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The Confessions of Nat Turner (LLF. AW TIE Nat Turner LBEER T 5)
i, William Styron (1925— ) QAfFHOIHRE LT, FY X4+ AT R
b H196TEIOA R S ice X ETIIBEE DR 5 @R8I LhBE &
WEDER, TAY IS TIABRHLR LM LARZLED S ILETH -1
LinLy ZOfFROERIZE 5 LiBRCIBIF K <« fERIZI049E G Tl
Nat Turner @ 2WTEWEKS LED, Bro & Sophie’s Choice (1979) A
REELT, 7o vaty Y OBEIRAENCE T 5 XMz L2 L 51, Nat
DRELHHE (1831FR Y 7 — 0 =T HEBIBOIEHEOHEM= 2 — R~ « =5 —
ADFEHOH T ANV T L VEETRE > BADRKEL) &\ ZORKIRE K
BIEHE DWW TORERZEDFHA T, P LT 28FRML T L5 T
#%, D %D & Melvin Friedman $ 5% LT % X 5 12, 2 1960 figmbic B
AFEZR James Baldwin 7% Styron ORI S A AREL T2 & T, HIZE
ADFEH, NECEEIL, ThiBE L TH*R5Z LBRER2BLO TR
Wk Ebhb,

DX S5 AEREICSER Ul Nat Turner iz, C. Van Woodward, Philip

Rahv, George Steiner, Louis D. Rubin, Jr. £ X A RHETIZ. FEMHIC
FFAnbh, Y KAO Baldwin & b FF T Y B 2 —Y vV 7 —H
BEETHIENTE I, N THED, WRTHM B KE BT, 77y
77 » 737 — (Black Power) EEJIZEN DI DWT W BABE DS, Nat Turner
~DIEE, BEHPFBE 1= FOEME. William Styror’s Nat Turner : Ten Black
Writers Respond &\~ H 1968 ED MY RS AR EINIAT, ZhHBADX
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AfebOERIE, “--the distortion of the true character of Nat Turner was
deliberate. The motive for this distortion céuld be William Styron’s reaction
to the racial climate that has prevailed in the United States in the last
fifteen years ---- In addition to reducing Nat Turner to impotence and
implying that Negroes were docile and content with slavery, Styron also
dehumanizes every black person in the book.”® &5 FEE D SHEITEL
EhEHDTHB. BEMILFEEDOEME, BARIIKELOFERE S LTHEEL
EhTu iz Nat Turner EHE/MEEN TS E WD Dp, BARMOFE 518
DOFRTH T TH LEEDIIZ, WHIEBADHRICAAR, & hbidHE
MO WASP (FV 70 42V v ROHEAT R TR 2 Y 1) OFERNE
ZIAATET, BRI LE 5 fo &b 5 DI SRR, ARMHERIES I X »
TH LIR D B o
LA L. BRI TEOEME WO IFBTOWTL, T OIEMERET LICE
$2%#FD Woodward 2FE LTS TV 5 ——“ find that this work is not
inconsistent with anything historians know about this event, or about the
period. --- but it seems to me a very valid and authentic use of history
for the purposes of fiction. It seems to me to be faithful in its respect
for history, not only in its consideration of events—facts—-but.in the
way it views the time and the place in which these events happened."s)
Nat Turner &\ 5 ADBE, Ll EAEERBRTG 2 2 AT, #
CEBNTHE S B WHTIR D WRA AT DL LTHR D LD
B HELTH -1 BB, Nat DI OF L% 7- Thomas R. Gray
N, HFOEAZFLLTELHM20H (H5.6F:E) OAvILry b
(“Confessions of Nat Turner”) &. FfE DWW TOUBEDOE ML FHOY)
DHEEL, YUV ANYT P VYIIORHOFEEEFE L, YVa v X e KTV XK
TSI % BiE LT 1z William S. Drewry & 257 7 — 2 = 7 HIH
DY h, 19005EC 3 Uiz The Southampton Insurrection 2\~ 5\ byie b [k
HFELRIH T BPIER LG Th 1o P TD L S BOFHCSLTD
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TP &y BABRE. Nat DREE/DSEE UTHHEERT AERE, »
EDELWHORRS X HREBbIBA, Styron (ZKD & 5 ATV 2,

And as I read Nat Turner’s original confessions I became

more and more convinced of the beauty of what I was dealing

with. Because I'd never seen a situation in history in

which so little is actually known of the central figure, this

allowing the writer to use his own intuition and imagination.

---if Td been asked to do a novel about John Brown or

Robespierre or anybody like that I would not have done it

because too much is known to make any fiction credible. 9
Nat Turner O Fifiz, John Brown & 7 Robespierre DHifE & 133 > T\
e LR E A ES D> TWRWAHIC, (ERIZMZ > THERIIEE VD
BHNCHERENS 2 &l BRI BRI OURICHETH I ENTE
LW hIIThD, EVZUT, WEDY T YT 1 REEL T B EIE
RO SRS L TR URE T, fFRE LTRZThTHS T HEEAT
DABEE R DR Ty NS D —DDE ST Lo R 2 8T hiE Vv
b TH 5,0

T DL DI bR HIT X 72 Nat Tumer 3., Nat &5 BAD,

B OGS, B COANE, RELSHME LW T, izl o st
BT BIUED— AMINTH 5o NEOH, T RIE, URT ONBIR
TSRS I EATHLLLETRE, FERNHOTDIENT S
“Author’s Note” DT, Zh#% “a work that is less an ‘historical novel in
conventional terms than a meditation on history” &MA T\ 5, HAH
2T THERRDVWTOHE] EVHIFHEZREDL, T OPHD—AFHDHD
DR E S FERBGEND D E ST, FEOHE T, ZDI EHEEDRDLL
BRI TR b o ot & bR Be - TABTIR, £ EhCHED
RESAR %22 L. $i\~C Nat Twner TIEEDKE RELHETH - Ild T OER
ERORIBER B L THI .
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1

Styron {2 Ri{E Set This House on Fire (1960) & ¥K{F Sophie’s Choice (1979)
BWTh, Nat Turner LA C LD R—AFDEDZFAVT S, ZOBK
13 BUEFTFRD The Way of the Warrior'? @ BT bR TV 5, 25
L, (FEDO—AWBRANDRES DX THRLTShS L, (EEEY
5 Li-R&Et.  “immediacy” OZIEAFD, ENIC “a kind of authenticity"A
BEZ BIHLEERM LTS LinLy (FEOETKREELHCERDA
MR EDFRE > TN AD 3FEEIIE ST D Nat Turner DFE D FIX.
T X U H ORI CREA AR L BABGRTH 5. TR LTh,
fo4 Styron i3 Nat D AF BV IBARLDIES S b TORVIFER, —
NEHEATFED TIB0HERDILEMRET, ERITETETMEARNIRA LA NVT
FHLLYDELTVAEEWD Z LR H—DOHBCEFH&, ‘T wanted to
risk leaping into a black man’s consciousness. Not only did I want the risk
alone - but, by doing so, I thought I could get a closer awareness of the
smell of slavery. For some reason, to register, to filter through the
consciousness of the “I”, the first person, is often a very powerful way
of getting at immediate experience."”‘) EELTWA, Nat 5P 2%
L1=# %+ Gray Tiz7c < BA Nat DFROFRRURA T, BEHED
BEECHALIDORTWARBADOREYE LT, REMNED s &,
FhEEb O AEXATREAREbOERE, ThOPRDEIRRELEEZD
#i%, BRI SRS D & LIchid Th b Zb < fEERAENE I LD,
BADIERBRBADERICA DRAT, TORALLRHL &\WH 2 LIEHDHT
DRLEALD Ly EFOarSz THER 2 #i{ & LORTHEREZH Z &
i James Baldwin DRIFEEES. # 5 \i3 Othello % Db DOINHIE Ltk %
BELTLED Z ERIDIES DD

Zh&DHEW T, Styron BEBADTEH LB L TES S & LILEART DD
LML TE S, L L, REENBAOHEIRASZLEHMLI I b1
O, BT LLBIE TRV #54 William Faulkner DfER ABIZOWT
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FLIROL O HBER, ThEELH—2DL Y MIR>ME1EH D,
Most Southern white people cannot know or touch black people and
this is because of the deadly intimidation of a universal law. Certainly
one feels the presence of this gulf even in the work of a writer as
supremely knowledgeable about the South as William Faulkner, who
confessed a hesitancy about attempting to “think Negro,” and whose
Negro characters, as marvelously portrayed as most of them are,
seem nevertheless to be meticulously observed rather than lived. Thus,
in The Sound and the Fury, Faulkner's magnificent Dilsey comes richly
alive, yet in retrospect one feels this is a result of countless mornings,
hours, days Faulkner had spent watching and listening to old Negro
servants, and not because Dilsey herself is a being created from a sense
of withinness : at the last moment Faulkner draws back, and it is no
mere happenstance that Dilsey, alone among the four central figures
from whose points of view the story is told, is seen from the outside
rather than from that intensely “inner” vantage point, the interior
monologue. 1©

DT Styron B EET S X 5T, Dilsey & [@ U< > Faulkner DfEFR DR

ANlzbid, B ETTHHANSHE (“observed”) X TWT, # LT Faulkner

BELEHENRb- T HODHmEEES ((lived”) &35 5 IILHED

RTIWisye SO R T, “think Negro” 35 Z &it. Faulkner

DR TIZBEA RGO N b bhhic— D DRI » fem b Fhis\, 17 &

DA Styron (ZHBCTHER L L 5 & Lichid T ikt &lED Lie Doun

in Darkness(1951) RFZ LK, BESFER L\ 5 Bl T, Faulkner &\~ 5 &

KIsTEDHELBMINLT 5 LT EHIMORIEE . T DEHIER

DR LI o o TR L TR L E WL D KA VB U Shi bt P

FEMIZ, Styron i Nat LW HBADOHERAS S & LEBEIIZ, 20X

512 Faulkner X# Db b DA TR & 5 WAL b > Tk
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ERbND, B AL LTHESYREH, LD}, BTAL LTREADE
o LomDRBEL oMb AT SRGEWD LOEETH 1272
590 DT EIX\ Nat Turner JEDOE R4 Uiz “This Quiet Dust” (Harper's
AEDI965F 4 AFIRER) LW DTy M DB RTRA D, 2 THIT. F
MOBATBIT EDFEL S LTRBEBOREAE DI Bl F0
BRED—HIT/ > TWBDR, BALEBARZ FISHOERILTIIR S, £
OEMDRIMPORE LE->THWBEWHIELWRILE By BADRALSE
THRAANIcH L, “The Negro may feel it is too late to be known,
and that the desire to know him reeks of outrageous condescension. But
to break down the old law, to come to know the Negro, has become the
moral imperafive of every white Southerner.” 9 ERBRRTWB, —iiiT
REBADREDERHZEL WO ETLAALAT, BRCELNTLE ST
W% Nat Turner 2 DB L. HICF %52 THEAHOWEL BFH SHA
THZ &2 BEHSDEAIFRTS S Styron IKid, EhiBi\ - HBMIE
THH, BHTHoT,

COZLIE oy BEEBEDFB LR L, XL VO EEY ERC T
FEDEDETHFRDOEHDEYITL S b1 T, Faulker &7 Robert
Penn Warren DN IVERICEE CIW B fEZE DS B s £ AED DT
5.0 MY, BEIMIGBE % 5 BFH L LT, B OIS TH
LR BDTRIES BIEEDQE E T B ARDBIC & 2 h TR L. B
RIZThICEEHE LTHRETIREDRNI%S35244H0D 55, T 310
HELAEEARNTHDZ E%BEL. 5 L nik et R DM
HAe, MIBCIRDE>TRES LT85 THD, ZOLEEL, Warren 48
BERR LPREREDE DOV TR & FDPNFHROAE R LT DT
H5bo WarrenicLiuX, “--the historian does not know his imagined world;
he knows about it --- - But the fiction writer must claim to know the inside
of his world for better or for worse. He mostly fails, but he claims to

know the inside of his characters, the undocumentable inside.” 20 PATES)
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L ThD. EEROBMOLIND. AGOMADOFERCHHMIEL > 3THTH
LD LT, ISR OBLING, RERIES Z LD\ AMORED F 77
%%, Styron 7% Nat Z G\ EEL O SE DRI TEEEZBCIL -1 E
#d. FARIDALD -To FREICHEIT, TERPH] LD Ly T
BEHNBDORIEALD T D, & O—RIIFFFD OHE MBI DL,
R HETE R -7 A8 K I72OEOPRO L > TP 2D L k-
FCEROEE FE O H b ERVEEOSBFOHE LT TERED
WTOHEE] LD BRLRALDR,

Styron D ERfEI L hiE\ Set This House on Fire 1960 ICHIR LTEH <
LT Nat Tuner % 2 b B, EHORNMETCEINWNS Z &%
BB I B DLW e I 1962 ICTRA TREE R T 127 7 ¥ ADIFR
Albert Camus @ The Stranger (19424F) D—AHOERBWR L FEREE
Ex e BRARIER B MR, BWHCE > TERLTWARIEEAVE I
T o feo D 2 E DABOHLICRROENN X EE, TORADOEHREH
LT T\ FETH Bo B2 DEAMR % Styron KB D1 Did,
Orson Welles DAELPE L & 84 %3 Utz Citizen Kane (1941) &\ 5 Al B %
B 72 oteo W HIL, Kane DEMED SN 57 “rosebud” (HAH-FHED
b &BR LESE DDA OEkEY. —ADFMEERERL TN LWV
WG, Kane DATER X § X K AROEMORATRL L > TRAITHR
T B DThHB. & D rosebud 25, Nat DEBEIL. BWAIZHDOEIC, &2
R A4 T\ B RERIAS £ — F ~ K TR E - & FDOFROB T,
% A Samuel Turner DD Nell 13, Nat DFzDZ L% EHIE LT “colum-
bine”® L\ 5 BIERED L H LT &y WHE DL T “the glory of
self” (p.125) #R Ui & X ORECIHT 5 bDTH Do ThHDIFROH
b e v bR BT Nat Tumer T2 KEADRNBEDOHETT, H5428
O > b0 E & i BRI B0, FEMOHBRA T Sh5 HIC Nat
FERFOHT, WEC LTI E WSl S - e THERD O KELHEE -
T 1ok C A ETHEMLERT L LEBRER TS, 2O LT
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CEELTHRDBE, £ EMNT: “a meditation on history” &\»5 F3EL,
= DINBED S DORERER R OWTDEETHS L ERFTORE D &
THI T E TN, FIe, {E% Styron A1304LAL S BICE & » o BF & |
FREM D% R E St e P HESDORINE BT L THLEEY SRS LI
LT hB1Eh D By AIFC, EALO Nat KETE HEOBMh It
B BELTVWEEVWIZEERLRRLTHWADTH S, ZOENKT. FE
i Nat O — ABEEICTL » Ty HONERE S LA SREEHFH LTHL
FHL. fERIC “a meditative quality”?® %{t5 LT, BAEATO Nat
HOA%, ACRROEHLFRCELHFEDBRIIRTH-LELD
155,

2

Styron 124 V&V 2 —1ETHEDE L, Nat D Z &% “a religious fana-
tic”2) LIFA TV B, ABEEW TS, Nat #£D L5 RT3, &
o MFREMEEF & UTO Nat i, IGRIC LTIt i hic A
Botoflint, KL LicZ L ONAMEBA ST CLELEDOTH), Ob
I(Cﬁﬁhéf”ﬁrﬁ:@ﬁﬁnlkﬁb;;'f( 5LDTHbB, “the children of the field
hands and mill hands” (p.140) &idE - T, RBEOEBOKIC “a house
nigger” (p.133) Tdh - fefifid, NEVERLHN L BHR LAHRADMT)
DA LEDOFREEZE L TWSER KT DA #H Samuel Turner 26

“experiment” (p.155) & LT\ YRFOBARIZEULLATWREELXES
hto ZDZ &% Natit, “Samuel Turner - could not have realized, in his
innocence and decency, in his awesome goodness and softness of heart, what
sorrow he was guilty of creating by feeding me that half-loaf of learning:
far more bearable no loaf at all.” (p.156) LEAML T 5%, RADFD

& TH—ALTEARENE S Tinb & TA TR, EEFTRFEFIL.
FELA%, REY, BRIEEEZ IO LhhinZ &%, b HAHALFED Nat
BaBmbis ot Ly Tumer $FHTH Lich >t BPGROETH S Nat
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i ZDFDOBMOBAD T e b & DAL I < A EFRDOHFT
MR&IMH%AHE S “a study of the Bible” (p.173) KT 2 L5 h, 165%
O Turner OFED Miss Nell (I 7 U A7 2ADBITEN % S 6 - Th ik,
Ot HEHROMRITERF L T oo BERBIIEADLWT, A<KDOF
AV NDRTI AT 2 Filir th (p.271), Turner BT “the walking
proof of what I have tried so hard” (p.191) L EbH L®HBFETiD,
WY v FEY FO Turner DMAD L ETRKTE LTHE, “a free
man” (p.193) KA 5F% 52 bhb. £ L TRETIME—DIES o1
FETO Willis F BRAFHIRT-1é &, THATEKEDL ST “the sudden
presence of God” (p.205) ZHEMICE LA EWHENLRELY L, 91HT
DEelL% Willis i\ £, “I must bend every effort toward purity
of mind and body so as to unloose my thoughts in the direction of
- theological studies and Christian preaching.” (p.207) B> X515,
IR TREMIEEH] Nat OFREThIEE > THWIES S,
CORERE TH Nat D AEDMD ERT, fhith&idmbd, Willis
E3ANDVEREDOPTIGREACFETFEOZ L EBHBILT. A
@ Turner » 5 LWAR LRI hicd iz Db (pp.220-221), HOES
hid D hiHaD 5, Vr—o=THOBEMI (Tidewater) DLHH 2 /3
IDOPZORVCTHEE LAD TR REbh., B ER2EA TV Turner
LFDHE D TABELHEP L, WillisZRESh-diftm» 5 34EH D Nat 21
BOER, FERR—F2bSTT 73w lMEB - TiTE, T THEYRSZ
ER It (p.227) s B THHIHE LTV /e Nat DIFFROB I, /7T ¢
A MROMETTH 5 the Reverend Alexander Eppes REMI BT LIt
Tty ZOEBFZEDL &G Nat (21 BH18KFREIM H2005HIEEF Xy “for the
first time in my life I began to sense the world, the true world, in which
a Negro moves and breathes” (p.240) é';‘f%él LTWwh, FELL “two-legged
chattel” (p.240) & LCEEMZZ &% RE Ehb &l Dis
“half-man, half-mule” (p.241) DOIRABILE X% E INTHEF <, 18224 2
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Ric460 F AT ADFIREDE I (p.245), £h» 5 Thomas Moore
CRVWEbhTz, T Ui Nat OGO R L, 825 “Old Times Past”
TEEIN T 3EHETH 5,

Moore D & Z AT EfFEH NI Nat iX. THOHEDEDBROIEHK T
EADRIEAEDH L READ Miss Sarah D550 F4E LD b D Joseph
Travis & #58F LicZ & CROMEY & e 503, FRTH S DD Whitehead
RCELHShAZEILE T, HRKEOHTRELLE—DAYTH S
Margaret Whitehead LM19) G\ HOBERCET LW Fhicmick -
Ty WEDEWRHBHZ LD, TOMBIEMANTIZERNIES LT
50, HHEA Amold DEMNIEFHM. otk x BT, #A8h0%
B EZAHh. “he exemplified by his very being an all but insoluble
difficulty” (p.261) TH5Z L% B<RFH L. HEHHX, “houndlike
obedience” (p.269) DRMEY#HEEME, TLTOEFE ¥ AKICERL
THADTHb, £ LT, “it was not a white person’s abuse or scorn or
even indifference which could ignite in me this murderous hatred but his
pity, maybe even his tenderest moment of charity” (p.267) &\ 5 &g
HidFE b, - DKL, Faulkner @ Light in August (1932) @ Joe
Christmas 5%, ¥ McEachern O L 2T Tz i< . BHOBBCRRESH
25 L2 AT H LD T, Christmas [Afk Nat &, Styron DS RS 21T,

“a sense of his own worth as a human being” % CE#HT 5D TH %,
KA TOAANTKHTAHREIEE & NETO ABIDBEREADE LW TR & D%E,
HHEZHMED Nat DL% S LT e Z LIZBBICH I, BRE 2D
nEEHRO T sBEORIZ, 2% ) “the vivid, swarming world of
contemplation” (p.286) IK5|x =3 A5 & T30k, HALLHBERZ 54
ANDR Y EHLARMELTEL 1edD, ELEKHLENTH -1,

UL Ly Nat oS48 LTEEMLELLOL, ARELELEL TL
RAEDDEIETIEN . “an almost unbearable hatred for white
people” (p.286) KB\ R X WM H{RTHETH - 10 5 LT
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(3, I8BFOBRIHTS AR AR T - 1BX, 0> “first vision” (p.288)
&ﬁ% Lte 2% D, RECBWEELAVKRENRE bR T, MHZXRZITH
S Lo/ Ly BRERAVWEERAL TR T, ZOM I BIRETH
RTLES &5, MRMEELERY 1P a Vv Thbo ZhEfid., ‘e
the oppressed go free” (p.292) DI=HDFHDBRIZERE LTz TORERIL -
& D EM~F[ESIF LoDk, Miss Sarah D 5.0 Nathaniel Francis 3B} -
T, BEDEZADOMETH A Will & Sam k. AROEFTTHAT DK
DFHIT. BIBD X 5 CEEY SFTW IR HEE -l &K 5T T5L
“C Nat X, “the whole world of white flesh would someday founder and
split apart upon my retribution, would perish by my design and at my
hand” (p.307) &.OEE, FOBKWERBALBCAME LTOHED 2
SEHEFLD. e LTIE “the first sermon” (p.308) {7l ofce N
ST, “inmost four” (p.332) & L THER AR -— Hark, Nelson, Henry,
Sam — & EMICRELOIER & 5 D fd, 1831ED 7 A 4 B DML ERICR
EOFEN, 8 JI9BR TR LI bOD, EAD Travis —REZBRL TR~
CEREE FOREREN, YYANY TP YROI AV ABIELTHERL
THT o feity BT LOBRTHE LIARCEESIATL Eol, THhBA
T 3 “Study War” B3 EHDIERTH S,

3

Nat IT4¥ET, “a warm and mysterious and mutual confluence of
sympathy” (p.92) U7 A¥& LT, Samuel Turner & Margaret Whitehead
DOz, Nat DK DK B % B - Jeremiah Cobb %2 TV»%, Cobb i
Herman Melville ® Billy Budd (1924FHR7:H%, SERUE18914F) D Vere f3
BEEAULC BAAE LTIIRIEED AR L SHBIIR GRS EAZR L
DRod, HELWHIAAE LTR &ALV S BRRDOARBLZLT:
BWWThy TOHEDREEBRERT AL TRRLRVDTH S,
STEI VY E—MERT T3 s E OFBEHBEMOMEREDTDD,  “a
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monstrous breeding farm to supply the sinew to gratify the maw of Eli
Whitney’s infernal machine” (p.69) i D Thi->Tw5HY 7 — o= THD
" BhLUWERE BRI R XTI, GEREE VO HHOREICLEMO TV LR
LREVH OB, PHEOFTZ D Cobb HHRLEZ2 bR TWABEREZATH 5,
Nat (IFERIDEL R T AL &, HEROHE T, “some rare secret— unknown

to other men — of all time, all mortality and sin and grief” (p.106)
A LB TeDhDOXI OB LRI EDNTE,

LA L. EFZREZ TR Nat DRI L - feDid, RELSHE TR NME
—FE L1-18i% D Margaret I DWW T DB e “Oh, I wish there was
some way that darkies could live decently and work for themselves and
have — oh, real self-regard.” (p.365) &WHEELIHLRTWBAEREAAN
OB E», BHIBESSShih A 20 EHBz Y —F (p.370)
REHRLTWS L H I, Margaret (MESHETORBE LV, T LTER I
BB MBE TRV TW IR OAKESL, FHTHMLIDRTHE
MR IR OB ETH S “a white Southern liberal”® ¢ 5%, Lis
L. “Many conditions are required for the full fruition of this hatred,
for its ripe and malevolent growth, yet none of these is as important as
that at one time or another the Negro live to some degree of intimacy
with the white man.” (p.257) & Nat BEALTWA X5, DL
HIREAAOEFERCHLIAYRD S AR E - T, TTfibhicLED
AH=ZXapbE 2. GAOEELMEROE Y b, B & MEHRD I A,
HOMELZMENTHRTTH S, &THIE ZOMEH Margaret iLX7 5
Nat DEHFHO—BWIHFHA T E LTHRBHETR LV LA L, Tl
HOMELIEFTThTUIMLEAEHITWIDLHERTH D, Pl ¥
iz “why my hatred for Margaret is, if anything, deeper than my hatred
for her mother” (p.340) &\ o SEMIIIEABCE LTS A TRV WA,
COFEMHBREE SR TV HELOTHEM Y Y EOGH (pp.339—340) &5
MIDFECZAE D TWBHBE (p.372) L5 T Nat BELTEHE L5
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BN L TANE, B TEBR TS 55800, HaRERE
EHMTHFOD Nat 2857 LT, YBolic s LTIk d. ARBHD
HRZ X THRECL > TWBH L ERELKRTVW TN W &M, Natit s »
TN E BB LAEDEDS>BDTH S,

AL, ZOXSIeHLARCS E LT, Nat DLOEGERSMCIE. Margaret
X 580D -1 SITIEEV iV, Styronid.  “True, she might have had
a buried passion for Nat because he was so much smarter than the white
people she was associating with.”3D EHHI LTV B8, Z LD [
Tt KInX 5Ty Nat S HELREFLR LT icdTRAEVLW R EEbh
bo fEHIZ EOSTECHIT T, “he was smitten by her, this paragon of the
unobtainable, in some obscure and perilous way so that the killing of her
was not only a matter of working out his frustration but possessing her
soul and body as well”®2 & 4 BB LTV 5, #idcid Nat i fe & 2 Bsb o fif
BEf-oTWtiR LThHy ZADHRIBHEABZL bh itV AR E LIEBRADK
BOEERD D, Thil, BRELEYBRLTERECBOFTENT I ETLM
BEEHETHHEEIEI D TH b, H#ELD Gray inb. FRIOKELT
G DEHROAAFRER LICZERH LT, MOLDITELRELILVWDhE
HnhnbHA T, Natld: “No, Mr. Gray, I have no remorse for anything. I would
do it all again. Yet even a man without remorse, in the face of death,
may have to save one hostage for his soul’s ransom ----” (p.403) &%
ZTWBNR, L > THOF N D—ADAH &IT, 55 FTh7e< Margaret
DT ETHSHo b LIELXENC LTHREHUDKHEIR 5 & Fhil. Thidfix
KOWTOER LWidl (BIziE, p.426) 2@ LT, AMBARD LI L
DPTEHBHEIA Do Nat Turner DR S TD L5 BB THELRA TV,

15 “Judgment Day” OFXET, Natilt “And if what I done was wrong,
is there no redemption ?” (p.115) LR H TH A D, FOEL LHEENh
T 5, £ L THELD Gray 15k, “Christianity is finished and done

with - -+ - And don’t you realize further that it was the message contained
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in Holy Scripture that was the cause, the prime mover, of this entire miserable
catastrophe ? Don’t you see the plain ordinary eui! of your dad-burned Bible
?7 (p.111) LV HOBLVLSELBUELND, 4B “It Is Done” ik
\WT%h, Natid “I will go without Him because He has abandoned me without
any last sign at all” (p.423) &#&2 T, ERERLHWERELTW5, &
1EALEEME LT & DRRREIL, Lo 2Rl S hicy T
%o L L. Margaret ©x 3 522 HVWHKE L BVWHOFRL, h2TES
DR E LI DD SEHO—[MD, HLDOEL It - THOFETL
% —— “Beloved, let us love one another : for love is of God ; and everyome that
loveth is borm of God, and knoweth God.”®® (p.426), MM % Nat 24 %
TR LT EE B LTTRRLS, BLTLE - i 2% %5
CRHTHIER LT AUDTRTOAMZICEED, BEOFELYHIT
BB FHEL LTTRRL EELBOFTEL LTHERLLDTH S, #
iXE% % “an avenging Old Testament angel”®¥ 72 & BTu-#-#%. Ratner
DEDH LI, PAOKKTIE “Gods Child”* ZH LTV 5,
XS5 UoB Nat Turmer DWERL L FDERY  FEHINKD X

HIER I FLHBP LTI ATV 5B,

The last words of the book are the last words of the Bible,

the last words of the Book of Revelation.] mean without

revelation, the book doesn’'t make sense. It should be

apparent that the book expresses the idea of Old Testament

savagery and revenge redeemed by New Testament charity

and brotherhood — affirmation. 3
L5 LIRS 5 &, 11 WOBIUC [BAURER] M1 4 O SENED
. HAFOE 51 &, Drewry O The Southampton Iusurrection D—Es
EEWT TERER] MI213557 6 — THIDFENMF Th T2, 2% D, Gray
» Nat ORELEEADOEMetER YRR L, TAR] &8T5 37
EDELHIN T MRIcH AR Ff o i e LTETREL, T0dhlic,
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Nat BIEHBEZOEEORTFRENINTHELXEZ L. WhilFC £
MERTLESTciE %R FREROBEEL ARZFOSIENRT -FHALRD
il - Thb, 2D L, 1B F 2% AAOHALOREDO—F
BTH Y. Drewry BBALTWBH%E, 2FhH, AALLIIEM S i Nat
DEZHE, ALLIXMEZID, TOEI LM RFE-TcE WD T &M #D
DO LWEHSOEMEZR LTS & RUE, BALDOETOH % L BARE
DEMBPEATHS LW D, RCEREVHERICIE > T 5,

Zhit L Th. Nat DBEDOHD—2DY 1 ¥ 2 V& LT FABRBREZHS &
ZHDUET LICHED Lic, BABLHEVFREO XD RAVEYHIIL->TW5
Yegts, B1MEHAFOBRCEDLR TS0, 20 AT ETRL
TWBDEA by ZHIDWTIESIL, 18O Polly RRENLE Y b %2{G
123D, FHUt4L< “a mystery” ThH D, “It's a mystery why I put it there,
and Nat’s a mystery, and that’'s a mystery within a mystery."37) &
HDWIEX T LTWAEGTH S, Ratner (2 OARAIERAEW Y “The
temple, both womb and grave, is mysterious in its ‘purposelessness’ .” 38)
EMRLTW5, ZORYE [TELE| OfMERSDR, HRIEEEDbR
%o HEDIC, D BIA~ALGT EBYOAT I hicA A —=IhbE LI
Fk L FEE D AHDOR D FEROTE RN A -V %RbL TS ER2D
ZEATEDZLOREDLNS, A, “The relationship with God seemed to
be the central thing in my own conception of the man [Nat) 789 s
SELDSHEAFERTIIE, F LT ZORPOHEFCAELTNS
“lonely”, “remote”, “purposelessness”, “high”, “serene” (LA E. p-4)
&M, “stark white”, “pure”, “relic of the ages— of all past and all
futurity — white inscrutable paradigm of a mystery” (LA k. p.422) &
Vo e EE & D ANEE S @RS BT RIE, AL e FRARBIDOMAEIE ST,
HEROTTHBREAMOELEATALTH5M (BHWIE, FHOEH
B BEORKEEZE L LTOM) OFEFRBLTVS EMRT 5755 (FED
BRIIZE DV X 5B 5,0 Fic 2 /3] 2% TRRT .
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BHL wE I AhBIEVCERGERNR - THIAVETIT 2 2L T
WARKRDHED Nat it & » T TDEBEEZFRTI L CRHERHEL T
AL, wobOIEF L DDVWIRE LEARK, OOFEELORL L
LT, WOHDOVWhRALERELXRRERTHIHOEREZEL DRIV
%5 o WIED Sophie's Choice ~DIEZDBILDERD M DEm LR TS,
DX HCBRT A EITHHEINRBITEV L,

CE)

1) Styronit»p b4 v E 72— (19654£ 9 ) TKRD X HFE - T\ % —— “Somehow
I've kept this kind of amateur interest in slavery, and along about 1949, I began
to gravitate back toward the idea of Nat Turner:----” (Robert Canzoneri and Page
Stegner, “An Interview with William Styron,” in Comversations with William Styron,
ed. James L. W. West Il [Jackson & London : University Press of Mississippi, 1985] ,
p.65. ARICIFE N TV 5% James Jones & DXIZE (p.43) 2 BM), * = The Paris
Review ZE D45 George Plimpton & DA v 2% 2 —T{t, “I kept up with the subject,
constantly reading books on slavery, simply because it fascinated me.” (George
Plimpton, “William Styron : A Shared Ordeal,” New York Times Book Review, 8
October 1967, p.2) &B~XT, BRAECOVLTHLDRAEL LI L E2TDHT 5,
& DIFSBIEETICBIfR T < b Licht, BIRT £ U ARKIH LTH» T B8t
By, WEMEKICOWTIE, LED Jones & DX EEDHT Styron HB T 5,

(Conversations with William Styron, p.47. Cf. pp.95—96.) R. W. B. Lewis % 4%
DE2 %R LT3 (Comersations, p-83),

2) Melvin J. Friedman, William Styron .(Bowling Green, Ohio : Bowling Green University
Popular Press, 1974), p.13.

3) Friedman, p.45.

4) Comversations with William Styron, p.82. .

5) John Henrik Clarke, ed., William Styrow's Nat Turner : Ten Black Writers
Respond (Boston : Beacon Press, 1968), p.viii.
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Comnversations with William Styron, pp.85—86.

7) Ralph Ellison, William Styron, Robert Penn Warren, C. Van Woodward, “The
Uses of History in Fiction,” in Conversations with William Styron, p.135. Friedman
{X. Thomas Wentworth Higginson %, 18614F 8 B 5D Atlantic ZEV-FFE LI “Nat
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Turner’s Insurrection” &\ 9 ZEHDHT, Nat DFEDZ & #BRTHBTFEEML
T\ %4 (Friedman, p.48). Styron it Z Diff% 4 < OREEE LRI THS

(Conversations with William Styron, p.106), {8 L. {EEH L HHMOHMTIL, Nat
CEFRITTEERE 2 Tk 5 THS (Arthur D. Casciato and James L. W.
Westlll, “William Styron and The Southern Insurrection,” American Literature, 52,
No. 4 (1981] , 569),

8) Canzoneri and Stegner, pp.67—68, 35X{f William Styron, This Quiet Dust and Other
Writings: (New York : Random House, 1982) , pp.15—16% £, Ei2® Casciato
EWestll OREC LD E, fE&IL, =a—F—JDEY TN X—JDZHFL
LTH47s Frederick Law Olmsted @ A Joaney in the Seaboard Slave States (New York:
Dix & Edwards ; London : Sampson Low, Son & Co., 1856) /b RZH 25412
X5 ThH5 (Casciato and West Ill, 573—577),

9) Conversations with William Styron, p.195.

10) fEEIIET D38 « T4 A v ¥ 3 VIREBWT,  “--a brute, an idiotic preoccupation
with crude fact is death to a novel, and death to the novelist. The primary thing
is the free use and bold use of the liberating imagination----" ¢RE LT3

(Comversations, p.132),  </v 7 2AEFEREE¥HD Eugene Genovese lL, “A novelist
has room for an imaginative reconstruction. Many of Styron’s critics refuse to
recognize that a novel is a novel —even a historical novel is. The demand for
historical exactness, if yielded to, would reduce every novel about historical figures
to political hack work, which is invariably bad politics as well as bad art.”
(Friedman, p.47) BRI ER LT3, '

11) bieAh, »5 [HAZEFEM | TiX.  ‘historical novel’ MX%, “A narrative
which utilizes history to present an imaginative reconstruction of events, using either
fictional or historical personages or both. While considerable latitude is permitted
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research, to recreate, with some accuracy, the pageantry and drama of the events
he deals with.” &3iM LC\+% (Karl Beckson and Arthur Ganz, A Reader's Guide
to Literary Terms : A Dictionary (New York : The Noonday Press, 1960) , p.75),

12) ZOFfEGAD—BiX. 3T Esquire 3ED19715£ 9 ABi1C,  “Marriott, the Marine”
EWVH XL PATREZINTAIH, FEEDI85E8 ABIL, R FD—EEnbiT
FTOERNM. “Love Day” & LTiB#kEhi,

13) Robert K. Morris, “Interviews with William Styron,” in The Achievement of William
Styron, ed. Robert K. Morris, rev. ed. (Athens : The University of Georgia Press,
1981), p.49.

14) Douglas Barzelay and Robert Sussman, “William Styron on The Confessions of
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Nat Tumer : A Yale Lit Interview,” in Conversations with William Styron, p.103.

15) Plimpton, p.2. Cf. George Core, “The Confessions of Nat Turner and the Burden
of the Past,” in The Achievement of William Styron, p.215.

16) This Quiet Dust, p.13. A UEEDR S, Alice Rewald £ D1 v 2 o — (1967
) OB LRSI D (Comersations with William Styron, p.81),

17) Brhiz Faulkner #%% &\ /- Irving Howe &,  “It may be said that precisely Faulkner's
awareness of the distance between the races and of the ultimate inaccessibility of
the Negroes make him hesitate to use a Negro as his center of consciousness.” (William

Faulkner : A Critical Study, 2nd ed. [New York : Vintage Books, 1952) , p.132)
EHBNTW 5,

18) Cf. Morris, p.32, $ LU* Comersations with William Styron, pp. 6 — 7 , 24, 30, 54—55,
105, 111, 239.

19) This Quiet Dust, p.14. [F&D pp.10—11 # B,

20) ZZ TS5 TEERE:] &iX. Woodward A3 Allen Tate DE#EL LTI LT3 “the
peculiar historical consciousness of Southern writers” &\»5 5% T4DTH
Dy &5 LIRS E SN L33 %, Tateid “aliterature conscious of the past in
the present” &FEA T2 (Comversations with William Styron, pp.115—116)

21) Comversations with William Styron, pp.118—119.

22) Cf. Comversations with William Styron, pp.86, 95, 122. {E%i3 Nat Tumer %\ »%
FERT “a psychological novel” &FRATH LW EEZTWE (RAE, p.70),

23) Plimpton, p.2. Friedman (3. Marcel Proust ® Remembrance of Things Past (1913-1927)
b Nat Tumer DEIWFICHE RS 2 1D TIZ AV b LHERI LT3 (Friedman, p.14)

24) Cf. Comersations with William Styron, pp.196, 225.

25) William Styron, The Confessions of Nat Turner (New York : Random House, 1967),
p.124. FWCHED B ZOERPLOF(ARLTIDICL h, BREEINICRET,
26) (FEBHD A VBT 2 —THE ST BFE (Cowersations with William Styron, p.86;

Cf. p.95),

27) Plimpton, p.34. Comversations with William Styron, pp.58, 68, 99, 100, 138, 193.

28) Plimpton, p.32.

29) “Of all the Prophet it was Ezekiel with his divine fury to whom I felt closest
by kinship ----” (p.52) & NatiX&EE LTV, fE%S. “I really saw Nat as a man
profoundly motivated by the empathy he feels with the old prophets, Ezekiel,
Jeremiah, Isaiah.” &4 ¥ 2%/ o —THMA LT3 (Comersations with William Styron,
p.88),

30) Plimpton, p.30.

31) Plimpton, p.32.Margaret B, /MSROB T, “when I tell the girls at school they
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fust donf’t believe me when I say I go home on weekends and the only person I can talk
to is a—is a darky” (p.91) &BRTW5,

32) Plimpton, p.32.

33) 2D ManixOFE—DOTHE] OF 4 TR THOSENHTL M. ALD p.368.

34) Conversations with William Styron, p.88.

35) Marc L. Ratner, William Styron (New York : Twayne Publishers, Inc.,1972), p.119.
Arder Cheshire 4, “Nat thinks that he reaches God (a Christian God of love and
mercy) through his communion with another human being.” &3 8~T\+3 (Arder
R. Cheshire, Jr, “The Recollective Structure of The Confessions of Nat Twmer,” in
The Achievement of William Styron, p.234),

36) Plimpton, p.34. Conversations with William Styron, pp.79, 88, 96 2%, fE&ICLS
FLEBDOREND S,

37) Conversations with William Styron, p.226.

38) Ratner, p.104.

39) Conversations with William Styron, p.72.

40) fF#i3 “the universe is fairly indifferent and doesn't care” & F - T\ 5 A

(Conversations with William Styron, p.191), = Z T universe % God & S\t 2T
LE UK LAY, S Styron ZALEABEDVEL, PLREEE 2R LT, #OF
FEANDTNMERARRITBICRA LT B, FRLOFZ I b REBFIELTHTL, “life
is just one huge misunderstanding and God must be really sorry for confusing the
issues so” (Lie Doun in Darkness (New York : The Viking Press, 1957], p.116), “that
black, baleful and depraved Deity who seemed coolly minded to annihilate His
creatures” (Set This House on Fire ([New York : Bantam Books, 19813, p.430), “The
query : ‘At Auschwitz, tell me, where was God ? And the answer : where was man
" (Sophie's Choice [New York : Random House, 1979], p.513) &\ 5 LEMRRD
M5,

41) YEELX Morris D1 ¥ 2%/ 2 —T, “As with Nat’s rebellion, I wanted to deal with
the Auschwitz experience as a big moment in history.” $2\ k. “Our beautiful
opportunities which we have as human beings are absolutely destroyed because of
our proclivity toward hatred and toward massive domination of each other. That
is slavery and Auschwitz!” &#B~<T\% (Morris; p.598 LU p.5T), FIDA ¥ &
Vo —THRALESD L 2B TB (Comersations with William Styron, pp.197, 199),
YEZDBEALOEM DI DWTIL, ik [Sophie's Choice R — EIRE FFELEy

( TIEE AU E) $544% (1984), pp.1563—175) B,
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The Confessions of Nat Turner : Narrative, History, and God

Hisao TANAKA

The Confessions of Nat Turner (1967), William Styron’s fourth novel,
is written, like most of his other works, from the first-person point of
view. This deviceis an attempt on the author’s part to grasp “a closer
awareness of the smell of slavery” by leaping into the consiousness of a
black man, Nat Turner. To avoid a melodramatic rendering of the violent
aspects of the Southampton insurrection, however, Styron chose to employ,
as in Albert Camus’ The Stranger, the way of telling the story through
the eye of the condemned and in the style of recollection as in Orson Welles’
Citizen Kane. This choice, arising from the author’s own deep sense of
history, serves to give the novel “a meditative quality,” as he wants it
to be “a meditation on history.”

Nat was taught to read as an “experiment” by his one-time master,
Samuel Turner, the experiment which, though frustrating his dream of
becoming a free Negro in the harsh slavery, eventually arouses in him “a
sense of his own worth as a human being.” Through a study of the Bible,
he falls into a religious fanaticism which leads him to the idea of letting
the oppressed go free by exterminating all the white people. The figure of
Nat as a religious fanatic is needed to provide the inner validity for his
insurrection.

Save for Samue]l Turner and Jeremiah Cobb, the judge at Nat’s trial,
Margaret Whitehead is the only person with whom Nat could feel a mutual
confluence of sympathy.In part 1 of this novel, “Judgment Day,” he feels
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dissociated from God, and even in the last part, “It is Done---,” he feels
he can find no redemption. Still, at the last moment of his life in the jail,
he feels he reaches God through his memory of Margaret : Nat as “an
avenging Old Testament angel” has finally changed into Nat as “God’s Child.”
Structurally, as Styron asserts, “the book expresses the idea of Old
Testament savagery and revenge redeemed by New Testament charity and
brotherhood —affirmation.”

The image in the novel of the white building standing on the promontory
facing out upon the sea is a mystery. Yet, if we respect the author’s words,
“The relationship with God seemed to be the central thing in my own
conception of the man [Nat],” we may interpret the building as a symbolic

image of God.





