIC
BWTH, —BEREF - TV DL T OFERSE O Edgar Derby NI D IZE b 72
WHRTHERIRS—F., B2 Billy iXBE#%ECTEERS, LT, IO}
DVHHELSRNE I ICTHZ DA BREITHNRY OHIPRIIZ D & 2
ERCAR

ERTE, BRERHE. LWVWoTHRT 5 bODIUBFOMERIL, LS
MBLELHFERLEDIZEEZRRLTWS, EROFA MO TIZEEEINT
WA X5, FYEE Vonnegut IX FAYVRT AV I ANTEoTe, RIFT AV E
BELLTRAYVAZRE LTEY 2DICBRBIZEYVAENR, BiTHB N
ROBETHD L E, BFTHARXTOESEOERKREBIZBWVWT, F
AVDO—BHREFCEMOBRIZILINTZDOTHD, TARFESE
Vonnegut (21X, ERGITISIT BB E D8RG & D0 5 RPN IER ITHEBR THRER
B Z 7218V,

Z O, Billy DBFFICEE TS R4 Y A E LTINS Z &ikiE
EAERY, BHbEREPIC R VY RIZHED L &S, Billy 0EGEENL
TWADIX, RLT AV WD Weary TH D, K, Billy #HH x5 KA Y
RIZBG»OIFVHENTELEREAN, BITPRIZIORWEREAT
HY, BEHIFEHR->TVWARTI 2, “She had never been to war before.
She had no idea what game was being played.” (52) &#ihh 3, £z, BHREHED
#:{# 52 Wemer Gluck 28 Billy DEWHERSE TH5H Z &, Billy & JKZDDEY
BROWEETHAIZEL, FAYRLTAVIREORFZFHEIZLTNS,
X 5z, Billy @ BIZRANCEE > 72 FLXF 3 “a Sunday school picture of
Heaven” (148)& R72 &, 1EFIEFE Vonnegut B34 XDEZ L EHEDFE #5¢
&b, FAYOXLLBROEIBEFI N, BE~OHELHE L%
BELREL IR, ,

Vonnegut D3EK & 2BEF & VD RFIRRVRET R VR T 28885 KB L 7=
L&, FAYVANDELAZBLDELAE LTRLDDIIBEZE > T2IEND
2V, ELT, FVRATFUEBOBRIZBHEOCETRLD Z LB TELR
BZZ, WHhRIEATH> TLTHEBIIESLaERVWELIEET IR
FbhbEzaWEThAI L, K. EBEEZTolllofktd LT, RENEE
L LTOEECREROLF I 2B RPoT2DOTIIRWIEAS I, {E&T
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X, FURTF U EEP OB BRI bR Rholc T LRI TS,
ZIUIORBEBIRBHNITZ OLEBENF INT LW D Z & TRV, B
LSBG2HBELRBEZBXDFEFEROERITHLND L 5T, BFITA
BAIZKLTIT) bo & bIEANBENRBRETATH Y, BATEBRFITHL
TEERHY, ThEBFSTEDORELZA->TWVDH LWV BEME., FIEE
Vonnegut i3Ffo T35, ZLCZDORHZ L, HWEBOFEA LMEFEOFRD
BEHOWGT CERBEER L7, BEFOREEIE12DOTH S,

& Z AT, Vonnegut D Z DERFBUL, BZRKEBHOT AV I OFEENRE
BICBNTWEbDOTIHRPo e, BEFPEBOTZOHOERTRNENS Z
LIE T TRE-RKBIZBM LI EE B L o THRREh TV, LT,
B RKRBRITE I L 7= 35351, John Aldridge A3, “The illusions they might have
had about war ... had all been lost for them that first time and long since replaced by
cynicism and a conviction of the international double-cross which was sending them
out to be killed.” (9) & BTV B XL iz, bIkbhsd Lo ERVNE
B23I12E, BEIZLORL W, ZOZ i, e xiE, ETRKREBOE
$R % B U 7= Norman Mailer @ The Naked and the Dead(1948)\{Z3V T, 7/ B~
A BDBEREIZHTHIHBRKDoT=h L, KBEHEE L7 Cummings fFE
A3, “The Japanese had been worn down to the poin to where any concerted tactic no
matter how rudimentary would have been enough to collapse their lines.” (716) & ikt
BT 2BHEICEXD, EOBRFAIL, TNETHMIN TELREORERETL
DEERIZEEL, ELHOBEXEREL2REHTLEI, £L T, BEREIZ
XD RFUERBESL, KEPBIZEELIL N FR—FT DL R2ENLY
HOIZRETLED,

78 The Naked and the Dead T bERFIFRFUTIR S TN D DIEHR, The
Naked and the Dead TV Slaughterhouse-Five & &\, BB\ &2ETIHOHE
FEREFIT/OTY TV HEDND, Thilk, BRETESRIBEREDL
2 & HEVDIE, Croft EH D X 5 RIGEELRBFRBICHFHFICTRHILTE 5IHERE
BEThD, BOIIEDHEAFNRBEEDIDITEER SN D Z LITR0AR,
HEAMPBEER b o L bREREFERE VO TERSF~DOHEREITH > TH,
ZOBEEEFL LTEARLRZDHND Z LIXRY,

The Naked and the Dead & Slaughterhouse-Five & MEWN L, £ _RKEIZS
MULEZEAEDHFIZLS>T, EbF—, Ay YU —=, EELBHKEARE
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Tholez LiTh B, DI, The Naked and the Dead 35 EHI= 5 kK
BREEOLRVEHICIE, BELZOLDODENIEZTWBLTWIZAL BT AY
HEBEMER LARTZERIFEAERDTZ, ZOREIT 1950 ERITA
S>THEDLLR, Y U= b L OIS, RF Y L RTE T Z DRRIZ,
B BITBITAT A Y A OEETAICRBROEE 2RO =T A Y 2 NIXIR
BTz, LML, 1960 EREITZBE, XM FAERENEBIILL, T A
YBEPTOTOVEREEBRBOBRBET VEEZELTT A Y IO—BRFE
ICBRLHEI N2 & &, EEIIEL LiaD 5, BUFIZLEERIIXT P58
EWVH | WOLOBBERERTTWER, TAVVERBT VE=a—2R
ZELTREZLOIE, XbFAANEESOLMITH L TiToh 2 EERRAE
BRREITATIE 212 b ThHD, 19654EIZ 2 FAILE DUV b r~DER
DFTEE, 1967 FEITiX 10 FAICX B UV U TOREES, £ LT, 1968
£ 3 BTk, YVarY U RKRERKRHKREEOHBE Zra s Etizox
XREFENLL, BEMEEL LTOREZRET AV I—BHTERDOHWEIZ
INESTWEZ L 2EDLYES,

BIRKER & R BT ABRFIZHT HEREDEVNX. The Naked and the Dead
DBEBPADPERSZE L CTREAOEBOERIEX, ZOBRIIBIT2BEADE
FEDEX % (FER) T HDIZR L, T 2EE& TE - 72 Tim O’Brien @ [fI Die
in a Combat Zone (1973) DEANLR, BREOHEFCENIZEHNDOBELERS
RN EIZHE X D, If I Die in a Combat Zone DENAD “the question was
whether to serve in what seemed a wrong one.”(30) & & %5 X 512, FIZiTX M
LERGENRHBSTITHTHDIZLIX L IFT LA LRI RHBRIoT, $Eo
T, bLEORSIHFHEINE, EREDISIICELWVABEWRILTELD
Eh, BITRGFMEE L LTOEEEZENRP-T2OTH S,

Z 9 L7z 1960 FERRYAR, BRENMNEE & L COREBMB—RDOT A Y I A
2ITHE, WIZ SFRIREBWY o F THM LTV LT, BEEEfIDE
TR L LB 2E L TREBEZHFZHERE, TA Y VO—HEE
KZITANLOND Z &ideho7/EA 5, bo & b Vonnegut DERGELIL 1960
FEROT AV IO—BEDOENLY D, bobTHBALBLDTHoTZ L
XEETHD, EWVWIDH, TAYIBR T AR TR U TZREINESE
E L TOFERERCRERY, HIXVhRABRFITH L THHELLTWHE0ND
THbd,
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1960 FEARE AL L T < R M AEEHZ3 LT, Vonnegut i3 H D
SRR b LI (REBER) Wz, UL, Billy OMEEICH#P IR~
2 (BB TRER) BROEDOEREZIIBREFOTEL &,
Slauterhouse-Five I3 b LERGFZ X | TRTOBRFLEZREET S (KB
&) DI LTWVAHRIC, BRIOBELIHZ LB, FAYRTAY
ANE LTEZRKEBBIZ FLRAT 22882 85 L7~ Vonnegut ., $HEHD
FWHEMEEORBRE V) ZEHELALZN, RE<HEHLoTWzZDTH S,

& T, Billy O#FE RIS EBRAHRET) EROT-HOERL, 09
FEOREICH A AREHIL. BEFDOEBIPBRFOFLELRDATIIRERS
ReHIT TS, LarL. GREEIREHFD (KEO 70 DuE B HEKEEZ R
L. Billy REHNTZITHREEZFHIIMBoTWNDH I &iE, BETERW,
FEBR, Billy iXRIEHBEZ TN b OZERBICZITANDIEF TR W
PRABGEBRUELY LNBDIEZX LD EEBNTHZ LA, ZLT,
“Every so often, for no apparent reason, Billy Pilgrim would find himself
weeping.”(61) L WOHBEIZEHDLI A L 51T, LBABEEZRVIER>TELAT
W5 & EIT SFRIRBEIZIRIT AL, B LAZ b b TRIBEREZER LRV TH
%, Billy 28— AR William TIZR< . S8 hFaEMEsE5 (Billy) &
5D H, “Among the things Billy Pilgrim could not change were the past, the
present, and the future.” (60) L EbLNBDL, HOEABIELIEFZNIEHL T
WBEDTHAI,

B SR & XX, Billy 8BV AATEREDOONE D, Tralfamadore 2 A D
AETHLH D, “All moments, past, present, and future, always have existed,
always will exist.” (27) &8 . FHORETI 2 H “The moment is structured
that way.”(117) &, FE2ZERNTRTWVWHN S Tralfamadore £ AiX, Tonny
Tanner 238 L T3 & 512 “guilt-free”(129) TH ¥ . Z DHFDAREE IR
BIC ABIAE D N FEXEBE L TS, Lawrence Broer | “Tralfamadore”
DT F 7T LD “Or Fatal Dream” (87) T ¥, Vonnegut | X Tralfamadore 2 A
DFEREEZHR LTV 5 L1513 5 43, Tralfamadore £ A O (R TTHIEFEED)
TR EZRIB O LF{ET S Billyid, X0 Emiy2E) OfEKRIZHE->
TWBEVZ B, |

Billy OZKBEHHEE 231 b e K & 22 fERRIX, Billy & %D EF Robert & DBI{R
IZHREIICR STV D, Robert REHKDE L ZiZhiZo7= & &, Billy iX
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B & H>IZ Robert IZFEIBRRY 2@ & T 2R > T, 72 & 2K, “Billy liked him,
but didn’t know him very well.” (176) &9 5oid, HARE & L TH#HNE
RXRZEEFGZ TN RPoTZ L &R LT 5, Robert 23K 5 DITERKRIC
BMLT=db & T, =afiEs b L TBRAHA L THWEFEIL, Bokdic
SIRICITE T A EE B LZETERE L. “He was all straightened out
now.” (189) L AR ENd, L L, HOFH LWERUIRICARZNITRZ 51
&, BEBERELZTAATIEOLNWZ LER LRT B THIND L 5 728l
EREED, ZLT, ZOHEEPRESHRWERY . EXRICH 42 ENITHE
EMTHEET. Robert DEFbH, TOELEFH, EXITMO VKT D72
AH5L. REEZMBRELTIHREPKDDZLLRVWIESLD &, FHEND,
¥ Y, Billy & Robert & DEHRIL, Billy DX 5 IZBRELZKE LWL, &
BRORENH END R RDZEIERNVEASI LS| BBRREERLT
WHDTH D,

Vonnegut 73 Billy & & -888ia > TV 5 Z LIk, BKETEPIER,
“If what Billy Pilgrim learned from the Tralfamadorians is true, ... I am not
overjoyed.” 211) LIETH5Z L THLHALMNTH D43, MEDEWVIE, “God
grant me the serenity to accept the things I cannot change, courage to change the
things I can, and wisdom always to tell the difference.” (60) &V 9 #T ) DEED
BVRIZHLRTEND, BillylXZ 0y OEEERABELHETIRREICHE
Flans, EBRICIXEERS LHERL TV, LAL, Vonnegut BILE
DHDY TIORVDOEEEZ LI —ERTTIHLE, TOFFEL L BIT, »
— MO Z o b & Montana Wildhuck DENRILBEZH T2DICEDES
—H%E &<, #iRRX. EROKRETHT Y 75T %“Poo-tee-weet” & U
M ERBEFRER, REICAEDP> THT DEHTOEERDTIRA LR
Telang, BOTVWBEEIICHZD, LaL, TV O2XBKDYEL IR
S>TCIZDE IR THURIND & & FEIEE Vonnegut i3 Billy DA X FHAR
+53THDHLEHRL, FTYDEXH, »— MCREINDIAE~DOEZAD
TEEINRL T, EP2BIEEBEIh 3 HRITH O RKRITFER L 20
. EFRLTWDEICHZDDTH D,

H. BillylZERERP RV ATV ZEEBOERESY, TOL 5 REROR VA%
KEBRLTHL I DIV HEINZEBAH TH o7, € LT, Bily 0%
BORERFETHD. G TRER EEO-DHD SFRYREEPL, £FED
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WERL DR L FEOWE L PV o> T2 UE LI AREFHES., ER0ERELER
SH¥BH72HIT Vonnegut BFRAH LIZFETH o7, T 9 LERARIBWT,
Vonnegut IXRKWIZEREILTCWAB L, E7=, Billy O®EMMEVHT 77 &2
—HRATRENT RNV, BE~DOENZ T 2R LH 5, L L,
B VAT EERERRIERBITZ - 1B IC, ZhiZiThbod Ehb
Billy b %7, BRICEHTEENRLDOLE LTHMNE D 2BRPo7, Z
ZiZ. FRAEE Vonnegut BE—E LMK E T Billy LIZRRITHLRSESD
{EZK Vonnegut R H S, ST O0OWEEE AT B T Slaughterhouse-Five
BRI ETBEHANBELDS, 0%, Billy 0PELPLMIBERELL, £
NEEYHLEERZOYFELERO—E L LTHW=OIX, Billy O%EDIE
BETHEFAL, ThABRELIBRFOBRCREOERICHEEOEELHRET
LD TR ole, ZTO XY KRERYEEIZ XL > T Billy DBFEOREEL
fEL, REFOEBIZERIETS LRFIRVREBEALITEbHTZ LD
T&5, RIILE (KEER 2BXL7=DTHD, Slaughterhouse-Five D
EREIL, £V )5 BHOTDIZIRIEE Vonnegut 3 2 H L7, REICHE
ENTEXFEREE 12O TH B,

Slaughterhouse-Five D#—E|Z Billy D¥EEOER E LTRE TS, BIEHE
Vonnegut & (FIFEE ROEFRIER Vonnegut IX, “not many words about Dresden
came from my mind then ... not many words come now, either’2Q)&, KL A5 28
BOKBRIZONWTE ZLBRHEFICEHETHoZ L E2ERLTVD, ik
% 7z, “there would always be wars ”(3) T& ¥ , “they [wars] were as easy to stop as
glaciers”(3) TdH 5 LY 5, £ L T, “This one is a failure, and had to be, since it
was written by a pillar of salt. ” (22) &, HXTARAERRIZH > TEE LIT728
BRRBIETHY, ZO5VIRBEfToMES %R, Y FALITET OBEEL
BAlea POERZLEZTNS, UL, HBITHORIZHE S > TBRIZERD
Rofza FOEIZH L. “she did look back, and I love her for that, because it was
so human.” (22) L3EBEHFE D, T OB, EEITHES S HDOTHIL.
Tralfamadore 2 A (MR FTTHIEFESE) O X 5 22IE ARIMERBIC T ZEH,
EaZEETUCR &S 5 Billy LIFBFRICRRS 50 THY | FVBRERR
2B, REEZEBNWTICREKDO-DITHEZRIITER E AMEREEL TW5,

YEFEZK Vonnegut DRUE U 7= KEREH L, Robert DBERICERLIE o7
Billy & i3 BRENIZIRD X 5 KB FEA~FIKTHEEIC, bo L bHARITRE
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nd,

I have told my sons that they are not under any circumstances to take
part in massacres, and that the news of massacres of enemies is not to fill
them with satisfaction or glee.

I have also told them not to work for companies which make massacre
machinery, and to express contempt for people who think we need machinery
like that. (19) .

ZOHEMTE ST ERER & L2IIRkiX, Billy OSSR CRGERREBEL HE
VIZENTEDZLD, BHRBBREOLIICHMZ 22 Ly, ik,
DLUBHBOHABROBEEROGHETHLZIOX ) REMEREIELWVEHRT
7259 L. O’Brien @ IfI Die in the Combat Zone DENAD X H1Z, FERE L
THREIIBMUZFERETEL, TABELWIZ Li3&EM L T\, EEE, If
I Die in the Combat Zone DEANADIFERIL, £D X 5 BRELWVITEIZERD 72
LN 6, FEPCEHICHTIBFOLEEEZRLT, £HTERNVEZ
ANBELTVDS, ~BEAOFEETHRLALWVRRICBVWDIAEN-EEDNE
MITERETHY ., 20O L 5 2BEEMRBEL S ATEEMEINCT L, Vonnegut
DEEIL LT OEBETH LR BV,

L2 L. Slaughterhouse-Five & IfI Die in a Combat Zone & Tr¥, AEH YIS
- Eo<KEH, OBrenld, BMEFIZHoTTHLPBEREE DA LIBETER
WS, A< &b “He can tell war stories.”(32) T 5 L i, BREDEL &
LHZ ) & Lz, BEFOEELZEENICH D X BEEMR ZEHELLE
M5 C. %I The Naked and the Dead 0> Mailer {Z3@ U5 EE &5, Vonnegut
DA, BREFIZSMLUTREOHEIL. Mary O’Hare {Z “You were just babies
then!”(14) LEDLNB LT, DITLOPLTERAFIEZAENTLES
S TEMBRDET LR OBrien ¢ £ B & Z A RMhoTadd Ll
W, UL, Slaughterhouse-Five % & RR T, HIIRAICHELTNS,
ZLT, FVRFUEBEREML LTAVNLRTNTS, ZOEEBL#EH
TZENBME 7D Tk, ERERDS (REER) 2FEZ0EV
o=k 9T, JRVEE Vonnegut B E Teho7=b D, BBEDH L 2 0FE LW
FSERADHWIZIZ FVAT U EREFRVIBY RBDFEATEZ L, BRI L
ThY, FLVRATFUEBO LD RHRFEZRVIBS RV DIZELPA-T
NWABEEEEIZLOWTE=NLBTHD,
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ZOERMBPBRENTZI969FEIIR M LAEET AV WBEOENE— I 103E
L. EOEILSS FARRATE, BEIZBRLRV FVAT EEBOEKRICE X
THER L. ThE COEEFHDOT R TEDOEIAAT Slaughterhouse-Five %
SERR S E 72 JRIEE Vonnegut DERIAAHD D, BATTEILL T R b Al
Sz LTEB BV ZEFHLRES BB TE S, TLT, R M FLAREI
x4 % ZDWKRERH o722 bZZ, FLRATFUEBROEBI 2 RE
B TH, TOLDITITEHIE RV Billy ORIk, (REER) 2R
H3 2ERERIZ L o T “a failure” (22) & AR ENTITEWRY, LhL,
Billy O#sERRIETH o7 LTH, FERIZLTEM2B L, ol
DICHEEE AN TITET 5 %2 b oz, EPIEFE Vonnegut RBET 5 H 5 O
L ODYEERE ATE Slaughterhouse-Five TX, YU TRRIETIIR Y, B
(& EREREPERORRERITIL, JRIEE Vonnegut BHFICR bR AN
DT Ay E—VBROLOLERLDONS L, £/2, DX v E—TVIIBilly D
VEPBEZDBREFOEBIZL > T2 ON, BN E/FOLOIR->TNS,
—F., VEREZREROBRZAHOVE Y L LTRE TS Z & T, Billy 0
S (KEBESR) & LTHMNIZEEBTHD Z EREHAIh, T2 CHED
PN DREDER~TEOBEMIT AT LR oTVE, Z5LT, &
T DYFEIXEWVIZHEZ LD WRREDOEDIZRY) . (KB W) EEOME
& LTERLTWADTH D,

@J.D.Salinger & Tim O’Brien DERF1EM

Catch 22 L Slaughterhouse-Five I3 B L TEZ 5 Z &I EZRKEREZEDE
ANABT AV A ve—a—b LTOREZELELTOBERE, TAY AR
EHROLAH TITHOBRSICXTHAEEDOET Y ENLALTNWB L TH D,
EVHBINE, BEF~DETRBEZDIICONT, BEELEHICLA2NL,
REDFHNRERTHINOLIRBEARZEREITRIEEBOX vy 2—V%R2
EOEFTHZELREEORLRERBLERY, ZOHMIZHL oL b o
TEARLXE LT, B2 LLED 22D DT EEFEALARERAINZOTH S,

BAICHT BTMOEE D B b7 b LD 5 ATz, Bokk
BEOBRSBITKE REBE L0 LEERRDH D, THIIT A I OES
WX HEHEEFROKRE OB TH S, 2O 2>OBHIIEALADAE
EHEELHLHLELEDoTWVBED, TNHDZH>OEE2 X<EbE3

- 70~
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BRRKEBP LR M ARRP EICHPNERSEREZHETH LT, &8
SHRRBEOEAMCED LD BERSE U RS 5 2 L N TEBES
Yo T TRIZ, B RAERMIZ J.D.Salinger 2% Babe Gladwaller # EAA L L
THIV T2 VEMEE, “Last Day of the Last Furlough” (24 “Last Furlough” & 4#) |
“A Boy in France”, “The Stranger’%, Tim O’Brien 23X b - ARG ITE X 1A
H, NI FAPGRFREZIC—EICE & O THR L 72 IfI Die in a Combat Zone:
Box Me Up and Ship Me Home (L% If1 Die L78Hs) LB LN O/ LETH
X9,

Salinger & O’Brien PEREAERDEARXIZELH L IS HEOHFETH D,
ZL T, oI, BEEREDIVEFOERTELRIIRLRNENS
BMOWEERIZEEDNTWS, 72 & 2 iE“A Stranger”iZB W T, BRERIZZ2 o 72iE
YT, EEEEOEFIEHIGA TVRVWERT D Babe Gladwaller 1%, A5 E
BT LRHENY LTI E»21b5 T, LarbikdhENEEL v F
X—IZENTW LS BRPTHHIZHLNb BT, K Vincent 3% L 7= &k
Helen O7 73— MIBX T HHFE Y, ERKIT Vincent DIEDRT 2 EIT 2iTh
BERbBRNERELTND, BROEEZFEDIELVWERE EERIIRAY GV
REEIZ, ZhicbrbbTHFEE 2T b2 e Babe ITER LI ®ES,
“his messy emotions” (18) DI & Z#FE-> TV 5, I BIT, WITLENBADIE
EELVWLDOIZBLAZLERLLO LT5, ZOREBEL bEIA1TAICH
HEBEYIMN TS E X, X “That’'s why you’re back, that’s why you were lucky.
Don’t let anybody good down. Fire! Fire, buddy! Now!”(77)& ., BRFCTAE &
STHEDEEIZER LTS,

Babe BSEZE L2235 B Helen Z35iL, Eo{ BBEVWREBNWEZLARBDLH
Vincent DFEIZDOWTEDLRITNITRHRWVWE 51T, O’Brien [IFEZRIICK
A Erik 258 T/-FHK T, “Needless to say, I am uncomfortable in my thoughts
today. Perhaps it’s that I know I will leave this place alive and I need to suffer for
that.” (183-184) £ BTV 5, D EIEIL Babe L ¥ bGFHTHIRITIEH D
B, ERZITHERLTWIELHOES LIL, BRETRALEEIIN L TESE
FBoT-HERA->TWVBE LR UAIFEDTD, BEFOERL, ThiHbiRn
A2 B2 BRTIER G220 K L 5 Babe DIRBREFEDOHDTH S,

ZDEIiT, BEFEHIEFEEIZHOWVWTHL L 3 IR E L TV 2 Salinger
L O'Brien THAIB EONBTEA O L THRFIIE ST BROTZHDHDTE
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27z, Salinger BEE LB RKRIZT A U AREESMT501%, BAE
DEHFRBRERE oniF L ipolc, ARENRT 2V VELO—HE2ERAE
RUICKE L2 LOEEENRFHEIN, TA IV VOZREERITI—KIES
Lz, £72, 83—y REHA~DOTFAORAT L 5 EHABES TV
e, ZOBEN, BE, FMY, 1 ZVTORKEFERBIMNTIREE
HHEOT- DD, EROBFTHILWVWITAYABEROERIT, TAV D
BRIZESZITANL DR TWE,

ZHUTH L. O’Brien M2 R IT R o e —WANEFEDEIZIE, R M AR
IETTICTRBIEL. TA Y ABEE 72BREFITFHE LTV T TRL,
NI LAEBRFIIREERETHD LW OB, 7TA Y DS T- ~ R
ADEITIL, HRORBIR> TV, #oT, BOBEEEZIT RS
DWW, “I was persuaded then, and I remain persuaded now, that the war was
wrong.” (26)& O’Brien 2335 X 7= DI L CHIAN R BE Tidladh o7, £L
T, ZNIEEE-E Y LBET HEBRFITEEINAT2DIZ, Salinger DIFE
(IXE L2 o 12BEDS, 97725, “the question was whether to serve in what
seemed a wrong one[war]” (30) & W\ 5 FEERE LT=DTH 5,

Salinger & 2729, OBrien l34F L ERFETE LRV, L, Bbé
B O BURORMEEH Lo bz O'Brien DRI HIL, BANERKRI LI, F
HHEPO LB LTRBEZRL-HATLH S, ERITTATOREE
BESPRIIZ—RIZ S b L, EMEFAEL LTRHREDIT 52 LATETH S,
L LEIEHR PO LB, RE/EEIEE - TRICREHE BV 2R
DEFDOILE E BNZBENLTH B,

O’Brien {3%72, RILT AUV IATH Y, ALAFHREBZWLO2T 6N
TS HIBEH RO RIEDS, BAKIIHAARBRY ZRUTLTVE LI IR
2N & THNMRERDoTWe, Z0Z &2 9T Toby C. Herzog 13,
O’Brien & DA V' F ¥ a2a—0bRO L S ITHHFTL TN,

Because of his college education, his opinions about the war, and his lack of
. interest in being a soldier, O’Brien felt different from many of his fellow

draftees. The humiliation, regimentation of behavior and attitude, and

2 Tobey C. Herzog % O’Brien & DA > ¥ ¥ a2 —{ZHE-S3WTHEW, Tim O 'Brien DFE—EDH
T. Herzog I “As O’Brien admits, he was not then nor is he now a pacifist; instead, he believes that
certain wars are justified, such as World War II and possibly Korea.” (12)& 2L T\ %,
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physical stress ... led O’Brien to despise the entire training period. (14)

BELHBTHENORELIMOLOIBELTHHXRNEBRLS S
L BAEL A8/ RIT, Salinger BIEBR L TS, LOALERKEBEZERI
Salinger DI& U7=BSMR &, ~ I MBS % B A2 O’Brien D& U-BAVET
X, TR oTW5D, ZDEWE, Babe Gladwaller {EfMEE TiX, Babe ®
BREIIZHHREBEERICENIZ EHRA TRV, B#% D Salinger OESM &
EETHLHARTH S,

#i 21X, Salinger WERK TR U TV ZITEW R VWERIIILLIX, The Catcher
DR THER—NVT VR ROBEERIZOWTELIRDO L ) RBEICE Y = LA
TE D,

My brother D.B. was in the Army for four goddam years. He was in the war,
too -- he landed on D-Day and all -- but I really think he hated the Army
worse than the war. ... He said the Army was practically as full of bastards
as the Nazis were. (181-182)
O’Brien &R U & 5 BB LR LA LG, AEORTELFFALER—
3% DB.IL. EBESFTRAREDOP T, (FFR) KEX-oTHEEND
AHFFOBREENRHEH LIZR>TND Z EIZKFNTNS,

(FFR) ITL>TREEINIAROHFES R, BEOLEL AW B 5
RESTREDZLDTRNI EZLKEHDETWEDIEL, RILYBRRIZED
Ni-FHVE. “Esmé—With Love and Squalor” D HiZ#idvivd Z B R O EMER
TAIBIRENLTVD, XEEFOERATHY, HORFEZLELTWDHER
FOZERIIE L TEODARTIRRY, EMAEOEMESIZI-TZERIX
ERETLTCXEHZBHNICBV 2D TP, 2K HY Sz AFHBRN
EV 3 Z oIz, AMOFREMRBTEIIIBESLT XV ITTROPIT S
RICRARHShD Z BRI TNS,

ZoLHIE, AERPFRBEAZET, T EARARBICHBETHIEL BT
WEZZ, XEFIIHEIZ, TFRAOTLEE Tho kil h 5O RIE 2%
CLADTHD, i Goebbels D Die Zeit Ohne Beispiel ([HIFEEX#RD
LWV S EMIT, “Dear God, life is hell.” (105) L FEELT, Thicx L, Xix
Dostoevski 2> D3| Z V>,  “Fathers and teachers, I ponder ‘What is hell?”” 1
maintain that it is the suffering of being unable to love.” (105)E BN TE X L9 &
T3, ZOK, HIFESXEBTHEDRVIEEEREBELTNT, TFRDOTL
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BOBEIIIFHERXDZLIXTE RN, 128, XOZORZITIE, #Hid
Goebbels @ (LFHEEHR) 2ELHELEBNTHETH-722LEED X
DETHRERELIVL, BRE-ADOKZDERE LT, BREXZWVWETD
AWBRELHNRD,

#5F, Salinger & O’Brien IR OHWIZTMVLRBRER L& LTH,
Salinger DMV EKITIA L AL ORICHBEICTFET BB LBTVEEZER L, BR
FOREZ NHOXREIZATET 2 RMBICECHEELL TS, ZhicxL,
O’Brien 1¥fl&» 72D 5 = L CEME K 2VVEAONEORE %
B9 Z &iz#ktbd 5, 25 LIEEFEDEWZIL, Salinger BB L7I2FE RK
B L OBrien DX M FAEBREED. S 5 VOLODDORELEVHBEHFELTND X
ICRZD, T7hHDL, Salinger BEE L72DOB I —n v _ERBRIE ST Dzt
L. O'Brien DERER T U7 DERER -/ ¢ Th B,

Salinger X7+ F ANRA—RX MY TIBAT HERE T, N VEOFTEDT
BIZY 44— EFNRTWL, EORBNAVICEE > TWe, FAVREIIE
DE_EFE Tbdolz, o, HEMVEBLBADORRIZL>TH, TAY
H~BRE LU TREBEDOKELE S T2GE8B DR BRhoTe, HEDMEE L
Te A&k, RIERIC S, SIS, FFRICHERTFEEL o7, Thik, (F
FR) LEI—RINDAROHFEIBRERLT— FM YREICRES NS HD
TIERNWI L EBFRBLT o7 L, (FTTFR) OEY FIZAHBEET L
BERDD Z & BARTRETII R 2IZBEN VY,

ZHUZHRE LT O’Brien DFA X M ARSIERINZBH DM ETF
ZBERD R4 Y AICER, “But what about the people who are persuaded that
their battle is not only futile but also dead wrong? What about the conscripted
Nazi?” 97)& 579, BH “We charged like storm troopers through My
Khe”(113) 2 & U, BB EDTAEDTF ARRPRELZBIBHRL TV, 7
B, FTFANREPABEEICEELEhD Z ik, BoTWd Ly
BRED, BB, BoTWHITEIEZIS, BEAOEEMBICKIET S50 TH
Do

FEPE. O’Brien DIERICH#MAN 2 EBHIEEIL,. BEEZFIEEZTRE L 2

3 2 AT, Salinger DERGEIL. LA RL AT UICT 5., MISBNZ R RAVESE
DIBBRIZE > THLOMEBFBRIZE B INKE FAYRT A Y BEFED Kurt Vonnegut DERE:
BlelTna,
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5 ANHDOXMETIZR, FEoTESE, EWIRMRBFEEL, £V
B, LWHBEAOEDLY FZEZREEROTHD, €oT. BREWF
DR BMFANCHTHEBECEE, EDICE > TR M AREIMTEZERL
TWeDPEWDS ZLiX, 1ZE A LEDOELNIRLRN,

W, BLEMITETH, MiThirolzd i R&EMb L, &
WHDE, BBPOLILEDIREPEEELMHMLI-NEE-TH, MH RN
2ue OBrien iXEITTWA21HTHD,

You hope there will be time for a last look at the earth. You take a
chance and try the window. Part of a wing, a red light on the end of it. The
window reflects the cabin’s glare. You can’t even see darkness down below,
not even a shadow of the earth, not even a skyline. (203)

WHRR T LE2RIENWEBoTY, HRDFES> TV EIRITRONIBOKS L
PEIALZRVWESIC, BEORBERXFNTFLAEIT AV IRIZES>TOR M A
TLPRWVW, FLTC. TAVIRIZ L OTORMN AL HEBOLE D, “We
didn’t bother to raise our rifles. We didn’t know which way to shoot, and it was all
over anyway.” (11)& V5 X 5.72, H B iL. “No enemy soldiers to shoot back at,
only hedgerows and bushes and clumps of dead trees.” (121) & 95 X 5 72, HDE
BiEo &Y L RABVERE LIEREBHKRT LD T LR oT, Eiz,
FERBWRFTTNARFaOFN+NHERIET AV RIZE T,
“mythical, phantomlike” (129) T, HfETE A X H b DO Tidlah o7z,

SHIT, REROCHEICENTHWARVWBADBRIZ, NFFAAREALLT
RBIBOEFIZ W, LA “There was no reliable criterion by which to distinguish
a pretty Vietnamese girl from a deadly enemy; often they were one and the same
person.” (119) £ EMPNTWAH L O IZ. BEIIMRE DSV & LT AHEESN, H
ERL. AR IEFLRD D 2BETZo7, EHIZOBrenik, BAT AU D
EZRDIICHRER 7T AV 0, BEVAIRL, SELELEI XTI A
AT HEBRELE LTS, fEFRD O'Brien B BB L TV 7z Johansen
KEEAS,  “Captain Johansen was one of the nation’s pride. He was blond, m
eticulously fair, brave, tall, blue-eyed, and an officer.” (148) & #i T35 X 91T,
EEDTAY AL > TARBR B D, BWH DT, T 7ads Y T
bY, Trrats Y AT A Y AL FEENTWD, REROEEE
BORF 2T —F A%, BB TOREEEBVIRLERFTHAOR M AE
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FL, HETRHHNREXOHFICETIHOTLIRNMAD L ) ITEDbE
Do
Her hair is blond; they must allow only blonds on Vietnam departures —
blond, blue-eyed, long-legged, medium-to-huge-breasted women. 1It’s to say
we did well, America loves us, it’s over, here’s what you missed, but here’s
what it was good for: my girl friend was blond and blue-eyed and long-legged,
quiet and assured, and she spoke good English. (203)

U b ART DT IExtT 5 O’Brien DR, EENBThEBRI T, V
= MFAAZEBLEI ETHABNEIZLALRETVWRNI LIZHE X S,
Vx b AADEIIZFH=Z2HDFEND S H, “The Man at the Well”, “Mori”,
“Centurion”, “Hearts and Minds”®, WODIEFIZENE TRy FIh T
BT THD, Lhb, THOEDETIE—RIZ, AEIIDRVE, B H DT
HEBFERIZRLVET YV = b FAIADER, #EFFLHIT 2 A0 TICHkd oI T
W3, BRIKEBTERVWDLDL LT, LEREEY ZERBLTVD LWV IH
BELELTINOGOEL, Yz M FAAZEBLEIS LTHRALLNI L
D, V= b FAAOEREIZBFAL., HODHEMULAT-W, 1ZH%5Y 5804
EFHIC, BLTHELTHER LTS3V = Fa vy EORTK I ZER T
% FIZ AT, .

T b FAEMNBEIENTY =2 b FLAERYIERY, OBrienld7 AV I &
WZIER M LADLORES ~AVIADRNZ L Z25B D D,

The soldiers never knew you. You never knew the Vietnamese people. But
the earth, you could turn a spadeful of it, see its dryness and the tint of red,
and dig out enough of it so as to lie in the hole at night, and that much of
Vietnam you would know.”(203)

O’Brien X If I Die &< {TH7=-> T, “Can the foot soldier teach anything
important about war, merely for having been there? I think not. He can tell war
stories.” (32) L BTN 5, HEHEB—HRIZTERNSTeNnb, 120 HERS
ICONWTHENRELIWE L —REORAND RIZBRFDFEIC LR DITTHR
weEn3, Lnl, EORRDORRIE, XM FABRETT AV VRPEST-
B, YEOT AV HACITBEBTERVRMCTREDHFEThHoTLZ L L
HELS Lo TWHDTH B,

bodlb, IEROEALANEBEOFETHD Z &1, TEOHMRE B
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FBLTWND, EDZ Lid, 2L ZIE OBrien B2 7EL VT TND (BR) &
WO REEZRRDEETHALNTR D, (BR) IXEHEO—ELVITALHE
FEIZfTRA 5. OBrieniZ & o THBEDOAYDO—FETHBHB, £0 (BR)
OWTHRLD L&D, HOBRATERZ—REDIFIZEE>TVEINDHT
o5, ,
O’Brien I LIZLIZB R ZBMREIZT 55, HERFICENZHI/ T TV D “Wise
Endurance”E WIHENH D, €T, FIIEREZRDOLIICEEL TS,
- Courage is nothing to laugh at, not if it is proper courage and exercised
by men who know what they do is poper. Proper courage is wise courage.
It’s acting wisely, acting wisely when fear would have a man act otherwise.
it is the endurance of the soul in spite of fear —wisely. (137)
ZDEITBROBHEITHRETH LB ICHK T bOEHE, BREKEH
KHLHILDLEBRLRYELH, FEDARFERZEICH T HOTIIRWE,
RRE IS EBOREDOF~IVELS, £LT, @BHZLPLEY, BHEO
BICRZTSEREY TS, I<HE0RED, T ERBEHSIC, Blo
BEOBEKZRAHIOTH D,
... a coward dies a thousand deaths but a brave man only once. That seems
wrong, too. Is a man once and for always a coward? Once and for always a
hero?

It is more likely that men act cowardly and, at other times, act with
courage, each in different measure, each with varying consistency. The men
who do well on the average, perhaps with one moment of glory, those men
are brave.

And those who are neither cowards nor heroes, those men sweating beads
of pearly fear, failing and whimpering and trying again —the mass of men in
Alpha company— even they may be redeemable. ... The bullet stop. As in
slow motion, physical things gleam. Noise dissolves. You tentatively peek
up, wondering if it is the end. Then you look at the other men, reading your
own caved-in belly deep in their eyes. The fright dies the same way
novocaine wears off in the dentist’s chair. You promise, almost moving your
lips, to do better next time; that by itself is a kind of courage. (146-147)
OBrien l3BREHETIHEV . FRORTEO—ERBMARBHEFTELT
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LESZEBRVEICEHED, FLT, TLEEDAMB—ERGPL-T
WAHRIZHERBZEFRH LT, BREEIIF > TWOhAREITIT 2R
WEEDOREOE OB HER LTV,

O’Brien SEEORZTORAND, FERBREREHECEVWTEOKTE
B REFAD ET501, BRBLDIKRELTHESTWS LIELAREIT
MboTNBZ & EELBERLTVS, FIZBREFDL, ELKRIEOIK
HELHBRIND R, HOHOSPRBRIIEREN LBTEINLTHRN %
B2, LML, BAZEEORLOBIZEL Z&i2L> T, OBrenix, ¥V
= AT EVIBRVIELL 2WEHIZH, TOVOEDSDTA—ADA
BT RTHREDO NI bOTIERNE, BN—EDHT, KiZboL ¥
ITHLELD L, RAL@ALIIBIBLZIRNE, LVNIRBTEEZTYLZ
iz, (—HEDOBR) BHHOELERL, XM FABRFITMDSRIRE L
HOBHZbZ— A EEoTNBREICRZEINLTHD, TOLIRER
XV = M ARSIZFE LEESOTAIRT 2 EVRPE VR TR,
B2 IZEM U RER O'Brien BWEE LZAETHIFETH- LB X
A

O’Brien DEAAPEBORLETH DI EBNEEHLOBEDLY HOHRIER
VX 91T, Salinger ® Babe Gladwaller & £ 72, BREHZBM L It 2RET 5
EORANDTHHZLBEELREREFE>TWND, EO—HlL LT, /=
VU BBERR & sk Bk R < <Y KT 72 Salinger SSEFEZBEN ST
WEE, FOELATEREYEEH N TWAHRD2VERTH S “A Boy in
France”2H TH X H, T2 Tk, 7= 2iF 2B 3R B2V Babe Gladwaller
PROFE CEN-GE2AD LI E LTS, HIXZEOFTRA Y EBEA
LBV, MORZAATENERTZZDIFRRFEMZ, 2TV B X
HIIZLRITHIER B R2NEDROP T, 4 Matty DERIREZFICHEHF
WETATZDH LRV IZME S, Babe DFENT-LRND, £ Z TRHEITOIV-ERE
BIEFBIZELNBDTHoHITEN RN LITTREIND 2, BV — ik
EEEIL TR, TOBRBEBEDLIRLOThoT e, Ehlibn
DABFHATEPE DD, ENRL BUVWHWEWE L7z, #Hhh Tz, £
P YT Salinger iX, K2 x. AFHID LWELEEZEHETHZHDRY %
FIZAND Z N TEDELHO L WEFTE 2720 Babe ® EIZ, B7=2< &Y
BESHE#H<, “the cold, wet French sky”@QDICRE SN2k, #{bokE
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W9 XY 4, Hemingway 23 4 Farewell to the Arms TRV =, Catharine 2338%
FRE U MICEIT, I AT RIS & 220, Babe IIER L7282 00 &,
BOEBPBDILIELRVENT, BRABRTZ TV ATRERITT AV A
WAHZELEBERD, EOFHIZE LIZEANZ /25 Babe D&M G, FHnielk
BIZRBEN BN FRERBHPOECEENL., MEBSOPIZAITENT
WH—RTOE|SH IO, HEHEL LD I, OLOL EED->TL %,

ZDEIBRENBINIVREZR L, MMOT o FT—EB Lo TVD DR,
/N 728K Mattie DFRRICTIAD DN EBRR I LETH S, FRITEARRBK
BREINTEY, EOBMIEZVSIEWZEATWA Z L2 EAIED, £
NIEBTEOHOFP TERG S EHFEERNVENVE RS | ROBOEDOFHTH
BETTERY, BfOEEEDHWEIZABRNE DT, RAEX)ICEKE
B (sex) BRMLTEY, Matty DFHUIMRURE R CEIR 2B HE
FELiEbo L LTHINTND,

Matty DERZDLMZEDBAELBLEDLDOTH S Z Lix, BMHIZ “I won't
talk much and I’ll light your cigarettes for you without really smoking them.” (92) &
EPNTNEZibEDLDRS, #RaWVWHIPERITVOBOLIIT
Salinger DB G AHZER LORNZITHRITHREBEZRLTRY, £EDF 2D
K ROTDI AT ERTEB—F, BROBEVB LY ELANE L
9 Mattie 1L, ROLEMEIE, HOMMEBIHFELEL»LTHD, bo
LY, BHORETYL - L EREMIC “Imiss you. Please come home soon.” (92)
LATMRZ DD, HEVITHRERBERAL VA, BV FAVINITE
ERLRERRFZaY b — A TETHIHELREORATH S,

Lbdbh, ZOFREEFTATZD L AROHTIRS Babe DENR, BOBOPT
IRABAFTORIZERONTWAZ b, FEBFERIELERLTZHL
7o Z L IFEE D RHID 20,

The boy sank back into the hole and said aloud to nobody, “Please come

* Salinger i%. RIAIZ3HN 7= Hemingway B X ML OSRE RB DI ER 722 L% H
£ U TLUK Hemigway 28k 5 LK DIl o 7= L EbhTW5B, LAL, 4 Farewell to the Arms D
thC Catharine XFOPIZBF O E FRET 2 EFIL “Zooey DR THHWLNTEY
Hemingway f8 A\ iZxH3 2545 & iz, & B2 TOIT 5 Hemingway DREOFENF %
Salinger XHEIZINVIASL 5 L LTWEZ L RHALNTH D,

3 «A Perfect Day for Bananafish” T, H%% L7 Seymour Glass DB BB NEOLEET, A
KT T W3, Salinger DIEMATIX, SOKIMIA(six)D3HAR X 5 “sex” D KN L 7= Pl EYR
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home soon.” Then he fell crumbily, bent-leggedly, asleep. (92)
WIZWROBRY ZIZ2BHFICH > T, TOWEEIX, BEL VI KRERAICH
FINHEAOEHEIOMM, ZLTEOEHIRIWMERL, KFEL L=
HLT D, EEHDOE, LWHBENRT —<ZA@EICHHHL TS,
Z LT, Matty DERHLETOHNED 21T, TREEHICKLEL SEHE
OHEEEBRBEL-> TS L, BTV TN /M E 272 22X THRA
B0 X 5 IR E TR S Babe DFDWRVEIL, BEFOELIHBHIZMTIT O D
DTH D,

DX HIZ, “ABoy in France” Tit Babe R WBEDHFETHDZ & T,
DT A =TI EEDT EEN, TXTORETONTEEOIT TR
MIZTHHDORILREIN, BREFOREINEHAINTNS, bo L b, Salinger
BINPEBBICRNE D &35 & Zi2EINT “Last Furlough”DF& 1,
FERFOEKIIHERRATEL T, BELVWEAWTESITLNLETHAS
BED, T4 —T&Zbo LEABEIN TS,

Babe DHfE S BREZ D DI, B—RKEBOKRER/ 2 LEETHIC
L T.Babe 23 “I believe in this war.”(62) & T V) 7223 5 b “I believe, as Ive never
believed in anything else beofre, that it’s the moral duty of all the men who have
fought and will fight in this war to keep our mouths shut, once it’s over, never again
to mention it in any way.” (62) L LT D FHE TH D, HiX, BRFIZWNRBIE
BEDAIED, BEFLTOLOVRMEST-FETHDELEZLD, £LT, %
ABREREZRETHOZTELIZ, BRHOBREEKREYRXD5EY &1 b, ¥z
BBV EFIERBIIBEIC, LTERORVTAIZLEET5, Babe DZ D
#Z %25, BRAK D Vincent (2T think you ask too much of human nature.”(62) & &
ENBEHI, HOPITBHERETICEELBVWRDIEEARDHDZ L2
b¥d, TOMPEREEL, I Babe (FRHRA) L) =v 7 R—Aft
NTNDZENnD, RbPAD LI ITHENRNDDTRITIIZZR bRV,

L2 L. Babe iZ&%IZi%. “He felt immature and a compléte fool.” & H OB E
(MDD TH D, £D7=% Babe DHME S IR ZHBFICTIREICEHELO
ZH, BHLZIENZRoTHEAORFL ERZBPTERN—RETT Tt
— 1 —|Z72 o TV 3 Holden {2t ~_FUiX, Babe 13Fisr & ZHRIICRA L TLE S,

RREBLEEROND EZLTLY,
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Salinger BEDIEMTiL, BEMEEZF~NEL DD Y ZATW<L Seymour
XL, BHELBEOBEALEET D Zooey DL IRANHTE X, BiRES
RHPDHEFECTEOH LNER THEVEHIRZTME T L0 TOT, Z O
D Babe B3F AW DEBEDOFEL L THIINI-Z L%, Salinger DEDRIH X
LEZDH LV, UL L. Babe BN T-DIXISEEGEDRD o T2
HTHY, TOLIRFHOT AV I TREEZMHTHI LS REEIIOKL
WL oA H, £, ZOERBEINZE & Salinger (33 TCllg—n
v NEBRIZIIT T2 TWea DT, Z OMEEIL, Salinger 34 & TIXERR W
2HLiane Bunoo, FREADINICRZTENYFEL bARED,
o T, BEFIZADI O M EERFEZERETIAMTH S LERIC, 5
HE D55 T o7- Babe IZ, REDBFBOKBED HICHEH L FHHEDZ LI,
DERIZ b RFREIE o 12725 5,

EZAT, RiELOBEDY BEEIZR o7z Z AT, Babe Gladwaller &
O’Brien & Tik, FHIRE DORNBY BHEFITHBHTHD Z LIZHER LW,
Babe Gladwaller £ AL & T2 —EHDEREER T, Babe iX—KEIZ, Hhv ik,
Mattie 2> b FEHBIBNT 2B T35, 7z & X iE“Last Furlough”CiX, Mattie 2%
iz 2 1297 > 7= Babe I, “when she saw him, her face lit up like nothing he ever
saw before, and it was worth fifty wars.” (26) £ & U5, #iFT, THWDARW,
LHEOBELRIZE X 5 Mattie DFEER, HARMMb L 2RThIER bR
HREDENZHAELIE, BEV OO TEHELSXZITHBER L HBHHX
2T 5T B,

L2»% Z DYFE T Babe IZTEEDOF 24t L T 5 DiI Mattie 7213 Tid iz
VW, TOPYETIHERADEERREZRLLTVWS, LW0WH50b, BEER
Bo T, HEDFEEEY HETITV 5 Babe IZxt L, WEEDOHRE. B REE
THEEEFEZERKST 501, BEOFENLTHS,

“’m not worried,” his mother said —calmly— which amazed Babe.
“You’ll do your job and you’ll come back. Ihave a feeling.”

“Do you, mother?”

“Yes, 1 do, Babe.”

“Good.”

His mother kissed him and started to leave, turning at the door.

“There’s some cold chicken in the icebox. Why don’t you wake Vincent,
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and you two go down to the kitchen?”
“Maybe I will,” Babe said happily. (64)

BEPRETDa— NV FFFUE, FHEZRE D BROZOZMTH 5,
Lb, BIIEFHRLELZLICMNEHLEZVETS, B LTEFEZLo
NIKZTRAI LTEHIERDDOBEZR->TND, E- T, BIZEFLE
FLRL &S ICEBFTAN I EEORREL[ESEDIET TR BHRIX
ZICbRoTWVT, BERFLHS a— FFFURTFHZRICRHEEZADT
ZITANLNBITENRNEEDbh S,

Salinger I3 8 ARIIZRE & OFE D & DFMRFANV—T, RE & ORI ENIE
EERBIIH B bLOTIEARho/ T TS, Z O “Last Furlough” b &
L THISTix7a <, “she sat down on the footstool by his chair, watching her son’s
face, watching his thin, familiar hand pick up the fork —watching, watching,
loving.” 26)& 5 X 512, BREFEZBO 2 HRICHBBE/HEHHSH T
A0, ROFZFFIXFNIEERABITRINTIEWARY, FhTbiB, filofE
sl iR, RE L OBKRICHBHEPRD LN TND, F—RKEIZOW
TE & LFEDHRIT Babe iIIHAN LR EELRBRDbDOD, RITFDOL S22
Babe D#LH|ZRWTH b L TELS ZITIT, €D Z ik, KL EFORMITIX
BLEFOMIZERBRBHAENDRILL TN LERL TN SHH, Babe i
HaOMHNIFRNBDOZLK LD Z LT, RIZHTIEFORBELHERL
TWANHThd,

f&/. «Last Furlough” T2 2 FIREBIFRIZIX, Salinger DD & DEMIC
HBELTIEDIED L LEZFESERL TV, Zhik, BHRORELVW-TYH
XWEEELY, ZOYFEEHIVVZ L & Salinger 3T TIZHEZZIZLTW
T2 eZEZBZzNE, REOFREDBBYVBI ST 4 IRAT 4 v I RIFER
HRCHIPNTVDEDIE, ED LI RBHFOL LVWESFTZEENL., ZLEVWOD
BENZOL Vb RITNERORVREOFE LI EZRLTVWE WL AT
5%, &bz, ENXIRTIES LVEEBHNITZ X, FEORLEME
PITTFD LV, HABRBMLL S L LTV OIRFLEYITEDL, B
BRI, BEREMEBEINCRVES,

FIF I D I FEHRERE, “Last Furlough” CidEgB b IEEICE L1 T
T, F22FE->TW L RE0IMERT LIEIZ, BFIIBWTREE2X 25
DORY et L T o,
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BRBIZHMNTL S E3THBabe il »C.EEXTRAZENTERVNAL L
N2WEIRTORHBRO R, WHARLIEMIIHIY BRI TEOHEIILR
MEhd, BURVELITHD, BRIIBRPLEL OPATR—NVELLE
%, ZDEIL “it was the right kind for packing, not too dry” (26) TH - 72iZH D>
PELT, HBLEIRbESDTD I LR TEPFITHY KT, ZOITRIK The
Catcher in the Rye {Z3V T Holden 25 Pency Z M DORNCEEEIED 2056,
EVICERANRELL TRITh 2 EE R RV ¥ 5, Salinger iz & o T
FAKICBE L BHEERA A=V 2FoTCVAET TR, ZoMARELS
DEESFRR R EREL TR, Babe REEXRIT R o720 b, SR HIRE
SRR SRR RUC R A e DI B RV,

P72 B 2B T < VD5 Mattie L WA T, MRERREROHT L5
M3 2 EEEH< Babe Id, EHITHBEEZRL, WBOLLEENEI L T5
BRI bAN ) BREBTVD,

This is for me. 1'm happier than I've ever been in my life. This is
better than my books, this is better than Frances, this is better and bigger
than myself. All right. Shoot me, all you sneaking Jap snipers that I[’ve
seen in the newsreels. who cares? (27)

FERCHRILTDITMET D b D, FEI 2T TBROERFITSINT HRH
ROTHD,

REDRDLITWL L&, Babe 372X 2RVRB 5, BANLEDOED

BREZBEDRBLELIZEVENMNESD,
This is my home. ... This is where Mattie is sleeping. No enemy is banging
on our door, waking her up, frightening her. But it could happen if I don't go
out and meet him with my gun. And I will, and I'll kill him. 1'd like to come
back too. It would be swell to come back. (64)
7L Z L BOZHIL, Babe RE L OWE L LEHIREICREIREBTHS Z
LERLTEY, ZZTH, HAPBRFITHNTTFS I L LTVD LD,
HOBSEBUEMEV D, RELOTHD I LPEHSI LTV,

BZRRKBIZBWTIE, 2L OREPFEERCEBICHNTETFARLBEE
~DBEER L TW=, 6o T, Salinger RERBITH Y HE RO %
KT LARIC, TORLOLOXZERD LI REFEEL LT, RESHRE
BAKELVWYLE LTHWEDRIKHROZ LEoTc i b, ZThiTst
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L. “Piled on top of this was the town, my family, my teachers, a whole history of
the prairie. ... in the end, it was less reason and more gravity that was the final
influence.”(27) &, BREIZBMLUI-EHZIRVIERD O’Brien DFH. FEE
MIEFTHY . BHRTHZHABT WIS X RoTNS,

O’Brien i, BMRATEZEM L. ERICFEEBNCTEIOMNEEZHAL X
& LT, TOREIX., “Mostly, though, I tried to say how difficult it is to
embarrass people you love.” (70)& V5 X 572, [ Y D A~DEEHFEED PO
IZRoTWe, ZL T, BRECEZHDO-EBRICH 72, BESOHBBKRE
CERFFELTO LIPS TV,

It was over. I simply couldn’t bring myself to flee. Family, the home town,

friends, history, tradition, fear, confusion, exile: I could not run. (73)
HRORLBNMPZ ) —LEoTNAIZE L, BELZETINIRERESY
DPNBNETHEASL &, BIFITeDboTeDTH D, BHRITHITESFITIT
TEDOBEREEZXZ T NDZBELNEHTIIRL, BGZBFATINZEL
WHDTH Y, EDITHICHTIRELZERTIODTH D, TOIFFELA,
“I owed the prairie something. For twenty-one years I’d lived under its laws ...”
RNEVIBEIHFEIZRS<HEN TS, TNETHHRHBEN BRI oI L &
T AVIBEZTINBEHLDEDIDDS LZITHoTEXDIZ, BHIZH
ANEL Ro BRI EZMIT TV ONE OBrieniI&Z L3, T LTZDA
WEEIZ, BNLELTRERVERFIISMEISS 220 EELNHDT
HD, l

2D XD ICRERHIBDOREIN O’Brien DHEIC R oT-HAL LT ET
EABNDILiE, NPT ARGFPEERECRR 2 BN TERE L LTRT
EDHNTWRPSZ L ThDH, ENITMA T, O'Brien —FBEL LT
7= T3, Minnesota N D/ X725 . PEEOKRSFHZR LEIZTL o/ &
BRIEFEORTH o722 & bRBENDRETIIRV, ACERFTH-ThH,
FHFEEOHERDVPBRVEFEXT L THOIE, bo b BHRITEINERNALFIC
BEINTHZRTEN D TH D, O'Brien HHIE, REXREZIBTIIRI L
RBIRHESEEZRY . HOFRRIFBRIZRIR T Vy Yy —ETRNEEH
HREZX R TV N TWE A, BERMAR—Y THHHRICAT Y
AR, CAMA D L— K, “Turkey Capital of the World” (22)% B &3 5
Wi, ZENTRFHORAFOREZHMEDELILOTHY, FHDOIRT



BARE BAMERICHADLND 1950 £ 5 1980 A ~D AL

Y X2 EDRSFHREZDOTTOYRT Y XAMEEL LB 2 Bh ol
IZIEVRVY,

& BT, Salinger DFIE L O’Brien DFIEDZEBIDBEVMTIL, 1960 FERDH
LWHRESOMESNEEL TV 5, 1960 ERDOI T Z—HVF ¥ —DH
T, TNETOBEHESCTEBREITES . BHRAFOR E/EREIh
Tz FNZ LS THFEDEY FH, BORMICTE I 5 HBEHZRER.
MIZX > THEIINEEAEADRBEND, BLFLEWK—EDOARE LT
AEZHEE LD ) ILEELWRIKRBHE~E B L2Db o7z, 272, ANk
B LH I ILBIE LWEERRIZ, DrLOS-OMY HNITi v, &
THAVE LR Tz, 72 & 2iE, O’Brien IZFEDO K RIZ DWW T, “My
family was careful that summer. The decision was mine and it was not talked
about.” 27)&B_XTN5, EFORELZEEL, EFOHUTICTFHLRVE
BOBEL, BOERPEOCEROZ X FEEE L THREOEE HEEEL
72 1960 ER DB 7 v Z— I NF % —DHTiL, EfEdh H BN REER & &2
ENFTEAS, L, BEF0EME—EREP> TNDERERERORE
IZBWT, BFPEREBEE o /eiEe T AR L F ol Tt ol
WHODIE, BEOEY FICKRERBBERERELCEERWVWIEAS I N,

EPE, OBrien OHEIIEFOEHELFLZEEL TVA XL ITREE T
B3H50D, Fo0MbEbLRNI LIZLoT, BFIEEKT LWL ST,
BIZRZBWEAEZHITTND, W50 b, b LEFRELRTEE LN
XRELTWAOTHNIEX, £FH50ILTWARIEITENLTHS, BFNRERF
EEBELI-WZ ERMY o0, FEHITKTE LANTH TS Z ERLTIR
YATWe, ZOERE, MEXOICHLTEXE, BFIERELT-HD
HFE LD TWB E LT, DxoTHEEENTZTEASAS, Thk, MEX
YA EOIZLRVWTEFEHICBRITE S, MESDICHIRWEDIZ, #b
ILEMERICHEE SN D Z L2, BFORICHT 2 EFELERBRITHF LN,
HFEODOHFEZR LT bNDDTHD, Thik, MEAIERTIZLEET
ICRHEITDDIFIZERARLY FiEolo bz b,

—F. BFOFTREERTLER S & LARVSHIZ, MHE2EDDIZ L
BTERN, ZFLT, BELHE2—ATHADLISZ 2RV, O'Brien XX
HEZEITOoh, ThBREEZEB-TEZZRETR, T IZEEREOFR
B TOZKFETR,
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I moped down to my bedroom and looked the place over, feeling quite stupid,
thinking that my mother would come in there in a day or two and probably
cry a little. (28)
BFRNRL o THD TEE LB DICTE ST LT, O'Bhen i3 LT
B T2 TUTVRY, LA, TZIXBRYOEEFLHTEAL >TVD, L
AL, ZIIREZD L RETFERICE. REBEOBROKE DRI Babe &
Gladwaller RADH TROINT= LI REFEHIHEX D BBICHbL E L
DAFRILZRUN,

ZOEREELT, WA ERE OBrien KR TERIL, KBFRICELES
ELLTHRIshD, BFERHET IO s LO—HEiTHDIH, Thicxt
LT&%b OBrien IRB+TEHAORFEHLE RSB TVRNE L R
LTWa,

When my father wrote that at least his son was discovering how much he
could take and still go on, was he ignoring his son’s failure to utter a dramatic
and certain and courageous no to the war? Was his son a fool? A sheep
being stripped of wool that is his by right? (139)

ERIFIZIMH> 5 Babe (23 LT Gladwaller K234 57 /34 XX Babe i2+47
HEShR2WbLOD, ZThTH B ORREE L TEDPOT N3 2 2R
LN EW I EORILIT, BFICHT BB H MR- TL 5, THIIR L,
BVEEERTINOLIICBR->TLE D OBrien DiEHIL, B& LT, AED
FEE LT, BFICHMIEH 2RI Z L b TERITTRBAIILY BTy
RYZTBLT, HOLOBRBICEZNEHEIRLLONDIDTH S,

O’Brien & @ELO Z DOERERIL, O’Brien 34 ¥ Ea—THLMZLTH
5 X 5T, BEEAFICBWT, 7Aa— L HEBEORXBICH LT O’Brien 3K &
REEZBLTWZEHEBELTVEI0S LR, 7272, BICTHI T 5k
MzET2%BE2HE 5%, “my father, who is brave” (27-28) L FF L T3 &
512, O’Brien 3 If I Die DHPIZRITH T HHEBEEBEMIICRK AL I L LT
Wi EIXB X2, T LA, Babe Gladwaller 2% o 7= —HED/ES T Salinger
PEBRREBER 72 & 5 12, O’Brien ITHB 2o THEAZH VW TWH LS
ICRZ %, TN TWT, O'Brien & FZIRDOHDBALRIZ Babe D& & 13T
EELTHWT, ZZRFLVRERO Y RFARZEDORREZRLLZDTH S,

O’Breien D EH-CHIM T 2 BFICE DN D Z H LIZIEHESUZ, O’Brien



BAE BMERIZHOND 1950 4805 1980 ER~DE1L

DORFITH EZDRRPELOND, BRITETPEFER-TL DI LA TE
TELWERRDKE., RITEROEBRIZEL > TERER S, HELERE L
W—REEZ D £T5Z0fTAIX. XM TFA2ER- TEEZTYI2THIE
2 BRWEMEE 5T O'Brien EHE & OERETH H 5, 1413 Minnesota % 7E
HIRNCREN 23D b, KEDHE LT CapeCod ZBA TS L 51T, #BL
BREE RO Z L CERMRBEFREZRAEES L LTWA L IR 25, EERR
FHZH O'Brien AR L & LR VBRI A B XIAATL L D12, b LEW D EERE
%3LRIE, O’Brien L FHE, #H. HEOHWIEITIITHBUEBSEEhIZ L
ERNTTHLNEDDL S THD, £/, bo & bLREDL SREWHMPLFEIE
IZBWTEARLD RS TV D Z DEERERIT, Salinger ? Babe Gladwaller #3755
CRHENDEDED & LEREER, IMMREENERNLSIBLOBE L
TDFREH O’Brien DIERIIZREERNDTH S,

Salinger SBER L7258 IR ABRIZB W T, T TIZEREITRT 3 048133 T
Kb Tz, LHALEIZRKE TR, REISMTIEOERNBDNS
Z &iEianotz, EDT-¥, Salinger MEE £ A/ Babe ik, BEZD LD %
BETHEHLFE COBBEREZBITREO S, ERREB~DEELER
L&D EiELawn, LA, TiE6 LWEIRPHRIRIZEE LoD, “No enemy
is banging on our door, waking her up, frightening her. But it could happen if I
don’t go out and meet him with my gun. And I will, and I’ll kill him.” (64) & |, B5
T Z L2 EHT S,

Salinger D ERBARIL The Catcher in theRye @ Holden {Z “I’'m sort of glad
they’ve got the atomic bomb invented. If there’s ever another war, I’'m going to sit
right the hell on top of it. I’ll volunteer for it, I swear to God I will.” (183)& ¥
729 . “Just Before the War with the Eskimos” T, “We’re gonna fight the Eskimos
next. ... This time all the old guys’re gonna go. Guys around sixty.” (48-49) & | Bk &+
ERAHDEHWIT DL D RBIRFEOCERBIIRGEOLEIOIETH LD
12, 1950 FERICA > T L OERIC X Y AREICH I NS, £EL T, ZhbHD
ERIC 2ol b &, EAXAREBOALULIZBLICHETHAS LTHHD
D, ZEDIDITHPZ>TEEDALUTIZRD, TryFe—u—0RHEZRS
35, Holden 57 > F b —nr—73 Salinger 5 LWEAATHD L3I, Zh
HOTUFe—a—>0B#IND X IIZRoTHD T, BFIZH$ 5 Salinger
DEERKT L ZARERINTVEILICRLD, |
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Babe N FOERRFEICEO LN TWAH Z &3, Salinger OFIEERD
RBAI WO T TR, HREORHEC, BARNREERb-72Z LD
BRINDRETIED I, ENTHREY, Babe D5V WD LNAIREX R
EoxRTIIT, OLOTUF—u—DRRIBKRITTNE I LITEET
&% L, Salinger DEBELNRERIZRS-TWHRZELEBEETERY, Zh
2, If I Die ® O’Brien IZ & > T—RELORBUI R AR BRERETH H7ET
T, EALAREBEOFTETHDZ LN, BOTHERFZEZRELLTY
5, ZLT, DI &b ET- O’Brien DBERITHE S BARREE & iz, YR
DHSRAEPKRESEEL WD LWNR D,

ZFoHSRREER. R FAREZOLDORTAY IDOEREZDINB L
VD RIET TRV, 1960 EROB T 2 F—INF ¥ —DOHR TR - 7@
AEHIZT, EVERHEELD S AT, BHC2HABPETENDETEEL LD
ETHENETHhoT70., ZFEXZBWTHLEREDOHERBNRIZEY, BHLF
BAFEWIFCLEBRTHNREZD X OI122D, TO—REFE LVBRIE,
HEWRAEVWDOKFELERNWRLLIHEY, LIrLITHRBITES D TERN
B2 b O L, £/, EVWZEELHIBHEBVROVICL- T, AiX
AD EIZSEDEBETCHDMEL R Rolz, DX ) REROPROEAL
L LT, (FBEON) HRROREZERRKBTSHZ LB TE S, O’Brien O
E)\’.&lﬂ: (F@EDtL) THHZ LIZk»T, OBrien H 2 TCWREZ2
TOISSDLPo72T TRV, BITBEORREREKRTHT A Y IE
OB R EANZRSTWI=ZDTH D,

£ Z TRETIE, O'Brien DEAALFE, LD K S RERICBWTHERE
RIRBERZRHRV. 1980 ERUBOEAMTONTEL TR ),
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1960 =R DY | FENITFR - TV GUSLBORER) 25V, (—Bf
IIEWFE) b, HBOKELZTHEDS (—BEMILEVEE) FECR-
7= Philip Roth D 2= A2 Alex Portnoy <° Kurt Vonnegut @ 3 A2 Billy Pilgrim 7>
DB IND X HIT, 1970 EROEAXITIINERNRELCIENT I B3 —
BiED, £L T, BEBEROBEA LTI AZ - 747 a VRERS
e TAVANEBPBORWRBEAEABRENOERET D L. TXA Y /MR
DEAAZELFHFREMEZBD TV o7z, 1969 £ Ronald Sukenick D The
Death of the Novel, 1974 20> John Stark @ The Literature of Exhaustion &V 5
HFEZORENLBEZ D L5, 1970 ERIZZ L OM|FZRT A U I D/
FIIHNEZRNDODOH D LS LTERRE o7, L A 1980 ERITAD &,
TAYAXFT—EL T, BOTHENREMZBERNREATERI LI
725, Tim O’Brien @ IfI Die DY BDOBFETHLFEY FNRHUROEANADHFT
BETER»27-E512, I=<U X MBI BEZEER, EZiZTh
5EIBRTREEARLLT, TKEARBED, T ELR—a~vE, &#
MICEEERTERERR LY D, HFRZEOLNITIE. EROBED/HE
SEBEDETLHEVDITLHEDNDIN, I=v VX MNEORELRODDHE
IXEECT, 1970 ERDOIERIHRREBOMREEZIEV T LTI &L
TWEREZYUROBD LRI ANTZLE AT, FeREEXHFEERL T
5EoITHzB, _

Bl 21X, 1984 41T Bobbie Ann Mason 23%&FK L7z In Country 1X, X M) A
BeEr TRZICLRELYH, FBEOREOREDOBHAREZEHICELE
=Y X MIRREZITHS/DFETH D, EAL Sam DOAREF Dwayne 134
EREENDENCAN M ATREL, ZOEBE L2 Irene @3 Emmett 13,
IBEEZETOBEDL LOAFRICHALTWS, Sam iX Emmett 23N HELES
TeDIAR P T ARSFIZONWTHAS L L, RN FTLABRFLIIATZEToDrE
RIVWT 5, ZDRIVNTZ LB LT, Sam X A% DITEN K 2TV 5 DA,
BEFOBELHEDORE L. FERBANDELEL NI ZL2FATHL,

EEE Sam OREIL. X FFAL~TL DIFE, Irene D72H72 L E V), Emmett

- 89-
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% Irene & Sam ZFAHT-DITER D OIELE > THMNT, bod b, Irene iX
BEIZHMTFERIIMbHORVEHEOFILTERNSTZLE I,
It was country boys. When you get to that memorial, you look at the names.
You’ll see all those country boy names, I bet you anything. ... Boys who
didn’t know their ass from their elbow. Oh, god, what a time that was.
- (235-236)
WEEE IRV IR D Irene AR TR ERVRFDBIL, O DEESREFDERIC
Fole{ Bo TV RN LERLTWD, FE, LIZiR L7z Tim O’Brien
D IfI Die (TN TND L I, R FTAERGITR L THEZFLH 72O DR
FTIERN-Tz, 78, ZOESTIHELOSEOEYUELIV S, HHBFE
HZESEBLTITEILZE WO EEBEERIN TV S,

In Country Tidk, EARBMOBBFAD S, v FZ v x—MOFBEHE
DEEDAL L LTHIPN TS, HBHIEITAV I E—u—DFE—DKE
Thd (—BEMITGEWFE) THRITHE, “schlemiel’MIEARAD XL I, (—
B HIEWEE) THAeW, OB’ FEA TS Hopewell WO ETS | RSP
R EETH- T, (HHREE ZAMRICL T ITEOHMTILAR L,
Fle, EWERWRY | X2 B> TEETWAELITIE. (RSO RER)
LWNo TR E B R, L L /EMPRARER OB 2B O 2 Y i,
ABEDESZHBEINENIBRAELZ LoV I#NTHESL L E, Sam ®
Emmett OF 72 BEERIL, B2 2RONCEE DHILEE TR LIED,

In Country DERT, BREOHBROEE L THOVW A 2HEDEEZERIC,
TEBOEALANI S FBOMAETZ, T HBEOFELE N Y ROFFIL
LIZHEVWRBLRE LT HE2#OTWDE, T TTETIAXIE. 2
NENORBERDL, TNENICHM LEEBREAEZSDEATHS, £
O L-FHERIL, ST 1960FEROI Y F—INF ¥ —DEELFDLD
B2 %, bolb, TIXHRIVEDOHSEALZIET TR, XbF A
BREX, TORDT A Y WREPEHICEHDo TV Z LIZE D ETHRY,

T A Y AXEOENABERICEEMEEHOD L 5 KA DO, TCIE
WL X OB —RIERKEBR T, T0HOBREN L E RHEFRKERIZ X
> THEMIZ—BRES. LML, Zo0REE LT A Y VTR OBRES
& LTHESNATRT TV, 7T A Y I OBRBICRENRBPEL DD
X, 1973 4, MEBELRL ST, BBIAVRALTER M LBEN LI



FEE 1980 ERUBEOEAAORE

THLEBTH D, ZOBRSE EROMERIBROE) LVHT AU
DY BEOF T2, ZLTIHIBWMTLENT 5 L 51T, 197348, 1979 4F
(A NIRRT 2 Y WEFERTHOD LD TH B,

1980 44X %2 o 7= Reagan BOAEIX GRAWT A Vb)) 2EY K TEERREOR
CH7Z, L L, H&D 1950 FROERE B L7 Reagan BHEIIHT LU MR
FEFRE L Z6TZ LI bRro7, BIANICHORBRBENICHLEROE Y 1R
ACERETAVAE, AV VEFINVF v —DEBHFRBERA»>., £EH
BRRFICHE, WEOHELV S, BEFDORADEEIC, HOEY O
Bz, BERITAES TR0 o2, LT, DXk, &I,
HEOEBZZIT T, 1980 ERIT, EANZRZEFICRER—THRIZL, (B
BOAN) ODEBZBBLTT AV IOBEZRELLVCHL L, LMLEER
AZALTHEOHOM THEEN/BE TVANPDOIIICHI, I=<UX
FOEATREEL TV 272D TH S,

! Frederick R. Strobel. Upward Dreams, Downward Mobility. 24-25.
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BINE FLOWROEARN
——Walter Abish DFEARNICR SN AFH LD CHFE—

1980 SERLRE, TR Y AXZEDEREZ HDIEALRITHIIRTAY I
E—a—0DA A =TIV, Carver ZHHETHI= YRR, I=<Y
A DB EZT 725 A YEF David Levitte 5033 < B EDRERIL, B4 0E
FEDOEVHREBOENERBRL TS bOD, BE/NHROERL 2o
LXOBRBEZRODDLIERBEZEAIL, ENEhDEZELETHEELEHD
HUVSN—AZHZ5L7T5, Lb, EALXOZOFHEIE, I=<IX
FEiZHE VERORVER., FIZIEXF T AEREZBEENLZELSNLOH
Tim O’Brien X°, 2/ HBREEA LB OFREFBIC LIZEREE
&HEiF 5 John Irving, FLWXERXEZRLRPOHELZRELEED Paul
Auster R EIZH LB L TN S,

TDEIIT, 1980 ELFE, FHELRLLAO T —&ER (FEON)
ZRSAERBER L 22520 KRR b & AAEZK Walter Abish 1%, (FEDA)
EEARLLRBDS, OO AMBBRALERNICHETA T2 LTHLY
T AV AXFERH-TND, Abish DFIFAIERIL. Alphabetical Africa(1974)i
REIND L) CXFOERENREREICEL. EALOELETDITTHL
IV, Abish D —FH DR T, 1981 EITHEKR Iiz How German Is It
. FIEUER D LS R ICEFNARREFELET TN 00, UER
ETGIEF-o LR LTEY, FLAYOEEDOTE NS EWHREZET WA,
% ZTRIZ How GermanIs It Z Y LT 20536 H LWHROEALADED F
EFRILTCH LD,

How German Is It 1%, IR KB =+ EEI B> TR2IER L, HL
WRASYOEITHEZFERIC. HEOLMEFBEZRITRELE FA4 Y AE
%, Ulrich Hargenau NE Y TR L E 2 RAME2HFEEZF.LICERT
Do £, FMTENPRFAYVDEZRLDALDHHRYIZEL, £
N EIIAREY R, BET o, BERERE, FILV M YoHoRRICEESA
BREDOIL, BEEROFERLEN, T4 o=Vl THI TN S,
Z OYEST Abish 1Z L & 72 5 A4 Ulrich Hargenau (ZEALADEE 5 29,
BHANHOOLY & LT, i, Ulich 280 7REAMLAz2mE



BAE HFLWEROZAL

BOERORAP DN RN L THEODEENDARZEILZRFAL., Zhk
VERDEE LTI TRERBREZET TS,

bhAA, BREAOREERERITZNE TOHERI b#irh T
DT, Fo LTEFHFLOLDTIEARY, LA L. The Catcher in the Rye IZ
BT Holden DFEFRLETHFE LY —EBHEZRNTNEH L E, Thid
Holden D FHt0ITVWR AL RARIN/LIIT. TNETOT A Y AXFETH
BANDORLEREBEVREASIN L &1, BHEADOEABEE LFEVD
T TEZLONDOBREEIE T, I L. Abish BEREIFABIZFE L T21T
B2 H® 5 L &iX, If]Die T O’Brien 3B RUT-OUVVT, “It is more likely that
men act cowardly and, at other times, act with courage, each in different measure,
each with varying consistency.” (146) & B <7= & & D AHEARITIT VLB B L
bhd, 77205, Abish iZABDFELZAMOERE L R L, £DOLETRD
LENELDEFEIBLALIELTVARLEIIICRZEDTH B,

7= & 2%, YES %@ L T Ulrich iX4 P9 Hargenau EZDKR B & LA & ETE
HEEFRHEL, B<AONTAMERIZS SO LWIRINVREREREEL
LT84 %, L L., EHKIR Tih 7z East Frisian Islands I233W\ T, i
T I ERBOTR-TERBENIFIZATET, 72EFARCY &7 5 RITHE
2 T3, FDIEFEH# < | “vacuously staring into the blue” (232) & V5 RHiZ,
BT BEELECHFEGT ORI —ERHD ZLRTRINATND,
ERE, ERORE, BIZEIVREIRENLI L, BE2HIT TAEBLTERE
EEITHRIT, BREENCOIEDESEILEEZITTY, BENLBEE2EFITT
ETZEBDND,

Ulrich DD Z OFJEIX. Abish 23 < A OMEER TN LI LidRicR-
TEOLNDZ &b, FIT Ulich ZHET 720D BD LB R0, 72
& 21X, Helmuth R Gisela DFE B, “she explained that she never felt
bored.”(110) & . FEEZNEHDHEEEZ KR4 L Ulich KRR L5#ENRH D, £X
A& L LT Gisela DFER Y 6. OB, HHDE->TND I LITEED K
IITHZ 2D, LL, AbishiZZRIZ L, HITHHEoTH b RARWERDB TR
BRIZ 72> CTWAEEF% ., “She is too bored to move to the garden, too bored to fix
herslef something to eat in the kitchen.”(146) & #\ VT, L BEICBRR7ZEER
EEEDH D bDOTIXRNWI LERFRLTWS,

BEANBOEER—EHHITHRITHIE, —ELLbOTHRWVI &iT,



BIRKBEDT A Y AXBRCBT DEARDERLT A Y AXFOFHMITONT

Ulrich & Helmuth ® R85 2%, Ulrich 143% % % TP, Helmuth ik B{SR Tk
MEYE . —REBD THBARHIREZEVELRR L, Ho0EAR. A
DRENPTOHIBEIIFET 2ITABPNTNEZ LIZHE XD, T2& 2T,
Helmuth iX B4y & Ulrich DL HEDFHBED & F 5B, T A3 Anna &1
SItE L Ry FE#IZT S, F7, Helmuth % Daphne %A TV 3 Ulrich iZ
M2> T, “We have such different taste. You like them frail and a little bit
helpless.” (56) & & 9 A3, “Paula is hardly helpless” (56) & , Ulrich ¥ D IEE T,
BEIRD Y —F — T 5 Paula Z5[EBEWVWICHL T, ZOEEEZBITTWVS,
How German Is It DB NHRBIIZ IO RINE, 20 X5 hEEEE2EF
STWBEDER, FTHLENEHEFZFICR L IE2008, EROKEEDOEICH
i3 Gintzrich DEDOEDFE AN Gottfried TH 5D, #IT “A nice harmless man
who likes to talk.” (246) & A& ICRZ2IND X 5 24F AT, Ulrich DEET
BEIRD Paula DENFHEITE X TR F 2 R THBIER IR 2 52 %5, LA L,
i 5 HER, REIVICELHFERAMY OEE _AZHEZL, TLA
EBRETORMORVEI CRZOBEBML CRET D, BRTTFHLAR
W DITENZEI L TR 28R 2 S35 23, Abish IZBTERYRARBLIT LRV,
F ik, Gottfried DFTENX, Gottfried N> TNDHZ & L LTREREND “he
knew that nothing could be accepted at face value.” (216-217) & V™ 5 CE % B i
Z&E, AHOHEORFTERIZ, OWVWTiE, £0X 5 RARWERE 2
DL DABDOEZNPOHELB>TNEHLX DEEOTRENSEZ, 58
<HZfHTF 50 TH D, ,
DT, ANYDOTENILEHIZIL, ThEZITIED D ANDFREBRLNLT
WBZEITRU DT b, Hx ORBBMBHEFIKRERRBEEEA-THOT
DL LHRAT D, & xiE EROPDIT Ulich D 57, Helmuth O BZIC
WHIERBROER/RFERBHPND L &, HHEITENBEENRNESE
ELTERADNTVWADIE LR TS, ,
His wife admired him. His secretary admired him. His colleagues admired
him, but grudgingly. His draftsmen admired him. His clients more than
admire him, they attempt to emulate his relaxed approach to anything that
may come up. What they all saw was a tall blond, blue-eyed man wearing a
well-tailored English suit, preferably plaid, and a solid-color knit tie several
shades darker than the button-down shirt. He shook hands withv a firm dry
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grip. He never perspired. Notevenon TV ... (14)

LU Helmuth i3F b 72 <BEE L, Ulrich {Z “Maria and I had a very different
view of life. We could not agree on anything.” (58) &, Hf1? Helmuth OH#E &
TE KR T HEELHMT, AbishiZZ OF BT OVWTEEDHA L2
B, DHIZ, Maria 27 L &, ARGFOBEBRBENDT TV D DITKATH
2o T2 L4589 5 Ulrich 12, Maria 23, “What? ... I find that difficult to believe.”
QRINEEEZRERNI L6, FHEITEMICIRR SN Helmuth LD
BBEiL, Ulich OB Z@EL T ONTZbOTHY ., FAYVERRTHIER L
LT EROPTHREAZEIT TTWD LI IZH XD Ulrich TH Y 245,
ARBTIIABLE o e RELKFBEBB E o7 BITA T ool &
ERLTVS,

D = &%, ER O LAY Ulrich DEAM BB bEbh 5, Ultich
BRRIRYNF YR T, M TRMREEOLZD, fEREZBLTHo LY
TEBIEREFEDHILEV RN E B2, 44 Ultkch von Hargenau D32
DEF TRV L, EORXBRTFAOEHE ThoT=hb L2z &,
BEEORIZHTTFRLEFEBTIEENDV IR L%, Abish iR DK
RIZI2 > THHTHA L, Ulrich 1287 2RI 2GR O FEE PEITH L
TRNWeA A=V 2GR bET, £ L TENIZE 2T Abish iX, ADFR
BV RELETREIRIFRICESCBERRLOTH L0, HEICHD

TERSE, BHORMEEITRIE LB THRE S OXNEELIRETHOT
D,

Z DX D IZ, Abish (TR L NI AFBO B THAE YW L TOH1RITIER L
B (FROTEE) ORAEZERCIRYAARBRE DL, R TREERE
ZEVH L TP, Zhik, The Einzieh Group iX72ET 2 24V iRTDH,
Wirtenburg C Ulrich ZO0N&HBRE S & LEHBVWRNV Yz k| Va2 x—TT
Daphne 733& > TW R EBWRNV T = jXE CEZ2 O H Helmuth 13424 {Z Ulrich
EE D L Liz®H, Daphne I372¥ Ulrich IZIE-3W D ——Z b OGN
ICEREILZ Y LB X DNAERITIEXOND Z LTV, ZLT, Zhb
DORFIRIRHRENFEALER> TP L&, BEIIBICTEDLEI 22D,
RBOANELELERRID L ) REXDE X DNRWRAER HEED» bR
DIES>TVEDTIERVNERZ T HNH6TH S,

EZATI) LI-ERHIHIT—ED (FEER) THIH, T<bvsh
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TeRREZEENMCHE LY, BEOHREOER LIV 1T 5350
Tid. Abishit (BZIEZ) CEE-TLHO, iR (FEXRAR) 21ToT
W5, ZORD (FXiAH) ik, YEFENYZVTOZ & & LTIRLTY
HRELZ (B L, bEVICRLCAHEN-DIZRBI LTS HEEFICH
BOEBEWRETA2DICAVDOI TN S,

S BT, How German Is It D&, (BZAR) KEWHFREENLTWE
b, (FERAAR) BEPROWDPITPLRY LoTWVEHE LSRR, £L
TINHDRBNITIT Abish 1ZiE & A DB ARERE X 25 272\, Jerome
Klinkowitz & DA > #Z B 2 —"T, “I try to achieve a neutral value in my writing”
(95) L3R ~7= v | Sylvére Lotringer & DA ¥ E=2—T, “I want what is left
unsaid to remain a strong presence.” (172) £ R ~<72 9 L TW5 X 5 IZ, Abish iX/E
FOBERE (BFEEZX) 5ZLitXoT, HiZ, BEONRP-oEROEE
HEEEFAL. FERZ. EEIZZTMEBLTWAON, 2Z2THHW
oo TNDDN, BARDLEIEZEZX I, BOBEERII LTH0H
ThD, '

ERE L ThHIREDEE FEHFITHTTHOTIRL ., HERIb—H
BE, HECENTNOEESHTOBRREENRD Z i, Abish PEBEOLHRME
CAHDOFEFINEEFEEELTCNAIEEZERLTWS, TDX oAk
URFNATLa—v=RT 4 v 7 RMFT, F—XAMITIEEN, BEE
EETOLETEDL, A RFZATHRAL, TAY WEEEBE T=a—a—
7 TENEBZIT O &), BUbDPEELX &L LTEK Abish b LVEE
EHERD, bodb., AbishAZEREEZEFRTHEV-TH, EARLOT
HEFTEWVWOIERTIERW, BREIR T8N BV FA Y EH (How German Is
Ity W5 REFERE ORBXPAVLI TS, EMFHRE DEERISCH
BT D5 L OIT, < OEMTELR VT Trdel, BROMERH
B 2T TOHBORE BRZLTVE01HTH D, Abish X2 b OFRD
BEZHSTBEMAXITE Y, HEDEZXZWL DT RVWIET OB LR
Aoy, BEOHMARCHFEEEZ R LTWD, EORE. How German Is It 1%
VEEDBBE MO EBORT HER TR, BHFICEREZR L, HERTS
RADIZEETHEEEZRESE, T EX>TELIZE OBREERT, ERD
FIREMEZFFolo, BiE LHICHRET 5. (FHEICHINE) FFLWEOXHE
RIZRVBTNVEIOTH S,
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9 Lk (FEICH»N) BEIX, Ulich XH ETBHADTH S
ZEEEHL, BRFVFELNEAALRREINRVE S, Abish BPEEEL
HEELTWADZ & & HIELS B o T35, Abish i Ulrich 2 1Ef %2072 BV
HRELT, EHELERCEESMITIZBAHL LUTRALZRS B, Ulich
EF o BRAVADEZEEENICR L LH#VZY | Ulich BNE#ERBED O
RWiGHE b#EIAA T, Ulich DEEHZFHE, E72. Jerry A. Varsava 23
“Ulrich’s views are obviously at odds with Abish’s.” (99) L BFE L TW 5 & S IZ,
Abish IZ Ulrich iZ LI UIZZ O%IR Y ORBEZ IO, HIZEZORANRER
BRTHVRN L &EFAT S, 25 LEEEBICL > T, SEIIMEROPIZ/E
FOABREBEREZRHT LN TERLI 2D, SiBIIEZbNEHRD
HWHANTHOHRTHIZLERDOOLNDEDTHD, Ld, BFEAYOEER
B—FE TRV LIRINTWVDDOT, SEILE DOERIZBNTH, &5
REENRFENBENI LE2EREIEOND,

#&JR. Abish DEAADHEE FIL, EAXEHEDOANL LTHS ZLICTEE
59, EALEBEAADOEIZENRVVEEFRELTWS, ELT, 0L
REEFICL > THRBIND ABOLREN2FEIL. TRE2FBICHEELR
EXED. FHEICEINEE EVIFLWVEROED FERLTWD,

L Z AT How German Is It Tl ORIOWMHTRBHELRE X< LTHEH
ENTVER, FOZ X, ZOERIZ0ERE A Y ERETIEEELL
THiD L7z Brumhold D& 5 )V & 72 - 7= Heidegger O, [ ARIDOXREZ O BIT
LCEX TR, ZEHZHNTH D) b WH BERBESES, #HOE
EIX, BAVEKEORELE TR0, CARICENZEZTH>TH, FIR
DLDLRZN, BELZEMOBTRTRDL, Mbhiz AD#x RERNS
FANGNS, EROFEENIENDIZEERLTNS, £LT, £3IE
DOERDOFTREMED HIZ, Abish 2% (FEFIZHMNT-XE) CX->TERLEH
LUWICEDORE L MESHE > T3,

Abish @ (EFEIZHAPNZEFE) BEHTIRINTLa—v=AT 47
REEIX, Heidegger ICEIE L, 2 ¥ RT7 TV AANGFEETHY ., FRXME
o eRETIHBEDBHE Derrida DEEOFIZHLRHEINA LD TH

V PAd FH—AP] BB B AF T 60, 201 HIZ3AShiz, N FH—D [ L3
AM] »Hbo—3C,
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%, Derrida OBEEIL, BEOEHIZRBVENTZ L, GFEOBIEINT
WARVWEHREZ BT 2 L) 22 AL L, [DRICA—IL YEHDOTIE
2, XTERL, Rdb0LRY, £RHLDLR-TYL ] REE
FoLEbh TS, T7abb, BEFIIAECGHRIMZIENVHESE b
WHLIANLIEY, BrOERMIhBRNWERZHEEL, ThZIRViA
BN D, FFREREZAEATIT . ZRODER—T 2P DL, Derrida
B (FEE) LRESELD—IC &> T, BRRAPNIBEOMIS L AIRRICT
5bNDThHD, EHIT, BHBEIZIX, Derrida B34 ¥ B o — (PG L F)
CBWT, TBBE L IZTREHICBVT, b MEE~DOEENREE] ¢
HDHLERTDLIR, ELOBDLYDOPTANTEEZ, RELTPL LT
5. BOAMBEDKRENEDND, ZDX 57, {tE L OFERNREDY
T, Derrida IZBUBE LT ZOSFICEW T, &, BUR, BRE b, T<
Bbs5L7%,

ZL T, AbishORRA NEF VHRB B T2, BOEREXFOREBZT-
BRE2R AL LY TVDRITKE RFFEBH 5, # 21T Maarten Van Delden
iX How German Is It DHFEO R CHOIEWREF 2 KD L S ITHEBEL T3,

While postmodemnists have often restricted the question of the responsibility
of their writing to the responsibility of language to itself, it is clear that the
subject of Abish's How German Is It cannot afford such a limitation, that
responsibility must here also be to history and to truth. (173)
Z DT Abish DfUDIERIZ OV THE X5 Z & T, Abish IZEER - BUAHY
Bl BREMRBEICRBNTS, ¥l EHREE L, ThICEMT
ENZEAEEN CTRERERNHRROE 2 —< =X AIZBWTH, Derrida
EFHEBELTWND, £LT, BEBEIZELIRRX NEFVHIRFLNWIANRTY
XA, BEZEDEE TCTRODZNL b ABICH L., EloRkkiTw LT
HRERDRVBIBHWIEL TV A 720HIT, Abish DIEMIT 21 HHdICZ TRk
BB ESEEDLNXFELR>TNLEDTHD,

2 [EBARSCE S ERF MR F 27— LA, MEHEARS - JLILER, 251 H,

315y F— i), BRESOERELD 28, FEER, 155 K,

YOIy ], 139 HICER SN, FUFDL ¥ Ca— (BRI ME] 25
D351 H,
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20 AR A TT A Y DX ZoDRFEZEER L. A LBEITHT 208
BEEDTWoTz, £IUE 1950 ER1 5 1960 EROBEFEFROPFTIX, H
ODOBNIEEIPEDVELELL, TUvFe—n—LWHBOEALLE
HH L7, L2rL, ZOENIIZEFEN, IRF Y XLACEAERCEME
BEBERT IV —INTF ¥ —DEBEZITEHEN, 1970 ERICA
2T, XM LARFIZ I D2EROBEOELR, TANEHICLDZT AV IR
BOTREEZRBR L&, TAYDIBLEEMIESHAIWEBARNRR Y
BET3RbVIC, BEORAOFTHTHIHLDERET D LT 5B8FHN 2
MEEBRA~EFREHBET S, ZLTIOFEEBRIZHES T, TAYIXED
EALABABOEBEOLY RETOILSEDL LWEBOANIZRY, #hhd
AL BENLRBEAEREZ DD LI ICkoT,

ZHOLTHE, TAVIXZOEALDZINOTOTAY L E—a—D
BEEBLZR2OVET TR, BORTIAL LW BERARE S 2 bEEL
Tr—EAIZRONTTNWB, EREO—FT, —BALRT=BRBADHOD,
TLEBEOAFNBRICNET DFECERP O HRE L T, Pl RIXFEEAE
DHZ S LT ERBPTTIZHBRE o TND, FDOVE DR, (EXEZ) L(&
&A%Y LEBMEL T Abish 3K T (FEHICHMNIZXF) ThD,

Abish @ (FEEIZEPNZXE) X, S<EBO, RALBREF oI~
RAMOEZZFEERSODBILEIANL, SEABELOATRETIH
HEEFERRLTWEOT, CGE) X ok, brBEBOHRBL RSB, 15
WA EEY B3 Z X722V, UL, Abish DIESRIZF—A—ADRY H 2K
BERbL7-bTEREEZARBL. TTICERBOFRBELRETZLICXEY, AH
DEEFEZEEL. RE~OFLEEEVHT, TO LD RED-HERRL Y
NINTLa—<=RT 4 v 7 REAE ORENRHNIEZ £, FAIX Abish @
NGO E F N 21 I ITHIN T D EFELDHDTH S,
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