i

= LB oOWEEL LT® “The Rich Boy”
—— o Anson ~DILEERAD T —

il S

152

19254E 12 M 5% Red Book (238 S L7z F. Scott Fitzgerald 2 & 5 43# “The
Rich Boy™ i, ZRIOWHENBVEEY F25, RERRIZAMY EGo2KAATH S,
ZOWEDFE AL Anson Hunter IZDW T TWL EWIHIBREE L TV A,
COERD Part 11, TOBEYFALPLEDL I CHo T HEw), b

THBEZOZEHENDERZL TS /UU—SLEoTWh, £LTIOT 1
0—12i3, COEPTEBIATAI L ARERER LTV ARIEIRIZIZEFEEL
ZVOTIRZWIALELLRUC, EFIHBT, HHEEE, TLTIOERD
MREREDTITCELLERAPBRE L2 EAT VS,

Let me tell you about the very rich. They are different from you and me.
They possess and enjoy early, and it does something to them, makes them
soft where we are hard, and cynical where we are trustful, in a way that,
unless you were born rich, it is very difficult to understand. [...] They are
different. (318)

CO—INZER L0 R#BFR-H 21T TiE %2 £, Ernest Hemingway d 2D —
iR S, /N “The Snows of Kilimanjaro™ (1936) ®H ¢, “He [Harry]
remembered poor Julian and his romantic awe of them [the rich] and how he
had started a story once that began, ‘The very rich are different from you and
me. And how some one had said to Julian, yes, they have more money,” (23)
&\ X 51T Fitzgerald % poor Julian & &4}, &L TEIAILTWwWA, o%
Y Hemingway X O —Hi2 L D bIFIHLAZ LSS X 12, KX
Fitzgerald LR ZOERD T —IHBEICH L EEL TV LRI LPbh D, &
DX 91z, RIEMIE Hemingway £ 22O LRL L HIZ, EOME, 0w
ZTOEEMETIERbETF—< L LAERTHIL LCIhFTHENTE,

T, AMESVEOMEZF— L LT3 LW I)BERIE, fEMosERoLHE
o ThmdohTwa, £3, Fitzgerald iZEEMERITTHEHBLT, L
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¥ Kirk Curnutt #%, “money is an essential motif for Fitzgerald” (63) &k~
53510, BlEobsaMEIHLERLEIZERTHI LI L, SHIC
& Matthew J. Bruccoli #%, “ The Rich Boy’ is an extension of The Great
Gatsby, enlarging the examination of the effects of wealth on character:” (228)
EEoTWA XHIZ, “The Rich Boy™ & The Great Gatsby 73k - 7= B DRHE
EH|EHMNTNBREEZEZLRTELPLTH D,

PDED Xz, BPCRMESHNEIC2VWTREREL LTWA 0, FEvwon
WZEREERDbNRD, L LS, SFIionTZiNy—<EZeEZI 50118
&5, LS, KEMD T A MV “The Rich Boy” 2R T A & 912,
ZOERICIE “Rich” VI FEORMEFEEZ, “Boy” LW ) HEEHY, =
DZODEY, ¥BEVHoTTF—E2RLTVILEZONENLTH S,

0 (boy) LWVIEROMEMICIE, ZOHEEIGHICEbNS L%, 1Eh
Beboddbsd, COEMTIE, FIFEFRELZEFELALEDD O Anson &
Ko lBERLO, 2B 530 E TO Anson D Z L hLizELR S, L L
ZOW%E (boy) ERATI2ORIHFWIZBDNL D, The Oxford English
Dictionary \2 55 &, o (boy) &\ iEiX, “A male child below the age of
puberty. But commonly applied to all lads still at school” & HBI XT3,
bHAHAERICE, HEOERNL I ThHI (boy) EVIFEOIHTERMEL T
CRETZZEIETERV. ThTHRIEY, KEEFEEL, 4Ry Z2EL
2D GO A Z(boy) LE->TLEIICHAHASIH S, 2O EhDH
(boy) &I FEOERARME L VERTIILRL, EANLRERZEZLORD,
ZLTC, fEBMIZER IR THWEH W ZIT (rich) LFELL, (boy) &w-)H
BAERIIBWTT - ELTOMBEENEI LN TV REVLZV, Z0
(boy) &\ PRI & i3, BH % &1 (man) L B SNBERTH D L 2 2% (boy)
ERBIENTVBIERLERIT, TFELLOLRANEWIEEEZRIZHIEL
REREOEOIVOMERELEEZOND, TNIZTWTIE Anson DERHD T
DR E DB D, BEZEROMETHL, 22T, KRR TIE (rich) &w
IEOBEE, (boy) &V)RHOMEEHETERL TV LD, “The
Rich Boy” & W) ERZHBETH-DICRLETH L E#F 2, Anson DR &
OEbHLYE, FLT, FOFHLENEDIIICHBLTWENZRLTHLZE
12X o, Fitzgerald 4% Anson Z# LTI L LI EZHOMIZ L,

I.
1. Anson OFFHFRHE
AEMIZFEANL Anson DI0EF TOAEZBTVBY, FohThEhb
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I3 o0WMEHICESE DT TH VT WS, i, Paula Legendre & DZRE:
LR, FIU < Dolly Karger & O#ISHHOMA S, 2 L CTHE Edna
DENR L OFANOEFIZONWTTH D, 2F ), ZDO3ODOHRHEIIALE
FLHEBELVWORBLAEHTHY, ZoZlrs, ZOERICBVWTRELE
BIIEELRHAZFHoTWELERZS, LT, ZOZLERROMEENEZ
BTEZHE, BEIZ (boy) DEITLTHILANTEDN, HEE (boy)
PORPLBMEVIBREERATAANCLDZENRDONS, i Anson
i2& 5T (boy) PORANOBEHBEILE LTOREELEoTWELEEL S, £
hwziz, BEiL (boy) 2D FLEIDTITTVBIEEEL, ¥ RAZ
RTIELR->TWVWELEELD, F2T, EBOZh S 3 00EEEHERIZHD
SHFEHEE R T ZET, Anson BFEDDPHLRANOREOMBEEL LD &
ICEBLDE-TVENE VS S0 S, Anson DEHEBRZHLMTEI L
WTEDLESLI,

Anson iZZ L DEDF LWV OEELTHI L ZIHOUN, FALRENLLIS
T4 BHE— DA Paula 75, Paula & Anson iZHEHZ DM L %2 b LI2#
WEAHTH, LALEYS, ZAOBIIRMORED 2ol Anson it
EBRICITEIBANIT TOFTEZ L Z L2V, ZAMNEFEICES Lvoix, 4
HLREREHZ2DOTIERL, 7272 Anson PEEEFICEVHZS L LvEN),
Anson B OHEBICFERARDLNEDTH B,

Paula i RARBLIEIHDIC, BHEPLAATIND LHNELHFLIBHS
N7:EF, Anson i3, “Anson, feeling her tremble, knew that emotion was enough.
He need say no more, commit their destinies to no practical enigma. Why
should he, when he might hold her so, biding his own time, for another year —

forever? [...] he hesitated, thinking, first, ‘This is the moment, after all’ and
then: ‘No, let it wait—she is mine....' " (327. 4E&5H) L E LT, BB~
HiErmLAThvw, T CHbRTWS “his own time” % LT “the moment”
&3 Anson BEEIRTAEE, ThDD Anson RN R ZBE2RLTHED, 2o
Y I RLRZORERETSOEASEETH S, L9 Anson DEFRFE
M) BRI 5B, FEA Anson ZHRET 2D TIE7%2 <, Anson DFHAENF “his
own time” ZFEOPPD BT EHTE, “the moment” % F/EHB I LHFT
B0, Anson I o THHEIRBESOBEDEFIICTELZLDOTHY, KA
WA2HLHSTROLIENTE, ZRITIRFDLI LN TEL LE LTV,

DX HIZ, Anson ® Paula~DEEL, B LOBERRICITATHESE
BFHY, HETAZLIZIEEELTYS, Anson il o TIRET L LEL K
THIDT bW, HBTZL2RITEI ET5, Bl V) RANDOER
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HALE ML L&), FEHDETFTTWIILEHATED, KARBZE
EREELICT S, SOZLD, LPOETHANEORBICHATN L VEAT
Hbo

Anson i2& oC, BMIZESIIHN LTRENLZ LD THY, BRIIHOLZ
ENTEDELEZ, ZOFRDIBEOBT Anson IFELLOFTETVEI LT
%o ZHIX Dolly EDBEIIBWTHRI LT, Dolly L iZflohsETORE L
TH & &V, Dolly REXOKIEIFEHBZ2RLNIFITCI L) L T5L, Anson i
Dolly &IN5 L2 B, # 5 Anson i3 Dolly i 2352 L2455,
ZhTh Anson T T B LR FLIDEIT0EI LTS,

Anson R EHGPHIET 2 2 LIIBATY S, L LEBEZ0L oMz
BELTWE DT T2V, HE Edna P&V BE% Cary Sloane & Mg Lg%
HLAzZ &%, Anson L TEFE W E W REREIZIE, Anson DEIE~DE
PAFEN TV D, Anson FHE]—EOBFOMMHIIZVIIEDTWIDI, H
SHIEHBICHEAMZS E Ly, ZhU, R LIS, Anson IZIXEHS
RIRFELDFFTVHNEL, BiIZzEDLND L) BFETOREODH
DWhEMHBENW)ZET,

I0XHIE, 3Oo0KEIEbH S Anson DIEEIX, MRONMOH Y FLIX
NS, Anson IZIZHGOREOB YV MDY, BSTEOMNMEIRL I LITTE
Anson X HT OB 2B I LA TED L9 Anson M H ORISR 2
TL bo £ LTI ORMEHIKIC, #id (boy) DT FTVLI LT IHDA,

2. WHEEOREG : [€34ED

ZNTIE Anson i3 %8, HRIZRZZENTSE, EHHIENTELLVD
BEEREE 0B 3 0 PlLE, COREEZHRLI LV F—I LT,
SFHEREIZY A L=y =Y W) BTREDOHIIFH - 7245, Fitzgerald XIS
BWTIX, BOHZE o THEIZIEDLZEMNTES, LWIELHEFH L. B
BHDZILENWTEBLLEZDLDE, Anson 2 EDOTELETMATAAYHIZHR
S5MTnw5, 192240 %% “The Diamond as Big as the Ritz” 2BwTit, E
KaF4XEy FELZFTAT 5 Braddock Washington &, B2 LB+ &
THEENL, BRZEBCELZOIIRNZIED TS ET5, 34
The Great Gatsby Ti&, B%2HE L7 Gatsby 13 “‘Can’t repeat the past?” he
cried incredulously. ‘Why of course you can!’” (86) & BFEH#L YETZ &t
TEHEEATVS, ChEDRAIEREMIIRbLIIThED, BEREZ LT,
Fitzgerald DITEROIhSDOANY- b, Bl THEBSaY Y a—-LVTES
EnHZLizonT, MOBRVE R LEIHOEIITEsTVRD NI E
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7, EHIREORIZ, £THARVEHNEWILDOEFTELFICARLZEET
BIZF2EwIHERRLTWEOTHE, 2, BEHICEMTHZLOL
LTI R, ZIRMENLMEHZ B L TY5 07,

CHERUIZ, BICEMENLZDLOZEU2T7:APIZ Max Weber 252 5%,
B ZFOEYR [7uFRA s V54 LLOHEBLEBEREROMM] I2BWT, ¥4
MUATRT E I, BEREHLWIBRZDODOEYLLIZOWVWT, TUFR Y
VFAZREVWIBRLLDOEWFEITLILICEoTHHALEY EL, €D
FLEOHT, Weber ZBEAFEROF LR IHI/RL LT, Benjamin Franklin {2
ERL, #0 “Advice to a Young Tradesman”™ #*5 [BRIZIEH2Z2LwH
EEENTRWH V] 20y —EidbBT 2 XHLTIHL TS (40). HE
TH MR ERD ] L) T EHLEE LT TSI ? Franklin ®FEHICH
SR, BHLZERICTIE, ZoaBohiEs )l zkoTLED L
W, BEMITWEER 4 a— VT DI}/ Franklin OB % X< FEL:
ERThHb,

Z® Franklin OFBLEXE»P LS9 5 L )12, Franklin i2k o TE § biF
BEZ o70H (BH) ThAb, Franklin ic & » TREPIEE - - HHIZD
W, BEZIZ [EOMELL [FR] ~oZZbhd, AMEOWMBIZBIT 28
Hid, HEPLEBOI I CHBBEOAEIIBVW TV L THEETIEL VWS, #
ZEIRNE o TRECEERHNLBEERE L CRBREORSE LML
LB o TRERPRELOE, IRV HEZETE2THhIE, HEEHORER
EHEICL o TV L THRBLETHI L XX TELNL] (73-74) LHH
T5, CORBIIBVTEELOEI, BEHERUIMELTERRFTI T L
WHRIBHNT W20, HELZEFONITHFHRLYEES, LwI) MR E T
WBZEM, oF ) [BIEL Y] oz, £%21BLFHICIE [ ]
N XY Al

el LD TFHIZEFELTWITAZITOMEL2AT43 5 Anson 7538, Fh
LS THRIBEHSHICHRL, 2o THEHVTVWEAARER IS T
TOENTEY — FHIZH»PNTWD, TOXIIZ, Anson RFEMIAL S
LERBANLWVIHIRTIELWVA, Franklin b7 24 F - <y OBEIH
KTAVAHEZEETVWLEREZDLEA D, #L T, Franklin 8972 848%
&, ERCEEPETS Anson 1213 [£13ER2Y | EBRALICEVEV, &
DEHICHEMEEIIRFUT2E, [£I3KLY] LvwI LR o>T, Anson lZFf
BRD LN TEZ L) BEREFOICESL D,
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I. Anson ® (FAMRERD) 1IR3 5 (ARIEERD

BEREOLIENTELLER, ZOBIELIEROY (boy) #F T Tw
X3 &¥5 Anson 7275, T Anson ORI ETOANEETHEEN L
bDOTIREL, HLETAnson L W)~ ADAHIZEL o TR OB OB Y Jy
72, B DS b J7i2>vT Hans Meyerhoff i, Z2IZF CTHBHL TS, —
Dk TAMBEBROEKRE LEFERO—E 2o TV ARKHER vwoeitihid,
AEEEDOEAIED 2 S NAEBITETN TV IRMENRTHS.] (8) LE
FTL, T 0 (ML, EANL, FENL] (8) BETHS EHPTIL TS,
bI—HiowTiR, [bhbhoANEHERERI o (ERZLOTDH
D, AHHEORIZH-> THLDTAIEZ OO THH I L, FIZEELRT
Lid, FRRAMBROEBHLZERZETOTIILZ T, HAROFHIHE
#1853 ] (8) L2 HERN, [AWTEHEMN2L (8) KHAZLBHAT S,
ZOXHII, B AR L (ANERED EvIRIELE I Zo0hY
Fhbsb, LT, TOHEOZo0H D H L v Blss S Anson DRFEER
PIRZ DL, BEEPEDLZENTEL W) HEOERIE (FRIIERD 124 T
b, TOXHIZ, TOWIEIZIE Anson O (FAEFR]) SN TWD bIF 7225,
L2aL, ZhEEyT5359—KH0 (BHEEM) b T 7 Fitzgerald X & i
LTw3,

R bA R 2 5 (AR oEE, P TBREOE)LEL, B
Bro%—R#ELHE, —HO, FHO, —FOBHIEDL) AT, RREIRT
HTHY)—EDHSTHETLILRIL BV IX, BHTHA )] (Kern
40) V) BBITRARZVES ), CORTHE, —EOHESTOREL V)
HE 2D (AR 13, Ansonlilé o TORDALILNTELENY (A
BBERT) LR LE) DO TH B, Part VILIZBWT, Ansonidfiict o T
VERTRZIELICKD 20, BLERR RN f—0F2 IR 5,
Anson 28Iz 7 2 JEKH X, 1 2 1 Sergio Perosa 7% “Wealth separates him
from happiness” (84) : W9 X IZEICHEYDH 5 DRHEW WA, Fhud
EHIICEZ2E, BALH725 L7 Anson DEFHFERIZD 5128V vy, Part VII
1212 Anson D &ML T (FAMBERD) & (AWEFRED 2w HIFhAZ OOk
M OX LB & v ) ISR TV 5,

PO, Anson REEZRIFBRITTWAELERRE LI, BEIT
Lozl 24 Y, Hunter RO EIZ Anson 2 &7 6 AD R THHIHE
shazkichy, ThicHEHREZXIND &, o 22MEIXD 132 Hunter K %
MERBTIBEDBL 2B REEETIE L ZoTLEI e TDEIHIT,
Anson 2AE 29 HEIEZ, BMREE Lo L»rOBBAOTRETIELL,
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BHEOEZF L THEEICRD O, FBE WS D, AGEICHIEST 2 (ARERRD)
ONTRELLETOARENZLARTHY, FfE I AL 22T
WL ATAIIR, #BAEPORBANEHMET D (DWNEFH) O T EMEELITATS
2%, BHOBELTHEE W) DR, (AR 2&XL:30THY, £
D (R T ZATAnson OB (- -FEATHE L EX S, SHIHEHE
DIEIZE 5T, Anson D TEREEFER2IAT 4 H v FOMOFIEZEFE
HEVITENLYH, (BSWEERD 12X T Anson DEREMNEbIIZ L3
5o

WIZ, Anson iXREA, FICREZRROKRALZ LI Anson IZ& » TRERAR
DRNSIEP LFEAET, “it was upon them {the men from his own college] he
had expended the most time and affection” (341) & EbhBIILITKYEAL
7. BEEKARY, KOFHLE2Ho) b vio2BrNBEWIRMEEITE
SL72KEATH & Anson DB IZ R 2T L T 9 @I, “he [Anson] became not
a little depressed at the inroads that marriage, especially lately, had made upon
his friendships.” (341) &W9H X512, EALLOHEIERE %5, BIETR
N2k, ZOERTREBIIAACRZDIEL2ERT D, BHELRKANES
IbLCwole KA E, HBEFPEDT I TS Anson DRJOAKA LT
bEWVIEN, KA/cbE Anson 2 THD7E, 2%, HBLIRKALBIE
BET S (AW ohrEETEY, —F, HELL» o7 Anson X8 -
2330 (RRIBRED obzEEX32 0w 5912, KAZLDHE Anson 13455
HEXERZ>TWwADE, ZOEWIIRALBIZE - TDH, “They were always
glad to see old Anson, but they dressed up for him and tried to impress him
with their present importance” (341-2. #::H5H) L ENTEY, “present”
REFRIEFAES AL o Tit, Anson i “old” ZEFRICEX B2 AMIZR-T
LES7n?Z, ZOXHIC (AR B LWIBEMLT, Ansond 5
EANbETEWES,

E5H1Z, =ZDHIZ Anson iZE %59, Anson Rk, LS ELLOTO
A Paula L BET 5B OROZ AR, TLEHLRLIMIZT DD ENRT
W5 Anson &, —HHELFLWERLOTF LD ZHELFEL Vo IFWVD Paula
EVH EHIIHBRICRI NS, 2O AOHER, Anson ABA ML
FTHEDTETVDEV) (FAWEERD) &, Paula 2SBAZEBELARAICED &
Vo (AR LWwOREBTLH L. 23 Y Paulatd (BMERRME) HRTHE
Thh, O Paulall &> T Anson DEREDLN S Z LIk %, Paula I3HFE
DIERRIERE, “You see, I'm in love now —at last.” (346) & Anson 28T 525,
COEWILEETE, »OTH Anson L DERAEOE TR eho/cl &%
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FBEL, Anson 2l o TRME—DENFESNTLE ),

& 512, Paula i Anson 12, “Youll never settle down,” (346) & #ii¥, Anson
CHMLWER25 25, ZhizPaula 25 ?, Anson BRAILLR DI L2 EE
THEEENGHE, POTZAMFES - TW2ERICIE, Z ADOBEMRIE Anson
BEHHTHY, KA Paula Zi3h2T 2L WIS BTEEEIR b4, 5k
Paula 2B {12325, Paula #% Anson # BHET % &) X ) I AOBRIdHEE
LTWwWa D7, Mitki & BBt Anson 12 & - Tid, 7275 Paula 2% 572
EWVI TR o7, FREREFoTHETE Anson il o TIZZDREZ 7,
BIEZERoZL VI LBDE, ZADENFRELIIKRDboTWAZ LG,
Paula & Anson DXRDR Y L DIZEH IR TV D,

She raised her face to her husband.

“Well, I'm ready,” she said. She turned to Anson: “Do you want to see
our family gymnastic stunt?”

“Yes,” he said in an interested voice.

“All right. Here we go!”

Hagerty picked her up easily in his arms.

“This is called the family acrobatic stunt,” said Paula. “He carries me
up-stairs. Isn't it sweet of him?”

“Yes,” said Anson.

Hagerty bent his head slightly until his face touched Paula’s. -

“And I love him,” she said. “T've just been telling you, haven't I,
Anson?”

“Yes,” he said.

“He's the dearest thing that ever lived in this world; aren't you, daring?
... Well good night. Here we go. Isn't he strong?”

“Yes,” Anson said.

“You'll find a pair of Pete’s pajamas laid out for you. Sweet dreams —
see you at breakfast.”

“Yes,” Anson said. (347)

COZADEFEOY L, Arthur Mizener 2% “the understated climactic scene”
(194) LW kI, BROBFF TRV COERICE > TEELLTTH
2o BLITIZEROZ AL L% Paula &, FRIZH LA “Yes” LTS
ZABEERE Anson L W) L) IIHBMICEL 2 LT, WHEOMICHEMR-) %
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WAHIZEI L TWwA, Paula IZFEELAANE LT (AR 24EETBY, —
7 Anson I3FEBETSEOT THMIIEOOND L) (RIFER) 24EET
BY, ZAPFELVIRUKMZRICEXZ LR VHELNI LD 3o&D
ERENTWS, ZARRENICR-oTED, Anson & o TOHOHE—DENT
ZEVEDLNTLE SR E 2 AOEFIZHLNIL TV S,

Anson 25K b D2 LA LIZ, (M) & (OAMER) L oXiy
BTHY, BRI FAREERD 13 (RN CRA 2w M firhT
Wi, LA L, AMNEALRIZ (AR 2Rk L)L d, HEMRTEELHR
D (BMEERD oIS 23 TELRVWOIREBOZ & 72, Fitzgerald % 2 C
ZFOEIBHALRIEZH VO, ADPHA LW I EFREITONTWE(A
BIBRR) ZHWAILIZXoT, Anson IIREDEREREEL 0oL
BZ 5o Tit, &9 LT Fitzgerald (% Anson (2522 BRE - O KRET
BRI LTw<,

M. WE»SK - KET S Anson

Anson BN FTERBRERDARY L2 DOERETLIEREETEL,
BPIZITRFEIZA L, HEPAKRTI I eWwEED L, T ICEBOBL
DY REPLZ 2 —T =BT IETHSMWRLICWEZENTES LI
LT&7:, AnsoniX, “they [Anson’s aspirations] differed from the aspirations
of the majority of young men in that there was mist over them, none of that
quality which is variously known as “idealism” or “illusion.” [...] Most of our
lives end as a compromise — it was as a compromise that his life began.” (319-
20) LW LIS, WOILARTRELLOREONEVWLDIIH L TEDLALED
LI ZEY, ErLIEENGICEY O AL OMETI I L LhnE
WHIRERELTELDE,

ZDEHITHEEREMNS 2D 572 Anson A (AMBFED CE DR RO
DhBILitEoT, MOTELEBRHRT S, JOMELI [FEbI, EEE
EBDILEFSELRMALOEDLY ZELT, THOVEFHRETRZVWI L] 2521
AN RIE Y A GIE, 206) L) X9, HCOEBEME» SHR
BEMBILILLoTRET 2LV ABIOBREO—2DBRLER 5, ERE
o THEETE Anson #F (AW 12X o THHTHS O EY S
ICHEET5Z & T, Anson iZEEDBRBIZHEARALZEDIE,

DL ITYEAETLD Anson DIKEZHANBL I LATESLD, D
Anson DIEEZHEEIZERIEIDIIE, WENELIITIE R L, WhIZEE
NENPEVWHIYESS Lo Tvw5b, John Kuehl 45, “The story is a chronicle
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rather than a drama, however, and thus lacks the plot elements — conflict,
crisis, climax — necessary to the theatrical novel preceding it.” (72) &ai-~<XT
Wa XA, Tofeshid T19174], 19205 ], T19224) L\ BA B L4
W, LT TI8%], 28] & vio-HELERZ TR LERIIICESRTITC L
VI, AGEICEEET 2 (AIEND) K- THELATWS, T L), (&
REsED) Tharu=sni w3 PEEHEZM> T Anson oW TFELRTW
HIUEIZXoT, ZofEMmicBIT 5 (AMEEH) OEBEEIITIRS N, (RHERH)
DORITHND Anson DREARTEERMD L VITBTOREL LTRITEDLNS,

L2L, SO Anson DERREL VI BRIEO - ICko THEEND, T¥
O—Z7RZhECHEE LT Anson OB E VWO YRBEEEET 201l b L
EXBAbo LEO—Z T E ¥ Anson DEEIHERINS. &ttoRft:b
2 “the change that had been coming over him” (348) L) X512, /42 /%
B F1Z “I was amazed at the change in him” (348) &9 X3 IZFEMEN S
Anson DZEfL L L, HOREDOZLZELTWD, 3512 Anson AAKANE R
EL7CLDiEE o TwA DA, “His chief preoccupation was with the fact
that he was thirty years old” (348) £V 30K o7z Z E~DELTH S,
307 1X, The Great Gatsby \Z 3\ T Nick #% “ Tm thirty, I said. Tm five
years too old to lie to myself and call it honor.”” (138) & B o Twa LI 1T,
Fitzgerald I2& o THE &b Y, KACL o722 L 2RI RERL D,

LA»L, KANEREL Anson B UUHORBIZR->TLE S, K%
M3 EHEDONI -y ANAPIMET, BHIDL S IZHECKOFEEDE
UMD D. COBTOEIZBWTEELDIZ, Anson DERD & o MnF72,
“After one cocktail a change came over him” (348) &9 X952, Anson ®
P BAERLDG o= R0h 77w, BRELTRIEREAEL
REBELDLIDOTHD, VREDLMIZ, FOAMIIVEETHSITL, Anson
DEELZELTIHEDREL LS, KOOI 7 F NV EVIBEVAHTR->TL
TIN%LS, Anson DEREDZFNEFML(BVIOE LI I EITLEH
57, BEBRBE, RALDL, HE—OFEWIRULIDLLERIZELICES
THEI%E L VS “the change” 12, —HOBBEIZL o T “achange” ~ewnk
LEHLRE-oTLEIDNE, 20X, KANEEKEL Anson REUT &
ANER - BRELAED?Z, 2¥u—2lioT, ThFEFTHENTE7 Anson D
BEE V) WEEIL, Anson DX - REWREANL RH2DTH 5,

Zh T, THhETO Anson DEEWHEFELIRICZoTLE I EVH L,
ZH TRV, Anson BRAC LR Z 2L EVWI R - HED, ¥—F—s3
VOEIIFELNTFEDDTITTVIE I LTEIETREINTWEDTIERL,
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FELPLERAN, FLTEFORADPSTHUFEIALRELZ LW ETHENAT
WBZEIHEENEDH S, Anson RFEDLDIT I TVLY & Lz (AMEFRD
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Money and Time in “The Rich Boy™:
Fitzgerald's sympathy toward Anson

Sachie Tkeda

In their discussions on F. Scott Fitzgerald's “The Rich Boy” (1926), critics
have almost unanimously focused on and quoted the following famous
sentences: “Let me tell you about the very rich. They are different from you
and me.” They have widely surmised that “the rich” is the theme of this
particular short story. While I accept this to be true, I nevertheless assert
that if we restrict the meaning of the story to just the problems of “the rich,”
we shall be losing out on Fitzgerald’s real intention.

“The Rich Boy” has an additional theme: the problem of the passage of
time. The title of the short story undoubtedly refers to Anson Hunter, the
protagonist. However, there is a confusing aspect to this title. Anson is not a
boy but a young man, for the story chronologically traces his journey from the
age of twenty-one to thirty. Fitzgerald himself regarded Anson a young man—
and not a boy since he titled his collection of stories of which “The Rich Boy” is
a part All the Sad Young Man. It would be thought that there was a profound
significance to Fitzgerald’'s choosing the word “boy.” He had made an attempt
in his story to depict Anson struggling with the passage of time, so his choice
of words seems to point to this factor. In this essay, I intend to include “the
passage of time” within the ambit of my investigation of “The Rich Boy"—as
indeed Fitzgerald, in my opinion, intended—and not focus on just “the rich.”

Although Anson falls in love with Paula Legendre, the first woman he
loves with all his heart, he is reluctant to marry her. The reason behind his
disinclination is his desire to remain boy. Marriage would mean his becoming
a husband and subsequently a father, a fact that he shrinks from. His attitude
toward marriage signifies his unwillingness to accept a shift in his life. In
other words, Anson rejects the passage of time.

Anson believes that with the aid of his immense wealth, he can stay the
passage of time. In “Advice to a Young Tradesman,” Benjamin Franklin
mentions that time is money, which in other words means that wasting one’s
time is equal to losing money. Anson converts Franklin's concept of “time is
money” intc “money is time.” In his opinion, if he has wealth, he can control
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the passage of time.

However, no matter how fervently he may have resisted the passage of
time in his dreams, in reality, he cannot stop time’s passing by. As time rolls
on, Anson loses the things most important to him: his feeling of superiority, his
friends, and love. His struggle with the passage of time leaves him completely
defeated and solitary. In this manner, Fitzgerald does not allow his protagonist
to remain a boy. However, it is worth mentioning that Fitzgerald's Anson
does not make the transition from boy to man in spite of having gone through
sadness, solitude, and the loss of his dream. Neither the innocence of a boy
nor the sadness and pessimism of a man who has lost everything is important
for Fitzgerald; what interests him is the romanticism of the conflict between
reality and dream.

Generally speaking, it has been presumed that Anson inherits the
character of Tom Buchanan from The Great Gatsby (1925). However, when
we take the romantic aspect of Anson into consideration, it is apparent that he
does indeed have some features in common with Gatsby. Fitzgerald's story
clearly reflects his sympathy toward Anson.

Graduate School of Letters, Hiroshima University
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